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PREFACR 


The  bulk  of  the  Marbles  described  in  this,  the  Third 
▼olnme  of  the  Catalogue  of  Sculpture,  belong  to  a  period 
which  extends  from  the  end  of  the  3rd  cent.  b.c.  to  the 
3rd  or  4th  cent.  a.d.  For  the  most  part  they,  are  the  work 
of  Greek  sculptors  who  with  much  technical  facility  carried 
on  in  Home  the  traditions  of  the  later  Attic  School,  or,  as 
occasion  offered,  turned  their  talents  to  the  making  of  copies 
or  adaptations  from  archaic  Greek  statues  and  bas-reliefs  to 
suit  the  tastes  of  their  Roman  patrons.  These  sculptures 
are  accordingly  called  "  Graeco-Roman."  Those  of  them 
which  are  copies  or  adaptations  of  archaic  works  are 
designated  as  '<  archaistic."  See  Nos.  1560,  1563,  1603, 
1609,  1624,  1780  and  2205. 

Among  the  Graeco-Roman  sculptors  were  some  who 
created  almost  a  style  of  their  own  by  infusing  a  very 
marked  degree  of  sentiment  into  types  derived  mostly 
from  Greek  sculptures  of  the  end  of  the  archaic  age. 
Of  this  school  Fasiteles  was  the  head.  His  date  is  the 
1st  cent.  B.C.  Examples  of  this  style  may  be  seen  in 
Nos.  1666-7.  Earlier  than  this  there  had  arisen  in 
Greece  a  school  of  sculpture  characterised  by  accurate 
knowledge  of  the  human  figure  and  a  very  bold,  forcible 
style.     It  is  known  as  the  Pergamene  School,  from  the  fact 
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that  a  splendid  series  of  these  sculptures  has  been  found  at 
Pergamon.  The  school  itself  appears  to  have  had  its 
origin  in  one  of  the  Greek  islands.  Examples  may  be 
seen  in  Nos.  1860,  1861.  But  these  specimens  of  special 
schools  are  too  few  in  comparison  with  the  large  number  of 
sculptures  included  in  this  volume  to  afford  a  sufficient 
basis  for  a  classification  of  the  whole  according  to  style. 
It  has  therefore  seemed  more  practical  to  classify  according 
to  subject,  at  the  same  time  separating  the  reliefs  from  the 
sculptures  in  the  round.  The  Addenda  consist  of  Marbles 
of  an  earlier  date  acquired  since  the  publication  of 
Volume  I.  Probably  the  best  work  of  the  Graeco-Roman 
sculptors  was  done  within  the  Ist  cent.  B.C.  and  the 
1st  cent.  A.D.  Where  the  execution  is  obviously  debased^ 
a  later  date,  such  as  the  3rd  or  4th  cent,  a.d.,  may  be 
assigned  with  certainty.  But  there  remain  many  instances 
in  which  the  date  can  only  be  conjectural  within  the  limits 
indicated  above. 

The  portraits  faU  iuto  two  classes,  (1)  those  of  celebrated 
Greeks  of  whom  presumably  in  most  instances  there  had 
existed  contemporary  portraits  for  the  Graeco-Roman 
sculptor  to  copy  from,  and  (2)  those  of  eminent  Romans. 
In  the  former,  however  poor  the  copy,  it  is  generally  easy 
to  recognise  the  methods  of  the  original  Greek  sculptor, 
whose  technique,  derived  from  the  great  age  of  ideal 
sculpture,  gives  tone  to  the  details  of  feature  and  expres- 
sion. To  a  considerable  extent  this  Greek  method  of 
portraiture  survives  in  the  busts  of  Romans  towards  the 
end  of  the  Republic  and  in  the  earlier  part  of  the  Empire. 
But  from  the  time  of  Trajan  onwards  the  Roman  artists 
appear  to  have  been  mostly  content  with  the  easiest 
method  of  obtaining  an  effective  likeness. 
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The  nucleus  of  the  Graeoo-Boman  series  of  sculptures  in 
the  Museum  was  formed  by  the  purchase  of  the  Towneley 
collection  in  1803.  Since  then,  the  additions,  though 
numerous,  have  not  been  obtained  from  any  similarly  large 
and  important  source.  The  facts  in  each  case  are  set  out 
in  the  catalogue. 

In  preparing  this  Third  volume  of  his  catalogue  Mr. 
Arthur  H.  Smith  has  been  frequently  indebted  to  Sir 
C.  T.  Newton's  "  Guide  to  the  Gneco-Boman  Sculptures, 
parts  I.-IL,"  now  out  of  print.  But  the  essential  part  of 
the  work  is  his  own.  The  proofe  have  been  read  by  myself 
and  the  staff  of  my  department. 

A.  S.  Murray. 


February,  1904. 
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ZEUS. 


1515.  Head  of  Zens,  with  short,  curling  beard  and  hair.  The 
hair  is  bonnd  with  a  narrow  taenia.  The  pnpils  of  the 
eyes  are  marked.  The  head  is  in  two  pieces,  joined  at 
the  taenia.  It  has  been  suggested  (without  evidence) 
that  this  head  may  be  copied  from  the  Zeus  Meilichioe  of 
Folydeitos  the  elder.  More  recently  it  has  been  con- 
nected (by  Overbeck)  with  the  Zeus  Fhilios  of  Polyoleitos 
(the  younger  ?  ).    Graeco-Roman  period. — Toumeley  Coll. 

Parian  marble.  Height,  1  foot  2  j  inches.  Restored :  nose,  pai't  of 
left  cheek,  neck,  and  bast.  The  face  has  been  worked  orer. 
Purchased  by  Mr.  Townley  at  the  Dnke  of  St.  Albans'  sale. 
Mu8.  Marbles,  X.,  pi.  1 ;  specimens,  I.,  pi.  81 ;  Ellis,  Town^ 
Gall.,  I.,  p.  309;  GrcBoo-Eoman  Guide,  I.,  No.  122;  Miiller- 
Wieseler,  Denkmaeler,  II.,  pi.  1,  fig.  3 ;  ed.  Wernicke,  pi.  3, 
fig.  8;  W.  Lloyd,  Trans.  E,  Soc.  Lit,,  2nd  ser.,  VII.,  p.  16, 
pL  2;  Orerbeck,  Griech.  Kunsimythohgie,  II.,  pp.  91,  229; 
Atlas,  pi.  2,  fig.  17  ;  Welters,  Ko.  1512. 
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1516.  (Fig.  I.)  Coloaaal  bast  of  Zeus.  The  hair,  rising  in 
masseB  over  the  middle  of  the  forehead  and  falling  down 
towards  eaoh  shoulder,  is 
roughly  drilled  out  and  qnite 
unworked  at  the  back. 
Coarse  sonlptnre.  2nd  cent. 
A.D, — Hadrian's  Villa,  near 
Tiwli.  PreseiUed  hy  J.  T. 
Barber  Beaumont,  E»q.,  1836. 

Itoliui  mublc.  Height,  2  feet 
10  iDchei.  Rest(ir«d  :  note, 
utJ  bnat  belov  base  of 
neck.  EIKi,  Toim.  Qall., 
I.,  p.  310;  Qrmco-Roman 
Guide,  I.,  No.  121;  Oer- 
beck,  ffriech.  'SHuttmytlio- 
logit,  11.,  p.  7B,  No.  6. 

1617.  Head  of  Zens,  or  perhaps 
of  Hadc»  (Pinto).  Curling 
hair  and  beard,  muoh  ua- 
deront.      The   long  hair    is 

fastened  with  a  taenia.    2nd  Fir  i-    ^'>-  i^is. 

cent.  A.D.  (?).— Bia«M  Coll. 

Marble.     Height,  llj  iaches.     The  aoat  anil  eyu  much  injured,  ani] 
the  aurfaca  corroded.     Qraco-Raman  Cudfe,  II.,  No.  159. 

1518.  Head  of  Zens,  broken  off  from  a  statue  of  half  life  size. 
The  hair  rises  above  the  middle  of  the  forehead  and  falls 
to  each  side.  The  back  is  left  rough.  The  pupils  of  the 
eyes  are  marked.  The  style  is  late,  with  a  free  use  of  the 
drill  for  the  hair  and  beard.  3rd  oent.  a.d.  (?). — Blacat  ColL 

Parian   marble.     Height,  4J  inchei.     The  noae,  and   hair  orer  the 
right  temple  are  hrofceo  away. 

1619.  Head  of  Zens  (?).  Bearded  head,  slightly  iaclined  to 
its  left  and  upwards,  with  loose  onrls  falling  ftom  above 
the  middle  of  the  forehead,  ovor  the  ears.    The  brow  is 
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prominent,  and  the  eyebrows  are  arched.  The  beard  also 
£ftlls  in  loose  curls.  The  neck  is  worked  below  to  fit  into 
a  socket.  The  fold  of  a  cloak  is  seen  on  its  left  side. — 
Ephetus. 

Parian  marble.    Height,  9J  inches.    Excavated  by  J.  T.  Wood,  1868. 

1520.  Head  of  Zeus.  The  hair  rises  high  above  the  forehead 
and  falls  in  thick,  shaggy  locks  on  each  side  of  the  face. 
The  beard  and  moustache  also  fall  ih  thick  locks.  The 
nose  and  lips  are  wanting,  and  the  surface  is  mutilated. 
2nd  cent.  a.d.  (?).—  Carthage. 

Coarse-grained  marble.     Height,  1  foot  2  inches.     From  the  excava- 
tions of  Dr.  Nathan  Davis,  1857. 

1521.  Bust  of  Zeus  in  rude  style.  Bearded  head,  wearing  a 
taenia,  and  having  conventional  drapery  about  the 
shoulders.  Dedicated  to  Zeus  the  Thunderer  by  one 
Agesilaos,  "  by  command." 

Inscribed  Att  Bpovrwirt  'Ayi/aiXaos  Kara  linTayrjv.  3rd— 4th 
cent.  A*D.  (?). — Dorylaeum. 

Hard  limestone.  Height,  2  feet  3  inches.  Arch.  Zeity  1848,  p.  107*. 
Bought,  1848. 

1522.  Torso  from  the  neck  to  the  groin  of  a  colossal  standing 
male  figure,  probably  Zeus^  with  the  right  arm  somewhat 
raised.  Some  hair  remains  on  the  neck.  There  are  joints 
at  the  top  and  bottom  of  the  torso.  A  piece  was  anciently 
added  to  complete  the  right  shoulder-blade.  2nd  cent. 
B.C.  (?). — Elaea,  the  port  of  Pergamon. 

Parian  marble.  Height,  5  feet  8^  inches.  Restored :  the  right  arm, 
which  was  separately  attached  and  is  represented  by  a  plaster 
cast.  The  right  breast  is  mended.  The  torso  was  discovered 
by  Admiral  Spratt,  and  purchased  in  1863.  Arch.  Zeit.^  1863, 
p.  72 ;  Journal  of  Ilellen.  Studies,  XI.,  p.  192. 

1523.  Head  of  Zeus  Ammon,  bearded,  with  ram*s  horns.  The 
nose  and  brow  are  broken  away,  and  the  surface  generally 
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is  in  bad  condition.  Broken  off  at  the  neck.  On  the  top  of 
the  head  is  a  dowel  hole  for  the  attachment  of  a  crowning 
omamentb — JBZooo^  CoU, 

Parian  marble.     Height,  1  foot  |  inch.     GroBCo-Roman   Guide,  II., 
No.  158. 

1524.  Terminal  bust  of  Zeus  Ammon.  The  hair  is  brought 
in  thick  masses  towards  the  temples,  whence  the  ram's 
horns  spring. — Temple  Beguest 

Greek  marble.  Height,  1  foot  6  Inches.  Restored:  tips  of  ram's 
horns  and  part  of  lips.  The  tip  of  the  nose  is  wanting.  Qraco- 
Soman  Guide,  I.,  No.  99. 

1525.      Bust  of  Zeus  Sarapis.     Long  hair  falls  over  the  fore- 
head and  down  each  side  of  the  face.     The  beard   is 
short  and  curly.     The  pupils  of  the  eyes  are  in  relief. 
The  head  is  surmounted  by  a  modius,  encircled   with 
branches  of  olive.     Apart  from  the  modius,  the  type  of 
Zeus    Sarapis  may  be  distinguished  from  that  of  Zeus 
by  the  more  mild  expression   of  the   countenance,   and 
by  the  treatment  of  the  hair,  which,  instead  of  growing 
erect,  like  the  mane  of  a  lion,  falls  over  the  forehead 
in  clustering  masses,  as  in  the  example  here  described. — 
Toumeley  CoU, 

Parian  marble.      Height,  1  foot  6^  inches.      Restored:    the  lower 
part  of  the  neck  and  the  shoulders.    "  When  it  was  found,  1775, 
the  face  was  stained  of  a  deep  red  colour,  but  the  first  owners 
of  this  marble  "  [Francesco  Cavaceppi,  the  sculptor]  **  did  their 
utmost  to  remove  this  curious  tint.  ...     A  strong  shade  of  it, 
however,  is  still  very  visible  "  (Totwi.  MS.^.     For  the  use  of 
vermilion,  for  colouring  the  face  of  Jupiter,  cf.  Pliny  (if.  J?., 
XXXIII.,  7,  36).    Mus.  Marbles,  X.,  pi.  2 ;  Ellis,  Town.  QaU.y 
L,  p.  311  ;  GrcBco-Boman  Guide,  I.,  No.  131 ;  Overbeck,  Griech. 
Kunstmythologie,  II.,  p.  308,  No.  2. 

1526.      (Fig.  2.)     Bust  of  Zeus   Sarapis,   draped  about   the 


Bhonlders.    On  the  head  u  a  small  modios,  od  whioli  are 
myrtle  Bprigs. — Towndeg  CoU, 

Orwn  bualt.  Height,  1  toot  {  inch.  The 
l«ft  ahonlder  with  drepery  hu  been  iplit 
■way  and  nitored  in  plaitcr.  The 
larfue  of  the  face  his  been  worked 
ever.  The  head  wbi  bought  by  Sii 
Robert  Ainalie  nheti  Ambusador  at 
Constantinople.  Ellii,  Tban.  Qall.,  1., 
p.  311  (=Vini,  Handbooi,  p.  189); 
Oraeo-Soman  Qaide,  I.,  Ko.  100. 

1527.  Bnfit  of  Zens  Sarapis.  The  hair  rises 
slightly  above  the  middle  of  the  fore- 
head, and  falls  thenoe  in  tressea  to  each 
shoulder.     Late  Qraeco-Eomiin  work. 

Parian  marble.      Height,   1  foot  1|  inches. 

Reetored:  niue,  modim,  buat  and  parts       Fig.  2.     No.  1526. 
of  tbe  hair  and  beard.     From  the  col- 
lection of  Sir  William  Hamilton.    Ellia,  Tbum.  Oall.,  I.,  p.  311 
<=  Vani,  HaniSmok,  p.  ISO);  Qrieco-Soman  Ouida,  I.,  No.  101  ; 
Haoaell,  No.  12B8 ;  Collignon,  II.,  p.  309,  Rg.  1S8. 

1528.  Bust  of  Zens  Sarapis.  The  long  curls  of  the  hair  and 
beard  are  freely  undercut.  On  the  crown  of  the  head  is  a 
socket  for  the  modius.  The  bust,  which  is  antique,  resta 
on  a  small  floral  support  (compare  No.  1874).  The 
shonlders  are  draped,  and  the  left  shoulder  is  posed  as  if 
the  arm  was  extended  horizontally. — Presented  by  Dr. 
Meryon,  1318. 

Alabaiter.     Height,  11  ioehea.     Oraco-Roman  Quide,  I.,  No.  102. 

1529.  Head  of  Zeus  Sarapis  (?).  Bearded  head,  probably  of 
Sarapis.  The  hair  rises  somewhat  in  the  middle  and  falls 
in  masses  over  each  temple.  It  is  confined  with  a  broad 
taenia,  and  falls  orer  the  back  of  the  neck.  A  smooth 
suriJEice  on  the  top  may  have  been  the  base  of  a  modius. 
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The  greater  part  of  the  surface  is  much  corroded  by  long 
immersion  in  the  sea. — From  the  Temple  of  Sarapis  at 
Pozzuoli.     Presented  hy  W,  jB.  Hamilton,  Esq, 

Parian  marble.  Height,  1  foot  3}  inches.  For  the  well-known  sub- 
marine immersion  of  the  Temple  of  Sarapis,  see  Lyell,  Principles 
of  Geology  (ed.  1875),  II.,  p.  170. 

1530.  Head  of  Zeus  Sarapis.  Bearded  head,  wearing  a 
modius.  The  hair  is  brought  back  over  the  ears  and  falls 
down  on  the  shoulders.  The  head  is  worked  in  the 
round,  but  appears  to  have  been  fixed  like  a  relief.  The 
style  is  late  and  rude. 

Greek  marble.     Height,  1  foot. 

1531.  Seated  figure  of  the  Chthonian  or  Infernal  Zeus.  .  He 
is  seated  on  a  throne  with  a  footstool.  He  has  long 
flowing  hair,  bound  with  a  taenia ;  a  chiton  with  short 
sleeves,  a  large  mantle,  and  sandals.  The  figure  is 
restored  as  holding  a  thunderbolt  and  sceptre.  On  the 
right  of  the  throne  is  an  eagle,  and  on  the  left  Cerberus. 
The  combination  of  these  symbols  indicates  that  in  this 
statue  the  Olympian  and  Chthonian  divinities  are  united 
in  one  type.  Such  mixed  types  were  common  in  late 
Boman  art.     2nd  cent.  a.d.  (?). — Totvneley  ColL 

Greek  marble.  Height,  2  feet.  Restorations:  both  arms  with 
attributes,  head  of  eagle,  part  of  plinth,  and  of  throne.  Pur- 
chased at  Rome  (Adams's  sale),  1773.  Mus.  Marbles,  X.,  pi.  43, 
fig.  2  ;  Mansell,  No.  1484 ;  Clarac,  HI.,  pi.  396d,  No.  669a  ;  Ellis, 
Toum.  OalL,  I.,  p.  222 ;  Grceco-Boman  Guide,  I.,  No.  127. 

1532.  (Fig.  3.)  Fragment  of  a  group  of  Jupiter  Dolichenus. 
A  bull  stands  to  the  right,  having  on  his  back  portions  of 
a  figure  of  Jupiter  Dolichenus,  namely,  a  booted  left  leg 
and  traces  of  the  right  foot.  A  mantle,  which  must  have 
hung  down  from  the  left  arm,  rests  on  the  head  of  the 
bull.  The  bidl  has  a  broad  band  round  the  ribs,  and  is 
potreppus  by  a  large  square  block.     The  right  hind  leg  is 
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broken  away.     The  back  of  the  group,  which  is  composed 
almost  as  a  relief,  is  only  slightly  worked. 

The  plinth  is  inscribed  .  .  .  c6h(oriis)  V  Cal(laicorum)  eh 

[voto] t. 

The  figure  when  perfect  probably  held  a  double  axe  in 
the  right  hand  and  a  thunderbolt  in  the  left.  The 
worship  of  Jupiter  of  Doliche  (an  iron- working  town  in 


Fig.  3.     No.  1532. 

Commagene)  spread  through  the  provinces  of  the  Roman 
empire  in  the  second  century  a.d.  Compare  the  silver- 
gilt  votive  tablets  from  Heddemheim,  in  the  Boom  of 
Grold  Ornaments.     2nd-3rd  cent.  a.d. — Blacaa  Coll. 

Parian  marble.     Height,  10  inches. 

1533.  Ganymede  and  the  eagle  of  Zeus.  Ganymede  stands  to 
the  front,  with  legs  crossed,  leaning  with  the  left  arm  on 
the  trunk  of  a  tree,  and  with  the  right  hand  resting  on 
his  hips.  The  left  hand,  now  lost,  held  a  pedum,  part  of 
which  remains.    He  wears  a  chlamys  fastened  by  a  brooch 
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on  the  right  shoulder,  and  wonnd  about  the  left  arm. 
The  head  is  turned  towards  the  eagle  which  stands  on  the 
stump  with  its  wings  spread. — From  Italy. 

Marble.  Height  2  feet  9  inches.  Restored :  head  with  Phrygian 
cap.  Purchased,  1888.  Mansell,  No.  1127.  This  type  does  not 
appear  to  oocnr  elsewhere.  It  is  most  nearly  approached  by  a 
statue  in  the  Vatican,  Visconti,  Jfus.  Pio-Clem^  II.,  pi.  35. 
Compare  also  Bonner  Jahrhuecher^  108/109,  pi.  2,  fig.  5. 

1534.  (Fig.  4.)  Ganymede  (?). 
Torso  of  a  boy,  from  the  neck 
to  the  middle  of  the  thighs. 
He  stands  principally  on  the 
right  leg,  with  the  left  arm 
raised,  as  if  resting  on  the  stump 
of  a  tree,  a  bough  of  which  is 
seen  touching  the  left  thigh. 
The  right  hand  and  arm  (now 
wanting)  rested  on  the  right 
thigh.     Ist  cent.  b.c.  (?). 

Pentelic  marble.      Height,   1   foot 
6|  inches. 

For  another  figure,  sometimes 
interpreted  as  Ganymede,  see 
Ko.  1763.  Fig.  4     No.  1534. 

1535.  (Plate  I.)  Group  of  Earopa  and  the  Bull.  The  bull 
stands  to  the  left,  with  his  head  turned  to  the  spectator. 
He  stands  with  his  hind  legs  on  the  ground,  and  with  the 
forelegs  extended,  as  if  to  swim.  His  chest  is  supported 
by  a  prop  formed  of  a  jiair  of  dolphins.  Europa  sits  side- 
ways, and  &ce6  the  spectator.  Her  right  hand  rests  on 
the  bulFs  neck,  while  the  left  hand  appears  to  have  been 
raised,  and  probably  held  up  drapery.  She  wears  a  tunic, 
girt  at  the  waist,  and  a  mantle.  The  missing  parts  of  the 
group  are  the  fore  legs,  horns  and  tail  of  the  bull  (which 
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were  separately  attached),  and  part  of  the  right  hind  leg ; 
also  the  head  and  arms  of  Europa  (separately  attached) 
and  her  feet.    Europa  has  worn  a  girdle  of  metal. 

Inscribed,  on  the  neck  of  the  bull,  nil  MIA  (?). 

It  has  been  suggested  (by  A.  S.  Murray)  that  this  may 
be  a  copy,  made  for  the  Cretans,  of  a  bronze  by  Pythagoras 
of  Bhegium,  at  Tarentum.  On  one  of  the  archaic  metopes 
from  Selinus,  the  sea  is  represented,  as  here,  by  a  pair  of 
dolphins  beneath  the  bull  (Gardner,  Handbook^  p.  146). 
Perhaps  2nd  cent.  b.c. — Found  at  Hag%ou»-deka^  Oortyna^ 
OreUy  in  the  ruins  of  the  Boman  Theatre. 

Greek  marble.  Height,  6  feet.  Bestored :  part  of  the  drapery,  and 
of  the  body  and  hind  hoofs  of  the  bnll.  Brought  to  England 
by  H.M.S.  Scourge,  1861.  Spratt,  Travels  in  Crete,  II.,  p.  30 ; 
Arch,  Anzeiger,  1862,  p.  311* ;  Thenon,  Sev.  Arch,  N,S,,  XVIII. 
(1868),  p.  130  (ascribed  to  2nd  century  B.C.);  Jahn,  EntfUhrung 
von  Europa^  p.  12,  pi.  4a  ;  Orerbeck,  GriecK,  Kunslmythologte, 
II.,  p.  457  ;  Murray,  I.,  p.  248 ;  Reinach,  Repertoire  de  la 
Statuaire^  II.,  p.  417,  fig.  2. 
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1536.  Head  of  Hera.  Ideal  head,  to  the  front.  The  hair  is 
brought  from  the  centre  to  each  ear,  and  tied  in  a  knot  at 
the  back.  Tresses  fall  on  the  neck.  She  wears  a  coronet 
(or  st^hane),  the  upper  edge  of  which  is  slightly 
embattled. — From  Borne,  1774.     Totoneley  Coll, 

Parian  marble.  Height,  1  foot  8  inches.  Restored  :  nose,  middle  of 
upper  lip,  lobe  of  right  ear,  bust  and  hanging  tresses.  Mus. 
Marbles,  XI.,  pi.  1 ;  Ellis,  Town,  Gall.,  I.,  p.  315 ;  GrcBCO'Eoman 
Guide,  I.,  No.  Ill ;  Mansell,  Ko.  1153. 

1537.  Head  of  Hera.  Small  head,  wearing  a  high  stephane. 
The  hair  is  brought  from  each  side  to  a  mass  at  the  back. 
—Presented  hy  Thos.  Hollis,  Esq,,  1757. 

Parian  marble.  Height,  3  inches.  Face  mended,  but  original. 
Synopsis  (1808),  p.  106,  No.  53 ;  Ellis,  Town.  Gall.,  I.,  p.  315. 
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POSEIDON,  ETC. 

1538.  Poseidon,  (a)  Torso  of  a  male  figure,  from  the  neck  ta 
the  knees.  The  figure  stands  evenly  on  both  legs,  with 
the  left  leg  straight  to  the  front,  and  the  right  knee 
turned  out.  The  right  arm,  now  wanting,  was  raised, 
and  probably  held  a  trident.  There  is  a  small  support  on 
the  right  thigh.  The  left  arm  falls  by  the  side,  and  was 
bent  forward  at  the  elbow.  A  support  for  it  remains 
above  the  left  thigh.  The  head  was  a  separate  piece, 
fastened  on  by  a  dowfil.  A  small  piece  of  a  chlamys,  with 
long  folds,  falls  from  the  left  shoulder,  (b)  Plinth  of  the 
statue,  in  the  form  of  a  ship's  prow,  surrounded  by 
wavelets.  The  two  feet  are  firmly  planted  on  the  prow, 
with  the  left  foot  straight  to  the  front.  Among  the 
waves  on  its  left  is  a  mass,  probably  the  remainder  of  a 
dolphin,  which  served  as  a  support  to  the  figure.  The 
front  of  the  prow  has  an  unfinished  appearance.  Perhaps 
it  was  originally  intended  to  attach  the  extremity  by  a 
toggle  joint.  It  may,  however,  be  a  conventional  way  of 
suggesting  a  view  of  the  ship's  ram,  seen  from  the  front. 
Hellenistic'  period. — Cyzicus. 

Fine  Greek  marble,  (a)  Height,  4  feet  2  inches.  The  support 
behind  the  left  leg  is  modem.  Bought,  1876.  Reinach, 
Repertoire  de  la  Statuaire,  II.,  p.  30,  fig.  5.  (6)  2  feet  2  inches 
wide  and  deep. 

1639.  (Pig-  5.)  Poseidon  (?)  standing,  his  left  leg  slightly 
bent,  his  right  arm  raised  above  his  head,  his  left  arm 
bent.  Both  hands  are  wanting ;  the  left  has  probably  held 
a  dolphin  or  some  attribute.  His  right  thigh  is  supported 
by  the  trunk  of  a  tree,  in  front  of  which  is  a  dolphin » 
resting  on  waves. — From  Athens.  Presented  by  J.  S. 
Oaskoin,  Esq,,  1836. 

Height,  inclusive  of  plinth,  3  feet  6^  inches.  This  statue  has  been 
broken  across  the  thighs  and  arms ;  the  head  has  been  rejoined 
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at  the  neck.  The  torso,  with  right  arm  and  left  leg  to  ankle, 
is  of  Italian  marble.  The  left  forearm,  right  leg,  plinth  and 
dolphin  are  of  Parian  marble, 
and  the  head  is  again  different. 
The  figure  is  therefore  much 
made  tip.  The  torso  is  slight 
and  youthful.  OrcBoo^Boman 
Guide,  II.,  No.  92. 


1540.  Poseidon  (?).  Torso,  from  the 
neck  to  the  knees,  of  a  male 
figure,  standiog  to  the  front.  The 
left  arm,  now  wanting,  was 
raised,  and  perhaps  rested  on  a 
trident.  The  right  hand  rests 
on  the  right  thigh.  The  arm  is 
wanting,  from  the  elbow  to  the 
wrist.  The  upper  part  of  a 
dolphin's  tail  remains,  attached 
to  the  right  thigh,  and  there  is 
an  indication  of  a  marble  support 
on  the  upper  part  of  the  left 
thigh.  2nd  cent.  a.d.  (?). — 
Carthage. 

Fine  white  marble.  Height,  9} 
inches.  From  the  excavations 
of  Dr.  N.  Davis,  1859. 


Fig.  5.    No.  1539 


1541.      Head  of  Poseidon  (?).     Ideal 

head,  broken  from  a  statue,  with  curling  beard  and  long 
hair,  confined  by  a  broad  taenia,  which  falls  down  at  each 
side  of  the  face,  and  in  a  mass  at  the  back  of  the  neck. 
The  mouth  is  a  little  open.  The  nose  is  missing,  and 
the  face  is  much  mutilated. — Ephesus. 

Parian  marble.    Height,  10}  inches.    From  Mr.  Wood's  excavations, 
1872. 

1642.      Scylla  and  her  hounds.     The  nude  torso  of  Scylla  was 
inclined   to  her  right,  with  the  right  arm  raised  and 
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bronght  round  to  the  front,  while  the  left  arm  fell  by  her 
side.  The  head  and  both  arms,  from  the  middle  of  the 
upper  arm,  are  wanting.  Three  hounds  issue  from  below 
her  waist,  which  terminates  in  leaves  of  seaweed,  one  to 
the  front  and  one  to  each  side.  At  the  back  is  the 
beginning  of  a  convoluted  tail.  The  only  extant  hound's 
head  has  the  tumed-up  snout,  erect  ears,  and  spiny  ridge 
down  the  back,  which  mark  a  sea  monster.  (Cf.  Man, 
deir  Inst,  iii.,  pi.  53,  fig.  1,  etc.)  The  neck  terminates 
in  seaweed. 

For  the  most  part,  the  surface  is  much  worn,  but  the 
right  side  of  the  torso,  which  is  in  good  condition,  is  in  a 
large  and  fine  style,  probably  of  the  Hellenistic  period. 
— Bargylia. 

Greek  marble.  Height,  5  feet  11  inches.  Found  among  the  remains 
of  a  tomb  in  Doric  style,  on  a  promontory  near  Bargylia,  which 
was  said  to  resemble  the  Lion  tomb  of  Cnidos  (No.  1350). 
Bought,  1865.  Arch,  Anzeiger,  1866,  p.  208* ;  Eoemische  Mit- 
iheiiungenf  I.,  p.  115.  For  representations  of  Scylla,  cf.  Man. 
deir  Inst.,  III.,  pis.  52,  53. 

1543.  Torso  of  Scylla  (?).  Nude  female  torso,  terminating  at 
the  waist  in  a  conventional  system  of  small  leaves,  among 
wavelets,  which  are  continuous  with  the  plinth.  Binglets 
of  hair  fall  on  each  shoulder  and  a  mass  on  the  back.  Both 
arms  were  raised  and  are  now  broken  off  at  the  middle  of 
the  deltoid.  Decisive  attributes  are  wanting,  such  as 
the  dogs  of  Scylla,  but  the  figure  is  clearly  of  a  marine 
character,  and  the  raised  arms  seem  suitable  to  Scylla. 
2nd  cent.  a.d.  (?). — Civith  Lavinia,  Presented  by  Lord  Savile, 
Q.C.B,,  1892. 

Parian  marble.  Height,  2  feet  1  inch.  Archceologia,  XLIX.,  p.  374. 
For  the  excavations  of  Lord  Savile,  cf.  No.  1749. 
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DEMETER. 

1544.  Statue  of  Demeter  with  a  torch.  The  goddess  stands  to 
the  front  with  the  left  foot  drawn  back.  She  wears  shoes, 
a  long  tunic,  girt  at  the  waist,  an  upper  tunic,  girt  under 
the  breasts ;  a  long  lap  at  the  back  is  brought  up  over  the 
back  of  the  head,  and  worn  as  a  veil.  Long  tresses  fall 
on  the  shoulders.  With  the  right  hand  she  draws  forward 
the  edge  of  her  veil,  and  with  the  left  she  holds  a  large 
burning  torch. — Presented  hy  J.  S.  Oaskoin^  Esq.y  1836. 

Parian  marble.  Height  (without  plinth),  2  feet  11}  inches.  Re- 
stored :  nose,  stephandj  parts  of  drapery.  The  right  arm  and 
torch,  though  mended,  seem  original.  The  neck  is  repaired. 
Mus.  MarbleSy  XL,  pi.  46.  Reinach,  Repertoire  de  la  Statuaire, 
U.,  p.  243,  fig.  2  ;  Rnhland,  Die  Eleusin.  Ooettinnen,  p.  98. 

1545.  Statue  of  Demeter  (?),  with  the  attributes  of  Isis. 
Female  figure  standing  to  the  front  with  the  right  foot 
slightly  advanced.  She  wears  a  long  chiton,  with  sleeves 
fastened  by  brooches,  a  mantle,  passing  under  the  left 
arm  and  fastened  by  a  brooch  on  the  right  shoulder,  and 
sandals.  Her  hair  is  gathered  behind  the  ears  and  falls 
in  tresses  on  the  shoulders.  On  her  head  is  a  coronet 
(stephane)  ornamented  with  a  disk  placed  between  two 
serpents,  the  symbol  of  Isis,  and  surmounted  by  ears  of 
com  in  place  of  the  usual  feather  of  Isis.  In  her  left 
hand  she  holds  a  bucket,  the  attribute  of  Isis,  on  which 
hangs  a  garland.  The  right  hand  holds  ears  of  com  and 
some  fruit,  probably  a  poppy-head  and  a  date.  It  is, 
however,  a  restoration,  probably  derived  from  another 
statue,  and  there  is,  therefore,  but  little  evidence  for  the 
name  of  Demeter. 

The  figure  was  probably  executed  in  the  time  of 
Hadrian,  when  the  types  of  Demeter  and  Isis  were  so 
blended  as  to  be  with  difficulty  distinguished.     These 
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mixed  types  of  divinities  multiplied  in  the  second  centnry 
A.D.,  and  were  a  result  of  the  general  pantheistic  spirit  of 
the  age.  For  late  scarabs  with  the  combined  attributes 
of  Demeter  and  Isis,  cf.  Cat,  of  Gems  in  Brit  Mas.,  Nos. 
409,  411, --Toumeley  Coll. 

Marble.  Height,  4  feet  2  inches.  Foimerly  in  the  Maccarani  Palace 
at  Rome,  or,  according  to  another  inventory,  in  the  Gabrielli 
Palace.  Restored:  right  hand  and  end  of  nose.  Dallaway, 
p.  299 ;  Mus.  Marbles,  X.,  pi.  19 ;  Ellis,  Town,  QaU.,  I.,  p.  217 
(=  Vaux,  Handbook,  p.  208);  Clarac,  V.,  pi.  988,  No.  2574c; 
Mansell,  No.  1156;  QrcBco-Soman  Guide,  L,  No.  133. 


APOLLO,  ETC. 

1546.  Head  of  Apollo  (?).  Youthful  male  head,  with  long 
curls,  escaping  from  under  a  taenia  to  each  side  of  the 
face,  and  gathered  up  in  a  mass  at  the  back  of  the  head. 

The  head,  which  is  probably  a  Graeco-Eoman  copy  from 
a  bronze  original,  has  the  characteristics  of  a  group  of 
sculptures  connected  with  the  name  of  Calamis*  In 
particular,  the  eye  is  placed  rather  high  in  the  head,  and 
the  hair  is  brought  over  the  forehead,  so  giving  the  effect 
of  a  large  face  below  the  eyes  and  a  rather  heavy  chin. 
Compare  the  Choiseul-Gouflfier  Apollo  and  the  two  replicas 
of  the  head  immediately  adjoining  (Nos.  209-211). 

The  name  of  lakchos  (an  Eleusinian  deity)  has  been 
suggested  for  the  head,  but  the  type  of  that  god  is  un- 
certain, and  the  name  of  Apollo  is  more  probable. — 
Borne, 

Parian  (?)  marble.  Height,  11  Inches.  The  head  has  been  broken  in 
three  parts,  and  a  narrow  strip  from  the  middle  of  the  forehead 
to  the  base  of  the  right  ear  is  restored,  as  also  the  nose.  Bonght, 
1898.  Arch,  Ameiger,  1899,  p.  204;  Mrs.  Strong,  Strena 
Belbigiana,  p.  293 ;  Mansell,  No.  1148.  For  a  replica  at  Munich, 
see  Furtwaengler,  Meistervcerke,  p.  115. 
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1547.  (Plate  III.)  Head  of  Apollo,  commonly  known  as 
the  Giustiniani  Apollo.  The  head  is  inclined  slightly 
forward  and  considerably  to  the  right  side.  The  long 
hair  is  tied  in  a  knot  above  the  forehead  and  falls  in 
sharply  defined  tresses  from  the  centre  over  the  temples 
and  ears.  The  expression  of  the  feuse  has  been  analysed 
(by  Brunn)  as  that  of  self-absorbed  poetic  frenzy.  This 
example  should  be  studied  in  connection  with  the  replica 
No.  1548.  A  third  copy  still  remains  in  the  *  Giustiniani 
palace,  attached  to  a  figure  of  Apollo  standing  with  his 
head  incUned  to  the  right,  but  there  is  some  uncertainty 
.as  to  whether  the  head  and  the  body  belong  together. 

In  pose,  composition  and  treatment  of  the  hair,  there 
is  a  considerable  resemblance  between  this  figure  and 
No.  1548.  There  is,  however,  a  marked  difference  in  style 
between  the  two  heads.  This  one  has  sharply-cut  edges 
for  hair,  lips  and  eyelids,  and  strong  conventional  ridges 
for  the  eyebrows.  The  companion  head  is  worked  in  a 
simpler  and  less-mannered  stylo.  The  peculiarities  of  the 
Giustiniani  head  have  been  supposed  to  be  due  to  the  fact 
that  it  is  copied  from  a  bronze  original,  but  this  does  not 
account  for  its  differences  from  the  replica.  It  is  also 
suggested  (by  Furtwaengler)  that  No.  1548  most  nearly 
represents  the  style  of  an  original,  of  the  period  after 
Alexander,  from  which  both  copies  are  derived,  and  that 
the  mannerisms  of  the  Giustiniani  head  are  those  of  a 
later  copyist,  who  sought  to  give  his  work  an  archaic 
character  by  giving  it  the  sharp-out  and  -peculiar  treat- 
ment of  outlines  which  Furtwaengler  associates  with  the 
artist  Cresilas. — PourtaUs  Coll, 

Parian  marble.  Height,  1  foot  5}  inches.  Restored :  nose,  part  of 
lips  and  eyelids,  lobes  of  eara  and  part  of  neck.  The  head  was 
formerly  adjusted  to  a  bust  that  did  not  fit  it.  There  are 
traces  of  red  colour  in  the  hair.  Formerly-  in  the  Giustiniani 
Palace  at  Rome,  and  afterwards  in  the  Pourtal^  Coll.  Bought, 
1865.      Sandrart,    Teut9che  AhadenUe,  I.,    pi.    14 ;    Gallcria 
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Gnutiniatui,  II.,  42;  Miiller-Wieseler,  Denkmaei^r,  IL,  pi.  11, 
No.  123 ;  Panofka,  Cabinet  Pourtaies^  pi.  14,  p.  50 ;  Scmvenirs 
de  la  Oal.  PourtaliSj  pi.  48 ;  Conze,  fferoengestalten^  pi.  59,  2 ; 
Overbeck,  Oriech.  Kunstmythohffie^  IV.,  p.  141;  AtlaSy  pi.  22, 
fig.  35 ;  Maiuiell,  Nos.  1226,  1227,  1486 ;  Brnim,  Denkmaeler^ 
No.  •  53 ;  Graco-Moman  Quide^  I.,  No.  138 ;  Baameister,  I., 
p.  101;  Wolters,  No.  1526;  Brunn,  Verhandlungen  d,  XLL 
Versammlung  Deutacher  Phihlogen,  etc.,  p.  34  (reprinted  in 
Brunn's  Gotteridealej  p.  84 ;  cf,  Berlin,  PMol.  Wochmschr.,  1891, 
p.  765) ;  Furtwaengler,  Meisterwerke,  p.  338 ;  CoUignon,  II., 
pp.  454,  456,  fig.t237 ;  P.  Gardner,  Jcwm,  of  EeOen.  Stxidtes^  1903, 
p.  118.  For  the  earlier  literature,  see  also  Julius,  Annali  ddP 
Inst,  1875,  p.  28.  For  the  Giustiniani  statne  (Clarac,  III., 
pi.  486,  No.  942),  see  Matz  and  von  Dohn,  No.  197. 

1548.  (Plate  III.)  Head  of  Apollo.  The  head  is  inclined 
to  its  right.  The  long  hair  is  tied  in  a  knot  above  the 
forehead,  and  is  gathered  in  a  mass  at  the  back  of  the 
neck.  The  end  of  the  nose,  the  lower  lip,  and  part  of  the 
hair  are  broken  away.  The  back  of  the  head  is  roughly 
executed,  and  the  ears  are  unfinished.  The  pupils  are 
indicated. 

The  expression  of  this  head,  like  that  of  the  companion 
replica,  appears  to  be  that  of  poetic  meditation.  For  the 
question  of  the  mutual  relations  of  the  two  heads,  see 
No.  1547.  3rd  to  1st  cent.  b.c. — Found  in  the  Baths  of 
Oaracalla  at  Borne. 

Parian  marble.  Height,  1  foot  2|  inches.  Schoell  and  E.  0.  Mtiller, 
Mitt?^eilungen  aus  Oriechenlandf  p.  114,  and  pi.  4,  fig.  d;  Mbn, 
delV  Inst,  X.,  pi.  19,  and  Annali  deW  Inst,  1875,  p.  27  (Julius) ; 
Matz  and  ron  Duhn,  No.  232 ;  Overbeck,  Griech.  Kunstmytho' 
logie,  IV.,  p.  141 ;  Atlas,  pi.  22,  fig.  34 ;  Wolters,  No.  1527. 
Furtwaengler,  Meistenjoerke,  p.  338 ;  CoUignon,  II.,  pp.  455,  457, 
fig.  238. 

1549.  (Plate  III.)  Head  of  Apollo,  on  which  rests  the  right 
hand.  The  long  hair  is  brought  down  each  side  of  the  head 
and  is  tied  in  a  knot  at  the  back.  It  also  passes  in  a  double 
plait  over  the  head.  Nose  broken  and  surface  much 
injured. — Carthage.     Excavated  hy  Br,  N,  Bavia^  1857. 
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This  head,  and  the  two  other  replicas,  Nos.  1550, 
1551,  are  derived  from  a  speoial  type  of  Apollo,  easily 
recognised  by  the  style  of  the  headdress,  which  is  very 
rare  except  for  figures  of  Eros  or  of  children.  The  com- 
plete figure,  as  we  know  it  from  a  copy  in  the  Louvre,  is 
one  of  Apollo  standing,  with  the  left  arm  supported  by  a 
stump,  while  the  right  hand  rests  on  the  head  (Overbeck,. 
Oriech.  Kunsimythologie,  pi.  22,  fig.  39 ;  for  other  examplea 
and  discussion  of  the  type,  see  Overbeck,  loc.  cit.,  text,  iv., 
p.  208).  The  type  corresponds  with  that  of  a  figure  of 
Apollo,  which  stood  in  the  Lyceum  at  Athens,  of  unknown 
authorship,  in  which  the  god  was  represented  as  '*  leaning 
on  a  pillar,  with  a  bow  in  his  left  hand  and  with  the  right 
hand  bent  above  his  head,  as  if  he  were  resting  from  pro- 
longed labour  "  (Lucian,  Anacharsisj  7).  The  type,  in  its 
severest  and  presumably  earliest  form  (represented  by 
this  head),  may  perhaps  date  from  the  beginning  of  the 
fourth  century.  It  was  afterwards  considerably  modified 
and  made  weaker  and  more  effeminate.  The  best-known 
example  oi  the  later  developments  is  the  "  ApoUino  "  at 
Florence  (Overbeck,  loc.  cit.,  pi.  22,  fig.  42). 

Greek  marble,  much  corroded.  Height,  1  foot  2]  inches.  GrcecO' 
Eoman  Guides  II.,  No.  100 ;  Furtwaengler,  in  Roscher's  Lextkorij 
p.  464;  Meistenoerhe,  p.  570;  Orerbeck,  Oriech,  Kunstmytho' 
logie,  IV.,  p.  119,  No.  5  ;  AtlaSy  pi.  19,  fig.  33. 

1550.  (Plate  III.)  Bust  of  Apollo.  The  hair  is  tied  in  a  knot 
behind  and  is  plaited  in  a  tuft  over  the  forehead.  For  the 
original  type,  of  the  4th  cent.  B.C.,  from  which  this  head 
is  derived,  compare  No.  1549. — Totoneley  Coll. 

Parian  marble.  Height,  1  foot  6  inches.  Restored :  the  bast,  nose, 
and  part  of  plait.  This  bast  was  in  the  eighteenth  century 
in  the  collection  of  the  Villa  Albani  at  Rome,  where  it  was 
improperly  placed  on  the  trunk  of  a  Bacchus  (Winckelmann, 
Alte  Denkmaelerf  ed.  1804,  Introduction,  p.  31).  Mr.  Townley 
obtained  the  head  from  Cardinal  Albani  in  1773,  in  exchange  for 
VOL.   III.  C 
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a  head  of  Bacchus  (Town.  MS.;  Dallaway,  p.  313).  Mus, 
Marbles,  XI.,  pi.  4  ;  Ellis,  Toum,  OalL,  L,  p.  322 ;  Graco-Roman 
Guide,  L,  No.  115;  Mansell,  No.  1498.  Wolters,  No.  1292; 
Orerbeck,  Qriech.  Kungtmythohgie,  IV.,  p.  120,  No.  13 ;  pi.  19, 
fig.  34. 

1551.  (Plate  III.)  Head  of  Apollo  Citharoedos,  from  an 
original  of  the  4th  cent.  b.g.  The  head  is  slightly 
inclined  to  its  left  and  upwards.  The  hair,  which  is  con- 
fined by  a  narrow  fillet,  is  taken  np  in  a  double  plait  over 
the  middle  of  the  head,  and  is  also  brought  in  masses  at 
each  side  of  the  face,  to  a  knot  at  the  back.  On  the  top 
of  the  head  are  indications  of  the  attachment  of  some 
object.   This  is  doubtless  where  the  hand  of  the  god  rested. 

Marble.  Height,  1  foot,  2J  inches.  Restored:  nose,  left  eyebrow, 
lips,  and  hair  on  left  side.  Formerly  in  the  Grimani  Collection 
at  Venice.  Purchased  of  Mr.  R.  C.  Lucas,  1847.  Mansell, 
No.  1193 ;  Welters,  No.  1293 ;  Overbeck,  Griech.  Kunstmytho- 
logie,  IV.,  p.  120,  No.  14 ;  GrcBCO'Soman  Guide,  I.,  No.  105. 

1552.  (PI**®  mo  H®ft<i  of  Apollo  Citharoedos,  probably 
from  a  statue.  The  look  is  upwards,  with  prominent 
eyebrows,  drawn  towards  the  middle  of  the  forehead, 
and  the  lips  are  parted.  The  hair  is  drawn  up  to  a  knot 
above  the  middle  of  the  forehead.  At  the  sides  it  is 
brought  down  over  each  ear,  about  a  narrow  band,  to  the 
back  of  the  neck.  Several  parts,  namely  the  throat,  tip 
of  nose,  back  of  head  and  part  of  the  topknot,  were 
separate  pieces  attached,  and  are  now  wanting. 

Greek  marble.    Height,  1  foot  4  inches. 

1663.  Heroic  figure,  restored  as  Apollo,  resting,  with  the 
right  hand  on  the  head.  [Compare  No.  1549.]  It  is, 
however,  more  probable  that  the  figure  is  a  Bacchus. 
Only  the  torso,  right  thigh,  and  the  support  on  the  right 
side  are  antique.  The  statue  as  restored  is  supported  on 
both  sides — an  error  in  the  composition  which  an  ancient 
artist  would    hardly  have   committed.      A  chlamys    is 
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thrown   over   the    trunk  of  a  tree  which  formed  the 
original  support  of  this  figure. — Famese  Coll 

Fine-grained  marble.  Height,  7  feet  3  inches.  Bought  1864.  De 
Triqneti,  in  Fine  AHa  Quarterly,  III.,  p.  210 ;  Mansell,  No.  1128  \ 
OrcBco-Roman  Guide,  I.,  No.  132. 

1554.  (I^lat®  III-)  Head  of  Apollo  (?).  Beardless  head,  with 
ourUng  hair  clustered  above  the  temples,  brought  to 
each  side,  and  confined  by  a  twisted  taenia,  which  is 
knotted  at  the  back  of  the  neck.  Over  the  head  it  has 
two  bud-like  ornaments.  The  head  is  slightly  inclined 
to  its  left.  The  face  is  markedly  out  of  drawing,  the 
mouth  being  set  askew.  Above  the  head  is  a  depression, 
with  central  dowel  hole,  which  seems  to  be  intended  foi 
the  reception  of  an  object  like  a  modius.  The  nose  is 
injured. 

The  interpretation  of  the  type  is  doubtful.  The  head 
has  usually  been  taken  for  an  Apollo,  but  it  may  perhaps 
be  a  Dionysos. — Capua. 

Parian  marble.    Height,  11  inches.    Bought,  1873.    Klein,  Praxiteles , 
416,  417  ;  Mansell,  No.  1469. 

1555.  rji^j.g^  ^£  ApoUo  (?)  from  the  neck  to  the  thighs.  The 
head  and  limbs  are  broken  off.  The  right  shoulder  is 
slightly  raised.  Long  curls  fall  on  the  shoulders. 
HelleniBtic  work  (?). — Luhu.  Presented  by  Col,  Leake,  1839. 

Pentelic  marble.     Height,  1  foot  {  inch. 

1556.  Statuette  of  Apollo  (?).  Torso  of  a  youthful  nude 
figure,  standing,  with  the  left  knee  bent.  The  right  leg 
is  wanting  from  the  middle  of  the  thigh.  The  right  arm, 
wanting  from  the  biceps,  was  raised,  and  probably  rested 
on  the  head.  The  left  arm  was  lowered.  Ringlete  fall 
on  the  shoulders. — Carthage. 

Parian  marble.     Height,  11  inches.      Excavated   by  Dr.  N.  Davis, 
1859. 

C  2 
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1657.  The  Panishment  of  Marsyas.  Hifi  hands  are  fastened 
by  leather  thongs  above  his  head  to  the  trunk  of  a  tree. 
He  is  represented  at  the  moment  when  he  is  about  to  be 
flayed  alive  by  order  of  Apollo.  His  face  has  the  Satyric 
type.  His  legs  have  been  broken  off  above  the  knee. 
The  tree-stem  is  surmounted  by  a  bracket,  which  shows 
that  this  figure  has  formed  the  ornament  of  a  support  to 
a  tSLhle, —Presented  by  C,  Dodd,  Esq.,  1838. 

Parian  marble.     Height,  2  feet  7  inches.     GraBCO-Roman  Guide^  IL. 
No.  37. 


ARTEMIS,  ETC. 

1658.     A  statue  of  Artemis  advancing  to  the  front,  draped  in 
long  chiton,  with  diploidion  girt  at  the  waist.    The  folds, 
which  are  deeply  and  elaborately  wrought,  are  of  extreme 
tenuity.    The  right  arm  (now  restored)  may  originally 
have    been   drawing    an  arrow  from  a  quiver    behind 
the   right    shoulder,  as   may    be    inferred    from   small 
holes,   which   prove  the  existence  of   a    bronze    object 
attached.     The  left  hand  perhaps  held  a  bow.     The  type 
would  thus  very  nearly  resemble  that  of  Artemis  on  gold 
and  silver  coins  of  Augustus,  especially  on  a  gold  coin 
struck  in  the  twelfth  year  of  his  reign.     The  head  of  this 
figure  is  made  of  a  separate  piece  of  marble,  and  is  inserted 
in  a  socket  in  the  neck.    The  hair  is  drawn  up  into  a  knot 
on  the  crown  of  the  head  after  a  fashion  characteristic  of 
Apollo  and  Artemis. — Towneley  Coll. 

Pentelic  (?)  marble.  Height,  including  plinth,  6  feet  J  inch. 
Restored:  right  arm,  left  arm  from  elbow,  left  foot,  right  foot 
and  leg  nearly  to  the  knee,  parts  of  drapery.  Found,  in  1771, 
near  La  Storta,  about  eight  miles  from  Rome.  Dallaway,  p,  304. 
Mils.  Marbles,  III.,  pi.  14;  Ellis,  Town.  Gall.,  I.,  p.  200 
(=  Vaux,  Handbook,  p.  208);  Clarac,  IV.,  pi.  569.  No.  1211 ; 
Graco-JRoman  Guide,  I.,  No.  112;  Mansell,  No.  1155. 
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1559.  Figure  of  Artemis  advancing  to  the  front.  Her  hair  is 
waved  to  each  side,  and  coiled  at  the  back  of  her  head. 
She  wears  a  short  tunic  with  short  sleeves,  a  nebris  closely 
tied  about  the  body,  and  boots.  A  large  cloak  feills  over 
the  left  arm,  and  forms  a  support.  The  left  arm  carries 
a  quiver,  and  with  the  right  hand  she  holds  the  skirt  of 
her  tunic.  The  legs  are  wanting  from  above  the  knees 
to  the  ankles.     There  are  traces  of  red.     1st  cent.  b.c.  (?). 

Inscribed  on  the  plinth,  *Api[^aToy^€tnrj^  2o)r[€(p^  Bjaicxt^. 
The  letters  of  the  second  line  are  coloured  red.  For 
SctfTctjpa  as  an  epithet  of  Artemis,  cf,  Roscher,  Lexikon,  i., 
p.  575.  The  use  of  Baicxia  as  applied  to  Artemis  does  not 
seem  to  be  known  elsewhere. — From  a  Greek  necropolis 
above  the  harbour  of  Loryma. 

Fine  white  marble,  inserted  in  a  plinth  of  bluish  marble.  Height, 
2  feet  1  inch.  Obtained  by  Messrs.  Salzmann  and  Biliotti,  1864. 
The  right  arm  was  obtained  at  Loryma,  and  presented  by  the 
Dnke  of  St.  Albans  in  1672.  Famell,  Cults  of  the  Greek  States, 
II.,  pi.  32  a;  Reinach,  R€pertoire  de  la  Statuaire,  II.,  p.  316, 
fig.  10. 

1560.  (Plate  II.)  Statue  of  Artemis  in  the  archaistic  style. 
The  figure  stands  to  the  front,  and  wears  a  long  chiton,  in 
fine  folds,  fastened  with  studs  on  the  sleeve ;  an  upper 
garment,  which  leaves  the  left  shoulder  bare,  and  falls  in 
conventional  folds  by  the  right  side ;  a  large  mantle,  which 
passes  over  the  left  shoulder,  round  the  body,  and  over 
the  left  arm,  falling  in  folds  by  the  left  side ;  and  sandals. 
The  hair  is  gathered  to  the  sides  from  the  middle  of  the 
forehead,  is  looped  up  over  the  ears,  and  falls  in  a  club  on 
the  neck.  It  is  encircled  with  an  ornate  diadem,  carved 
into  palmettes.  The  features  are  of  a  severe  and  dry 
type.  The  left  hand,  which  is  held  out,  supports  a  small 
figure  of  a  deer,  recumbent.  The  right  arm  was  a  separate 
piece,  attached  at  the  elbow,  and  is  now  lost. 

When  first  discovered  there  were  traces  of  blue  paint 
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along  the  edges  of  the  draperies,  bat  these  hare 
now  heoome  iDvisible.  1st  cent.  B.C.  (?). — Found  in 
Traslevere  at  Rome  in  1887. 

Fin«-gruDBd  marble,  in  two  piecei,  joined  at  the  wiitt.  Height, 
5  fe«t  10  incbes.  Slightly  mended,  but  not  ratored.  Bought, 
1SS8.  SienoscopK,  No.  317  ;  MuimII,  No.  1360;  Rtinnch,  B^per. 
toirt  dt  la  Stttaaire,  II.,  p.  6^0,  lig.  2. 

1661.  (Pig-  6.)  Statue  of  Artemis  as 
a  hautresB.  She  stands  to  the 
front,  with  the  right  leg  ad- 
vanced, wearing  a  short  chiton 
with  double  girdle  and  buskins. 
The  buskins  axu  adorned  with 
lions'  heads.  A  quiver  is  slung 
behind  her  right  shoulder.  The 
head  and  arms  (which  were  sepa- 
rately attached)  are  wauting. 
At  her  feet  are  a  seated  hound, 
of  which  the  head  and  forelegt 
are  wanting,  and  the  stump  of  a 
tree.  This  figure  bas  little  merit 
as  a  work  of  art. — Foimd  near 
PoiautU.  Presented  by  W.  R. 
Hamilton,  Esq.,  1840. 

Greek     marble,    in    poor    coadilion. 

Height,  3  ftetlioob.     Or^o.  .  ^^^^^^ 

Hamaa  Gnide,  I.,  No,  130.  " 

1562.  (Plate  XXIII.)  Artemis  (?).  Fragment  of  a  torso  of 
a  female  figure,  from  the  waist  to  the  knee.  The  left 
knee  is  advanoed.  She  wore  a  short  tanic  reaching  to 
the  knees,  of  which  an  edge  is  turned  up,  so  as  to  bare 
the  left  knee,  and  a  mantle,  which  seems  to  have  been 
gathered  up  on  the  left  thigh,  where  it  may  have  been 
held  by  the  left  hand.      Part  of  the  left  side  is  split 


ABTEMIS.  23 

away,  and  shows  an  anoient  iron  cramp,  run  with  lead. 
Hellenistic  period. — Bhodes, 

Parian  marble.    Height,  9  inches.    Obtained  by  C.  T.  Newton,  1885. 

1563.  (Plate  III.)  Female  head,  perhaps  Artemis,  in  a 
style  which,  if  not  archaic,  is  imitated  from  archaic 
sonlptDres  with  more  faithfalness  than  is  usual  in  archa- 
istic  work.  The  face  is  of  a  severe  archaic  type.  The 
hair  falls  in  conventional  ripples  to  each  side  from  the 
middle  of  the  forehead.  A  diadem  decorated  with  five 
rosettes  crosses  over  the  head ;  tresses  fall  from  it  in 
loops,  before  each  ear,  and  in  a  simple  mass  at  the  back. 
She  wears  earrings. 

Greek  marble.  Height,  1  foot  1  inch.  Restored :  the  lower  part 
of  the  bust.  The  sorface  has  been  very  badly  worked  over. 
Bought,  1873.     Hansen,  No.  1212. 

1564.  Head  of  Artemis.  Ideal  female  head  of  life  size.  The 
hair  is  bound  with  a  diadem  and  tied  in  knots  on  the 
top  of  the  head  and  at  the  back  of  the  neck. — Toumeley 
CoU. 

Parian  marble.  Height,  1  foot.  Restored :  the  tip  of  the  nose  and 
part  of  the  chin.  Obtained  at  Rome  by  Gavin  Hamilton  in 
1781.  Mus,  Marbles,  XL,  pi.  7;  Specimens,  I.,  pi.  48;  Ellis, 
Ibton.  Qall,  I.,  p.  324,  No.  2  ;  Qrceoo-Boman  Gwde,  I.,  No.  197 . 

1665.  (Plate  III.)  Head  of  Artemis.  The  head  is  of  a  broad, 
ideal  lype,  and  slightly  inclined  to  its  left.  A  part  of  the 
hair  is  gathered  up  in  a  knot,  high  above  the  middle  of 
the  head.  The  remainder  is  drawn  from  each  side  to  a 
knot  at  the  back. — Borne. 

Marble.  Height,  12J  inches.  Restored  :  nose,  and  part  of  the  hair. 
Bought,  1873.  Grcsco-Roman  Guide,  I.,  No.  106;  Mansell, 
No.  1194. 

1666.  Bust  of  Artemis  (?).  The  hair  is  loosely  gathered  from 
the  middle  to  each  side,  and  falls  in  a  club  at  the  back. 
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The  modem  bust  is  half  draped.  From  the  expression  of 
the  countenance,  it  has  been  thought  that  this  head  may 
represent  some  Imperial  personage  in  the  character  of 
Diana,  possibly  Faustina  the  younger. — Payne  Knight 
Bequest,  1824. 

Parian  marble.  Height,  1  foot  7 J  inches.  Restored :  bust,  tip  of 
nose,  outer  edge  of  both  ears,  and  part  of  crown  of  head.  Mus, 
Marbles,  XL,  pi.  6  ;  Mansell,  No.  1054 ;  Grmco-Ronvm  Guide,  L, 
No.  113. 

1567.  Endymion  sleeping  on  Mount  Latmus.  A  recumbent 
figure  of  a  youth  lying  asleep  on  a  rock;  his  right  hand 
is  thrown  behind  his  head,  his  left  raised  to  his  chin ;  he 
wears  a  petasos,  sandals  laced  half  way  up  the  calf, 
and  a  chlamys,  on  which  he  reclines ;  the  edge  is  drawn 
over  his  left  thigh.  This  figure  has  been  called  Mercury 
on  account  of  the  petasos,  and  also  Adonis ;  but  the  sleep, 
the  attitude  of  the  right  arm,  and  the  general  corre- 
spondence of  the  type  with  representations  of  Endymion 
on  reliefs  where  the  subject  is  certain,  are  sufficient 
grounds  for  the  present  attribution.  This  pose  of  the 
right  arm  is  specially  mentioned  in  a  description  of 
Endymion  by  Lucian  (Dial.  Deor.,  xi.,  2). — Boma  Vecchia, 
Towneley  CoU. 

Veined  marble  of  Asia  Minor  (?).  Length,  4  feet  3  inches.  Restored  : 
right  arm,  feet,  tip  of  nose,  parts  of  left  hand.  Found  by  Gavin 
Hamilton  in  1776  (c/.  No.  1940).  Mus.  Marbles,  XI.,  pi.  43. 
See  also  Jcum,  of  Hellen.  Studies,  XXL,  p.  316;  Dallawaj, 
Anecdotes,  pp.  303,  379 ;  Ellis,  Toum,  Gail.,  I.,  p.  247  (=  Vaux, 
Handbook,  p.  219);  Yates,  in  Smith's  Diet,  of  Biography,  s.  v. 
Endymion ;  Clarac,  V.,  pi.  882,  fig.  2247  0  ("  fishermen  ") ; 
Reinach,  R^rtoire  de  la  Statuairc,  II.,  p.  554,  fig.  10 ;  GroBCO- 
Roman  Guide,  I.,  No.  148  ;  Mansell,  No.  1232 ;  Stereoscopic,  No. 
146.  For  other  representations  of  Endymion  see  Robert,  AntiAe 
Sarkophagreliefs,  III.,  pis.  14-25. 

1568.  Actaeon  devoured  by  his  hounds.  He  stands  half 
turned  to  his  right,  and  draws  back  from  the  attack. 
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raising  his  right  arm  over  his  head  as  if  to  strike  the 
hound  which  is  springing  up  his  right  thigh.  Another 
hound  crouches  between  his  legs,  his  head  thrown  up 
with  a  fierce  expression.  The  left  hand  of  Actaeon  is 
extended  in  an  attitude  of  amazement.  He  wears  a  lion's 
skin  which  is  knotted  round  his  neck,  and  hangs  down 
over  his  left  arm  on  the  trunk  of  a  tree  attached  to  the 
left  leg  of  Actaeon.  Over  the  forehead  of  Actaeon  are 
antlers,  indicating  his  partial  transformation  into  a  stag. 
In  the  upper  part  of  the  head  are  a  number  of  holes, 
some  of  them  filled  with  lead,  in  which  a  metallic  orna- 
ment has  been  inserted.  Long  hair  rises  in  the  middle  of 
the  brow,  and  falls  on  each  side  of  the  head. 

The  death  of  Actaeon  is  represented  on  one  of  the 
metopes  of  the  later  temple  at  Selinus,  in  a  form  some- 
what similar  to  that  of  the  present  work,  which  has  been 
supposed  (Furtwaengler,  Satyr  aua  Pergamon,  p.  9)  to  be 
derived  from  the  Marsyas  of  Myron  (6th  cent.  b.c.  :  cf.  ante, 
vol.  i.,  p.  90).  This  type  of  Actaeon  is  also  represented 
on  the  fragment  of  a  fine  cameo  from  the  Payne  Knight 
Collection  (Cat.  of  Gem,  No.  776;  cf.  Nos.  777,  778),  and 
on  a  painted  vase  {Cat.  of  Vases  in  the  Brit.  Mm.j  iv., 
F  176).     2i;id  cent.  a.d. — Towneley  CoU. 

Veined  marble.     Height  (with  plinth),  3  feet  4^  inches.     Restored  : 

hands,  neck,  occiput,  part  of  nose  and  of  horns  of  Actaeon ;  fore 

part  of  head  and  ears  of  dog  leaping  up ;  ears  of  second  dog ; 

part  of  rocky  plinth.     Discoyered  by  Gavin  Hamilton,  in  1774, 

in  ruins  of  Villa  of  Antoninus  Pius,  near  CivitiL  Lavinia  (Lanu- 

yium),  together  with  >&  replica,  said  to  have  been  purchased  by 

the   Count   D'Oi-si   of  Normandy  (Journal  of  Hellenic  Studies, 

XXI.,  p.  313);  Mus.  Marbles,  H.j  pi.  45;  Ellis,  Town.  Gall.,  I., 

p.  295  (=  VauJt,  Handbook,  p.  212);    Grceco-Roman  Guide,  I., 

No.  165;  Clarac,  IV.,  pi.  579,  No.  1252;  Mansell,   No.  816; 

Brunn,  Denkmaeler,    No.   209 ;    Miiller-Wieseler,   Venkmaeler, 

II.,  pi.   17,  No.  186;  Wolters,  No.  457.     For  the  subject,  cf. 

Ziehen,  Bonner  Studien  R.  Kekul^ gewidmet,  p.  179.   The  figure  has 

been  regarded  as  an  Alexander  slaying  a  lion,  by  0.  Waldhauer, 

27e&0r  einige  Portrdta  Alexanders  des  Grossen,  p.  54. 
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1569.  Colossal  head  of  Athene  wearing  a  Corinthian  helmet, 
surmounted  by  a  serpent,  set  far  back  on  the  head.  The 
tresses  of  hair  are  brought  to  each  side  over  the  ears,  and 
fall  in  a  club  at  the  back.  The  type  is  that  of  the  Pallas 
of  Velletri,  in  the  Louvre. — ToumeLey  OoU. 

Parian  marble.  Height,  2  feet  4)  inches.  Restored :  neck,  nose,  chin, 
upper  part  of  helmet  and  most  of  serpent.  Mua,  Marbies,  I., 
pi.  1 ;  Ellis,  Town.  OalLy  I.,  p.  318  (=  Vanz,  Handbook,  p.  186) ; 
OrcBoo-Roman  Guide,  I.,  No.  123;  Furtwaengler,  Meistencerke, 
p.  306. 

1670.  Head  of  Athen^,  in  Corinthian  helmet.  The  head  is 
slightly  inclined  to  its  right.  The  hair  is  brought  in 
large  waves  to  each  side,  and  fieills  on  the  neck.  The 
lower  part  is  worked  to  fit  into  a  socket  in  a  statue. — 
Found  near  Borne.     Towneley  Coll. 

Parian  marble.  Height,  1  foot  4  inches.  Restored :  end  of  nose  and 
front  of  helmet.  Mus.  Marbles,  XL,  pi.  3;  Ellis,  Town.  GcUL,  L, 
p.  320 ;  OrcBco-Roman  Guide,  I.,  No.  104. 

1671.  Bust  of  Athen^.  The  head  only  is  antique.  The  hair 
is  brought  back  over  the  ears,  and  is  tied  in  a  club  on  the 
back  of  the  neck.  The  head  was  made  of  two  pieces  of 
marble,  united  by  a  straight  joint,  and  the  upper  piece  is 
lost.  There  is  no  proof  that  there  was  originally  a  bronze 
helmet.  The  eyes,  the  sockets  for  which  are  now  filled 
with  plaster,  were  originally  formed  of  some  precious 
stone  or  vitreous  substance.  The  ears  are  pierced  for  ear- 
rings.— Tovmeley  Coll. 

Marble.  Height  (without  the  pedestal),  2  feet  3  inches.  The 
helmet  and  drapery  (chiton,  and  aegis  with  snakes  and  Gor- 
goneion)  are  restored  in  bronze,  by  the  Italian  artist  Albacini, 
after  the  bust  in  the  Vatican  {Mus.  Pio-Clem.,  VI.,  pi.  2).  The 
nose  and  parts  of  the  eyelids  also  restored.     Found,  in  1782,  in 
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the  Villa  Casali,  at  Rome,  in  the  "Baths  of  Oljmpiodonis '' 
(perhaps  a  confnsion  with  the  Thermae  Olympiades  (so-called) 
on  the  Viminal).  Dallaway,  p.  316 ;  Mus,  Marbles^  XL,  pi.  2 ; 
Specimens,  I.,  pi.  49;  Ellis,  Town,  Gall,,  1.,  p.  319  (=  Vauz, 
Handbook,  p.  186);  Qraoo-Boman  Ouide^  I.,  No.  128;  Mansell, 
No.  1196. 

1672.  Ck)lo8sal  helmeted  head,  restored  as  Atben^.  The  lower 
edge  of  the  helmet,  which  is  its  only  ancient  part,  is  low  on 
the  forehead,  so  as  to  hide  the  hair,  which  is  brought  back, 
and  falls  down  the  neck.  The  sockets  of  the  eyes  are 
empty.  There  are  holes  in  the  ears  for  metal  earrings, 
and  in  the  edges  of  the  helmet  for  cheek-pieces. 

The  head  has  been  restored  and  interpreted  as  Athen^. 
It  has  been  suggested  that  it  may  be  a  personification  of 
Rome,  but  it  appears  to  be  a  copy  of  a  type  of  the  5th 
cent.  B.G. — Towneley  Coll, 

Parian  marble.  Height,  2  feet  1§  inches.  Restored :  tip  of  nose, 
upper  part  of  helmet,  with  the  owls  (which  may  have  been 
borrowed  from  a  coin  of  Nola) ;  parts  of  the  helmet  below  the 
ears.  Bought  from  Gavin  Hamilton  in  1776  (?).  Dallaway, 
p.  813 ;  Mus,  Marbles,  I.,  pi.  16  ;  Specimens,  I.,  pi.  22 ;  p.  xzxy.  ; 
£l1is.  Town.  Gall.,  I.,  p.  316  (=  Yauz,  Handbook,  p.  187); 
Graco-Roman  Guide,  I.,  No.  125 ;  Mansell,  No.  1355. 

1673.  Athen^.  Torso,  from  the  neck  to  the  knees  of  a  stand- 
ing figure  of  Athen^.  She  wears  a  tunic,  and  long  upper 
tunic,  girt  by  a  broad  band,  and  wears  a  small  aegis  with 
the  Gorgoneion  in  the  centre.  The  left  arm  (broken  off  at 
the  biceps)  fell  by  the  left  side.  The  whole  of  the  right 
of  the  figure  is  split  away.  Slight  Hellenistic  work. — 
Rhodes, 

Greek  marble.    Height,  12}  inches.    Bought  from  A.  Biliotti,  1868. 


28.  CATALOGUE  OF  SOULPTUEE. 


APHRODITil. 

1574.  Statue  of  Aphroditi^.  The  goddess  stands,  with  the 
weight  on  the  right  leg,  and  with  the  left  leg  slightly 
drawn  back.  The  face  is  turned  to  her  left,  and  upwards. 
The  hair  is  parted  in  the  middle,  and  brought  down  at 
each  side  to  a  knot  at  the  back.  The  left  aim  (now 
restored  from  the  shoulder)  is  raised,  while  the  right  arm 
(restored  from  near  the  elbow,  with  some  of  the  drapery 
over  it)  was  bent  near  the  right  thigh.  The  goddess 
wears  sandals,  and  has  ample  drapery  round  her  legs 
and  over  the  right  arm.     2nd-lst  cent.  b.c.  (?). 

The  base  of  the  figure  has  been  inserted  in  an  antique 
moulded  plinth.  No  replicas  are  known  of  this  statue. 
It  has  been  compared  with  the  "  Venus  of  Aries  "  in  the 
Louvre,  but  it  is  reversed  and  otherwise  differently  com- 
posed. The  restoration  of  the  arms  is  therefore  doubtfal. 
It  has  been  suggested  that  the  figure  held  a  mirror  and 
some  object  of  the  toilet,  and  that  it  may  be  connected 
with  the  statue  of  Phryne,  by  Praxiteles,  at  Delphi 
(Furtwaengler). — Oatia,     Towneky  Coll, 

Parian  marble,  in  two  pieces,  joined  at  the  beginning  of  the  drapery. 
Height,  6  feet  11^  inches  (including  plinth,  which  is  4{  ipches 
high).  Restored :  tip  of  nose,  arms  (see  aboTe),  a  piece  of  the 
left  thigh,  some  of  the  toes,  drapery  over  right  arm,  and  some 
of  the  finer  edges.  Ezcayated  by  Gavin  Hamilton,  in  1775,  in 
the  ruins  of  some  Maritime  Baths  at  Ostia.  Fea,  Rehzione  di 
wi  Viaggio  ad  Ostia,  p.  43,  gives  the  name  of  the  site  as  **  la 
Capanna  de'  Bassi."  Mas.  Marbles,  I.,  pi.  8 ;  Specimens,  I.,  pi.  41 ; 
Ellis,  Town,  Gall.,  I.,  p.  169  (=  Vaux,  Handbook,  p.  166); 
Olarac,  IV.,  pi.  595,  No.  1302;  Mansell,  No.  817; 
Dallaway,  p.  303,  No.  9  ("  Libera ") ;  Graco-Roman  Guide,  I., 
No.  136;  Wolters,  No.  1455;  Bernoulli,  Aphrodite,  p.  178; 
Furtwaengler,  Meistervoerke,  fig.  103,  p.  549 ;  Bernoulli,  Griech, 
Ikonographie,  II.,  p.  54;  Frazer,  Paiaanias,  V.,  p.  312. 

For  the  baths  at  Ostia,  cf.  Joum,  of  ffellen.  Studies,  XXL,  p.  316 ; 
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Dallaway,  p.  378  (where  the  figare  is  called  '^the  Mother  of 
Venus"),  and  CJ.L.,  XIV.,  98  and  137. 

1575.  Aphrodite.  The  type  is  that  of  the  Gnidian  Aphrodite 
of  Praxiteles  (4:th  cent.  b.c.).  The  goddess  stands,  with  the 
left  knee  slightly  bent,  holding  in  her  left  hand  a  large 
piece  of  drapery,  which  falls  to  a  hydria  beside  her.  The 
right  hand,  now  wanting,  was  held  before  her  middle.  She 
is  nude,  with  an  armlet  on  the  left  upper  arm.  Her  hair 
is  tied  by  fillets,  and  is  gathered  to  a  mass  at  the  back  of 
her  head,  from  which  tresses  fall  down  the  neck.  The 
figure  stands  on  an  irregular  plinth. — Found  in  a  well  at 
Athens,  1810  (?). 

Pentelic  marble.  Height  (without  plinth),  3  feet  4  inches.  Re- 
stored :  left  forearm,  and  legs  from  knees  to  ankles.  The  right 
elbow  is  also  mended.  The  face  has  been  worked  over.  Arch, 
Anzeiger,  1899,  p.  204.  This  figure  (with  No.  1579)  was  ob- 
tained in  Greece  by  J.  €.  Hobhouse,  afterwards  1st  Lord 
Broughton  (Hobhouse's  Travels  (ed.  1855),  I.,  p.  312).  It  was 
brought  home  by  Lord  Byron  in  the  spring  of  1811,  and  was 
purchased  for  the  British  Museum  in  1898.  For  the  type,  see 
Michaelis,  Joum,  of  Hellen,  Studies,  VIII.,  p.  324 ;  Furtwaengler, 
Meistencerke,  p.  551 ;  Klein,  Praxiteles^  p.  250. 

1576.  Statuette  of  Aphrodite.  She  stands  on  her  right  leg, 
with  the  left  knee  bent.  She  covers  her  middle  with  the 
right  hand.  A  piece  of  drapery  falls  from  her  left  hand, 
over  a  stump  before  which  is  a  small  amphora.  The  left 
forearm  is  wanting.  A  degraded  example  of  the  Cnidian 
type. — Antarados. 

Parian  marble.  Much  corroded.  Height,  11  inches.  Bought,  1882. 
Murray,  IL,  p.  396 ;  Joum.  of  Hellenic  Studies,  VIII.,  p.  338 ; 
Reinach,  Repertx>ire  de  la  Statuaire,  II.,  p.  354,  fig.  2. 

1577.  Aphrodite.  Female  figure,  standing  principally  on  the 
right  leg,  nude  except  for  some  drapery  about  the  right 
leg  and  thigh,  held  up  by  the  pressure  of  the  thighs; 
the  head,  which  is  slightly  inclined  forward,  looking  to 
the  right,  is  bound  with  a  diadem  wound  three  times 
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round  it ;  on  the  feet  are  sandals.  There  is  no  authority 
for  the  present  action  of  the  arms  (restored).  As  the 
marble  presents  a  slight  projection  on  the  right  side  of 
the  chin,  the  left  hand  may  have  been  raised  to  the  face 
but  it  cannot  have  done  more  than  touch  the  chin  with 
the  finger  tips.  From  the  disposition  of  the  drapery, 
this  figure  was  probably  represented  at  the  moment  of 
undressing  to  enter  the  bath.  The  figure  is  let  into  an 
ancient  plinth. — Towndey  Coll, 

Parian  marble.  Height,  3  feet  5  inches ;  including  pedestal,  3  feet 
7  inches.  Restored :  both  arms  from  the  middle  of  the  biceps, 
and  the  nose.  The  head  has  been  broken  off,  but  belongs  to  the 
statue.  This  figure  was  found,  in  1775,  in  an  excavation  made 
by  Gavin  Hamilton,  at  Ostia.  The  place  where  it  was  found 
had  been  ancient Ij  used  as  a  bath.  Mus.  Marbles^  H.,  pi.  22 ; 
Specimens,  II.,  pis.  14,  15;  Joum.  of  Hellen,  Studies^  XXI., 
p.  316 ;  Dallaway,  pp.  306,  378 ;  Ellis,  2bum.  Gail.,  I.,  p.  175 
(=  Vaux,  Handbook,  p.  204);  Clarac,  IV.,  pi.  625,  No.  1403; 
Mansell,  No.  838 ;  OroBco  -  Roman  Guide,  I.,  No.  185 ; 
Wolters,  No.  1470;  Bernoulli,  Aphrodite,  p.  267;  Klein, 
Praxiteles,  p.  264. 

For   the  supposed   action   of   the   left   hand,   compare   the    bronze 
statuette :  Gaz.  Arch,,  VI.,  pi.  15. 

1578.  Aphrodite.  The  type  is  that  of  the  Venus  in  the 
Museum  of  the  Capitol  at  Rome,  but  the  execution  is 
weak.  The  goddess  stands  on  the  left  leg,  with  the  right 
knee  bent,  having  her  left  hand  before  her  middle,  and 
with  the  right  hand  touching  her  left  breast.  She  looks 
to  her  left.  The  hair  is  gathered  to  a  knot  on  the  top  of 
her  head.  Other  tresses  are  brought  to  the  back  of  the 
head,  and  fall  on  the  shoulders.  By  her  left  side  is  a  tall 
hydria,  covered  with  drapery. — Presented,  in  1834,  by  His 
Majesty  King  William  the  Fourth. 

Parian  marble.  Height,  6  feet  9  inches.  Restored  :  both  arms  from 
the  elbows,  part  of  the  right  leg,  parts  of  urn  and  drapery. 
The  neck  and  legs  are  mended.  The  upper  part  of  the  plinth  is 
antique  and  in  one  piece  with  the  figure.     Mus,  Marbles,  XI., 
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pi.  34 ;  Ellis,  Town.  Oall,  I.,  p.  260  (=yaiix,  Handbook,  p.  204) ; 
Clarac,  IV.,  pi.  619,  No.  1389a;  QriBoo-Roman  Ovide,  I., 
No.  116 ;  Mansell,  No.  1225 ;  Beinach,  Repertoire  de  la  Statuairef 
II.,  p.  350,  fig.  6;  Bernoulli,  Aphrodite,  p.  228.  For  the 
Capitoline  Veniu,  cf.  Clarac,  pi.  621. 

1579.  Aphrodite.  The  type  is  that  of  the  Medioean  Venus. 
The  goddess  stands  mainly  on  the  left  leg,  with  the  right 
knee  slightly  bent.  With  the  left  hand  she  covers  her 
middle,  while  the  fingers  of  the  right,  now  wanting,  lightly 
touched  the  left  breast.  The  hair  is  tied  in  a  large  knot 
on  the  top  of  the  head,  and  is  also  brought  back  to  a  mass 
at  the  back.  A  loose  tress  falls  on  each  shoulder.  By 
her  left  side  is  a  dolphin  ridden  by  Eros  (head  wanting, 
right  arm  extended).  The  dolphin  has  a  cuttlefish  in  his 
mouth.  The  style  is  mediocre,  and  the  accessories  are 
roughly  finished. — Found  in  a  weU  at  Athens,  in  1810  (?). 

Pentelic  (?)  marble.  Height  (without  plinth),  3  feet.  Repaired, 
but  not  restored.  This  figure,  like  No.  1575,  which  compare, 
was  obtained  by  J.  C.  Hobhouse  in  Greece,  was  brought  home 
by  Lord  Byron,  and  was  bought  for  the  British  Museum  in 
1898.     Arch,  Ameiger,  1899,  p.  204. 

1580.  Torso  of  Aphrodite,  from  the  neck  to  the  knees.  The 
figure  stands  on  the  left  leg,  the  right  thigh  being 
slightly  advanced.  The  left  arm  was  extended  higher 
than  the  shoulder,  while  the  figure  bends  over,  stretching 
out  the  right  arm  behind  the  thigh.  It  is  probable  that 
the  figure  was  represented  as  loosing  the  sandal  on  the 
right  foot,  while  the  left  arm  was  employed  balancing  the 
body.  If  so,  the  right  knee  must  have  been  bent,  so  as 
to  bring  the  foot  within  reach  of  the  hand.  This  torso 
is  finely  modelled,  but  the  surface  has  somewhat  su£fered 
from  overpolishing.  The  socket  shows  that  the  head  was 
carved  out  of  a  separate  piece  of  marble. 

The  subject  of  Aphrodite  loosing  her  sandal  is  repre- 
sented in  two  types.     The  present  figure  is  of  the  less 
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common  type,  in  which  the  hand  reaches  to  the  foot 
behind  the  axis  of  the  body.  In  the  more  usual  types 
(compare  Nos.  1417,  1681,  1682)  the  left  thigh  is  ex- 
tended, and  the  foot  is  in  front  of  the  axis  of  the  body. — 
Toumeley  Coll, 

Parian  marble.  Height,  1  foot  1  inch.  Purchased  from  Cayaceppi, 
the  scalptor,  at  Rome.  Mvs.  MarbleSy  X.,  pi.  20 ;  Ellis,  Tovm, 
GalL,  I.,  p.  205  (  =  Vaux,  Handbook,  p.  172);  Clarac,  IV.,  pi. 
622  A,  fig.  1406  c  (as  formerly  restored) ;  GrtBco-Roman  Gwde^  I., 
No.  194;  Mansell,  No.  1282;  Bernoulli  {AphrodiU,  p.  338) 
makes  the  figure  stand  on  the  right  leg,  and  raise  the  left  foot 
behind,  which  seems  incompatible  with  the  pose  of  the  tor»o; 
Reinach,  N€cropole  de  Myrina,  text,  p.  285;  Klein  (FraxiteleSy 
p.  268)  enumerates  examples  of  this  type  but  makes  a  confusion 
as  to  the  arms. 

1581.  Aphrodite  unfastening  her  sandal.  She  stands  on  the 
right  leg,  with  the  left  leg  raised.  The  left  hand  is 
preserved  resting  on  a  support,  perhaps  a  term,  half 
covered  with  drapery.  The  right  hand  must  have  been 
extended  towards  the  left  foot.  Both  arms,  the  left  foot 
and  the  right  leg  from  the  knee  to  the  ankle  are  wanting. 
Late  work. — Antarados, 

Parian  marble,  much  corroded.  Height,  8^  inches.  Bought,  1882. 
For  the  type,  cf.  No.  1580,  and  also  Reinach,  N^cropole  de 
Myrina,  text,  p.  285;  Klein,  Praxiteles^  p.  266.  For  the 
supposed  term,  cf.  Reinach,  Repertoire  de  la  Statuatre,  IJ., 
p.  349,  fig.  2. 

1582.  Aphrodite  unfastening  her  sandal.  Nude  torso  of 
Aphrodite,  from  the  neck  to  the  middle  of  the  thighs. 
She  was  evidently  in  the  pose  of  the  figure  No.  1581, 
standing  on  the  right  leg,  with  the  left  leg  raised,  the 
left  arm  resting  on  a  high  support,  and  the  right  hand 
stretched  towards  the  left  foot. — Camiros, 

Fine  white  marble.  Height,  7}  inches.  Bought,  1863.  For  the 
type,  see  No.  1417  above,  and  No.  1580. 
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1583.  Torso  oi  Aphrodite,  finely  modelled.  The  figure 
appears  to  have  stood  principally  on  the  right  leg,  and 
to  have  been  quite  nude.  The  left  thigh  was  somewhat 
raised. 

Parian  marble.  Height,  2  feet  5  inches.  Restored :  left  thigh.  The 
marble  is  said  to  have  been  found  at  Antium  about  1770.  It 
was  sold  by  Jenkins  at  Rome  to  Mr.  Locke,  of  Norbury  Park,  who 
had  it  restored  by  the  sculptor  Wilton,  and  afterwards  remoTed 
the  restorations.  For  the  restoration  the  fractures  of  the  limbs 
were  cut  off  straight.  Mr.  Locke  sold  the  torso  for  about  £800 
to  the  third  Duke  of  Richmond,  about  the  year  1790.  In  1791 
the  torso  was  burned  and  broken  in  a  fire  at  Richmond  House, 
and  was  again  mended  and  restored  by  Wilton.  In  1820,  at  a 
sale  of  lumber  from  Richmond  House,  the  torso  was  sold  for  a 
guinea,  and  after  it  had  changed  hands  it  was  bought  by  the 
British  Museum  in  1821.  See  Koehden,  in  Bttttiger,  Amalthea, 
III.,  p.  5,  and  pi.  2;  Mva.  Marhles,  XL,  pi.  35;  Ellis,  Tbtm. 
GalL,  L,  p.  268  (=  Vaux,  Handbook^  p.  172);  Friederichs, 
Batuteine,  No.  592 ;  Grceco-Boman  Guide,  I.,  No.  172 ;  Bernoulli, 
Aphrodite,  p.  208;  Michaelis,  Joum,  of  Hellen,  Stud,,  VIIL, 
p.  387 ;  Reinac^,  Repertoire  de  la  Statuaire,  II.,  p.  368,  fig.  6. 

1584.  Aphrodite.  Nude  statuette,  broken  off  below  the  knees. 
She  stands  with  the  left  knee  bent,  and  with  the  right 
hand  resting  on  the  right  thigh.  Both  arms  are  wanting. 
The  left  hand  may  have  rested  on  a  support  (perhaps  the 
Priapus  support.  No.  1723),  which  was  also  joined  to  the 
left  thigh.  The  face  is  mutilated.  The  hair  is  massed 
over  the  temples,  and  brought  round  to  the  back.  She 
seems  to  wear  a  large  wreath.  Late  work. — The  Cyrenaica. 

Parian  marble.  Height,  11  inches.  Excavated  by  Mr.  G.  Dennis, 
1868. 

1585.  Aphrodite,  armed,  and  Erotes  (?).  Statuette  of  a  nude 
female  figure  standing  to  the  front.  She  has  a  sword 
sheath  slung  from  her  right  shoulder,  at  her  left  side.  On 
her  right  is  an  Eros,  seated,  nude,  and  holding  some  object, 
perhaps  a  helmet.    On  the  left  is  a  draped  figure  (restored 
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as  an  Eros)  holding  up  its  drapery  in  the  manner  of  a 
Priapns. —  Toumdey  Coll. 

Parian  marble.  Height,  10  inches.  Restored :  head,  arms,  and  legs 
from  knees  to  ankles  of  Aphrodite ;  head  and  shouldera  of  figure 
on  her  left.  Synopsis  (1808),  p.  106,  No.  54 ;  Ellb,  Town,  GcdL, 
I.,  p.  306. 

1586.  Aphrodite  and  Eros.  Fragment  of  group,  with  the  feet 
of  Aphrodite  standing  to  the  front.  At  her  right  side  is 
a  nude  winged  Eros,  standing  before  a  stump,  holding  in 
his  hands  a  large  shell. — Hie  Oyrenaica, 

Parian  marble.  Height,  5}  inches.  From  the  excavations  of  Mr. 
6.  Dennis,  1868. 

1587.  Nude  female  torso,  from  the  neck  to  the  waist,  perhaps 
of  Aphrodite.  Tresses  of  hair  fall  on  the  shoulders,  and 
there  are  remains  of  a  mass  of  hair  falling  over  the  neck. 
The  right  arm  was  drawn  back.  There  is  a  point  of 
attachment  on  the  right  side. — Presented  by  Admiral 
SpraU,  O.B.,  1874. 

Parian  marble.     Height,  7}  inches. 

1588.  Nude  female  torso,  from  the  neck  to  the  waist,  probably 
of  Aphrodite.  The  right  arm  is  somewhat  advanced ;  the 
left  arm  was  raised,  and  extended  to  left. — From  the 
Temple  of  the  Muses,  at  Cnidos. 

Parian  marble.     Height,  6  inches.     Excavated  by  0.  T.  Newton. 

1589.  Nude  female  torso,  from  the  waist  to  the  knee^, 
probably  of  Aphrodite.  The  left  leg  is  slightly  advanced. 
— Ephesus, 

Fine-grained  marble.     Height,  8}  inches.     J.  T.  Wood's  excavations, 
1868. 

1590.  Nude  female  torso,  from  the  neck  to  the  knee,  probably 
of  Aphrodite.  She  stands  on  the  right  leg.  The  left 
shoulder  was  slightly  raised  and  the  arm  passed  below 


APHRODITfi.  36 

her  left  breast.  The  right  arm  is  missing  from  the 
biceps,  but  traces  of  thumb  and  fingers  remain  before  her 
middle. — The  Fayoum, 

Parian  marble.     Height,  11}  inches.     Bought,  1882. 

1591.  Aphrodite  (?).  Nude  female  torso,  from  the  neck  to  the 
waist,  leaning  over  to  her  right  side.  The  right  arm 
was  lowered,  and  the  left  arm  was  raised. — Rhodes. 

Parian  marble.     Height,  5J  inches.     Bought  from  A.  Biliotti,  1874. 

1592.  Lower  half  of  a  female  figure,  probably  Aphrodite,, 
standing  on  her  left  leg,  with  the  right  knee  bent.  She 
has  her  drapery  gathered  about  her  legs,  and  forming  a 
knot  before  her  body.  The  upper  part,  from  the  waist» 
was  a  separate  piece,  joined  on. 

Pentelic  marble.     Height,  2  feet  4}  inches. 

1593.  Female  torso,  perhaps  Aphrodite,  from  the  neck  to  the 
nayel.  The  right  arm  was  raised,  and  the  left  arm  hung 
down  by  the  left  side.  There  is  a  piece  of  drapery  on  the 
right  shoulder. — Rhodes. 

Parian  marble.     Height,  5}  inches.     Bought  from  A.  Biliotti,  1874. 

1694.  Female  torso,  perhaps  Aphrodite,  from  the  neck  to  the 
waist.  The  left  arm  was  somewhat  raised.  Slight  work, 
in  poor  condition. 

Parian  marble.     Height,  5  inches.     Obtained  by  C.  T.  Newton  in  the 
Levant,  1855. 

1595.  Head  of  Aphrodite,  inclined  to  its  left,  and  upwards. 
The  hair,  parted  in  the  middle  of  the  forehead,  is  bound 
with  a  narrow  diadem ;  two  tresses  are  drawn  back  from 
over  the  forehead,  and  fastened  in  a  knot  over  the  crown 
of  the  head.  The  rest  of  the  hair,  drawn  back  from  the 
temples  in  rich  wavy  lines,  is  tied  at  the  back  of  the 
head,  the  ends  of  the  tresses  having  been  left  free  to  fall 
down  the  neck;  but  this  portion  has  been  broken  away. 
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This    head    probably    belonged    to    a    Btatne    (oompare 
No.  157S).— Hamilton  CM. 

Parian  marble.  Height,  1  foot  1  inch.  Restored:  nose,  part  of 
lower  lip;  upper  part  and  back  of  head.  Mus.  Marbles^  XI., 
pi.  8;  Ellis,  Town,  Gall.,  L,  p.  324,  No.  19;  GrcBco-Boman 
Gwde,  I.,  No.  202 ;  Mansell,  No.  1142. 

1596.  Head  of  Aphrodite  (?).  Ideal  female  head,  of  a  broad 
type.  The  hair  is  parted  in  the  middle  of  the  forehead, 
and  brought  down  in  small  ripples  over  the  ears  to  the 
back  of  the  neok,  where  it  falls  in  a  club.  The  hair  at 
the  back  is  roughly  blocked  out.  The  ears  are  pierced  for 
earrings. 

This  head  was  formerly  called  Dion^,  the  mother  of 
Aphrodite,  on  fanciful  grounds,  but  the  name  of  Aphro- 
dite herself  seems  more  probable,  since  Dione  is  seldom 
represented  in  ancient  art. —  Tovmeley  Coll. 

Parian  marble.  Height,  1  foot  1}  inches.  Restored :  ears  and  tip 
of  nose.  The  modern  bust,  shown  in  the  engravings,  has  been 
removed.  The  head  has  been  worked  over.  Mus.  Marbies,  III., 
pi.  13;  Specimens,  I.,  pi.  42;  Ellis,  Tovcn.  Gall.,  I.,  p.  314; 
(=  Vauz,  Handbook,  p.  194);  GrcecO'Roman  Guide,  I.,  No.  137; 
Mansell,  No.  1195 ;  Wolters,  No.  1276 ;  Klein,  Praxiteles,  p.  345. 

1597.  Head  of  Aphrodite  (?).  Ideal  head,  with  the  hair  parted 
over  the  middle  of  the  forehead,  and  brought  down  over 
each  ear.  The  lips  are  slightly  parted.  The  back  of  the 
head  is  un worked.  The  base  of  the  neck  is  worked  to  fit 
into  a  socket  in  a  torso. 

This  head  is  remarkable  for  the  extent  to  which  it 
retains  traces  of  original  colouring.  The  eyebrows,  eye- 
lashes, and  pupils  of  the  eyes,  are  drawn  in  black.  The 
hair  was  coloured  with  a  yellow  tint,  which  was  also 
carried  along  the  edge  of  the  forehead,  as  if  to  make  a 
softer  transition  from  hair  to  flesh. 

The  remainder  of  the  flesh  surface  is  covered  with  a 
light  pink  coating,  which  is  now  of  a  perishable  character. 
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A  line  of  red  is  drawn  round  the  margins  of  the  black 
portions.  The  surface  of  the  marble  below  the  pigment 
is  finely  polished. — Borne. 

Fine  Parian  marble.  Height,  1  foot  8  inches.  Bought,  1884.  Treu^ 
Jahrbuch  des  Arch.  Inst.,  1 889,  pi.  1 ;  p.  18 ;  Gollignon,  La 
Polychromie  dans  la  Sculpt.  Orecque,  p.  68,  fig.  4.  The  head  is 
said  to  haye  been  found  on  the  Esqniline  (Tren,  he.  cit.,  p.  19). 
An  iron  dowel,  perhaps  intended  for  the  attachment  of  a  metal 
disk,  has  been  removed  from  the  back  of  the  head. 

1598.  He€id  of  Aphrodite  (?).  Female  hecid,  slightly  inclined  to 
its  left.  The  hair,  parted  in  the  centre  of  the  forehead, 
and  drawn  back  from  the  &ce  in  rich  wavy  lines,  falls 
down  the  neck  in  loose  tresses.  The  pupils  of  the  eyes 
are  represented  by  oval  cavities.  The  joint  at  the  base 
of  the  neck  shows  that  this  head  has  belonged  to  a  statue. 
The  style  is  large  and  simple.  The  surface  is  in  fine 
condition,  and  the  nose  entire,  but  slightly  repaired. — 
PourtaUs  Coll. 

Parian  marble.  Height,  1,  foot  4f  inches.  Cat.  Fourt,  No.  86; 
Soucenirs  de  la  Gal.  Pourtales,  pi.  49 ;  Orceco-Boman  Guide,  I., 
No.  166 ;  Mansell,  No.  1273 ;  Wolters,  No.  1605. 
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1599.  (Plate  IV.)  Statue  of  Hermes.  A  figure,  somewhat 
larger  than  life,  stands  in  an  easy  attitude  with  the 
weight  thrown  on  the  right  leg,  and  having  the  left  leg 
drawn  back  and  lightly  touching  the  ground.  The  body 
is  considerably  bent  over  to  its  left,  while  the  head  is 
turned  a  little  downwards,  and  to  its  right.  The  right 
hand  rests  against  the  right  hip.  The  left  arm  is  slightly 
bent,  and  the  hand  holds  a  caducous.  The  figure  is  nude 
except  for  winged  sandals,  and  a  small  chlamys,  which 
passes  over  the  left  shoulder  and  about  the  left  arm. 
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The  forehead  is  broad,  with  prominent  brows,  slightly 
knit ;  the  hair  is  short  and  curling,  and  is  in  part  only 
ronghly  sketched  out.  The  right  leg  touches  the  trunk 
of  a  tree. 

This  statue  is  one  of  several  replicas  of  a  lost  original 
which  must  have  been  regarded  ad  a  work  of  importance. 
In  the  other  examples,  also,  the  figure  is  of  the  type  of 
Hermes.  In  the  case,  however,  of  a  statue  which  was 
found  at  Andros,  and  which  is  now  in  the  National 
Museum  at  Athens,  the  sculpture  once  stood  on  a  tomb. 
Since  it  has  a  snake  wound  round  the  tree  stump,  and 
«ince  the  caducous  and  winged  sandals  are  wanting,  that 
figure  must  probably  be  regarded  as  the  statue  of  a  dead 
person  heroified  under  the  type  of  Hermes.  Compare  the 
fable  (No.  30)  of  Babrius,  in  which  a  sculptor  carves  a 
figure  which  one  man  wishes  to  buy  for  a  stel^  for  his 
deceased  son,  while  another  man  wants  it  for  a  god. 
Hermes  himself  remonstrates  at  the  ambiguous  purpose. 
The  figure  from  Andros  is  of  better  work  than  the  copies 
which  were  found  in  Italy. 

Since  the  discovery  of  the  Hermes  and  Dionysos  of 
Praxiteles  (cf.  No.  2696)  at  Olympia,  there  can  be  little 
doubt  that  the  original  from  which  the  present  Graeco- 
Roman  statue  was  copied  was  by  Praxiteles,  or  by  a 
sculptor  of  his  school. 

The  sinuously-curved  pose  of  the  figure  is  the  same  in 
each,  with  only  such  modifications  as  are  required  by  the 
absence  of  a  support  under  the  left  arm.  The  heads  are 
very  similar,  both  in  type  and  in  features. — Fameae  Coll. 

Veined  marble.  Height  (without  plinth),  6  feet  7}  inches.  Restored : 
left  foot  and  leg,  up  to  the  knee,  right  foot  as  far  as  instep, 
including  most  of  the  wings  (of  which,  howeyer,  a  part  is 
original),  left  hand,  part  of  cadnceus  and  drapery  in  front  of 
left  shoulder,  tip  of  nose,  chin,  and  under-lip.  The  right 
arm  is  mended. 

When  Marten  van  Heemskerck  studied  in  Rome  (circa  1535),  this 
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statue  was  in  the  Casa  Sassi.  The  collection  in  the  Casa  Sassi 
was  sold  to  the  Famese  faroilj  in  1546  by  Decidio  and  Fabio 
Sassi,  and  the  figure  afterwards  stood  in  the  Farnese  Palace  at 
Rome  (see  Michaelis,  in  Jahrb.  des  Areh,  Inst,  1891,  pp.  170-172, 
Lanciani,  Storia  degli  Scaviy  I.,  p.  177).  A  comparison  of  Heems- 
kerck*s  sketch  (Jahrbuch,  p.  171),  with  the  treaty  of  sale 
(Landanl,  p.  177),  shows  that  this  figure  is  the  '*  Marcus 
Aurelios  "  of  Aldrovandi,  Statue  (155Q},  p.  151.  Purchased,  1864. 

Visconti,  Mus.  PuhClem,,  I.,  pi.  A.  VII.  (=  Clarac,  IV.,  pi.  664, 
No.  1539) ;  Braun,  Vorschule  d.  Kunstmyth,,  p).  91 ;  De  Triqueti, 
in  Fine  Arts  Quarterly,  III.,  p.  213;  Qraoo-Roman  Guidcy  I., 
No.  171;  Mansell,  Nos.  835,  1124,  1231;  Stereoscopic,  No.  139; 
Klein,  Praxiteles,  p.  391 ;  compare  Wolters,  No.  1218 ;  Miiller- 
Wicseler,  3rd  ed.  (1877),  p.  469. 

The  chief  examples  of  the  type  are  (1),  the  Hermes  (formerly  called 
Antinous),  of  the  Belvedere  in  the  Vatican;  Braun,  loc.  cit,, 
pi.  90 ;  Visoonti,  Mus.  Fio-Clem,,  I.,  pi.  7 ;  (2),  the  Hermes  ot 
Lansdowne  House  (Lansdowne  Cataiogue^  No.  65 ;  Specimens,  II., 
pi.  37);  (3),  statue  from  Andros  (Fev.  Arch.,  1846,  pi.  53,  fig.  2 ; 
Brunn,  Denkmaeler,  No.  18).  Other  specimens  are  enumerated 
by  Koerte,  Athenische  Mittheilungen,  III.,  p.  98. 

1600.  (Plate  III.)  Head  of.  Hermes  (?).  Beardless  head, 
with  heavy  brows,  and  slightly  parted  lips.  The  hair 
snrrounds  the  forehead  and  falls  on  the  neck  in  small 
curls,  bat  elsewhere  it  is  treated  in  a  lumpy  fashion.  It 
was  encircled  by  a  metal  wreath,  for  the  attachment  of 
which  numerous  holes  remain.  The  end  of  the  nose  is 
missing,  and  the  head  is  broken  off  from  a  statue.  A 
part  of  the  back  has  been  cut  away. 

This  head  has  much  in  common  with  the  Hermes  of 
Praxiteles,  especially  in  the  treatment  of  the  hair  and 
brows,  and  it  has  even  been  regarded  as  an  original  work 
by  the  same  sculptor.  It  lacks,  however,  the  delicate  and 
suave  beauty  of  the  Hermes,  and  some  critics  have  pre- 
ferred to  call  it  a  young  Heracles;  but  for  this  inter- 
pretation a  square-built  face  and  broader  chin  would  be 
more  appropriate.     4th  cent.  B.C. 

Fine  Parian  marble.     Height,  11}  inches.     Purchased,  in  1862,  at  a 
sale  at  Argyll  House,  the  town  house  of  George,  4th  Earl  of 
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Aberdeen.  It  was  probably  brought  from  Greece,  about  1803, 
by  that  collector.  Grcsco-Roman  Guide^  II.,  No.  97;  Welters, 
Jahrbuck,  I.,  p.  54 ;  pi.  5,  fig.  1 ;  Ealkmann,  Proportionen, 
pp.  41,  98;  Sellers,  in  Furtwaengler's  Masterpieces  (£ng. 
Trans.),  pi.  18,  p.  346 ;  Gaz,  des  Beaux-Arts^  1895,  II.,  p.  157  ; 
Klein,  Praxiteles,  p.  389 ;  Mansell,  No.  1367. 

1601.  (Plate  III.)  Hermes  (?).  Male  head,  beardless.  The 
hair  springs  over  the  forehead  in  short  curls.  At  the 
back  it  is  worked  in  Inmps,  and  unfinished,  as  in  the 
Hermes  of  Praxiteles.  The  left  side  of  the  top  of  the 
head  is  wanting,  having  been  made  of  a  separate  piece  of 
marble.     The  nose  and  lips  are  mutilated. 

.  The  curly  hair  and  prominent  brows  seem  to  be  derived 
from  a  fourth-century  type  (compare  the  Aberdeen  head, 
No.  1600),  but  the  work  is  coarse,  and  rather  rough.  The 
treatment  of  the  eyes  is  singularly  vague,  exaggerating 
a  tendency  which  is  seen  in  No.  1600. 

Parian  marble.  Height,  1  foot.  From  the  Blayds  Coll.  Bought, 
1849.     Grasco-Eoman  Guide,  II..  No.  162. 

1602.  Hermes  and  Hers^  (?).  Hermes  sits  on  a  rock  which  is 
covered  with  his  chlamys,  passing  his  right  arm  round 
Herse,  who  stands  beside  him.  He  wears  talaria.  A 
small  mantle  is  twisted  round  the  left  arm  of  Herse, 
and,  passiug  round  her  back,  is  drawn  by  her  left  hand 
over  her  right  thigh.  At  the  right  side  of  the  rock  is 
the  petasos  of  Hermes. 

The  name  of  Hers^  was  proposed  by  Winckelmann 
(Hist,  de  VArt,  IV.,  2)  for  fanciful  reasons,  and  is  very 
doubtful.  Winckelmann  quotes  one  hand  of  Hermes  as 
an  example  of  the  antique  treatment  (Hist,  de  I  Art, 
IV.,  4). — Famese  Coll. 

Parian  marble.  Height,  5  feet  3  inches.  Restored  :  head,  shoulders, 
left  arm,  right  arm  (?),  part  of  light  thigh  of  Hermes;  upper  part 
of  Hers^,  which  has  now  been  removed  ;  drapery  on  left  arm. 
In  Winckelmann's  time  the  Hermes  was  restored  with  a  bearded 
head.      ''Found   in  TrnsteTere,   in    the   house    of   Alessandro 
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Mattei  "(AldroTandi  (1556),  p.  156).  Seen  by  Aldrovandi  in  the 
Farnese  Palace,  Rome.  Purchased  of  the  ex-King  of  Naples  in 
1864.  Gnattani,  Memorie,  V.,  p.  65;  Clarac,  IV.,  pi.  666c, 
No.  1545  bis;  G.  B.  Cayalieri,  Antiqtaanun  statvarwn  Urbis 
BomcB  Iccnes  (1621),  pp.  2,  6;  Mfiller-Wieseler,  Denkmaekry  II.. 
pi.  30,  fig.  335  ;  Graco-Roman  Guide,  II.,  No.  80. 

1603.  (Plate  v.,  fig  1.;  Head  of  Hermes  (?).  YoTithM  ideal 
male  bead,  somewhat  severely  treated,  with  short  curling 
hair.  Probably  a  Graeeo-Boman  copy  of  a  fifth-century 
type. 

Parian  marble.  Height,  1  foot  8  inches.  Restored :  terminal  bast, 
(his)  right  side  of  head,  and  tip  of  nose.  Purchased  from 
coll.  of  William  Cbinnery,  Esq.,  1812.  Mva.  Marbles,  II.,  pi.  21 ; 
Bnmn,  Denkmaeler,  No.  224 ;  Mansell,  No.  1207 ;  Ellis,  Totcn. 
Gail.,  I.,  p.  325  (=  Vaux,  Handbook,  p.  192);  Muller-Wieseler, 
Denkmaeler,  II.,  pi.  28,  fig.  303 ;  Helbig,  Annali  delP  Inst.,  1866, 
p.  233;  Wolters,  No.  460;  Reinach,  Gaz,  Arch.,  XII..  p.  83. 
This  head  has  some  resemblance  to  the  one  in  the  Ince  Blondell 
Coll.  Cf.  Michaells,  Arch.  Zeit,  1874,  p.  28,  pi.  3;  Fort- 
waengler,  Meiatertoerke,  p.  348. 

1604.  (Plate  III.)  Head  of  Hermes,  with  curling  hair,  and 
wings  on  the  head.  Coarse  Boman  work.  Nose  wanting. 
2nd  cent  a.d.  (?). — Carthage. 

Parian  marble.  Height,  1  foot  3f  inches.  Excavated  by  Sir  T. 
Reade  in  1835-36.     Grcsoo-Boman  Guide,  II.,  No.  172. 

1605.  Terminal  figure  of  a  Youth  in  the  character  of  Hermes. 
He  wears  a  winged  petasos,  and  a  cloak,  fastened  with  a 
circular  brooch  on  the  right  shoulder.  The  caducous  of 
Hermes  is  sculptured  on  the  right  side  of  the  term,  and 
the  cock  on  the  left.  The  association  of  the  attributes  of 
Hermes  with  reed  portraiture  in  this  figure  indicates  that 
the  youth  whose  likeness  it  represents  was  placed  under 
the  protection  of  that  deity.  At  the  foot  of  the  term  is  a 
square  plinth.     2nd-3rd  cent.  a.d.  (?). — Tovmeley  CoU. 

Marble.  Height,  4  feet  10}  inches.  Restored  :  part  of  the  draper}' 
in  front  and  of  the  plinth :  the  head  has  been  rejoined.     Found 
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near  Frascati,  1772.  Mm.  Marbles^  X.,  pi.  42;  Ellis,  Toum. 
QalLf  I.,  p.  203 ;  Grcsco-Roman  Guide,  II.,  No.  26 ;  Clarac,  IV., 
pi.  660,  No.  1517b;  Dallaway,  p.  304. 
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1606.  Statue  of  the  bearded  Dionysos.  ,  The  god  stands  to  tlie 
front  with  the  right  knee  slightly  bent,  and  the  right  arm 
(now  wanting)  extended  to  his  right.  He  wears  a  long 
sleeved  tnnio  falling  to  the  ground,  and  a  large  cloak 
which  passes  about  the  body  and  over  the  left  shoulder, 
and  falls  in  deep  folds  to  below  the  knees,  and  has 
sandals.  The  head  is  of  the  bearded  type,  with  long 
flowing  beard.  The  hair,  confined  by  a  wreath  of  ivy,  is 
brought  in  long  tresses  over  the  ears,  and  falls  on  the 
shoulders.  The  back  is  flat  and  roughly  sculptured. 
The  flat  joint  and  dowel  hole  remain,  for  the  attachment 
of  the  right  forearm. 

The  statue  is  a  Graeco-Roman  replica  of  a  well-known 
work  in  the  Vatican  formerly  called  Sardanapallos,  the 
name  having  been  inscribed  on  it  at  a  late  period.  The 
type  has  been  assigned  (by  Welters,  Jahrhuck  des  InaL,  1893, 
p.  179)  to  Kephisodotos. — Found  at  Posilippo, 

Veined  marble.  Height,  6  feet  7^  inches.  Bought  of  Castellani, 
1878.  Koscher,  Lexikon,  I.,  p.  1118;  Reinach,  BiperUrtre  de  la 
Statvaire,  II.,  p.  128,  fig.  6 ;  Mansell,  No.  1343. 

1607.  Torso  of  bearded  Dionysos,  from  the  chin  to  the  middle 
of  the  thighs.  An  elderly  figure,  with  long  beard,  and 
hair  falling  over  the  shoulders,  stands  on  the  left  leg. 
He  wears  a  sleeved  chiton  and  a  mantle  which  passes 
under  the  right  arm  and  over  the  left  shoulder. — 
Rhodes, 

Coarse  marble.    Height,  1  foot  2  inches.    Obtained  by  C.  T.  Newton, 
1854. 
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1608.  Terminal  figure  of  the  bearded  Dioiiysos(?)  in  the 
archaistic  manner.  The  hair  is  bonnd  with  a  fillet,  and 
falls  in  conventional  curls  round  the  forehead.  The 
beard  is  also  curling  except  below  the  lip.  The  eyebrows 
are  indicated,  and  the  lips  are  parted.  Sockets  are 
worked  in  the  shoulders  of  the  term  for  the  attachment  of 
arms.  The  pubes  is  suggested.  The  term  ends  in  a  tenon 
for  attachment  to  a  wider  base.  The  work  is  connected 
by  Furtwaengler  with  the  type  of  a  statue  at  Florence, 
now  restored  as  Asclepios,  and  regarded  by  him  as  a  copy 
of  a  work  of  Myron. — Found  at  Baiae,  1771.  Totoneley 
CoU, 

Greek  marble.  Height,  6  feet  8  inches.  This  term  was  found  with 
the  head  (No.  1609)  *'  in  trenching  very  deep  for  the  renewal  of 
an  old  vineyard  at  Baiae  in  the  year  1771.  .  .  .  They  were 
purchased  on  tlie  spot  at  the  time  of  their  discovery  by  the  late 
Dr.  Adair,  who  brought  them  to  England  *'  (  Toton.  /nv.).  Dalla- 
way,  p.  313;  Specimens,  I.,  pi.  16;  Mus,  Marbles,  II.,  pi.  29; 
Ellis,  Toum.  Gall.,  I.,  p.  335  (=  Vaux,  Handbook,  p.  195); 
Brunn,  Denkmaeler,  No.  229;  Furtwaengler,  Meisterwerhe, 
p.  401 ;  Mansell,  Nos.  831,  1205. 

1609.  Terminal  head  of  bearded  Dionysos,  in  the  archaistic 
manner.  He  has  a  long  curling  beard,  with  moustaches  : 
the  hair  falls  in  corkscrew  curls  on  the  shoulders,  and 
over  the  forehead,  from  under  a  broad  diadem. — Baiae, 
Towneley  CoU.  • 

Parian  marble.  Height,  1  foot  5  inches.  Found  at  Baiae  in  1771, 
with  the  term  (No.  1608,  which  see)  and  brought  to  England  by 
Dr.  Adair.  Jftw.  Marbles,  II.,  pi.  30;  Ellis,  Tvtcn.  Gall.,  I., 
p.  336  (=Vauz,  Handbook,  p.  196) ;  Mansell,  No.  1211. 

1610.  Terminal  bust  of  the  bearded  Dionysos,  in  the  archaistic 
manner.  The  face  has  sharply  cut  features.  The  beard 
is  long  and  square  cut  with  conyentionally  treated  curls. 
The  hair,  confined  by  a  broad  taenia,  knotted  at  the  back, 
falls  in  bunches  in  front  of  each  ear,  and  in  long  tresses 
on  the  shoulders,  and  down  the  back. — Toumeley  Coll, 
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Pentelic(?)  marble.     Height,  1  foot  11 J  inches.     Unrestored  and  in 
fine  condition.     This  bust,  which  was  once  in  the  possession  of 
Cai*dinal   Albani,   was  brought  to   England  b^r  Lyde  Browne 
Mu3.  Marbles,  II.,  pi.  27 ;  Ellis,  Town.  Gall.f  I.,  p.  334, 

1611.  (Plate  VI.)  Head  of  bearded  Dionysos,  treated  in  the 
archaistic  manner.  The  hair  is  brought  in  twisted  masses 
to  each  ear ;  the  lips  are  slightly  parted ;  the  beard  falls 
in  long  wavy  tresses  ending  in  small  spirals.  The  back 
of  the  head  is  split  away  and  it  is  uncertain  how  it 
was  completed,  but  it  may  have  been  of  the  form  of  a 
double  term,  such  as  that  at  Berlin  (Aniike  Skulpturen, 
No.  11)  which  closely  resembles  it  in  type. — Ephesus, 

Parian  marble.  Height,  1  foot  4  inches.  From  J.  T.  Wood's 
ezcayations,  1872. 

1612.  Head  of  bearded  Dionysos,  in  the  archaistic  manner. 
He  has  a  long  beard,  large  moustaches,  and  hair  in 
straight  wiry  locks,  which  fall  down  on  the  neck  and  are 
confined  round  the  head  by  a  broad  taenia.  The  eye- 
biX)W8  are  represented  by  prominent  ridges.  This  head 
has  also  been  called  Hermes.  2nd  cent.  a.d.  (?). — From  the 
Villa  of  Hadrian  at'Tivoli,  1790.     Toumeley  Coll. 

Parian  marble.  Height,  1  foot  7  inches.  Restored:  the  bust,  and 
the  ends  of  the  locks  of  hair.  Specimens,  I.,  pi.  8 ;  Mus,  Marbles, 
II.,  pi.  19 ;  Ellis,  Town.  Gall,  I.,  p.  333  (=Vaux,  Handbook, 
p.  194,  T.  62);  Mansell,  No.  1470. 

1613.  Head  of  bearded  Dionysos.  Small  head,  in  the 
archaistic  manner,  with  long  beard  and  moustache.  The 
tip  of  the  beard  is  broken  away.  The  hair  surrounds  the 
face  in  a  triple  row  of  conventional  curls,  and  falls  in 
tresses  before  the  ears,  and  in  a  mass  down  the  neck.  It 
is  fastened  with  a  taenia,  behind  which  the  head  seems  to 
be  covered  with  drapery. — Loryma.  Presented  by  the  Duke 
of  St.  Albans,  1872. 

Marble.    Height,  3}  inches. 
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1614.  Terminal  bnst  of  bearded  Dionysos,  in  the  archaistic 
style.  He  has  a  long  curling  beard,  and  moustaches. 
The  hair  is  brought  from  the  middle  to  each  side,  under  a 
fillet.  Curls  fall  before  the  ears,  and  tresses  on  each 
shoulder.     The  back  is  worked  smooth. — Hamilton  Coll. 

Parian  marble.    Height,  8  inches.    Synopsis  (1808),  p.  102,  No.  22. 

1615.  Terminal  bust  of  bearded  Dionysos  with  a  pointed 
beard.  A  band  crosses  the  forehead,  on  which  are 
bunches  of  ivy  berries.  Tresses  fall  on  the  shoulders. 
The  whole  surface  is  much  worn  away. — Temple  Bequest, 

Giallo-antico  marble.     Height,  7  inches. 

1616.  Terminal  bust  of  bearded  Dionysos  with  a  conventional 
square  cut  beard,  a  triple  row  of  curls  over  the  forehead, 
and  a  stephan^.  Tresses  fall  on  each  shoulder. — Blacaa 
CoU. 

Rosso-antico  marble.    Height,  7f  inches. 

1617.  Terminal  bust  of  bearded  Dionysos  with   a   pointed 

beard,  a  double  row  of  curls  over  the  forehead,  and  a 

stephan^.      Tresses    fall    on  each    shoulder. — Monforte^ 

Spain. 

Giallo-antico  marble.    Height,  6f  inches.     Fonnd  in  constructing  the 
railway  between  Alicante  and  Almansa,  1854. 

1618.  Terminal  bust  of  bearded  Dionysos  with  a  pointed 
beard.  The  hair  is  brought  round  a  band  which  crosses 
the  forehead,  and  curls  fall  on  the  shoulders.  The  left 
shoulder  is  wanting.  Late  work,  with  much  use  of  the  drill. 

Marble.    Height,  6}  inches. 

1619.  Terminal  bust  of  bearded  Dionysos  with  a  pointed 
beard.  The  hair,  which  is  freely  treated,  is  brought 
round  a  narrow  diadem,  which  crosses  the  forehead. 
Above  are  bunches  of  ivy  berries. — Temple  Bequest. 

White  marble.     Height  7J  inches.    Restored  :  left  shoulder. 
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1620.  Head  of  Dionysos  (?).  Bearded  head,  with  long  hair 
which  is  brought  from  each  side  to  fall  down  the  back  of 
the  neck.  It  is  confined  by  a  broad  taenia,  knotted 
behind.  The  nose  and  mouth  are  mutilated.  The  lower 
part  of  the  beard  was  in  a  separate  piece,  now  wanting. 

Pentelic  marble.     Height   6  inches.     Obtained   by  C.   T.   Nevton, 
1855. 

1621.  Lower  part  of  the  head  of  the  bearded  Dionysos.  It  is 
broken  off  across  the  bridge  of  the  nose,  and  the  nose 
is  wanting.  The  lips  are  parted.  There  are  heavy 
moustaches,  and  a  long  beard,  in  formal  ringlets  treated 
in  the  archaistic  manner. — Ephesua, 

Parian  marble.     Height  10  inches.     From  J.  T.  Wood's  excayations, 
1868. 

1622.  Double  terminal  bust,  (a)  Bearded  head  of  Dionysiac 
character,  with  long  beard  and  moustache.  The  head  is 
covered  with  a  cloth,  and  long  ends  of  a  taenia  hang  on 
the  shoulders.  (&)  Head  of  laughing  Maenad,  wearing  an 
ivy  wreath.  The  ends  of  a  taenia  fall  on  the  breast. 
— Toumeley  Coll, 

Marble.  Height,  7}  inches.  Restored :  lower  part  of  bust.  Synopsis 
(1808),  p.  101,  No.  16 ;  Ellis,  Town,  GalL,  I.,  p.  339. 

1623.  Double  terminal  head,  (a)  Bearded  Dionysos  with  a 
triple  row  of  formal  curls  round  the  forehead  confined  by 
a  taenia,  two  longer  curls  at  the  ears,  and  long  tresses 
falling  on  the  shoulders,  (h)  Head  of  Ariadne  or  a 
Maenad,  back  to  back  with  the  foregoing.  The  hair  is 
treated  in  exactly  the  same  way  as  that  of  Dionysos,  the 
two  taeniae  being  continuous. — Toumeley  Coll. 

Veined  marble.  Height,  1  foot  2  inches.  Restored :  the  tip  of  each 
nose.  Excavated  near  Rome  by  Gavin  Hamilton.  Mits.  Marbles^ 
II.,  pi.  17 ;  Ellis,  To>rn,  Gall.,  I.,  p.  338  (=  Vaux,  Handbook, 
p.  196);  Mansell,  No.  1240;  Krause,  Plotma,  p.  134;  pi.  2, 
fig.  24. 
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1624.  (Hate  VI.)  Head  of  bearded  DionysoB  (?).  He  has  a 
carliDg  beard,  large  monstcushes,  and  hair  oonyentionally 
treated,  with  short  curls  over  the  forehead,  confined  by  a 
spirally-twisted  circlet.  The  pupils  of  the  eyes  are 
hollow.  Plaits,  starting  from  behind  the  ears,  in  the 
manner  of  old  Attic  sculpture,  are  only  brought  to  the 
other  ear,  and  not,  as  usually  in  early  sculpture,  to  meet 
on  the  top  of  the  head.  Furtwaengler,  however,  assigns 
the  head  *'  to  an  artist  of  the  second  class,  working  about 
450  B.C.,"  in  a  style  intermediate  between  the  early  manner 
of  Fheidias  and  the  late  manner  of  Myron,  and  he  regards 
the  head  as  probably  a  portrait. 

Pentelic  (?)  marble.  Height,  1  foot  3|  inches.  Restored :  part  of 
bust.  The  head  is  cut  away  flat  at  the  back.  Bought  of 
Castellani,  1873.  Mansell,  No.  1483;  Furtwaengler,  Meister- 
wcrke,  p.  394,  p.  395,  fig.  58. 

1625.  Young  Dionysos.  Figure  of  a  boy  about  six  years  old 
standing  to  the  front,  with  the  right  leg  advanced.  He 
wears  a  wreath  of  ivy  leaves  and  berries,  and  the  nebris. 
The  right  hand  (restored)  holds  up  a  bunch  of  grapes  ;  it 
may  have  held  a  thyrsus,  as  in  the  case  of  the  bronze 
figure  of  Dionysos  {Cat.  of  Bronzes^  No.  1327),  which 
corresponds  in  several  respects  with  tbis  statue,  though 
representing  the  god  at  a  more  advanced  period  of  boyhood. 
The  left  hand  (restored)  holds  a  wine  cup.  There  is  a  stump 
of  a  tree  by  the  right  leg.  2nd  cent.  a.d.  (?). — Towneley  ColL 

Marble.  Height  (without  plinth),  3  feet  |  inch.  Restored :  arms, 
feet,  left  knee-cap,  points  of  iyy-leaTCs,  hoofs  of  fawnskin. 
Found  by  Gayin  Hamilton  in  the  ruins  of  the  Villa  of  Antoninus 
Pius  at  Monte  Cagnolo,  near  C\y\\k  Layinia,  in  1773.  Dallaway, 
pp.  301,  374;  Catalogue  of  Lantdoume  Marbles,  p.  70;  Mw, 
Marbles,  XI.,  pi.  38;  Clarac,  IV.,  pi.  674,  fig.  1562;  Mansell, 
No.  836 ;  Graico-Roman  Guide^  I.,  No.  193 ;  Ellis,  Toxon,  Gall., 
I.,  p.  253. 

1626.      Young  Dionysos.     Figure  of  a  boy  of  twelve  (the  head 
wanting)  standing  on  the  right  leg,  with  left  leg  crossing 
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it.  He  leans  his  left  elbow  on  the  stnmp  of  a  tree,  and 
holds  in  his  hands  a  large  bunch  of  grapes.  He  wears  a 
nebris  fastened  on  the  left  shoulder.  The  work  is  weak 
and  negligent.  The  outlines  are  left  vague,  and  nothing 
is  driven  home. — Aidin  (TraUea),  Presented  by  Admiral 
Spratt,  C.B.,  1888. 

Parian  marble.  Height,  3  feet  3  inches.  Restored:  feet,  stump, 
and  plinth.  The  figure  formerly  showed  signs  of  having  been 
used  in  a  wall.  ArohoBologia,  XLIX.,  pi.  19,  p.  318 ;  Bev.  Arch., 
3rd  Ser.,  X.,  p.  97  ;  Rcinach,  Bfpertoire  de  la  Statuaire,  II., 
p.  137,  fig.  4;  Klein,  Praxiteles^  p.  212. 

1627.  Head   of  Dionysos.    Youthful  head  with  languorous 

expression  and  long  flowing  carls,  brought  down  from  the 

forehead  to  each  side.     He  wears  a  wreath  of  leaves  and 

berries  of  ivy.     The  eyes  are  left  vacant.     The  nose  is 

wanting,  and  the  neck  is  worked  for  a  socket  in  a  statue. 

There  are  traces  of  red  colour  on  the  face.  2nd  cent.  a.d.  (?). 

— Found  near  Borne. 

Parian  marble.  Height,  1  foot  3}  inches.  Bought  of  Castellani, 
1879.  Mon.  dell*  Inst,  X.,  pi.  20;  Annali  delP  Inst,  1875, 
p.  34,  pi.  C.  (Robert) ;  Collignon,  II.,  p.  454;  Mansell,  No.  1312  ; 
Woltera,  No.  1489. 

1628.  (Plate  VI.)  Head  of  Dionysos  (?),  with  short  curling 
hair,  and  wearing  a  vine- wreath.  A  narrow  band  crosses 
the  forehead,  on  which  are  two  budding  horns.  The  lips 
are  slightly  parted.  The  back  of  the  head  was  a  separate 
piece,  united  by  a  flat  joint.  The  top  of  the  head  is  also 
worked  flat,  with  a  small  dowel  hole. 

Greek  marble.  Height,  1  foot  2  inches.  Restored  :  bust.  Purchased  at 
a  sale  at  Arley  House,  1853.  Grcsco-Boman  Guide,  I.,  No.  107. 
Sir  C.  Newton  (ibid,')  calls  attention  to  a  resemblance  of  this 
head  to  that  of  Ptolemy  IV.  (misprinted  IX.)  on  the  coins.  The 
connexion,  however,  is  by  no  means  clear.  (C/.  Cat  of  Greek 
Coins  m  Brit  Mus.,  Ptolemies,  pi.  14,  figs.  6,  7.) 

1628*.      Head  of  young  Dionysos.     He  has  long  hair,  gathered 
in  a  knot  at  the  back,  and  falling  in  ringlets  on  the  neck. 
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A  narrow  band  crosses  the  forehead,  and  he  wears  an  ivy 
wreath.    The  head  is  much  mutilated. 

Greek  matble.     Height,  9f  inckes. 

1629.  Terminal  head  of  young  Dionysos.  Long  hair  falls  on 
the  shoulders.  He  has  a  narrow  band  across  the  forehead, 
and  wears  a  wreath  of  ivy  leaves  and  berries,  with  bunches 
of  grapes  below  the  ears. — Mytilene.  Presented  by  Mr.  Vtc-e" 
CoMtd  Werry,  1854. 

Parian  marble.     Height,  7}  inches. 

1630.  Terminal  bust  of  young  Dionysos,  wearing  a  nebris. 
He  wears  a  wreath  of  ivy  leaves  and  berries,  with  a  sash 
crossing  the  forehead,  and  falling  on  the  shoulders. 
— Temple  Bequest. 

Marble.     Height,  8  inches. 

1631.  Terminal  bust  of  young  Dionysos  (?).  The  hair,  con- 
fined by  a  circular  diadem,  is  treated  in  a  conventional 
way,  and  falls  in  tresses  down  the  cheeks  and  over  the 
shoulders.  The  eyeballs  are  hollow  to  receive  vitreous 
eyes.  The  manner  is  that  of  the  early  Attic  type,  repre- 
sented by  No.  1546. — Toumeley  Cell. 

Roeso-antico  marble.  Height,  9)  inches.  Restored:  tip  of  nose, 
and  part  of  bust.  The  back  of  the  head  has  been  cut  awaj  in 
modern  times. 

1632.  Terminal  bust  of  young  Dionysos,  wreathed  with  ivy 
leaves  and  berries,  and  wearing  an  ivy  necklace.  The 
mouth  is  slightly  open.  There  are  hollow  sockets  for  the 
eyeballs. — Toumeley  CoU. 

GHallo-antico  marble.  Height,  6  inches.  Synopsis  (1808),  p.  102, 
No.  20 ;  Ellis,  Town.  OcUl.,  L,  p.  340,  No.  23. 

1633.  Terminal  bust  of  young  Dionysos.  He  wears  a  wreath 
of  ivy  leaves  and  ivy  berries,  and  long  sashes  fall  on  his 
shoulders. — Toumeley  CoU. 

Giallo-antico  marble.     Height,  6J  inches. 
VOL.  in.  E 
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1634.  TermiDal  bust  of  young  Dionysos,  wearing  ivy  wreath, 
with  sashes  falling  on  the  shoulders,  and  with  a  large 
wreath  round  the  neck.^  Temple  Bequest, 

Mottled  yellowish  marble.     Height,  7}  inches. 

1635.  Terminal  bust  of  Dionysos.  He  wears  a  wreath  of  vine- 
leaves  tied  with  broad  sashes  which  fall  on  each  shoulder. 
The  back  is  cut  away  flat. — Temple  Bequest 

Marble.     Height,  8^  inches. 

1636.  Dionysos  and  the  Vine.  Dionysos  stands  to  the  front, 
resting  chiefly  on  the  right  leg,  and  leaning  with  his  left 
arm  on  the  shoulder  of  the  vine.  His  forms  are  soft  and 
effeminate ;  he  wears  a  wreath  of  ivy  leaves  and  berries, 
and  has  long  hair  falling  on  the  shoulders.  A  narrow 
band  crosses  the  forehead.  He  also  wears  a  panther- 
skin  knotted  on  the  right  shoulder,  and  sandals.  He 
holds  up  a  cup  in  the  (restored)  right  hand.  The  female 
figure  associated  with  Dionysos  is  represented  as  if  half- 
transformed  into  a  vine,  trained  round  the  trunk  of  a 
tree.  The  two  natures  are  subtly  blended,  the  legs  and 
thighs  being  incorporate  with  the  trunk  of  the  tree, 
and  the  body  being  overgrown  with  branches,  leaves, 
and  grapes  of  the  vine.  The  face  and  arms  are  stiU 
mainly  human,  though  a  leaf  is  sprouting  from  the 
cheek.  The  hair  is  encircled  with  a  vine-wreath  laden 
with  grapes.  She  looks  up  towards  Dionysos,  and  holds 
up  a  bunch  of  grapes  in  her  right  hand.  This  group  was 
called  by  Mr.  Combe,  Bacchus  and  Ampelus,  but  the 
transformed  figure  is  certainly  female,  whereas  Ampelus 
was  a  beautiful  youth.  It  has  been  suggested  (by  Jahn 
and  Michaelis)  that  the  figure  here  represented  is  that 
of  Ambrosia,  who,  according  to  Nonnus  (Dionys,,  xxi., 
24),  was  changed  into  a  vine.  As,  however,  Nonnus  is 
the  only  authority  for  this  transformation,  it  is  perhaps 
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better  to  regard  the  female  figure  as  a  vine,  personified 
(so  Wolters).  A  small  lizard  is  running  up  the  trunk 
of  the  tree,  and  a  panther,  with  a  vine- wreath  round  its 
shoulder,  springs  against  it  as  if  to  steal  the  grapes.— 
Towneley  CM. 

Parian  marble.  Height  (without  plinth),  4  feet  10}  inches.  Re- 
stored: the  nose  of  the  female  figure  and  the  right  arm,  two 
fingers  of  left  hand,  nose,  lips,  ohin,  some  toes,  and  left  heel  of 
Dionjsos ;  parts  of  panther»skin  and  mnzzle  of  panther.  The 
head  has  been  worked  oyer.  Found  in  1772  at  La  Storta,  about 
eight  miles  from  itome,  where  the  Artemis,  No.  1558,  was  also 
excsTated.  Dallawaj,  p.  302;  Specimens,  II.,  pi.  50;  Mus. 
MarbUe,  III.,  pi.  11;  Ellis,  Town.  GalL^  I.,  p.  298  (=  Vauz, 
Sandbook^  p.  213);  Clarac,  IV.,  pi.  691,  No.  1629;  Miiller- 
Wieseler,  Denkmaeler,  11.,  pi.  32,  No.  371 ;  Jahn,  Lauersforter 
Phalerae^  p.  12;  Michaelis,  Annali  deff  7nst.,  1872,  p.  258; 
OrtBOO- Soman  Qwde^  I.,  No.  189;  Wolters,  No.  1494;  Conze, 
Heroei^  und  Odttergestalten^  pi.  76,  fig.  2;  Baumeister,  I., 
p.  437 ;  Roscher,  Lexikon,  I.,  p.  292 ;  Dilthey,  Bonner 
JaMiQcher^  LII.,  p.  52. 
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1637.  Ariadn^  (?).  A  female  figure  standing,  wearing  a  long 
chiton,  girt  under  the  breasts,  and  a  mantle  and  sandals. 
The  head  is  ivy-crowned.  The  left  hand  (restored)  is 
adyanced;  the  right  arm  is  wanting  from  {he  elbow. 
The  sculpture  is  coarse,  and  of  the  late  Boman  period. — 
Blayds  CoU. 

Parian  marble.  Height  (without  plinth),  2  feet  9  inches.  Restored : 
left  hand,  neck,  nose,  mouth,  and  great  toe  of  right  foot.  The 
head  is  antique,  but  it  is  doubtful  whether  it  belongs  to  the 
bodj.    Purchased,  1849.     Qraoo-Roman  Quide,  II.,  No.  115. 

1638.  Ariadn^  (?).  Draped  female  figure,  standing  mainly  on 
the  left  leg,  with  right  foot  drawn  back.  The  head, 
turned  slightly  to  her  left,  has  the  hair  brought  from 
the  middle  to  a  knot  at  the  back  of  the  head,  with  two 

E  2 
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ringlets  falling  on  each  shoulder,  and  is  bound  with  a 
wreath  of  ivy  leaves  and  berries.  She  wears  a  long 
sleeved  tunic,  a  diploidion,  and  sandals.  A  narrow  band 
crosses  over  the  right  shoulder,  and  below  the  left  breast. 
Both  arms  were  advanced.  The  modem  right  hand  holds 
a  thyrsus  over  the  right  shoulder,  and  the  left  hand 
(wrist  modem)  holds  out  a  bunch  of  grapes.  A  panther 
leaps  up,  beside  the  figure. — Tovmeley  CoU, 

Parian  marble.  Height  (without  plinth),  5  feet  4  inches.  Re- 
stored :  nose,  right  arm  from  aboye  elbow,  left  wrist,  head  and 
forepaws  of  panther.  Found  by  Gavin  Hamilton,  in  1776,  at 
Roma  Vecchia.  Formerly  the  property  of  the  Hon.  Charles 
Greyille.  Dallaway,  pp.  299,  379 ;  Joum.  of  Helletac  Studies^ 
XXL,  p.  317  ;  Mva,  Marbles^  X.,  pi.  23 ;  Ellis,  Town,  Qail., 
L,  p.  215  (=  Vaux,  Eandbooky  p.  210);  Clarac,  IV.,  pi.  696b, 
No.  1621a;  Mansell,  No.  1119;  Grceoo-JSoman  Guide,  L, 
No.  198. 

1639.  Terminal  bust  of  Ariadn^  (?).  She  wears  an  ivy 
wreath,  a  band  across  the  forehead,  with  sashes  falling 
on  the  shoulders,  and  has  bunches  of  grapes  under  the 
ears. — Temple  Bequest 

Marble.     Height,  6(  inches. 

1640.  Terminal  bust  of  Ariadn^  (?).  She  wears  an  ivy 
wreath,  and  a  band  which  crosses  the  forehead,  with  the 
ends  falling  on  the  shoulders. — Temple  Bequest 

Marble.     Height,  7}  inches. 

1641.  Terminal  bust  of  Ariadn^  (?).  She  wears  an  ivy 
wreath.     The  head  alone  is  antique. — Temple  Bequest. 

Marble.     Height,  6}  inches. 

1642.  Terminal  bust  of  Ariadne  (?).  She  wears  an  ivy  wreath, 
tied  with  sashes,  of  which  the  ends  fall  on  the  shoulders, 
and  has  bunches  of  grapes  under  the  ears. — Temple 
Bequest. 

Marble.     Height,  7^  inches. 
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1643.  Terminal  bust  of  Ariadn^(?).  The  hair,  whioh  rises 
above  each  temple,  and  falls  in  curls  over  each  ear  and 
in  tresses  on  the  shoulders,  is  tied  with  a  broad  taenia 
across  the  forehead.  The  eye-sockets  are  hollowed  out. 
The  bust  is  draped  with  a  tunic.  At  the  back  it  is  cut 
away  flat. — Temple  Bequest. 

Marble.    Height,  8  inches. 

1644.  Terminal  bust  of  Ariadn^  (?).  She  wears  an  ivy  wreath, 
and  a  band,  of  which  the  ends  fall  on  the  shoulders.  The 
surfEtoe  is  much  worn. — JSamilUm  Coll, 

Marble.    Height,  6}  inches.     SynopsU  (1808),  p.  102,  No.  17. 

1645.  Terminal  bust  of  Ariadn^(?).  She  wears  an  ivy 
wreath ;  sashes  fall  from  it  on  the  shoulders.  The  bust 
is  draped  with  a  nebris  knotted  on  the  right  shoulder. — 
Ha/miUon  CoU. 

Giallo-antico  marble.    The  surface  much  worn.     Height,  7^  inches. 
Synopsis  (1808),  p.  102,  No.  21. 

1646.  Terminal  bust  of  Ariadn^  (?).  She  wears  an  ivy 
wreath,  with  rosettes,  and  with  bunches  of  grapes  under 
the  ears,  a  band  crossing  the  forehead.  She  has  a  small 
modius.  The  bust  is  draped  with  a  nebris  knotted  on  the 
right  shoulder. — Temple  Bequest. 

Marble.    Height,  7  inches. 
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SATYRS,  ETC. 

1647.  A  youthfbl  Satyr,  looking  up  with  a  laughing  ex- 
preaedon.  'The  eais  are  pointed  and  he  has  small  horns. 
He  stands,  with  the  right  foot  somewhat  advanced,  and 
wears  a  fawnskin,  knotted  on  the  left  shoulder,  and 
hanging  down  the  right  side.  He  holds  a  syrinx  in  the 
right  hand,  and  a  pedum  in  the  left  hand  (hoth  restored). 
A  stump  by  his  side  (restored). — Toumeley  CoU. 

Parian  (?)  marble.  Height  (withoat  plinth),  3  feet  8}  inchea. 
Restorations  (hj  Algardi,  1592-1654) :  arms  from  abore  elbows, 
legs  from  knees  doimwards,  and  trunk  supporting  left  side. 
The  pedum  in  the  left  hand  is  correctly  restored,  as  a  portion 
of  it  still  remains  attached  to  the  npper  part  of  the  arm. 
From  the  Maccarani  Palace,  Rome,  1768.  Jftts.  MarbleSf  II., 
pi.  24;  Dallaway,  p.  307;  Ellis,  Toum,  do//.,  I.,  p.  178  (sVanz, 
Handbook,  p.  213);  Clarac,  IV.,  pi.  710,  No.  1690 ;  OrcBOO-Boman 
Guide,  L,  No.  183  ;  Mansell,  No.  837. 

1648.  Statue  of  a  young  Satyr,  probahly  pouring  wine.  A 
slim  nude  figure,  stands  mainly  on  the  left  leg.  The  left 
arm  (now  wanting  from  the  elbow)  was  advanced  before 
the  left  thigh,  and  the  right  arm,  now  wanting  from  the 
deltoid,  was  lifted.  Two  projecting  pieces  on  the  side  of 
the  head  and  over  the  forehead,  probably  formed  supports 
for  the  right  hand,  which  may  be  supposed  to  have  held 
a  small  jug,  pouring  out  wine  into  a  cup  held  out  in  the 
left  hand.  He  has  pointed  ears  and  short  curly  hair, 
confined  by  a  broad  band,  and  a  wreath  with  clusters  of 
ivy  berries.  The  head  looks  downwards  towards  the  left 
hand.  The  tail  is  wanting,  as  usual  in  this  class  of 
figures. — From  Castel  Gandolfo. 

Fine-grained  marble.  Height,  4  feet  9}  inches.  Unrestored.  This 
statue  was  found  with  three  others,  all  of  which  passed  from 
the  Chigi  collection  into  the  Augusteum  at  Dresden.  It  was 
obtained  from  that  Museum  in  exchange   for  casts,  in   1838. 
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Antium  was  formerlj  assigned  as  the  place  of  disooTerj 
(Becker,  Augusteum,  L,  p.  130),  but  they  appear  to  hare  been 
found  at  Castel  Gandolfo,  where  they  are  said  to  have  adorned  a 
staircase  (P.  &  Bartoli's  Mmnorie  in  C.  Fea's  MisceUanea,  I., 
p.  266  ;  cf.  Schreiber,  Joe.  cit.  mf.).  Jftis.  Jforftfes,  XL,  pi.  40  ; 
Reinach,  B€pertoire  de  la  Statuaire,  II.,  p.  139,  fig.  8;  OnBOO- 
Soman  Guide,  I.,  No.  184;  Mansell,  No.  1485;  Schreiber, 
BUdwerie  der  Villa  Lvdovin,  p.  93.  Cf  also  BuU.  d,  Comm,  Arch, 
Com.,  XX.,  p.  237 ;  Klein,  FraxiUlet,  p.  192. 

1649.  frig.  7.)  Young  Satyr ;  broken 
off  at  the  hips.  He  has  a  laughing 
exprefision,  and  shaggy  locks  of 
hair,  with  Satyr's  ears  and  mdi- 
mentary  horns  (one  lost).  The 
right  arm  from  above  the  elbow, 
the  left  from  below  the  shoulder, 
and  the  tip  of  the  nose  are 
wanting. 

Parian  marble.  Height  of  antique 
part,  2  feet  8}  inches.  Restored : 
neck  and  chin,  and  lower  part  in 
form  of  a  term.  The  head,  which 
is  of  a  different  marble  from  the 
body,  probably  does  not  belong 
to  it,  and  there  is  no  clear  indica- 
tion that  the  original  figure  was 
of  a  terminal  character.  Clarac, 
IV.,  pi.  704b,  No.  1727b;  Graoo- 
Roman  Guide,  II.,  No.  28. 

1650.  Young  Satyr.  The  figure  is  worked  nearly  in  the  round, 
but  was  attached  to  a  ground,  on  its  front  surface,  so  that 
the  back  of  the  figure  was  turned  to  the  spectator.  The 
Satyr  is  moving  to  the  right.  The  head,  forearms,  and 
legs  from  the  middle  of  the  thighs  are  wanting.  He  wears  a 
nebris,  which  envelopes  the  left  arm,  and  is  knotted  above 
the  right  shoulder. — Presented  hy  Bev.  H.  Orowe,  1833. 

Marble.    Height,  7)  inches.     Ellis,  Town,  Gall,,  1.,  p.  273. 

1651.  Torso  of  a  young  Satyr,  standing,  with  the  right  arm 


Fig.  7.     No.  1649. 
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raised.     A  mantle  or  skin,  nnworked  at  the  back,  forms  a 
background. 

Marble.     Height,  8  inches. 

1652.  Tonng  Satyr,  or,  perhaps  better,  a  young  Dionysos. 
Youthful  torso,  from  the  neck  to  the  middle  of  the  thighs, 
wearing  a  nebris,  knotted  on  the  right  shoulder.  The 
figure  rested  on  the  right  leg,  and  the  left  arm  was  pro- 
bably supported  by  a  stump,  by  the  left  side.  Long 
tresses  of  hair  fall  on  the  shoulders. — Carthage. 

Greek  marble.     Height,  10  inches.     From  the  excarations  of  Dr. 
Nathan  Davis,  1859. 

1653.  (Plate  XXIII.).  Recumbent  Satyr.  Fragment  from 
the  waist  to  the  knees  of  a  young  Satyr,  half  recumbent 
on  a  rocky  plinth,  which  is  covered  with  the  skin  of  a 
panther.  The  Satyr  is  identified  by  the  tail,  which  is 
extant.  Near  his  left  side  are  remains  of  an  uncertain 
object,  perhaps  a  vase.  Hellenistic  work. — Probably  from 
Bhodes. 

Parian  marble.     Height,  1  foot  1  inch.    Obtained  by  A.  Biliotti, 
1870. 

1654.  (Plate  XXIII.).  Fragment  of  a  Satyr  (?).  A  youthful 
figure  is  seated  to  the  front,  on  a  rock,  covered  with  a 
panther-skin  and  drapery.  The  tail  (which  has  been 
knotted)  falls  down  in  front.  The  rock  is  marked  as 
strongly  stratified.  The  figure  is  broken  away  above 
the  groin  and  below  the  knees.  It  is  probably  a  young 
Satyr,  since  it  is  too  spare  for  a  young  Dionysos. 
Hellenistic  work. — Found  in  a  field  near  Bhodes, 

Parian  marble.    Height,  1  foot  5)  inches.    Obtained  by  C.  T.  Newton 
1854. 

1666.  Satyr,  commonly  known  as  the  Eondinini  Faun.  The 
torso  and  right  thigh  only  are  antique.  The  restorer  has 
represented  the  Satyr  as  raised  on  tiptoe,  with  head 
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thrown  back,  and  clashing  cymbals,  a  motiye  which 
ooGUTS  in  several  extant  statues  of  Satyrs.  So  much, 
however,  has  been  supplied  to  this  statue  that  the 
original  action  cannot  now  be  ascertained.  The  restora- 
tions have  been  skilfully  made. 

Parian  marble.  Height  (without  plinth),  5  feet  9  inches.  Formerly 
in  the  Rondinini  Palace  at  Rome.  Brought  to  England  by 
T.  Shew  and  purchased  for  the  Museum  in  1826.  Mus.  Marbies, 
XI.,  pi.  41 ;  Guattani,  Jfon.  Ined.^  Sept.,  1788,  p.  71,  pi.  S  ; 
Ellis,  Town.  QaU,,  I.,  p.  238  (=  Vaux,  Handbook,  p.  177); 
Clarac,  lY.,  pi.  714,  fig.  1703 ;  Mansell,  No.  812 ;  Qrcsco-Roman 
G^uMfe,  I.,  No.  118. 

1656.  Satyr  and  infant  Dionysos.  A  young  Satyr  stands  on 
tiptoe,  with  the  left  foot  advanced.  He  holds  the  babe 
Dionysos  on  his  extended  left  hand.  He  wears  a  goatskin 
knotted  on  the  left  shoulder,  and  holds  it  over  the  left 
arm,  with  grapes  and  other  fruit  in  the  fold.  He  has 
budding  horns,  Satyr's  ears,  and  a  wreath  of  pine.  His 
(restored)  right  arm  is  waving  a  pedum  above  his  head. 
He  looks  laughingly  towards  the  child  on  his  hand,  who 
holds  a  bunch  of  grapes  in  the  left  hand  and  lays  the 
other  upon  the  fruit.     The  child  wears  a  wreath  of  ivy. 

A  tree  stump  beside  the  Satyr  helps  to  support  the  left 
arm.  Beside  it  is  a  panther,  which  looks  upwards,  with 
the  right  paw  resting  on  a  goat's  head.  A  pair  of  cymbals 
are  suspended  from  the  stump.  The  group  stands  on  a 
roughly-moulded  antique  base. 

The  restoration  of  the  right  arm  is  probably  correct, 
since  a  part  of  the  pedum  i^  said  to  be  antique,  on  a 
similar  figure  at  Naples.  It  has  also  been  suggested, 
with  less  likelihood,  that  the  right  arm  may  have  held  up 
a  bunch  of  grapes,  as  in  the  accepted  restoration  of  the 
Hermes  of  Praxiteles. 

The  group  in  its  present  form  appears  to  be  a  combina- 
tion of  two  not  very  congruous  motives,  namely,  the 
Satyr  dancing  on  tiptoe,  which  is  a  common  theme  in  the 
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later  Attio  reliefs,  and  the  figure  bearing  an  infant,  which 
was  introduced  at  the  beginning  of  the  fourth  century 
and  is  familiar  in  the  Hermes  and  Dionysos  of  Praxiteles. 
The  result  of  the  combination  is  not  happy,  since  the 
general  effect  is  that  the  group  lacks  stability  and  is 
overladen  on  the  left  side,  where  an  elaborate  artificial 
support  is  required. — Purchased  from  the  Famese  CoU.^ 
1864. 

Parian  marble.  Height  (with  plinth),  5  feet  11^  inches.  Restored  : 
right  arm  of  Satyr,  with  pedum,  nose,  feet,  part  of  stump ;  left 
hand  and  foot  of  child.  This  group  is  first  known  as  in  the 
possession  of  the  €hrand  Duke  of  Tuscany  (see  Awtiquarwn 
Statvarum  Urins  Eomae  Icones,  hj  6.  B.  Cavalieri  and  others, 
1621,  p.  100).  It  was  afterwards  in  the  Famese  Palace. 
Gerhard,  Ant.  BUdwerke^  pi.  103,  fig.  1 ;  text,  p.  346  (where 
the  groups  with  this  sabject  are  confused);  De  Triqueti,  in 
Fine  Arts  Qvuxrterly,  III.,  p.  209 ;  Mansell,  No.  860 ;  Graco- 
Soman  GwdCf  I.,  No.  109 ;  Furtwaengler,  Satyr  cms  Fergcanon, 
pi.  3,  fig.  1,  p.  13 ;  Collignon,  II.,  p.  582 ;  Beinacfa,  B^pertoire 
de  la  Statuaire,  II.,  p.  137,  No.  5.  For  the  restoration  of  the 
Satyr's  right  arm,  see  Furtwaengler,  AnnaH  ddC  Intt,  1877, 
p.  218 ;  Reinach,  op,  cii.y  II.,  p.  137,  No.  6,  and  Pottier,  BmIL  de 
Corr,  Hellenique,  IX.,  p.  367. 

1667.  Becumbent  Satyr.  This  figure,  in  its  present  condition, 
represents  a  Satyr  recumbent  on  a  small  rock,  with  the 
legs  extended  and  the  body  thrown  back,  in  a  position  in 
which  it  is  hardly  possible  to  maintain  a  balance.  The 
figure,  however,  originally  formed  part  of  a  group  repre- 
senting a  Satyr  struggling  with  a  Nymph,  who  repels  his 
advances.  The  female  figure  has  perished,  all  but  traces 
of  two  fingers  of  the  left  hand,  which  are  pressed  against 
the  face  of  the  Satyr.  The  head  of  the  Satyr  was 
originally  encircled  with  a  diadem  or  other  ornament  of 
metal,  the  holes  for  which  still  remain  ;  a  piece  of  drapery 
covers  the  rock. 

The  plinth   of  the   statue   is   antique;    on  the  upper 
surface  of  it  is  engraved  a  canon  or  scale  of  measurements, 
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which  muflt  have  at  some  time  been  naed  for  the  purpose 
of  making  a  copy  of  the  figure.  This  does  not  seem  to  be 
antique. — Taumeley  CoU. 

Parian  marble.  Height,  1  foot  11}  inches.  Length  of  plinth, 
3  feet  5  inches.  The  ecnlptnre  **  had  been  many  years  exposed 
to  the  weather  in  a  prirate  gentleman^s  garden  in  Borne,  from 
whence  it  was  purchased,  1773  "  (  Town,  M8,y  Dallaway,  p.  302 ; 
Mus,  Marbles,  XL,  pi.  39;  Ellis,  Toum,  Gall,,  I.,  p.  235  (=  Vaaz, 
Handbook^  p.  215);  Clarac,  IV.,  pi.  730a,  No.  1755a;  Mansell, 
No.  833.  The  forgoing  illustrations  show  faulty  restorations 
which  hare  lately  been  remored.  OraohSomcm  Qvide,  I., 
No.  178;  E.  0.  Miiller,  Kunstarchaeohgiache  Werke,  II.,  p.  198 ; 
Roscher,  L9X%k<m,  I.,  p.  2338.  Complete  examples  of  the  group 
are  at  Dresden  (Becker,  AtigmUmn^  pi.  95 ;  Clarac,  lY.,  pi.  672, 
No.  1735)  and  at  Lice  (Oarac,  IV.,  pi.  672,  No.  1735a). 

1668.  Yonng  Satyr,  seated  on  a  rocky  gronnd,  straggling 
with  a  female  figure.  He  clasps  her  with  both  arms, 
while  she  endeavours  to  escape. — Fowid  in  the  **  mUa  of 
Cassius"  near  Tivoli,  1772.     Taumeley  Coll. 

Marble.  Height,  2  feet  6  inches.  Restored :  part  of  the  plinth, 
the  feet,  part  of  the  left  shoulder,  fingers  of  the  left  hand,  the 
nose,  and  part  of  the  hair  of  the  Satyr ;  both  arms  of  the  woman. 
Her  head  is  ancient,  but  worked  orer.    Dallaway,  p.  312. 

1659.  (Plate  YI.).  Head  of  young  Satyr,  with  loose  curling 
hair,  wreathed  with  pine.  The  eyebrows  prominent,  the 
lips  slightly  parted. — Temple  Bequest. 

Parian  marble,  with  dark  reins.  Height,  1  foot  2  inches.  Restored : 
tip  of  nose  and  base  of  neck.  The  face  has  been  worked  over. 
OrcBco-Boman  Ottide,  II.,  No.  98 ;  Klein,  Praxitele$f  p.  205. 

1660.  (Plate  VI.).  Head  of  Satyr,  wreathed  with  pine.  The 
head  is  thrown  upwards,  the  lips  are  parted  by  a  laugh, 
and  the  teeth  are  shown.  2nd  cent.  a.d.  (?). — Temple 
Beqtiesi. 

Italian  (?)  marble.  Height,  11  inches.  Restored:  tip  of  nose. 
Qraoo-Boman  Quide,  II.,  No.  104. 
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1661.  Head  of  Satyr.  The  hair  springs  from  the  forehead, 
on  whioh  are  two  short  horns,  the  ears  are  pointed,  and 
the  face  has  a  laughing  expression,  showing  the  teeth. — 
Tawneley  Coll. 

Pentelic  (?)  marble.  Height,  1  foot  1  inch.  Restored :  tip  of  nose 
parts  of  right  ear  and  hair.  Fonnd,  in  17712,  about  four  miles 
from  the  Porta  Maggiore,  Rome,  in  the  *<Tennta  di  Tor  di 
Sapienza."  **  The  statue  to  which  it  belongs  lies  under  the  wall 
of  a  building  .  .  .  belonging  to  the  Prince  Borghese"  (Tbion. 
J£S.),  Specimetu,  I.,  pi.  59;  Ellis,  Town.  GalL,  XL,  p.  56; 
Grmo(hBoman  Guide,  L,  No.  182;  Mansell,  No.  1199. 

1662.  (Plate  VI.).  Head  of  a  young  Satyr,  beardless.  He 
has  loosely  matted  hair,  which  is  confined  by  a  narrow 
fillet  and  falls  on  the  neck.  The  left  ear  is  preserved, 
bnt  the  other  is  nearly  lost.  The  lips  are  slightly 
parted.     The  head  is  broken  from  a  statue. 

Parian  marble.  Height,  10)  inches.  Restored:  nose.  Bought  of 
Castellani,  1873.     Graco-Boman  Guide,  II.,  No.  103. 

1663.  Bust  of  a  youthful  Satyr,  beardless,  with  goat's  ears 
and  shaggy  hair,  which  is  in  fine  curls,  tied  with  a  band 
round  the  head. — Payne  Knight  Bequest, 

Marble.  Height,  1  foot  6  inches.  Restorations :  nose,  both  lips,  bust. 
Mus.  Marbles,  XL,  pi.  16  ;  KUis,  Town,  Gall.,  II.,  p.  56  ;  Grmco- 
Roman  Guide,  I.,  No.  181 ;  Klein,  Praxiteles,  p.  205. 

1664.  Head  of  a  young  Satyr,  thrown  back.  He  is  laughing 
and  showing  his  teeth.  He  has  pointed  ears  and  flowing 
hair.     The  back  of  the  head  is  cut  away. — Blacas  GolL 

Greek  marble.    Height,  5  inches. 

1665.  Terminal  bust  of  a  Satyr  (?).  He  has  horns  and  Satyr's 
ears,  but  in  other  respects  is  more  like  a  bearded  Dionysos, 
with  a  conventionally  curling  beard,  and  a  wreath  of  ivy 
leaves  and  berries,  from  which  sashes  fall  on  the  shoulders. 
— Temple  Bequest, 

Light  yellow  marble.     Height,  8  inches.     Restored :  most  of  bust. 
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1666.  (Plate  VII.).  Paniskos,  or  young  Pan.  Youthfol 
nude  figure  standing,  with  the  right  foot  advanced,  and 
with  the  head  inclined  to  his  left.  He  has  pointed  eaxB 
and  short  horns  ;  he  holds  a  jug  in  the  left  hand  (restored) 
and  a  cup  in  the  right  hand  (restored).  There  is  a  stump 
by  his  right  side,  which  is  inscribed  in  Greek  letters  with 
the  signature  of  the  artist,  Marcus  Cossutius  Cerdo, 
[Maa]p#co^  [Koo']o'ov[ti]os  KcpScov  eiroiei  (cf.  No.  1667,  where 
the  artist  is  described  as  a  freedman  of  Marcus).  From 
the  style  of  the  inscription  the  work  is  assigned  to  the 
beginning  of  the  Boman  Empire.  An  inscription,  formerly 
in  the  Yilla  Borghese  {Hermes,  xzii.,  p.  156),  makes  it 
not  improbable  that  the  artist  was  a  fellow-freedman  with 
MenelaoB,  the  pupil  of  Stephanos. 

The  small  horns  of  this  figure  show  that  it  representB 
the  human  type  of  Pan,  which  forms  a  strong  contrast 
to  the  goat-legged  type  of  the  same  deity,  of  which 
examples  are  described  below.  It  is  convenient  to  dis- 
tinguish these  types  as  Pan  and  Aegipan. — Totoneley  CoU, 

Pentelic  marble.  Height  (withoat  plinth),  3  feet  7  inches.   Restored  ; 
arms,   legs   from  knees  downwards,  base,  and   lower   part  of 
support.     The  statae  was  found,   with   the  companion  fignre 
(No.  1667),  by  Gavin  Hamilton,  probably  in   1773,  at  Monte 
CSagnolo,  in  the  mins  of  the  rilla  of  Antoninus  Pius,  near  CivitiL 
Layinia  {Lansdowne  Catalogue^  p.  70 ;  Joum.  of  Hellen.  StudieSy 
XXI.,   p.   313);  Mu8,  Marbles,  II.,  pi.  33;  Mansell,  No.  820; 
Ellis,  Town.   OalL,  I.,  p.  185  (=   Vaux,  Handbook,  p.    170); 
Clarac,  IV.,  pi.  718,  No.  1716 ;  OrcBco-Eoman  Guides  I.,  No.  188 ; 
C./.(r.,No.  6156;  Ksihely  Inscnptiones  Graecae,  XIV.,  No.  12496, 
and  Hermesy   XXII.,  p.  155;  Loewy,  InschrifUn  Qriech.  BUd' 
hauer.    No.    3766.      The    known   examples    of   this   type  are 
enumerated :  Wieseler,  De  Pane  et  Faniacis,  p.  15 ;  Furtwaengler^ 
Meisterwerkey  p.  480. 
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1667.  Paniakofl,  or  Youthful  Pan,  nearly  identical  with 
No.  1666,  already  described.  In  the  inscription  the  name 
of  the  artist,  Marcus  Oossutius  Cerdo,  is  given,  with  the 
statement  that  he  was  a  ireedman  of  Marcns,  which  is 
omitted  from  the  inscription  on  the 

companion  statue :  MoopKos  Koo-orovrios  /AA^P  KQt 

MaapKov  avtketjSepoq  K€pSw  ivoiu.  The  VOS  S^OV 
inscription  is  of  about  the  first  century  ^  I  O  5^ 

of  the  Empirc—rouweZey  CoU,  /A^vAvf  [^^ 

atxEApy 

Parian  marble.    Height  (without  plinth),      *^  OEPoT* 
3  feet  7  inches.    Restored:  tip  of  nose,        «  ^^  *D  A        x 
arms,  left  foot,  part  of  right  foot  and        J^^  '^^lOiN 
base.     Found  hj  Gavin  Hamilton  at  ^J^QIlSf 

Monte  Cagnolo  (cf.  No.  1666).    Sped' 

meru,  I.,  pi.  71 ;  Mus,  Marbles,  II.,  pi.  43  ;  Mansell,  Nos.  1229, 
1230 ;  Bmnn,  Denkmaeler,  No.  47  ;  Ellis,  Town,  QalL,  I.,  p.  184j 
Clarac,  IV.,  pi.  712,  No.  1697  ;  GrtBoo-Roman  OtUde,  L,  No.  190 ; 
ai,0.y  No.  6155 ;  Kaibel,  Inecriptiones  GroMoe,  XIY.,  No.  1249<i, 
and  Hermes,  XXII.,  p.  155;  Loewy,  Inschriften  Griech.  BUdkaver, 
No.  376a.    For  the  type  and  period,  cf.  No.  1666. 

1668.  Goat-legged  Pan  (or  Aegipan)  standing  to  the  front, 
with  head  slightly  turned  to  his  left,  and  with  opeo 
mouth,  as  if  uttering  a  cry.  The  left  hand  holds  a  pedum 
or  crook.  The  base  of  the  horns  is  seen  on  the  top  of  the 
head.  He  stands  on  a  roughly-moulded  base.  The  right 
leg  is  supported  by  the  stem  of  a  tree. — Borne,  Toton^fey 
Coll 

Parian  marble.  Height  (withoat  plinth),  2  feet  6(  inches.  Restored : 
nose,  shanks  of  legs,  right  arm  and  hand,  left  hand,  both  ends 
of  crook.  Mw.  Marbles,  X.,  pi.  24  ;  Ellis,  Toicn.  GalL,  I.,  p.  210 
(=  Vanx,  Handbook,  p.  216);  Clarac,  IV.,  pi.  726a,  No.  1740a; 
Mansell,  No.  1305  ;  GrcBoo-Boman  Guide,  I.,  No.  174. 

1669.  Goat-legged  Pan  (or  Aegipan)  recumbent.  He  rests  on 
his  right  forearm,  with  head  thrown  back,  and  left  arm 
raised  above  his  head.  A  goatskin  is  knotted  about  his 
neck.    He  has  Satyr's  ears,  and  wears  a  wreath  of  pine. 
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It  is  impossible  for  the  figure  in  its  present  pose  to 
maintain  its  equilibrium,  and  the  group  as  restored  is 
therefore  probably  incomplete. — Towneley  CoU, 

lUlian  marble.  Length,  1  foot  6  inches.  Restored :  nose,  left  arm 
with  pedum,  right  forearm  with  parts  of  goatskin,  both  goat's 
shanks,  and  outer  part  of  plinth.  Mus.  Marbles^  XI.,  pi.  42  ;  Ellis, 
Tbtcn,  GalL,  I.,  p.  211;  OrcBCO-Roman  Guide,  I.,  No.  175; 
Mansell,  No.  1284. 


MAENADS. 

1670.  Bust  of  a  Bacchante  or  Maenad.  The  hair,  rough  and 
unkempt,  falls  in  long  tresses  on  each  side  of  the  neck. 
A  diadem  encircles  the  head,  and  a  band  passes  across 
the  forehead  immediately  below  the  roots  of  the  hair. 
The  rough  dishevelled  hair  and  the  diadem  are  sufficiently 
characteristic  of  Maenads  to  justify  the  present  attribu- 
tion.— ToumeUy  Coll. 

Parian  marble.  Height,  1  foot  3  inches.  Restored :  nose,  part  of  hair, 
bnst.  Found  in  1776  in  the  vineyard  of  the  yilla  of  the 
Chevalier  Qirande,  outside  the  Porta  San  Pancrazio,  Rome. 
Dallaway,  p.  320 ;  Mus.  Marbles,  XL,  pi.  15 ;  Ellis,  Toum.  Gall, 
II.,  p.  61 ;  GrcBco-Boman  Guide,  I.,  No.  180 ;  Mansell,  No.  1354a. 

167L  Fragment  of  the  upper  part  of  a  Bacchante  (?).  The 
fragment  includes  the  head  and  left  arm  of  a  female 
figure  looking  to  her  left,  and  holding  drapery  extended 
with  her  left  hand.  The  head  is  somewhat  larger  than 
life  size.  The  hair  is  parted  in  the  middle,  and  brought 
down  at  each  side  over  the  ears,  and  tied  in  a  knot  at  the 
back  of  the  head.  She  wears  a  circlet,  consisting  of  large 
polygonal  beads  on  a  spirally  fluted  rod.  Clumsy  work 
of  2nd-3rd  cent.  a.d.  (?). — Carthage. 

Marble.  Ileight,  1  foot  11  inches ;  width,  2  feet  9  inches.  Restored  : 
neck  and  left  shoulder.  From  the  excavations  of  Sir  Thos. 
Reade,  1835-6.     Bought,  1850. 
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EROS. 

1672.  Torso  of  EroB  (?).  A  youth  stands  on  the  left  leg  with 
the  right  leg  drawn  back.  The  head  is  wanting,  bnt  the 
long  hair  falls  down  on  the  shoulders.  Both  arms  are  lost 
from  the  elbows ;  the  right  forearm  was  a  separate  pieo*^ 
united  by  a  joint.  The  figure  wears  a  strap  belt  across 
the  body,  which  has  been  left  in  relief,  by  cutting  away 
the  surface  of  the  adjoining  flesh.  It  dies  away  at  the 
back.  The  traditional  name  of  Eros  has  been  questioned, 
on  account  of  the  absence  of  wings,  and  that  of  Apollo 
has  been  proposed  instead  (Friederichs).  The  work  is 
ascribed  by  Furtwaengler  to  a  minor  Attic  artist,  working 
under  the  influence  of  Euphranor  and  Praxiteles,  about 
360  B.C. — From  the  Acropolis  of  Athens.     Elgin  Coll. 

Greek  marble.  Height,  4  feet  3  inches.  Restored :  right  ankle. 
Mu8.  Marbles,  IX.,  pis.  2,  3;  Mansell,  No.  1120;  Clarmc,  TV,, 
pi.  650d,  No.  1478d;  Synopsis,  No.  119  (306);  Ellis,  JS;^ 
Marbles,  II.,  p.  71  (=  Vaux,  Handbook,  p.  116).  Mnller- 
Wieseler,  Denkmaeler,  I.,  pi.  35,  No.  145 ;  Murray,  2nd  ed.,  II., 
pi.  17,  p.  269 ;  Friederichs,  Bausteine,  No.  447  (=  Wolten, 
No.  1291) ;  Furtwaengler,  Meisterwerke,  p.  590. 

1673.  Eros  stringing  a  Bow.  He  stands  to  the  front,  turning 
a  little  to  our  left.  His  left  foot  is  advanced,  and 
he  leans  forward,  bending  the  bow  with  his  hands, 
pressing  it  against  his  right  leg.  The  hair  is  plaited  in  a 
tress  which  passes  over  the  top  of  the  head.  He  stands 
on  the  original  moulded  pedestal.  His  left  leg  and  thigh 
rest  against  his  quiver,  over  which  is  thrown  the  lion's 
skin  of  Heracles.  There  exist  many  repetitions  of  this 
figure,  whence  it  may  be  inferred  that  they  are  all 
modifications  of  some  celebrated  Greek  original.  Townley 
and  others  thought  that  these  replicas  were  all  copies  of 
the  celebrated  statue  of  Eros  by  Praxiteles,  which  was 
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dedicated  at  Thespiae  by  Phrynd.  It  has  also  been 
suggested  that  the  prototype  of  these  copies  was  the 
bronze  Eros  of  Lysippos,  also  at  Thespiae  (cf.  Furt- 
waengler,  in  Boscher's  Lexikon^  vol.  i.,  p.  1362).  There 
are,  however,  no  real  grounds  for  either  assumption.  The 
arrangement  of  the  hair  is  characteristic  of  a  later  period  of 
art,  if  not,  indeed,  entirely  unknown  to  the  earlier  schools. 
The  question  has  been  discussed  whether  the  bow  is 
that  of  Eros,  or  whether  with  the  lion's  skin  it  symbolises 
the  power  of  Eros  over  the  strength  of  Heracles,  who 
has  been  robbed  of  his  bow.  This  interpretation  is  pro- 
bably untenable.  The  same  idea  is  represented  in  a  more 
unambiguous  way  by  giving  Eros  a  club,  but  here  there 
is  nothing  in  the  size  of  the  bow,  or  the  apparent  difficulty 
of  holding  it,  to  show  that  it  is  that  of  Heracles. — 
TawneUy  Coll. 

Parian  marble.  Height,  1  foot  11}  inches.  Restored:  small  parts 
of  lion's  mask  and  plinth.  This  statuette  was  found  by  Gavin 
Hamilton,  in  1776,  at  Castello  di  Guido,  the  supposed  site 
of  the  ancient  Lorium,  where  Aiitoninus  Pius  died,  and 
which  is  situated  on  the  road  to  Civitk  Vecchia,  about  eight 
miles  from  Home.  The  body  and  wings  were  found  enclosed  in 
an  amphora,  on  which  account  the  surface  of  these  parts  is  in 
very  fine  condition.  The  wings  were  broken  off  at  the  shoulders, 
and  the  feet,  quiver,  and  pedestal  were  lying  in  the  earth  at 
a  short  distance  from  the  body.  Dallaway,  p.  305 ;  Joum,  of 
Hellen.  Studies^  XXI.,  p.  317  ;  Mu8,  'Marbiea,  X.,  pi.  21 ;  Ellis, 
Taum.  Qall,  L,  p.  207;  Clarac,  IV.,  pi.  650b,  No.  1471a; 
Mansell,  No.;  824;  GrcBco-Eoman  Guidcy  I.,  No.  146;  Klein, 
Praxiteles^  p.  231. 

The  bow  is  taken  for  that  of  Heracles  by  Friederichs,  Amor  mit  dem 
Bogen  des  fferkuiea  (Berlin,  1867);  Wolters,  Bausteme,  1582; 
on  the  other  side  see  Schwabe,  Observ.  Archaeoi,  PartictUa  L,  • 
(Dorpat,  1869);  cf.  Phil.  AmeigerfU.,  p.  105;  and  Engelmann, 
(Aid.,  IV.,  p.  470) ;  Furtwaengler,  in  Roscher,  I.,  p.  1362.  For 
the  arrangement  of  the  hair,  see  Stephani,  Gompte-rendu^ 
1867,  p.  42. 

1674.      Eros  stringing  (?)  a  Bow.      He  stands  to  the  front, 
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turDing  slightly  to  our  left,  and  has  the  right  foot 
advanced.  He  bends  forward,  and  is  represented  holding 
a  bow  in  the  left  hand,  while  the  right  hand  touches  the 
string.  A  tree  stump  and  inverted  quiver  are  placed  by 
the  right  leg.  The  restorations  are  so  extensive  that  the 
original  action  is  uncertain,  but  it  is  probable  that  the 
figure  was  substantially  of  the  same  type  as  No.  1673. 

Parian  marble.  Height  (without  plinth),  4  feet  2  inches.  Restored : 
neck,  aims  from  below  shoulders,  left  leg  to  knee,  right  leg  to 
middle  of  thigh,  bow,  quiver,  plinth,  and  support  at  side ;  the 
wings  are  ancient,  but  must  have  belonged  to  a  smaller  statue. 
This  statue  was  obtained  from  Home  by  the  Right  Honourable 
Edmund  Burke,  and  purchased  in  1812,  at  the  sale  of  his  marbles. 
Mtis.  Marbles,  XL,  pi.  36;  Ellis,  Toum.  Gall.,  I.,  p.  250; 
Clarac,  IV.,  pi.  650,  No.  1495a;  Mansell,  Nos.  1122,  1233; 
Gr<BOo-Roman  Guide,  I.,  No.  145 ;  Stereoscopic,  No.  147. 

1675.  Torso  of  a  winged  Eros,  standing  in  a  bent  position 
with  arms  extended  to  his  right,  probably  bending  a  bow 
(cf.  the  figures,  Nos.  1673,  1674).  The  head,  forearms, 
and  legs  were  all  separately  attached  and  are  now 
wanting. 

Parian  marble.  Height,  1  foot  10  inches.  Formerly  at  Dunhill 
Castle.     Purchased,  1886. 

1676.  Statuette  of  Eros,  riding  on  a  dolphin  to  the  front,  with 
his  head  turned  to  our  left.  The  tail  of  the  dolphin  is 
twisted  about  a  rudder  which  is  for  the  most  part  broken 
away.  The  complete  group,  of  which  this  is  a  fragment, 
probably  contained  a  figure  of  Aphrodite  supporting 
herself  by  the  rudder  (cf.  Nos.  1417,  1580),  and  with  Eros 
on  the  dolphin  by  her  side.  The  figure  appears  to  have 
formed  part  of  a  fountain,  as  a  bronze  tube  passed 
through  the  rudder.  Both  arms,  and  the  left  leg  of  Eros 
are  wanting.     Boman  period. — Egypt. 

Green  basalt.     Height,  1  foot  1  inch.    Purchased,  1891. 


EROS.  67 

1677.  Eros  Sleeping,  with  the  attributes  of  Heracles.  A 
winged  boy  reclines  asleep  on  a  lion's  skin  spread  on  a 
rocky  ground.  He  has  his  legs  crossed,  and  his  head  on 
his  left  shoulder ;  in  front  of  him  is  a  club,  and  behind 
him  are  a  bow  and  arrows  in  a  bow-case,  all  three 
attributes  of  Heracles.  Two  lizards  are  crawling  near, 
and  show,  by  venturing  out  of  their  holes,  how  quietly 
the  child  is  sleeping.  There  are  several  similar  statues 
in  the  Sculpture  Galleries  of  Europe  (see  Clarac,  iv., 
pi.  643).—Towneley  Coll. 

Italian  marble.  Length,  3  feet  6  inches.  Restored :  nose,  both  feet, 
upper  pail  of  right  wing  and  part  of  left  hand.  Found  in  the 
Capponi  vineyard  near  the  Flaminian  Gate,  Rome,  and  obtained 
from  Cardinal  Albani  by  Mr.  Lyde  Brown.  Mas,  Marbles,  XL, 
pi.  37 ;  Clarac,  IV.,  pi.  644,  fig.  1474a  ;  Ellis,  Town.  Gall.,  I., 
p.  252  (=  Vaux,  Handbook,  p.  218) ;  Mansell,  No.  1242  ;  Grcsco- 
Soman  Guide,  I.,  No.  143 ;  Reinach,  Repertoire  de  la  Statuaire, 
IL,  p.  490,  fig.  7  ;  Lyde  Browne  Catalogs  (1768),  No.  34. 

1678.  Eros  represented  as  a  winged  infant  reclining,  asleep ; 
in  his  right  hctnd,  a  knotted  wreath,  with  long  strands. 
His  head  rests  on  an  amphora,  in  the  mouth  of  which  a 
pipe  has  been  fixed,  showing  that  the  statue  served  as 
a  fountain.  The  object  in  the  hand  has  hitherto  been 
regarded  as  a  bunch  of  po})py-heads,  and  in  that  case  we 
should  have  a  blending  of  the  types  of  the  sleeping 
Cupid  and  of  the  infant  god  of  sleep,  such  as  often  occurs 
in  late  Graeco-Eoman  art,  though  in  some  instances  the 
latter  is  distinguished  by  small  wings  on  the  head. — 
Tarmks. 

Marble  of  Asia  Minor.  Length,  1  foot  11^  inches.  Bought,  1868. 
Arch.  Zeit,  1868,  p.  83  ;  Wolters,  No.  1584 ;  Mansell,  No.  1143  ; 
GrcecO'Boman  Guide,  I.,  No.  201.  For  the  subject,  see  Benndorf 
and  Schttne,  Bildw.  des  LateranensUchen  Museums,  No.  370 ; 
Fnrtwaengler  in  Bull,  dell*  Inst.,  1877,  p.  121,  and  Roscher's 
Lexikon,  L,  p.  1369. 

1678*.      Eros,  standing,  asleep.      He   leans  on    his    inverted 
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torch  (?),  which  supports  his  left  armpit,  and  rests  his 
head  on  his  left  shoulder,  on  which  he  also  lays  his  right 
hand.  The  feet  and  left  hand  are  wanting.  Behind  him 
is  a  stump. 

The  subject  is  common  on  sepulchral  reliefs,  but  less 
so  as  a  work  of  independent  sculpture,  which  this  appears 
to  be. — Temple  Bequest. 

Marble.  Height,  1  foot  4|  inches.  Cf.  Reinach,  Jiipertotre  de  la 
Statuaire,  II.,  p.  489. 

1679.  (Plate  VI.)  Head  of  a  boy,  perhaps  Eros,  with  short 
hair,  roughly  sketched  out,  and  a  smiling  expression. 
The  teeth  ai'e  seen  between  the  slightly  parted  lips.  This 
head  is  worked  in  the  round,  but  with  less  detail  on  the 
right  side.  Moreover,  the  drawing  of  the  face,  when  seen 
from  the  front,  is  faulty.  It  is  therefore  probable  that 
the  head  belonged  to  a  group,  perhaps  of  Aphrodite  and 
Eros,  in  which  the  left  side  was  chiefly  presented  to  the 
spectator. 

The  date  of  the  work  has  been  disputed,  but  it  seems 
to  be  a  somewhat  hasty  work  of  a  comparatively  early 
period,  perhaps  the  fourth  century. — From  Paphos,  Pre- 
sented by  the  Cyprus  Exploration  Fund, 

Marble  of  Asia  Minor  (?).  Height,  7  inches.  Excavated,  in  1888,  in 
a  hole  ander  the  Roman  mosaic,  in  the  middle  of  the  south  stoa  of 
the  Temple  at  Paphos.  Joum.  of  HeUm.  Studies,  IX.  (1888),  pi.  10  ; 
Gaz.des  Beaux-Arts,  1890,  II.,  pp.  430,431.   Mansell,  No.  1657, 

The  head  has  been  attributed  to  the  fourth  century  B.C.  (Hogarth, 
Class.  Bev.j  II.,  p.  186  ;  £.  A.  Gardner,  Joum.  of  ffellen.  Studies, 
IX.  (1888),  p.  219 ;  XI.  (1890),  p.  100 ;  cf.  Reinach,  Gaz.  des 
Beaux-Arts,  1890,  II.,  p.  435) ;  to  the  second  century  by  Reinach, 
(^Rev.  Arch.,  3rd  Ser.,  XIV.,  p.  1 20) ;  and  to  the  Graeco-Roman 
period  by  C.  Smith  {Class,  Rer.,  II.,  p.  329).  The  nearest 
parallel  that  has  been  adduced  is  a  fourth-century  relief  at 
Argos  {Joum.  of  Hellen,  Studies,  XI.,  p.  101).  Compare  also 
the  boy*s  head,  No.  1934. 

1680.  (Plate  VI.)    Head  of  Eros  (?),  broken  from  a  statue. 


EROS;    HERMAPHRODITOS.  69 

Head  of  a  young  boy  with  wiry  hair  curling  in  front,  and 
twisted  in  a  plait  over  the  top  of  the  head. 

Parian  marble.     Height,   9   inches.     Bought    of   Castellani,   1879. 
Mansell,  No.  1278. 

1681.  Head  of  Ero8(?).  Head  of  a  young  boy,  slightly 
smiling.  The  hair  is  gathered  in  a  knot  above  the  fore- 
head, in  a  cluster  over  each  ear,  and  in  a  small  roll  at  the 
back  of  the  head. — Bhades. 

Parian  marble.     Height,  4f  inches.     Bought  of  A.  Biliotti,  1874. 


HERMAPHRODITOS. 

1682.  Hermaphroditos.  Torso  from  the  neck  to  the  middle 
of  the  thighs.  The  head  was  a  separate  piece,  attached 
at  the  beginning  of  the  neck.  The  figure  stajids  mainly 
on  the  left  leg.  The  drapery  consisted  of  a  cloak,  fastened 
on  the  right  shoulder,  and  falling  down  the  back.  A  fold 
of  it  was  probably  gathered  in  the  right  hand,  near  the 
right  thigh. — Cos, 

Parian   marble.      Height,   1   foot   8}   inches.      Obtained   hj  C.   T. 
Newton,  1854. 

1683.  Androgynous  terminal  figure.  The  figure,  which  is 
nude,  is  above  the  hips  that  of  a  young  girl.  She  presses 
a  bird  (restored  as  an  ibis)  to  her  left  side,  and  feeds  it 
with  a  bunch  of  grapes  held  in  the  right  hand.  Her  hair 
is  drawn  back  and  tied  with  a  knot ;  the  back  tresses  fall 
in  a  curly  mass  on  the  neck. — Toumeley  Coll. 

Parian  marble.  Height,  3  feet  10  inches.  Restored:  head,  neck, 
and  leg  of  bird,  base  of  term.  The  girl's  face  is  considerably 
mended.  Found  in  a  swamp  near  Lake  Nemi  in  1774.  Jfus. 
Marbles,  X.,  pi.  30 ;  Ellis,  Town.  GalL,  I.,  p.  233  (=  Vanx, 
handbook,  p.  216) ;  Grceco-Roman  Guide^  I.,  No.  167 ;  MUUer- 
Wieseler,  Denkmaeler^  H.,  No.  708. 
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1684.  Draped  female  Torso,  perhaps  Melpomene.  The  I 
figure  stands  with  the  right  knee  slightly  bent,  ZZ 
and  wears  a  long  ohiton,  girt  at  the  waist,  and  a 
long  mantle,  which  passes  about  the  body  and 
over  the  left  shoulder.  On  the  feet  are  thick 
sandals,  such  as  were  worn  by  the  Tragic  Muse. 
The  head,  neck,  shoiilders,  and  arms  of  this  figure  f~! 
are  wanting,  and  have  been  united  to  the  body  by  *— ; 
joints.  The  moulded  base  on  which  the  statue  X 
stands  is  said  to  have  been  discovered  with  it. 
An  upper  member,  now  wanting,  was  attached  by 
a  dowel,  run  with  lead.     It  is  inscribed  ©cuSwpov 

liroLTia-ev.  **  The  people  erected  this  statue  in  honour  ^ 

of  Theodores,  son  of  Artemon.    ApoUodoros,  son  of  ^ 

Zenon,  of  Phocaea,  made  it."    Pliny  (N.H,  xxxiv.  81)  Cj 

describes  the  character  of  a  noted  sculptor,  Apollo-  y 

doros.    The  name,  however,  is  exceedingly  common  -r- 

— it  occurs  more  than  seventy  times  in  the  Corpus  f, 

of  Greek  Inscriptions — and  there  is  no  reason  for  ^ 

identifyin  g  this  ApoUodoros  of  Phocaea  with  Pliny's  W 

artist.     Hellenistic  work   of  the   2nd  cent.    B.C.,  U 
deeply  wrought  and  finely  composed. — Excavated 
near  the  harbour  of  Erythrae, 


Parian  marble.     Height,  5  feet  6  inches ;  with  base,  8  feet  p. 
5  inches.   Purchased,  1859,  of  the  widow  of  Mr.  Borrell, 

of  Smyrna.     Le  Bas,  Mon.  Fig,,  No.  142  ;  fnscriptionsj  ^ 

Pt.  v.,  No.  47,  and  ExpL,  p.  24 ;  Raonl-Rochette,  Letire  ^ 

a  M,  Schom,  p.  433  ;  Overbeck,  Schriftquelleriy  No.  2050 ;  ^ 

Brunn,    Gr,   KUnstler,   I.,   p.    503 ;  Hirschfeld,  TituK  O 

Statuariorwn,  p.  106,  No.  85 ;  GrcBco-Boman  Guide,  II.,  f 
No.  63 ;   Loewj,  No.  218 ;  Reinach,  Repertoire  de  la 
Siatuaire,  II.,  p.  678,  fig.  5. 
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1685.  Statue  of  Thalia,  the  Muse  of  Comedy.  She  stands 
with  the  left  leg  bent,  and  with  the  weight  principally 
on  the  right  leg.  She  looks  to  her  right.  The  right 
arm  is  extended  and  rests  on  a  shepherd's  crook  (pedum), 
of  which  the  curved  end  presses  against  the  right  thigh. 
The  left  hand  holds  up  the  folds  of  a  mantle  which  passes 
about  the  body  and  over  the  left  arm.  She  also  wears 
sandals,  and  a  long  chiton,  with  sleeves  fastened  by 
studs.  It  is  girt  below  the  breasts,  and  confined  by 
strings  crossed  on  her  back  so  as  to  pass  over  the 
shoulders  and  under  the  arms.  Her  head  is  crowned  with 
ivy,  the  hair  falling  down  the  neck  below  the  bosom. — 
Towneley  Coll. 

Marble.  Height,  including  plinth,  6  feet  }  inch ;  height  of  plinth, 
3  inches.  Restored :  noee,  ivy  leaves,  parts  of  drapery,  little 
finger  of  lefl  hand,  right  arm  and  pednm ;  bnt  the  correctness 
of  the  restoration  can  hardly  be  donbted,  as  the  place  where 
the  pedum  rested  against  the  body  may  still  be  seen.  Found 
by  Gavin  Hamilton,  at  Ostia,  in  1775,  within  a  few  yards  of 
the  spot  where  the  Venus  (No.  1576)  was  discovered;  Mu$. 
Marbles,  III.,  pi.  5 ;  Ellis,  Toum.  QaU.^  I.,  p.  197  (=  Vaux, 
Handbook^  p.  211);  Clarac,  IIL,  pi.  510,  No.  1030;  Mansell, 
No.  834;  Qnsoo-IUman  Guide,  I.,  No.  155;  Jouirn,  of  Bellen, 
Studies,  XXL,  p.  316. 

1686.  Statuette  of  a  Muse  playing  on  the  lyre.  The  figure  is 
seated  on  a  rock,  and  leans  somewhat  to  her  left  over  her 
lyre.  She  wears  a  long  chiton  &stened  with  studs  on  the 
sleeves  and  girt  under  the  breasts;  a  mantle  is  thrown 
round  the  lower  half  of  her  body,  and  falls  over  the  rock ; 
on  her  feet  are  sandals.  This  figure  is  probably  Erato.— 
Towneley  Coll. 

Parian  marble.  Height,  2  feet  1}  inches.  Restored :  head,  right  arm 
with  shoulder  and  breast,  left  arm  from  a  little  above  elbow, 
upper  part  of  lyre,  feet,  knees,  rock,  and  parts  of  drapery, 
Mus.  Marbies,  X.,  pi.  22 ;  Ellis,  Town,  Gall,  I.,  p.  231 ;  Clarac, 
III.,  pi.  539,  No.  1059a;  Mansell,  Nos.  840,  1131;  GrcBCO- 
Roman  Guide,  J.,  No.  152. 


72         CATALOGUE  OF  SCULPTURE. 

1687.  Muse  (?)  seated  on  a  rock  with  a  lyre  and  plectram 
(both  restored).  She  wears  a  long  chiton  girt  at  the 
waist,  a  mantle  falling  over  her  left  shoulder  and  round 
her  lower  limbs,  and  sandals.  The  moulded  base  is 
inscribed  Ev/aovo-ux  in  letters  of  a  late  form. — Tawneley 
CoU. 

Italian  marble.  Height,  1  foot  7  inches.  Restored  :  head,  both  arms, 
and  Ijre;  parts  of  drapery.  Purchased  from  the  Barberini 
Palace,  1771.  Dallaway,  p.  299;  Mus.  MarbleB,  X.,  pi.  dl, 
fig.  2 ;  Ellis,  Town,  Qally  I.,  p.  227  (=  Vauz,  Handbook^  p.  222)  ; 
Clarac,  III.,  pi.  520,  No.  1074a;  Muller-Wieseler,  Denhnaeler, 
II.,  pi.  58,  No.  744 ;  GrcBCo-Homan  Guide,  II.,  No.  48. 

1688.  Statue  of  a  Muse  (?).  Female  figure,  standing  with 
right  knee  bent,  and  right  foot  drawn  back.  She  wears 
a  long  tunic  and  shoes,  and  is  closely  wrapped  in  a  mantle 
which  envelopes  both  arms.  The  right  hand  issues  from 
the  mantle,  and  holds  an  edge  of  it  near  the  left  shoulder. 
The  left  hand,  now  wanting,  also  issued  from  the  mantle 
near  the  left  thigh.  The  head  is  lost.  Greek  work. — 
Thebes.    Elgin  Coll 

Pentelic  marble.  Height  (without  plinth),  2  feet  10  inches.  Mus. 
Marblesy  IX.,  pi.  4;  Synopsis,  316(208);  Ellis,  Eigin  Marbles, 
II.,  p.  122 ;  Yisconti,  Memoir^  p.  xii. 

1688*.  Muse  (?).  A  woman  is  seated  on  a  rocky  base,  half  turned 
to  the  right.  She  wears  a  long  chiton  and  shoes,  and  is 
closely  wrapped  in  a  large  mantle,  which  envelopes  both 
arms.  The  head  is  wanting.  The  left  hand  holds  an 
unceiiiain  object,  perhaps  a  plectrum,  and  if  so  the  inter- 
pretation as  a  Muse  would  be  established.  The  rocks 
rest  on  a  rectangular  plinth. 

Limestone.     Height,  1  foot  f  inch. 

1689.  Statuette  of  a  seated  female  figure,  perhaps  a  Muse. 
She  is  wanting  above  the  breasts.  The  figure  is  draped 
in  a  tunic,  with  a  himation  wrapped  round  the  legs,  and 
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is  seated  to  the  front  on  a  cushioned  seat.  A  piece  was 
added  in  front  of  the  loft  leg,  and  is  now  wanting. — 
Budrum  (HalicarfMssos). 

Parian  marble.  Height,  11}  inches.  Obtained  through  A.  Biliotti, 
1876. 

1690.  Lower  part,  from  about  the  knees,  of  a  draped  female 
figure,  probably  a  Muse,  standing  to  the  front.  The 
figure  rests  on  the  left  leg,  and  had  the  right  foot 
(which  was  a  separate  piece  attached  by  a  dowel)  slightly 
raised.  Hellenistic  work. — From  the  Temple  of  the  Muses, 
Cnidos. 

Marble.    Height,  1  foot  }  inch. 

1691.  Head  of  a  Muse,  wreathed  with  myrtle.  The  hair  is 
brought  in  small  waves  over  each  ear,  and  gathered  into 
a  knot  at  the  back.  This  head  is  remarkable  for  its 
simplicity  of  treatment,  and  its  tranquil  harmony  accords 
well  with  the  ancient  conception  of  a  Muse. — TovmeUy 

Coll. 

• 

Parian  marble.  Height,  10}  inches.  Restored :  tip  of  nose.  Found 
by  Gavin  Hamilton  near  Frascati.  Mus,  Marbles,  XI.,  pi.  11; 
Ellis,  Town.  Gall.,  H.,  p.  54;  Wolters,  No.  1445;  GrcBCo-Roman 
Guide,  I.,  No.  158. 

1692.  Head  of  a  Muse  (?).  The  head  is  slightly  inclined  to  its 
left,  and  upwards,  with  the  lips  parted.  The  cheeks  and 
lips  are  rather  full.  The  hair  is  parted  to  each  side,  from 
the  middle  of  the  forehead,  and  brought  from  the  sides 
of  the  face  to  a  knot  at  the  back  of  the  head. — Towneley 
CoU. 

Greek  marble.  Height,  1  foot  7  inches.  Restored:  tip  of  nose, 
bast.  Brought  from  Rome  by  Lyde  Browne.  Mas.  Marbles,  X., 
pi.  8 ;  Mansell,  No.  1185 ;  Ellis,  Toum.  Gall.,  II.,  p.  54 ;  GrcBco- 
Soman  Guide,  L,  No.  156;  Stark,  Niobe,  p.  270,  *<one  of  the 
daughters  of  Niob^*'  (Bronn,  Denkmaeler,  No.  312).  Compare 
rather  a  head  of  a  "  Muse  *'  in  the  Colonna  Palace  (Arndt, 
Einzelverhauf,  No.  1148),  which  may  in  fact  belong  to  the  type 
of  "Apollo  with  the  waterbird"  (Klein,  Praxiteles,  p.  122). 
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1693.  The  Graces  (?).  Small  three-sided  shaft,  with  chamfered 
edges.  Three  draped  female  figures,  much  obliterated, 
and  in  part  wanting,  stand  one  on  each  side.  Two  are 
clasping  hands. — Cos, 

Greek  marble.     Height,  6}  inches.    Obtained  by  C.  T.  Newton,  1854. 

ASCLEPIOS  AND  HYGIEIA. 

16®^'  Aflclepios  and  Telesphoros.  Asclepios  stands  to  the 
front,  with  left  leg  advanced,  and  rests  both  hands. on  his 
knotted  staff,  about  which  a  serpent  is  twined.  He  is 
bearded,  and  has  long  hair,  tied  with  a  fillet.  He  wears 
a  large  mantle  about  his  legs  and  over  the  left  shoulder, 
and  sandals.  At  his  left  side  is  the  boy  Telesphoros,  the 
subordinate  therapeutic  deity  who  had  charge  of  con- 
valescent patients.  The  boy  was  closely  draped  in  a 
hood.  From  his  neck  hangs  a  square  tablet  or  packet, 
which  may  represent  the  case  in  which  was  kept  a  charm 
or  amulet  (compare  the  Telesphoros  on  an  ivory  diptych, 
Miiller-Wieseler,  Denhmaeler^  ii.,  pi.  61,  fig.  792,  who 
is  unrolling  a  scroll).  He  is  headless,  and  the  head  of 
the  serpent  is  wanting.  The  style  of  the  sculpture  is  late 
Eoman,  with  much  use  of  the  drill.  The  pupils  of  the 
eyes  are  strongly  marked. — Strangford  CoU. 

Parian  marble.  Height  (without  plinth),  2  feet  ^  inch.  Gnsco' 
Roman  Omde,  II.,  No.  27 ;  Wroth,  Joum,  of  Hellen.  Studief,  III., 
p.  292. 

1696.  Statuette  of  Asclepios  (?).  Male  figure,  standing,  closely 
draped  in  a  mantle,  which  passes  round  the  body  under 
the  right  arm,  and  over  the  left  shoulder.  The  left  arm, 
muffled  in  the  mantle,  is  placed  akimbo.  The  right  hand 
is  restored  as  resting  on  a  tree  stem,  about  which  a 
serpent  is  twined.  The  head  is  wanting.  The  pose  of 
the  ancient  portion  may  be  compared  with  that  of  the 
torso  from  Epidauros,  No.  551. — Shane  Coll, 
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Parian  (?)  marble.  Height,  10}  inches.  Restored :  feet  with  plinth, 
stem  of  tree  with  snake,  and  right  arm  from  the  elbow.  "  From 
the  AbU  Sterpini  (?),  from  Rome."     Sloane  MS. 

1696.  Aflclepios  (?).  Torso  from  the  neck  to  below  the  knees 
of  a  male  figure  standing.  He  has  the  left  knee  bent,  and 
stands  as  if  supported  by  a  staff  under  the  left  arm.  The 
right  hand  rests  on  the  right  thigh  (the  arm  being  lost). 
The  drapery  consists  of  a  mantle,  which  passes  over  the 
left  shoulder  and  round  the  legs.     Hellenistic  period. 

P<irian  marble.  Height,  1  foot  4  inches.  Bought  from  A.  Biliotti, 
1874. 

1697.  Hygieia.  Standing  figure,  wearing  a  long  tunic,  a 
mantle,  which  is  drawn  over  the  arms  and  left  hand, 
and  shoes.  The  head,  which  was  inserted  in  a  socket, 
is  wanting.  Her  snake  rests  within  her  right  arm  and 
is  held  by  her  right  hand.     Hellenistic  period. 

Parian  (?)  marble.  Height  (without  plinth),  2  feet  4  inches.  GrcBCo* 
Roman  Guide,  II.,  No.  17. 

1698.  Hygieia.  Fragment  of  a  statue,  consisting  of  the  right 
breast  and  shoulder  of  a  draped  female  figure,  and  part  of 
a  snake,  which  passes  from  the  top  of  the  shoulder  to 
below  the  breast. — Elgin  Coll. 

Pentelic  marble.    Height,' 1  foot  Ij^  inches.    Synopsis,  No.  332  (125). 


VICTORY. 

1699^  1700.    Victory  sacrificing  a  bull.    Two  companion  groups. 

1699.  A  winged  Victory  kneels  on  the  back  of  the  bull  with 
her  left  knee,  forcing  back  his  muzzle  with  her  left  hand 
and  drawing  back  her  right  hand,  before  inflicting  a  stab 
with  a  knife.  Her  only  drapery  is  a  loose  mantle,  which 
hangs  over  the  left  arm  and  falls  about  the  right  thigh. 

The  type  of  Victory  sacrificing  a  bull  dates  from  the 
fifth  century,  being  found  on  the  balustrade  of  the  temple 
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of  Nik6  Apteros  at  Athens  (of.  vol.  i.,  p.  246 ;  Kekule, 
Balustrade  (1881),  p.  11;  pi.  6,  fig.  dd).  It  beoomes 
common  on  later  gems  and  pastes,  and  on  Graeco-Boman 
terra-cotta  reliefs  (see  Kekul6,  loc.  cit. ;  C.  Smith,  Joum. 
Hellen,  Studies,  vii.,  p.  276).  This  and  No.  1700  are 
probably  of  the  2nd  cent.  a.d. — Towneley  Coll. 

Marble.  Height,  2  feet  1(  inches.  Restored:  wings,  neck,  right 
arm  from  shoulder,  parts  of  drapery,  and  right  foot  of  Victory  ; 
left  fore-leg  of  ball,  and  some  less  important  parts,  including 
part  of  plinth.  This  group  (with  No.  1 700)  was  found  by  Gavin 
Hamilton  in  1773,  iti  the  part  of  the  villa  of  Antoninus  Pius, 
near  LAnuvium,  called  Monte  Cagnolo  (A.  H.  Smith,  Lansdoume 
House  Catalogue,  p.  70 ;  Joum.  of  Hellen,  Studies^  XXL,  p.  314). 
Mus.  Marbles,  X.,  pi.  26 ;  Ellis,  Toum.  OalL,  I.,  p.  288  (=  Vaux, 
Handbook,  p.  214);  Clai-ac,  IV.,  pi.  638,  No.  1448a;  QrvBCO- 
Roman  Guide,  II.,  No.  21 ;  Wolters,  No.  1441 ;  Mansell,  No.  1807. 

1700.  The  Victory  kneels  on  the  back  of  the  bull  with  her 
right  knee,  and  forces  back  his  head  with  her  left  hand, 
which  grasps  his  muzzle,  while  she  stabs  him  with  her 
right  hand.  Her  loose  hair  seems  to  be  blown  by  the 
wind.  Her  drapery  is  a  mantle,  cast  about  her  loins  and 
thighs,  with  floating  ends. — Towneley  Coll. 

Marble.  Height,  2  feet  2}  inches.  Restored:  nose,  lips,  (>art  of 
neck,  wings,  right  hand  and  wrist,  left  wrist,  part  of  left  foot 
and  drapery  of  Victory  ;  right  fore-foot  of  bull,  with  part  of  the 
plinth.  For  the  date  and  place  of  discovery,  see  No.  1699.  Mus. 
Marbles,  X.,  pi.  25 ;  Clarac,  IV.,  pi.  637,  No.  1448 ;  Qrcsco- 
Roman  Guide,  II.,  No.  24 ;  Wolters,  No.  1440 ;  Mansell,  No.  1308 


FORTUNE. 

1701.  Fortune,  standing  with  the  right  knee  bent.  She  wears 
a  long  girt  chiton  with  sleeves,  a  mantle  wound  round 
the  lower  part  of  the  body  and  over  the  left  shoulder,  and 
sandals.  The  hair  is  tied  with  a  fillet  and  gathered  to  a 
mass  behind  the  neck.  On  her  head  is  a  calathos,  in  her 
right  hand  a  rudder  resting  on  a  globe,  in  her  left  a 
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comiioopia.      The  circular  moulded  plinth  is  original. 
2nd  cent.  a.d.  (?). — Toumeley  (ML 

Greek  marble.  Height  (without  plinth),  2  feet  10 J  inches.  Re- 
stored :  neck,  nearly  all  calathos,  right  hand,  rudder,  small  part 
of  globe,  left  hand  and  lower  part  of  comncopia,  parts  of  drapery. 
Found  by  Gavin  Hamilton,  in  1774,  at  Roma  Vecchia,  on  the 
Appian  Way.  Jfu«.  Marbles,  II.,  pi.  18 ;  Ellis,  Toicn.  Oall,  I., 
p.  172  (=Vaux,  Handbook,  p.  206);  Oraco-Boman  Guide,  I., 
No.  168 ;  Clarac,  III.,  pi.  464,  No.  839 ;  Jowm.  of  Hellen. 
Studies,  XXL,  p.  317. 

1702.  Fortune,  standing  with  the  right  foot  advanced.  In 
her  left  hand  she  holds  a  cornucopia  fall  of  fruit;  in  her 
right  she  has  held  a  rudder,  of  which  only  the  lower  part 
of  the  blade  remains.  She  wears  a  long  chiton  with 
sleeves,  over  which  falls  a  second  garment  as  low  as  the 
ankles,  with  a  diploidion,  and  sandals.  The  hair  is  tied 
with  a  narrow  fillet  and  is  gathered  to  a  mass  at  the  back 
of  the  head.  Tresses  fall  on  the  shoulders.  The  sculpture 
is  late  and  coarse.    The  circular  moulded  plinth  is  original. 

Parian  marble.  Height  (without  plinth),  3  feet  1  inch.  Restored  : 
both  hands  from  the  elbow,  lower  part  of  the  cornucopia,  two 
toes  of  each  foot,  and  part  of  the  shoulders.  The  head  is  ancient 
(except  the  nose  and  some  of  the  hair),  but  probably  does  not 
belong  to  the  figure.  Bought,  1849.  Formerly  in  Blayds 
Collection.     Graoo-Boman  Guide,  II.,  No.  59. 

1702*.  Fortune  (?).  Nude  female  torso  from  the  neck  to  the 
middle  of  the  thighs.  A  drapery  passed  over  the  left 
arm  and  about  the  legs.  On  the  left  arm  she  holds  a 
cornucopia.  The  left  hand,  and  the  right  arm  from  the 
biceps  are  wanting. 

Parian  marble.     Height,  1  foot  6}  inches. 


HYMENAEUS. 

1703.      (Fig-  8-)    Hymenaeus  (?).  Youthful  male  figure,  broken 
oflf  at  the  knees.    He  stands  on  the  right  leg,  with  the 
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left  leg  advanced.     The  right  arm  is  wanting  from  the 

elbow,  the  left  from  above  the  elbow.   The  hair  falls  in  long 

tresses  on  the  shoulders,  and  is  encircled 

with  a  wreath  of  flowers  tied  with  a 

fillet.     The  body  is  entirely  nude ;  the 

forms  are  those  of  a  youth  about  fifteen 

years  old,  and  the  figure  may  perhaps 

represent  Hymenaeus  (cf.  Boscher,  Lexi- 

Jcoriy  i.,  p.  2803). — Found  near  Borne,  1817 

(or,  i)erhaps,  1819). 

Parian  marble.  Height,  3  feet.  A  piece  of 
marble  has  been  let  in  between  the 
shoulders ;  the  nose  and  parts  of  the 
tresseit  have  been  restored.  Found  in 
the  ruins  of  an  ancient  Roman  house  on 
the  Via  Appia.  Purchased  from  the 
Chevalier  BrOndsted  in  1831.  Ellis, 
Town.  Gall.,  I.,  p.  266  (=  Vaux,  /{and- 
book,  p.  220) ;  Groeco-JRoman  Guide,  II., 
No.  15 ;  Clnrac,  VI.,  pi.  650b,  No.  1504rB. 


SATURN. 
1704.      Bust  of  Saturn.    Bearded  head,  wear-     ^^ 


-=f 


ing   a  wreath  of  foliage,  intertwined     p,.    g     jr    --^g 
with  a  drapeiy  which  falls  at  each  side 
and  under  the  chin.    In  a  hard,  coarse  style. — Baiae, 
Temple  Bequest 

Giallo-antico  marble.  Height,  1  foot  8}  inches.  Restored:  end  of 
nose,  bust.  Mansell,  No.  1258;  GrcBco-Roman  Gwde,  II., 
No.  120. 


CYBELi:  AND  ATYS. 

1706.  Cyhele,  seated  on  a  cushioned  throne.  Her  head  and 
arms,  and  much  of  the  back  of  the  throne,  are  wanting. 
She  wears  a  long  chiton  and  a  mantle.  On  either  side  of 
the  throne  is  a  seated  lion,  sculptured  in  relief.    On  the 
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right  aide  the  arm  of  the  throne  is  also  supported  by  a' 
gmttU  lion.  The  sculpture  is  late  and  ooarse. — From  the 
Troad.     Bequeaihed  by  Philip  Barker  WM,  Esq.,  1857. 

Muble.    Height,  2  Ittt  3  inches.    See  Hunt  in  Wslpole'i  Mcmoin, 

I.,  p.  106;  W»bb,  Topogr.  de  la   Troaile  (18*4),  p.  51 ;  Orteoo- 

Soman  Ouidt,  IL,  No.  116. 

1706.  (Fig.  9.)  Cybel6(?),  or 
the  person  ificatioD  of  a 
City.  The  figure  is  seated 
on  a  cushiooed  throne. 
She  wears  a  turreted  crown 
and  a  long  chiton,  over 
which  is  cast  a  mantle, 
and  sandals;  in  her  left 
hand  she  has  held  some 
object  which  may  have 
been  a  comncopia ;  in  her 
right  (as  restored)  is  a 
short  rod. — Pretenled  i>y 
J.  S.  Qmkoin,  Esq.,  1836. 

Pirinn  marbl*.  Height 
(withoot  plinth).  3  feet 
6  iDchei.      The  (nrfice 

n-nch  worn,  u  if  from  ^-  »■    "o.  1706. 

eipoanre.  Reitoted :  nose,  lower  p»rt  of  neet,  right  hnnd  and 
rod,  fareiinger  of  left  hu>d  with  object  held  in  it,  both  feot, 
part  of  crowD,  uid  of  drspeif .    Oraoa-Romna  Oaide,  11.,  No.  S9. 

1707.  CybeUC?).  Female  figure,  enthroned  to  the  front. 
She  wears  a  tuuic,  and  a  heavy  mantle  which  passes  from 
the  head  over  the  arms,  and  about  the  legs.  The  face  is 
lost.  The  style  is  rude,  and  the  interpretation  uncertain. 
A  luised  mass  under  one  arm  may  be  the  tympanum,  but 
there  are  no  indioations  of  a  lion. — Borne.  Presented  by  the 
Bev.  G.  J.  Chetter,  1871. 

Pariin  iDsrble.   Height,  10  inches    Fouod  near  the  Porta  del  Popolo. 
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1708.  Cybel^  (?).  Female  head,  wearing  a  mural  crown.  The 
hair  is  gathered  on  each  side  of  the  head  to  a  knot 
at  the  back.  The  head  is  slightly  inclined  to  its  right. 
It  has  been  called  Gybel^,  bnt  may  be  the  head  of  a  City 
personified.  The  sockets  of  the  eyes  are  hollow,  and  have 
probably  been  filled  with  \itreous  pastes.    The  ears  are 

.  pierced  for  earrings,  and  the  remains  of  iron  nails  in  the 
hair  indicate  that  a  metallic  ornament,  now  lost,  was 
attached  to  the  head. — Tovmeley  Colh 

Fine-grained  marble.  Height,  1  foot  1  inch.  Kestored :  upper  part 
of  mural  crown,  nose,  lower  part  of  right  cheek  and  chin,  and 
the  neck.  M%u.  MarbleSf  XL,  pi.  9 ;  Ellis,  Town,  Qall.y  I.,  p.  342 ; 
OrcBoo-Roman  Guide,  II.,  No.  105. 

1709.  Head  of  Atys  with  flowing  curls.  The  features  are  of 
a  feminine  character,  and  the  expression  is  pensive.  The 
head-dress  is  a  variety  of  the  Phrygian  cap,  having  on 
each  side  a  strap  fastened  by  a  string  over  the  top  of 
the  head,  and  one  broad  flap  behind,  covering  the  long 
tresses.  As  the  back  is  unfinished,  this  head  probably 
belonged  to  a  statue  in  a  niche. — Tovmeley  Coll, 

Parian  marble.  Height  of  ancient  portion,  llj  inches.  Restored: 
bast  and  upper  part  of  cap.  Probably  found  in  the  Tenuta 
di  Palombaro,  near  Rome ;  bought  of  Gavin  Hamilton,  in  1773. 
Specimens^  II.,  pi.  17;  Mvs,  Marbles,  X.,  pi.  4;  OfiBC(hBoman 
Guidej  J.,  Ko.  187.  Kllis,  Ibum,  Gail,,  II.,  p.  19;  Dallaway, 
p.  317;  Welters,  No.  1580;  Mansell,  No.  1277. 


NYMPHS. 

1710.  Nymph  of  Artemis  (?).  This  figure,  which  is  rather 
smaller  than  life,  is  seated  on  the  ground  on  an  oval 
moulded  base.  She  is  supported  on  her  left  hand,  while 
her  right  hand  is  extended  forward.  She  wears  a  chiton 
girt  at  the  waist,  fastened  by  studs,  which  droops  from 
the  left  shoulder,  leaving  the  breast  exposed.     On  the 
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base,  which  is  antique,  lies  a  bow  terminating  at  the 
ends  in  Gryphon's  heads.  To  obtain  relief  for  this  bow, 
the  original  surface  of  the  base  has  been  reduced,  and,  on 
this  account,  it  has  been  erroneously  supposed  that  the  bow 
is  a  later  addition.  The  position  and  action  of  the  figure 
at  once  suggest  that  she  was  represented  playing  at  the 
game  of  knuckle-bones,  astragali.  The  right  hand  being 
a  restoration,  its  original  action  is  ascertained  by  a  com- 
parison with  other  figures  of  the  same  type,  of  which 
several  are  extant.  The  author  of  the  original  work  is 
unknown.  The  game  of  knuckle-bones  was  a  favourite 
subject  for  representation,  as  shown  by  the  variety  of 
known  types.  For  figures  of  girls,  compare  the  cast  of 
a  Lycian  relief  (vol.  i..  No.  765),  a  terracotta  group 
in  the  Brit.  Mus.  (D  161 ;  Heydemann,  pi.  2,  fig.  1),  and 
a  painting  on  marble  from  Herculaneum  (Hobert,  Knochel- 
spielerinnen  dea  Alexandros).  For  boys  playing  at  the 
game,  cf.  No.  1756  and  vol.  i.,  p.  266. — Toumeley  CoU. 

Pentelic  marble.  Height,  inclading  base,  2  feet  1  inch.  Kestored  : 
head,  lef^  shoulder,  both  feet,  right  hand  and  wrbt,  and  parts 
of  the  fingers  of  the  left  hand.  This  figure,  and  one  similar  to  it 
{see  below  (e))  were  found  in  May  1766  in  the  Villa  Verospi,  near 
the  Salarian  Gate  at  Rome.  On  the  spot  where  these  statues 
were  discoTered  were  the  remains  of  a  fountain  in  the  form  of  a 
crescent,  richly  ornamented  with  marbles  and  mosaics,  to  the 
decoration  of  which  these  figures  may  have  contributed. 
Mu8,  Marbles,  II.,  pi.  28;  Clarac,  IV.,  pi.  ^78,  No.  1248;  Ellis, 
Toum.  (?a//.,  I.,  p.  181  (  =  Vaux,  Handbook,  p.  169);  Dallaway, 
p.  309;  Mansell,  Nos.  819,  1228;  GroBCo-Romin  Guide,  I., 
No.  196  ;  Murray,  Gaz.  Arch.,  II.,  p.  95.  (For  the  terracottas,  cf. 
ibid.,  IV.,  p.  62 ;  V.,  p.  86.)  The  examples  of  the  subject  have 
been  collected  and  compared  by  Heydemann,  Die  Kndchelspielerin 
im  Palazzo  Colonna,  Halle,  1877.  The  chief  examples  are: 
(a)  Figure  found  at  Tyndaris,  and  afterwards  at  Naples  (Heyde- 
mann, pp.  3,  24).  (6)  Figure  found  on  theCaelian  Hill  at  Rome, 
in  1730,  and  now  in  the  Berlin  Museum  (Beschreibung  der  ant. 
Skulpturen,  No.  494 ;  Heydemann,  p.  25).  (c)  Figure  in  the 
Palazzo  Colonna  at  Home  (Heydemann,  pi.  1,  p.  3).  (d)  Figure 
from  the  Villa  Borghese,  now  in  the  Louvre  (Clarnc,  III. 
VOL.   III.         .  G 


82         CATALOGUE  OF  SCULPTURE. 

pi.  323,  No.  1425).  (e)  The  figure,  which  wa^  found  with 
tiie  present  specimen  (see  above)  and  was  formerly  in  the 
Walmoden  Collection  at  Hanover,  now  in  the  Provincial  Museum 
at  Hanover  (Clarac,  IV.,  pi.  754,  No.  1836  ;  Heydemann,  p.  26  ; 
Amdt*8  Einzelverhauf^  No.  1073). 

1711.  Water  Nymph,  or  Naiad,  recumbent.  She  reclines  on 
rocky  ground  to  the  right,  with  the  left  arm  supported 
by  a  vase,  from  which  water  is  flowing.  A  mantle  is 
spread  over  the  left  arm,  about  her  legs,  and  over  the 
rocks.  The  head  (not  original)  wears  a  crown  with  open- 
work of  pdlmettes,  pierced.  The  hair  of  the  present  head 
is  tied  in  a  club  at  the  back,  while  that  of  the  original 
head  falls  freely  down  the  back.     She  weai*s  armlets. 

Marble.  Height,  1  foot  7}  inches ;  length,  3  feet  6}  inches.  Ke* 
stored :  left  hand  with  vase,  and  some  of  drapery,  right  elbow, 
parts  of  right  hand,  right  foot,  hip  and  shoulder.  The  toes  of 
the  left  foot  are  wanting.  The  head  is  antique,  but  manifestly 
does  not  belong  to  the  figure.  The  vase  being  modem,  the 
subject  is  conjectured,  but  is  established  by  replicas  elsewhere, 
as  for  instance  at  Lansdowne  House.  Ellis,  Town,  Gall.y  I., 
p.  268  ;  Clarac.  IV.,  pi.  750,  No.  1829D ;  Graeco-Roman  GuidCj  II., 
No.  25 ;  Mansell,  No.  1309. 

1712.  Female  head  from  a  statue,  turned  slightly  to  its  right. 
The  sockets  of  the  eyes  are  hollow,  having  been  originally 
filled  in  with  ivory  or  some  other  material  in  imitation  of 
nature.  The  hair,  flowing  from  the  forehead  in  long 
wavy  lines,  is  gathered  up  over  the  top  of  the  head  and 
falls  in  a  large  tress  behind.  A  narrow  flllet  passes 
round  the  head,  and  the  ears  are  pierced  for  earrings.  No 
qertain  name  can  be  assigned  to  the  heid.  It  is  possible 
that  a  Water  Nymph  is  represented. — Toumeley  CoU, 

Parian  marble.  Height,  llf  inches.  Restored:  tip  of  nose.  Mus. 
MarbleSy  XI.,  pi.  13  ;'Kllis,  Tbirn.  G.ill.f  II.,  p.  60;  {Srwco-Roman 
Guide,  I.,  No.  102;  Mansell,  No.  1108. 

1713.      Local   Nymph  (?).      Female  figure   seated   on   a  rock. 
She  is  seated  in  an  easy  pusition  on  rocks,  and  leans  on 
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her  left  hand,  looking  downwards,  and  to  her  left.  The 
right  arm,  now  wanting  from  the  elbow,  was  extended  to 
the  front.  She  is  half  draped  with  a  large  mantle  spread 
over  her  legs,  and  wears  shoes.  A  broad  band  is  tied 
about  her  head. — From  the  Piraeus.  Presented  by  Mr,  and 
Mrs.  Frederic  Harrison,  1885. 

Parian  marble.     Height,  8}  inches.     Said  to  have  been  found  in  the 
women's  baths  at  the  Piraeus  in  1870. 


HECATi:  AND  LUNA. 

1714.  Statue  of  Hecate.  This  triple  statue  is  composed  of 
three  female  figures  draped  to  the  feet,  with  long  chiton 
and  diploidion  girt  at  the  waist.  Their  heads  are 
severally  surmounted  by  a  crescenlHshaped  ornament; 
above  which  is  a  modius,  composed  of  three  cylinders, 
placed  round  a  larger  central  column.  This  triple  modius 
is  covered  with  scales.  The  triple  form  of  Hecate  was 
probably  first  connected  with  the  varying  phases  of  the 
moon,  and  subsequently  with  the  three  regions  of  her  in- 
fiuence.  Heaven,  Earth,  and  Sea,  or  Heaven,  Eartb,  and 
the  Lower  World.  The  (restored)  attributes  of  the  keys 
and  cords  denote  her  functions  as  warder  of  the  infernal 
regions. 

Bound  the  base  is  inscribed  a  dedication  by  Aelius 
Barbarus,  freedman  of  the  Emperors  and  bailiff  (villicus) 
of  the  plaoe  where  the  statue  was  dedicated.  AeHifu 
Barbarus  Augustoru^m]  libertus,  ffilicus  huius  hci,  D[ianae  f] 
d{owm]  jp{o8uit']  (Mommsen).  2nd-8rd  cent.  a.d.  (?). — 
Toumeley  Coll. 

Parian  marble.  Height,  2  feet  10  inches.  Restored:  part  of  modius, 
two  noses,  arms  and  hands,  with  their  attributes;  part  of 
plinth.  Formerly  in  a  vineyard  of  the  Giustiaiani  family,  and 
afterwards  in   the  Giustiniani   Palace  at  Rome.     Pnircha;ed  in 

0  2 
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1768.  Mus.  Marbles,  X.,  pi.  41,  fig.  1 ;  Ellis,  Town.  Gall.,  I., 
p.  291  (  =  Vaux,  Handbook,  p.  217);  Grwco-Soman  Guide,  I., 
No.  130;  C./.Z.,  VI.,  9089  and  33761;  Mansell,  No.  1157; 
Olarac,  IV.,  pi.  558b,  No.  1201c  ;  Stephani,  Ausrtikender  fferakles, 
p.  253,  No.  7  ;  Petersen,  Arch.- Epigraph.  Mitth.  aus  Oesterreich, 
v.,  p.  (j7.  The  inscription  was  copied  circa  1600  by  Milesins 
(see  C.f.L.,  VI.,  9089). 

1715.  Hecate.  Three  female  figures  stand  with  their  backs 
leaning  against  a  circular  column.  They  are  each  draped 
in  a  long  under  tunic,  an  upper  tunic,  and  a  diploidion, 
girt  under  the  breasts.  The  folds  are  treated  in  an 
archaistic  manner.  Tresses  of  hair  fall  on  the  shoulders. 
The  first  figure  has  a  long  torch  in  each  hand,  the  second 
has  a  doubtful  object  in  the  right  hand,  hanging  by  her 
side,  and  has  the  left  hand  between  her  breasts.  The 
third  figure  has  the  right  hand,  empty,  by  her  right  side, 
and  the  left  hand  between  her  breasts. 

Pentelic(?)  marble.     Height,  llf  inches.     Bought,  1849. 

1716.  Hecate.  Three  female  figures  stand  back  to  back. 
The  costume  is  a  long  tunic,  and  an  upper  tunic  girt  at 
the  waist.  On  the  head  is  a  stephani,  and  long  tresses 
fall  on  the  shoulders.  One  head  is  lost,  and  the  part 
below  the  knees  is  broken  away. 

Marble.     Height,  4}  inches. 

1717.  Hecate.  Torso  from  the  neck  to  the  knees  of  the  triple 
Hecate.  The  three  figures  stand  round  a  central  column, 
wearing  each  a  chiton,  and  a  long  diploidion  girt  close 
under  the  breasts.  No  attributes  are  preserved.  The 
treatment  is  slightly  archaistic. — Datscha,  near  Cnidos. 

Pentelic  (?)  marble.     Height,  9  inches.     Obtained  by  C.  T.  Newton, 
1859. 

1718.  I^uiia  (?)•  Female  Lust,  wearing  modius.  The  head  is 
half  turned  to  its  left,  and  a  long  tress  of  hair  falls  on 
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each  shoulder.  On  the  head  is  a  circlet  and  a  high 
modius,  in  front  of  'which  is  a  crescent  in  relief. 
Two  horns  are  perhaps  indicated  on  the  forehead.  The 
drapery  consists  of  an  over  and  under  tunic,  and  a  mantle 
which  passes  over  the  modius  and  about  the  shoulders. 
The  bust  stands  on  a  moulded  base,  from  which  it  was 
separated  by  a  globe  (of  which  only  part  remains).  The 
style  is  rude  and  late. 

Limestone.     Height  (without  base),  1  foot  9  inches.     Restored :  half 
the  base.     The  bust  is  perhaps  intended  for  Isis. 


SPHINX. 

1719.  Sphinx,  seated.  It  has  a  female  head.  The  hair, 
parted  in  front,  is  drawn  back,  and  fastened  in  a  knot 
behind.  The  body  resembles  that  of  a  greyhound,  but 
with  longer  and  sharper  claws ;  the  tail  is  that  of  a  lion. 
Large  spread  wings  are  attached  to  the  front  of  the 
shoulders ;  the  breast  is  covered  with  feathers.  Between 
the  wings  is  a  square  shaft  of  marble,  which  rises  from 
the  back.  A  similar  Sphinx  formed  the  central  support 
of  a  table  found  at  Pompeii.  lst-2nd  cent.  a.d.  (?). — 
Towneley  ColL 

•  Marble.     Height  (without  plinth),  2  feet  H  inches.     Restored :  part 

of  wings,  part  of  legs  and  of  tail.  The  outside 'margin  of  the 
plinth  is  of  a  separate  piece,  and  mended,  but  appears  to  be 
antique.  Found  bj  Gavin  Hamilton,  in  1779,  in  the  ruins  of 
the  villa  of  Antoninus  Pius,  near  Lanuvium.  Mus.  Marbles,  X., 
pi.  31 ;  Ellis,  Toum.  Gail.,  II.,  p.  84;  Wolters,  No.  2167  ;  OrcBCO- 
JRoman  Guide,  II.,  No.  30 ;  Reioach,  Repertoire  de  la  Statitaire,  II., 
p.  703,  No.  7 ;  Mansell,  No.  1248.  For  the  exaaaple  from  Pompeii, 
see  Mus,  Borbonico,  IX.,  pi.  43 ;  cf.  also  Miiller-Wieseler,  Denk- 
maeler,  II.,  pi.  50,  No.  6266,  and  Combe,  Anc.  Terracottas  in  the 
Brit,  Mus,,  No.  54. 
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MITHRAS. 


1720.  (F^.  10.)  Mithraic  group.  The  god  Mithras  is  kneel- 
ing on  a  profltrate  bull,  drawing  back  its  bead  with  his 
left  hand,  and  stabbing  it  behind  the  ehonlder  with  a 
ehoit  sword.  A  dog  and  a  snake  are  springing  up  to 
drink  the  blood  of  the  victim.    A  scorpion  seizes  the 


Fig.  10.    No.  1720. 

scrotum  with  its  claws.  Mithras  wears  a  Phrygian  cap 
with  two  flaps  falling  down  the  back,  a  cloak  fastened 
with  a  brooch,  and  flying  from  the  shoulders,  a  sleeved 
tunic  girt  at  the  waist  and  reaching  to  the  knees,  trousers 
and  slices.  Milhras  was  the  Persian  solar  deity,  whose 
worship  became  popular  at  the  close  of  the  Roman 
Republic,  and  many  similar  groups,  all  probably  of  the 
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Boman  period,  have  been  found  in  different  parts  of  the 
Boman  Empire.  The  bull  which  Mithras  sacrifices,  in 
these  groups,  and  other  accessories  are  symbolical  of 
animal  life  and  reproductive  power.    2nd  cent.  A.n.  (?). 

Parian  marble.  Height,  4  feet  3}  inches.  Restorations :  head,  right 
arm  from  elbow,  with  greater  part  of  swoi-d,  left  arm  from 
shoulder  to  wrist,  parts  of  drapery,  body  of  dog  as  far  as 
shoulder,  ears  and  horns  of  bull.  Length,  4  feet  10  inches. 
Brought  from  Rome,  in  1815,  bj  C.  Standish,  Esq.,  from  whom 
it  was  purchased  in  1826.  This  group,  with  the  restorations 
omitted,  exactly  corresponds  to  a  sketch  by  M.  van  Ueemskerck 
(made  about  1535)  of  a  sculpture  then  in  the  Casa  Santacroce 
at  Rome  (Michaelis,  in  Jahrbuch  des  Inst..,  1891,  p.  142,  fig.  3 ; 
cf.  Cumont,  Men.  fig,.  No.  76),  but  the  type  is  too  frequent  for 
any  certain  identification.  Manseli,  Ko.  1126;  Stereoscopic, 
No.  145;  Clarac,  IV.,  pi.  559,  No.  1191;  Ellis,  Town,  Gall.,  I., 
p.  282(=  Vauz,  Handbook^  p.  228);  Grceco-Roman  Guide,  I., 
No.  163;  Cumont,  Mysteres  de  Mithra,  II.,  p.  227,  No.  64; 
p.  229,  fig.  60. 

1721.  (^ig.  11.)  Mithraic  group.  The  god  Mithras  is  kneel- 
ing on  a  prostrate  bull,  drawing  back  its  head  with  his 
left  hand,  and  stabbing  it  behind  the  shoulder  with  a 
short  sword.  A  dog  and  a  snake  are  springing  up  to 
drink  the  blood  of  the  victim;  a  scorpion  seizes  the 
scrotum  with  its  claws.  Mithras  wears  a  Phrygian  cap, 
trousers  reaching  to  the  ankles,  a  garment  with  sleeves 
reaching  nearly  to  the  knees,  over  which  is  an  upper 
garment  reaching  to  the  hips  and  drawn  up  over  the 
girdle.  From  his  shoulders  hangs  a  cloak,  fastened  by  a 
circular  brooch  on  the  right  shoulder;  on  his  feet  are 
sandals ;  at  his  right  side  hangs  the  scabbard  of  his  sword, 
ornamented  with  a  raised  pattern.  Behind  the  bull  are 
two  small  figures  similarly  attired,  and  representing, 
apparently,  priests  of  Mithras.  One  holds  an  inverted 
torch  in  his  right  hand ;  the  other,  who  stands  nearer  the 
bull,  may  also  have  held  an  inverted  torch,  in  his  left 
hand,  now  restored  as  holding  the  bull's  tail ;  his  right 
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liand  ia  placed  on  the  ball's  hindquarter.  Between  these 
two  figures  i«  a  support  which  eeems  intended  to  represent 
n  rock,  and  may  be  the  Mithraic  symbol,  a  conical  stone, 
which  occurs  on  other  monuments  of  this  class.  (See 
Annali  deW  Inat.,  1864,  p.  160.)  The  position  of  these 
two  attendant  ministers  is  unusual;  in  Mithraic  monu- 
ments they  are  generally  placed  one  on  each  side  of  the 
main  gionp.     Near  the  bull's  hind  leg  are  the  feet  of  a 


Fig.  n.    Ko.  1731. 

bird,  probably  a  raven,  which  is  frequently  introduced 
in  Mithraic  fcculptures.  On  the  front  of  the  plinth  is 
the  following  inscription :  Alcimua  Ti{heri)  Cl(audi)  Liviani 
ecr(MM)  va(t)c(m)  Sol(i)  M(ilhrae)  v(oto)  g(olttto)  d(onwm) 
d(edil).  On  the  back  of  the  hull  this  inBcriptiou  is 
i-epeated  in  an  ahbreviatod  form.  This  Tiberius  Claudius 
Liviauus,  whose  slave-bail  iff,  Aloimus,  makes  the  dedica- 
tion, would  seem  to  have  been  the  Praefeeltu  praetorio  of 
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Trajan,  in  100-101  a.d.  (Dio,  68,  9).     On  the  worship  of 
Mithras,  see  No.  1720. — Toumehy  Coll. 

Parian  marble.  Height,  2  feet  6  inches.  Length,  3  feet  7  inches. 
Restored :  upper  part  of  Mithras,  and  both  arms ;  ear,  horns, 
left  foreleg,  tail,  and  nose  of  ball.  Ellis,  To'vn.  GalL,  I.,  p.  284 ; 
Clurac,  IV.,  pi.  558a,  No.  1191a;  Grceco-Boman  Guide,  II., 
No.  56;  C./.X.,  VI.,  No»«.  718  and  30818  (from  Bianchini's 
Paper.H,  a.d.  1702-7) ;  Cumout,  Myslercs  de  Mitkra,  II.,  p.  2'28, 
No.  65,  fig.  59.  For  Ti.  CI.  Livianus,  cf.  Hnelsen,  Berlin.  Phil. 
Wochenschrift,  1889,  p.  684;  C./.X.,  VI.,  30728. 

1722.  Attendant  of  Mithras  (restored  as  Paris).  Statue  of  a 
yonth,  standing  to  the  front,  with  the  weight  thrown  on 
his  left  leg,  and  looking  slightly  to  his  right.  He  wears 
the  Phrygian  cap,  a  tunic  with  long  sleeves,  and  a  double 
girdle;  trousers,  shoes  tied  over  the  ankle,  and  a  cloak 
fastened  on  the  right  shoulder  by  a  brooch,  and  falling 
over  the  left  arm.  This  figure,  now  restored  as  Paris 
with  the  apple,  is  in  fact  one  of  a  pair  of  Mithraic  torch- 
bearers,  and  ought  to  be  restored  with  a  burning  torch 
held  in  both  hands.     2nd  cent.  a.d.  (?). 

Parian  marble.  Height  (without  plinth),  4  feet  6  inches.  Restored : 
right  arm,  from  elbow,  with  apple,  left  hand,  with  crook,  both 
feet,  and  manj  parts  of  the  drapery.  Two  figures  were  found 
together,  in  1785,  in  a  grotto,  near  the  Tiber,  at  a  distance 
of  five  miles  outside  the  Porta  Portese.  Both  were  restored 
as  figures  of  Paris.  The  present  figure  was  sold  by  Jenkins 
to  Count  Fries,  and  was  takt*n  to  Vienna.  The  companion  is  now 
in  the  Vaticnn.  Purchased,  1846.  Guattani,  Men.  fncd.,  Apr.  1787, 
pi.  3 ;  p.  37  ;  Zoega,  Bastiril.  di  RomOy  II.,  p.  15 ;  Abhandlumjen^ 
p.  94;  Clarac,  v.,  pi.  827,  No.  2083;  Grceco-Boman  Guidr,  I., 
No.  162;  Mansell,  No.  1246;  Cumont,  Mysierea  de  Mithnt^  II., 
p.  209,  and  pi.  2 ;  for  the  companion  figure,  see  Cumont,  ibid. 

PRIAPUS. 

1723.  Priapus.  Bearded  figure,  standing  to  the  front,  on  a 
small  pedestal,  raising  the  skirt  of  a  long  tunic  with 
both  hands.  Behind  him  is  what  appears  to  be  the 
support  of  a  larger  sculpture.     There  are  traces  of  a 
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pattern  painted  in  black  on  the  support,  and  traces  of 
scarlet  on  the  figure.     Late  work. — From  the  Cyrenaica. 

Parian  (?)  marble.     Height,  8}  inches.     This  is,  perhaps,  a  support 
of  the  Aphrodite,  No.  1584.     Excavated  by  Consul  Dennis,  1868. 

HARPOCRATES. 

1724.  Head  of  Harpocrates  (?).  Youthful  head,  with  long 
hair  to  each  side,  wearing  the  crowns  of  Upper  and 
Lower  Egypt. — Rhodes  or  Budrutn. 

Parian  marble.     Height,  6  inches.     Boaght  from  Messrs.  Salzmann 
and  Biliotti,  1865. 

HERACLES. 

1725.  Heracles  reposing.  He  is  seated  on  a  rock  partly 
covered  with  the  lion's  skin,  on  a  moulded  plinth ;  he  is 
bearded.  The  head  is  of  the  type  of  No.  1736.  He  wears 
a  wreath,  formerly  having  metal  leaves  in  front,  and  tied 
with  a  fillet.  The  ends  fall  on  the  shoulders.  He  has 
three  apples  in  the  right  hand,  and  a  club  in  the  left  (all 
restored).  It  is  more  probable  that  the  right  hand 
originally  held  a  cup,  and  the  type  appears  to  be  that 
which  was  by  Boman  tradition  (Martial,  iz.,  44 ;  Statins, 
Silvaey  iv.,  6)  identified  with  the  Heracles  Epitrapezios, 
made  by  Lysippos  for  Alexander  (compare  No.  1726). — 
Towneley  Coll. 

Marble.  Height,  1  foot  8}  inches.  Restored:  arms,  club,  knees, 
great  toe  of  left  foot,  nose.  Bought  of  Jenkins,  at  Rome,  1776. 
Mut.  Marbles,  X.,  pi.  41,  fig.  3 ;  Ellis,  Town.  Gall.,  I.,  p.  230 
(=  Vaux,  Handbook^  p.  223);  Clarac,  V.,  pi.  790a,  No.  1971b; 
Mansell,  No.  839;  Dallaway,  p.  310;  GrcBco-Boman  Guide,  I., 
No.  142 ;  Murrny,  Joum.  of  Hellen.  Studies,  III.,  p.  241  ; 
Ravaisson,  Gaz.  Arch.,  X.,  p.  82. 

1726.  Heracles  reposing.  He  is  seated  to  the  front,  with  left 
foot  drawn  under  him,  on  a  rock,  partly  covered  with  the 
lion's  skin,  the  lion's  mask  hanging  down  in  front.     He 
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wears  a  laurel  wreath,  tied  with  a  fillet,  of  which  the 
ends  remain  on  his  shoulders.  The  pupils  of  the  eyes  are 
marked.  The  hands  and  forearms  are  wanting  of  both 
arms.  The  right  hand,  which  was  attached  by  a  support 
to  the  right  thigh,  probably  held  a  cup.  The  left  arm  is 
partly  covered  with  drapery,  and  the  left  hand  rested 
on  the  handle  of  the  club. 

Inscribed  with  the  signature  of  Diogenes,  and  with  a 
dedication  by  Sarapiodoros  :  Aur/ivrjs  c^oui  *  2apairid3<i>po9 

This  statue  of  Heracles  Epitrapezios  (or  Heracles  on  the 
table)  corresponds  to  the  description  of  the  figure  said  by 
tradition  to  have  been  made  by  Lysippos  for  Alexander. 
That  figure  sat  on  a  rock,  covered  with  the  lion's  skin, 
holding  a  cup  in  the  right  hand,  and  the  club  in  his  left. 
It  is  impossible,  however,  to  trace  any  connexion  between 
the  style  of  this  figure,  which  is  a  rough  work  of  a  late 
period  (2nd-3rd  cent.  a.d.  ?),  and  that  of  Lysippos,  for 
which  compare  rather  Notizie  degli  Scavi,  1902,  p.  573. — 
Nineveh,  1880. 

Limestone.  Height,  1  foot  9  inches.  This  statuette  was  excavated 
bj  Mr.  Kassam,  among  the  ruins  of  the  palace  of  Sennacherib,  at 
Eonyunjik.  Murray,  Joum.  of  Bellen.  Studies,  III.,  p.  240, 
pi.  25 ;  CoUignon,  II.,  p.  425 ;  Reinach,  Bepertuire  de  la 
Statuaire,  II.,  p.  227,  No.  3 ;  Loewy,  Inschriften  Griech.  BUd- 
hauer^  No.  361 ;  Ravaisson,  Gaz.  Arch.,  X.,  p.  38.  For  the 
Heracles  of  Lysippos,  cf.  Martial,  IX.,  44  ;  Statius,  Sihae,  IV.,  G. 

1727.  (Pig«  12.)  Torso  of  a  reclining  male  figure,  perhaps 
Heracles.  The  head,  arms,  and  most  of  the  legs  are 
wanting.  The  figure  must  have  rested  on  the  left  hip 
and  left  elbow,  as  the  upper  part  of  the  body  is  half 
raised.  The  pose  is  not  unsuited  to  a  river  god,  but  the 
character  of  the  torso  is  that  of  Heracles. — Towneley  Coll. 

Marble.  Length,  1  foot.  Ellis,  Totm,  Gali.,  I.,  p.  191 ;  Clarac,  V., 
pi.  804,  No.  2017a  ;  Grceco-Eoman  Guide,  II.,  No.  145. 
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Fig.  12.     No.  1727. 

1728.  Heracles  and  Telephos  (Fig.  18).  Heracles  stands  to 
the  front,  resting  on  the  right  leg,  with  the  left  leg 
drawn  back,  and  with  the  right  hand  resting  on  his  right 
flank.  He  leans  on  his  club,  which  supports  the  left 
armpit.  Its  lower  end  rests 
on  a  rock,  on  which  are 
remains  of  the  lion's  skin 
hanging  from  the  club.  Be- 
hind him  is  the  stem  of  a 
ti-ee.  In  front  of  the  rock  is 
a  crouching  figure  of  Tele- 
phos (the  infant  son  of 
Heracles  by  Auge)  and  the 
head  and  neck  of  the  deer, 
by  which  Telephos  was 
suckled.  The  head  and 
arms  of  Heracles  are  lost, 
together  with  the  lower  part 
of  the  group.  The  ends  of 
long  fillets  remain  on  the 
shoulders  of  Heracles.  Hel- 
lenistic period  (?). 

For  the  subject  of  Heracles  and  Telephos,  compare  the 


Fig.  13.     No.  1728. 


HERACLES.  93 

corresponding  group  on  the  Telephos  frieze  from  Per- 
gamon,  now  at  Berlin. — From  the  coast  of  Laconia, 
Presented  hy  Col.  Leake ^  1839. 

Parian  marble.    Height,  1  foot  1 1  inches.    For  the  Telephos  sabject,  see 
Johrhuch  dea  Arch,  Inst^  1900,  p.  124. and  Mus.  Borbonico^  IX.,  pi.  5. 

1729.  Heracles.  Portion  of  a  statuette,  to  the  waist,  of 
Heracles,  probably  from  a  seated  figure.  Both  arms 
(broken  off  at  the  beginning  of  the  biceps)  are  lowered. 
The  head  is  tamed  to  its  left.  The  pupils  are  strongly 
marked. — Blacas  CoU, 

Parian  marble.     Height,  6  inches. 

1730.  Heracles.  Upper  part  of  a  small  figure  of  bearded 
Heracles,  standing,  with  head  turned  to  his  right.  He 
wears  the  lion's  skin  over  his  head,  and  knotted  on  his 
breast.  The  figure  is  broken  off  at  the  waist.  Numerous 
pieces,  such  as  the  upper  parts  of  the  head  and  the  arms, 
were  separately  added  and  are  now  wanting. 

Bluish  Greek  marble.     Height,  10  inches. 

1731.  (Plate  V.,  fig.  2.)  Terminal  bust  of  young  Heracles 
wreathed  with  poplar;  the  ears  bruised,  as  is  usual  in 
representations  of  Heracles ;  the  wreath  is  fastened  at  the 
back  by  two  broad  ribbons,  the  ends  of  which  fall  on 
each  shoulder.  Numerous  replicas  exist  of  this  head, 
and  it  is  probably  copied  from  some  well-known  statue, 
which  has  been  assigned  to  the  art  of  Praxiteles,  but  is 
more  likely  to  have  been  a  work  of  Scopas. — Toumeley 
Coll 

Parian  marble.  Height,  1  foot  4J  inches.  Restored :  parts  ot 
the  ribbons.  Found  near  Genzano,  in  the  grounds  of  the 
Cesarini  family,  in  1777.  Specimens^  I.,  pi.  60 ;  Mus.  Marbles, 
II.,  pi.  46;  Mansell,  Nos.  830,  1140;  Ellis,  Toum.  Coil.,  I., 
p.  326  ;  OrcBCO-Bcman  Guide,  I.,  No.  199  ;  Wolters,  Jahrbuch  des 
Arch.  Inst,  1886,  pi.  5,  fij^.  2 ;  p.  55 ;  Koscher,  Lexikon,  I.,  pp. 
2166, 2167 ;  Collignon,  II.,  p.  240 ;  Graef,  Rdm.  Mittheilungen,  IV., 
p.  195;  Treu,  Arch,  Anzeiger,  1894,  pp.  27,  172.  For  replicas^, 
see  Graef,  /.c. 
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1732.  Head  of  beardless  Heracles.  The  hair  is  short  and 
curly,  and  grows  upright  from  the  forehead  ;  the  head  is 
encircled  by  a  diadem,  partially  concealed  under  the  hair ; 
the  ears  are  bruised  and  broken,  which  was  the  character- 
istic of  ancient  pugilists.  This  head  represents  a  very 
fine  type  of  Heracles,  and  is  somewhat  similar  to  the 
heads,  half  portrait  and  half  ideal,  on  the  coins  of  the 
Macedonian  kings. — Toicneley  Coll, 

Greek  marble.  Height,  1  foot  9^  inches.  Restored  :  neck  and  bust, 
nose,  most  of  left  ear,  portion  of  hair  above  right  ear,  splinter 
from  right  eyebrow  ;  a  piece  of  hair  above  the  left  ear  seems  to 
be  original  and  lejoined.  The  snrface  generally  is  in  iine 
condition.  From  the  Barberini  Palace,  Rome.  Dallaway,  p. 
321 ;  Specimens,  I.,  pi.  57 ;  Mus.  MarbU$y  111.,  pi.  12 ;  Ellis, 
Town.  GalLf  I.,  p.  327  (=  Vaux,  Handbook,  p.  191,  T.  77)  ; 
GrascO'Roman  Guide,  I.,  No.  204 ;  Mansell,  No.  1141. 

1733.  Head  of  young  Heracles  (?).  Beardless  head,  with 
broad  forehead,  and  short  hair  rising  up  round  it,  and 
confined  by  a  circular  taenia.  The  nose  is  broken  away. 
The  hair  is  slightly  sketched. — Woodhoute  Bequest,  1868. 

Marble.     Height,  6}  inches. 

1734.  ColosscJ  bust  of  Heracles.  Bearded  head  of  middle 
age,  of  the  type  of  Heracles  in  a  modified  degree,  with 
low  swollen  forehead.  The  head  is  slightly  bent  forward 
and  to  its  left.  The  hair  and  beard  are,  for  the  most 
part,  worked  in  short  curly  locks  of  a  conventional 
character  (compare  tlie  relief,  No.  2207).  The  moustache 
is  long  and  less  curly.  The  eyebrows  are  prominent, 
with  hair  indicated.  This  head  is  evidently  either  a  copy 
of  an  early  original,  or  deliberately  archaistic.  The  type 
of  the>  head,  which  is  not  that  of  an  archaic  Heracles,  the 
elaborate  undercutting  of  the  hair  and  extensive  use  of 
the  drill,  the  details  of  the  treatment  of  the  eyes  and  eye- 
lids, and  the  place  of  discovery  combine  to  show  that  the 
work  is  archaistic  and  probably  of  the  2nd  cent.  a.d.     It 


ia,  however,  regarded  by  Furtwaengler  as  a  copy  of  a 
Heraolee  by  Slyron,  aud  is  compared  by  him  with  the 
heads  of  Heracles  on  the  Attic  vaeee. — Totenele^  Coll. 

Harble.  Height,  3  feet  4j  inchn.  Rettored :  th«  bust,  tbe  tip  of 
the  nou,  right  «7«lid,  and  the  edgn  of  the  nra.  Fannd  bj 
G>TiD  Hamillon  in  thit  part  of  Hadrian')  Till*  at  Tiroli  koowii 
u  the  Pantsnello,  17e9.  Dallaw*)',  pp.  321,  369  (cf,  Jotb. 
of  Hetlm.  Slvdiii,  XXI.,  p.  310):  Speciment,  ].,  pla.  9,  10; 
Mas.  MarbUi,  I.,  pi.  12;  Ellii,  Toon.  Gall.,  I,  p.  329  (  =  Van), 
Haadbaok,  f.  191,  T.  75);  FurtwaengUr,  Meitttrfctrke,  ^  355; 
Mauaell,  Mo.  13T1 ;  StereoKvpic,  No.  153. 

>.  (Fig.  14.)  Bust  of  Heracles, 
bearded,  and  in  advanced  life.  The 
head  is  slightly  turned  to  its  left, 
aad  downwards. — Payne  Knight  Be- 
qvetL 

Parian  marble.     Height,  1  foot  5^  iochea. 

Restored:   noae,  rinht  ear,  aad  bqat. 

Dlia,   Toon.  Gall.,  I.,  p.  332  ;  Groat- 

Romm  Gvidt,  I.,  No.  203 ;    Mauiwll, 

Ho.  1480. 

6.  Colossal  bust  of  Heraeles.  Bearded 
head,  slightly  bent  forward  and 
tamed  to  its  left.  Tbe  hair  aud 
beard  are  rough  and  shaggy.    In  the 

(reetored)  bust  the  left  shoulder  pj  j^_  uo_  i735_ 
is  rfused,  and  the  right  shoulder 
depressed,  on  the  supposition  that  the  head  probably 
belonged  to  a  figure  similar  in  pose  and  type  to  the 
celebrated  Faiueao  statue  by  Glykon,  now  in  the 
Xational  Museum  at  Naples,  which  represents  Heracles 
resting,  and  leaning  on  his  club,  which  is  under  his  left 
arm.  On  comparing  this  head,  however,  with  that  of 
the  Famese  statue,  it  will  be  seen  that  it  is  not  an  exact 
copy.  The  present  head  is  executed  in  a  bolder  and 
stronger  atyle.     The  ears  are  represented  in  the  swollen 


96         CATALOGUE  OF  SCULPTURE. 

and  lacerated  condition  characteristic  of  pugilists,     li^t 
cent.  A.D.  (?). — Presented  by  Sir  William  Hamilton. 

Peutelic(?)  marble.  Height,  including  bust,  2  feet  5|  inches. 
Restored:  bust,  nose,  part  of  right  (heek,  right  ear.  lobe  of 
left  ear.  Found  under  the  lava  at  the  foot  of  Mount  Vesarius. 
Specimens,  11.,  pi.  42;  AIus.  Mai-bUa,  I.,  pi.  11;  Ellb,  Joan. 
OalLy  I.,  p.  331  (  =  Vaux,  Ifand^jook,  p.  192);  Muller,  Denh- 
maeleTf  I.,  pi.  38,  No.  153;  Grcsco-Roman  Guide^  L,  No.  141  ; 
Mansell,  No.  825 ;  Stereoscopic,  No.  152 ;  Foerster,  Goethe- 
Jahrbuch,  XXIV.  (1003),  pi.  1,  fig.  4;  p.  181.  For  the  Famese 
Heracles,  see  Brunn,  Denkmacler,  No.  285. 

1737.  Head  of  Heracles,  bearded  and  wearing  a  diadem. — 
Temple  Bequest. 

Parian  marble.     Height,  2^  inches. 

1738.  Head  of  Heracles.  Front  part  of  a  bearded  head, 
wearing  the  lion's  mask.  The  lower  lip  is  wanting. — 
Presented  by  Thos.  Hollis,  Esq.,  1 757. 

Marble,  much  corroded.  Height,  6]  inches.  Remains  of  an  iron  pic 
on  the  top  of  the  head.  Synopsis  (1808),  p.  105,  No.  43 ;  Ellis, 
Town,  Gall.,  I.,  p.  332. 

1739.  Head  of  Heracles,  slightly  inclined  to  his  right,  with 
curling  hair  and  beard. — Presented  by  Thos.  HoUis,  Esq., 
1757. 

Parian  marble.  Height,  5^  inches.  Restored :  tip  of  nose  and  left 
eyebrow.  Synopsis  (1808),  p.  105,  No.  45;  Ellis,  Totcn.  Qali, 
1.,  p.  332. 

1740.  Upper  part  of  a  head  of  Heracles,  bearded.  He  has 
short  curls  rising  above  the  forehead.  The  head  is  bonnd 
with  a  small  diadem.  The  lower  part,  from  below  the 
mouth,  was  a  separate  piece,  now  lost.— Bhodes  or  Budrum. 

Parian  marble.  Height,  4^  inches.  Purchased  from  Messrs. 
Salzmann  and  Biliotti,  1865. 

1741.  Small  terminal  figure  of  young  Heracles  (?).  The  head 
has  a  prominent  brow  and  heavy  chin.     The  short  hair  is 
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confined  by  a  taenia.  The  shaft  is  rectangular  and  plain. 
The  term  has  been  described  as  "  Satyric,"  bnt  the  reason 
is  not  apparent. — From  the  Tenuis  of  Apollo,  Calymna, 

Marble  of  Asia  Minor.  Height,  1  foot  3}  inches.  Excavated  by 
C.  T.  Newton,  1835.  Newton,  Travels  and  Bisooveries,  I., 
p.  312. 

1742.  Terminal  fignre.  The  npper  part  consists  of  a  youth- 
ful figure,  probably  of  the  male  sex,  closely  wrapped 
in  a  mantle,  which  passes  over  the  back  of  the  head 
and  round  the  body,  enveloping  both  arms.  The  right 
arm  is  bent  before  the  body,  and  the  left  arm  falls  by 
the  side.  The  lower  part  of  the  term  is  square.  This 
cuiious  figure  has  not  been  satisfactorily  identified  with 
any  known  mythological  type^  and  even  the  sex  has  been 
disputed.  There  is  some  resemblance  to  Heracles,  especi- 
ally in  the  treatment  of  the  hair,  but  the  face  has  not  the 
appropriate  massiveness. — Towneley  ColL 

Parian  marble.  Height,  2  feet  9  inches.  Restored :  small  part  of 
foot  of  term.  Discovered,  in  1775,  among  some  rains,  aboat  six 
miles  from  Tivoli  on  the  road  to  Praeneste.  Specimens,  I.« 
pi.  58 ;  Mus.  Marbles,  II.,  pi.  37  ;  Clarac,  IV.,  pi.  591,  No.  1286 ; 
Ellis,  Town.  Oall^  I.,  p.  263  (=  Vaux,  Handbook,  p.  176)  ;  Ger- 
hard, Ahid,  Abhandlimgen,  pi.  29,  fig.  2 ;  Graco-Roman  Ovide, 
I.,  No.  164;  Mansell,  No.  1274.  The  term  was  regarded  as 
female  by  Combe  (in  Mus,  Marbles),  Gerhard  (Akad.  Abhand- 
lungen,  I.,  p.  365),  and  Payne  Knight  (in  Specimens,  I,  c, ;  Inquiry, 
p.  67).  The  latter  identified  it  with  the  Phoenician  Venus 
Architis,  on  insufllicient  grounds.  It  was  identified  as  Heracles 
by  Friederichs  {Bausteine,  No.  728),  and  as  Heracles  or  Theseus 
by  K.  O.  MuUer  {Handbuch,  ed.  Welcker,  p.  583).  Welters 
{Bausteine,  No.  1535)  suggests  Hermes,  comparing  a  Pompeian 
example  (Overbeck,  Pompeii,  4th  ed.,  p.  101,  fig.  53). 
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1743.  Head  of  Perseus.  Male  head,  turned  towards  its  left 
shoulder,  and  inclined  slightly  forwards,  while  the  eyes 
look  upwards.  The  hair  issues  in  curls  from  under  a 
close-fitting  cap,  composed  of  overlapping  feathers,  like  the 
scales  of  an  aegis.  Above  the  right  temple  is  a  folded 
bird's  wing ;  above  the  left  temple  is  a  deeply-cut  groove 
for  a  second  wing.  A  depression  in  the  middle  may  have 
been  intended  for  the  insertion  of  an  eagle's  head.  There 
is  an  exaggerated  tension  in  the  tendons  of  the  neck. 
Perhaps  a  copy  of  a  fifth-century  work.  The  head 
appears  to  be  calculated  for  the  view  of  its  right  side 
Seen  from  the  front  it  is  out  of  drawing. 

Fine  white  marble.  Height,  1  foot  3  inches.  Bought  of  Castellani, 
1879.  Murray,  Joum,  of  Hellen,  Studies,  II.,  pi.  0,  p.  55  (explaining 
the  cap  aa  the  helmet  of  Hades) ;  Mansell,  No.  1488 ;  Duruy, 
Hist.  Jes  Grecs,  III.,  p.  510 ;  Furtwaengler,  Meisterwerke,  p.  383  ; 
connected  by  Studniczka  with  the  torao  Clarac,  V.,  pi.  830, 
No.  2085  {Perseu8,  eine  Vermutung,  1902).  For  a  replica,  see 
Bull.  (J.  Comm.  Arch.  Comunale,  1890,  pi.  13,  p.  231. 

1744.  Head  of  one  of  the  Dioscuri,  broken  off  under  the  chin  ; 
end  of  nose  broken.  Long  hair,  from  beneath  a  peaked 
cap,  falls  over  the  shoulders.  Late  Eoman  work,  roughly 
sculptured  and  unfinished. 

Limestone.     Height,  8f  inches.     GrcBco-Boman  Guide^  II.,  No.  168. 

1745.  Midas  (?).  Terminal  Satyric  figure  playing  on  a  flute. 
The  figure  has  a  long  pointed  beard,  and  hair  falling  in 
conventional  tresses  on  the  shoulders.  The  head  is  en- 
circled with  a  stephan^.  The  ears  are  pointed.  The 
figure  wears  a  chiton  with  sleeves  fastened  down  the  arm 
with  studs.  The  chiton  falls  low  down  on  the  term, 
showing  its  square  form  beneath  the  drapery,  and  is  girt 
at  the  waist.  The  flute,  which  is  of  the  kind  called 
plagiaulos,  ohliqua  tibia,  having  the  mouthpiece  at  one  side 
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of  the  tube,  is  played  with  both  hands.     Three  similar 
flutes  are  preserved  in  the  Museum  collection. 

It  is  believed  that  there  is  no  other  extant  example  of 
this  type ;  but  it  is  nearly  allied  to  that  of  two  terms  in 
the  Lateran  Museum  (see  Garruoci,  Mus.  Lat,  pi.  26  ; 
Benndorf  and  Schone,  AnL  Bildw,  d.  Lai,  Mu$,,  pp.  105, 
100,  Nos.  181,  188),  which,  however,  differ  in  having 
horns  over  the  forehead,  and  therefore  probably  represent 
Pan.  This  figure,  which  was  called  Pan  by  Combe,  has 
also  been  conjecturally  named  Midas  (Jahn)  and  Hyagnis, 
the  father  of  Marsyas  (Panofka).  On  the  whole,  there 
seem  to  be  fair  grounds  for  Jahn's  attribution  of  Midas 
for  this  figure,  because,  according  to  TVmj(H.N.y  vii.,  67), 
he  was  the  inventor  of  the  plagiaulos,  an  instrument  else- 
where attributed  to  Pan  (Bion,  JJ.,  v.,  7).  This  statue 
seems  to  be  the  copy  or  adaptation  of  an  archaic  work  by 
an  artist  of  the  first  century,  working  in  an  archaistic 
style.  The  original  term,  like  other  early  representa- 
tions of  deities,  may  have  been  clad  in  actual  drapery. — 
Towneley  OoU. 

FiDe-graiDed  marble.  Height,  3  feet  3  inches.  Restored :  all  right 
arm,  left  hand,  mouthpiece  and  lower  end  of  pipe,  tip  of  nose, 
lower  part  of  term.  A  part  of  the  pipe  remains,  attached  to 
the  beard,  and  shows  by  its  inclination,  and  by  traces  of  nn 
attachment,  that  the  mouthpiece  was  at  the  side.  Fonnd  by 
Gavin  Hamilton  at  Monte  Cagnolo  near  Civit^  Layinia,  in  the 
Tilla  of  Antoninus  Pius,  in  1779.  Dallaway,  p.  391 ;  Mits. 
Marbles,  II.,  pi.  36;  Ellis,  Toum,  Gall.,  I.,  p.  188  (rrVanx, 
Handbook,  p.  176) ;  Clarac,  IV.,  pi.  726d,  No.  1736j  ;  Panofka, 
AnWtenkranxy  No.  8,  p.  10 ;  Jahn,  Arch,  ZeU,,  1848,  p.  239 ; 
Arch,  Beitrage,  p.  191;  Leipziger  Sitzungsberichie,  Phil,  Hist, 
a.,  1851,  p.  169;  Michaelis,  Arch.  Zeii.,  1866,  p.  254;  Graoo- 
Roman  Guide,  I.,  No.  177;  Wolters,  No.  448;  Mansell,  No.  822. 
On  figures  with  the  plagiavios,  see  Stephani,  Compte-Rendu, 
1867,  p.  45. 

1746.      Canephora,   or    Caryatid   (so-called).      Female   figure, 
standing,  with  the  left  knee  slightly  bent.     The  right 
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arm  (restored)  was  bent  at  the  elbow  ;  the  left  arm  holds 
a  piece  of  drapery.  The  figure  wears  a  long  chiton,  with 
a  diploidion  fastened  by  circular  brooches  on  the  shoulder, 
and  sandals.  The  hair  is  brought  in  formal  waves  down 
each  side  of  the  head  and  falls  down  the  neck.  The 
figure  wears  three  necklaces,  circular  rosette  earrings, 
and  a  bracelet  on  the  left  wrist.  On  the  head  is  a  tall 
basket  (calathos)  ornamented  with  palmettos  and  roeettes 
(cf.  vol.  i.,  p.  147,  note). 

This  statue,  with  a  companion  figure  now  in  the 
Vatican  (Clarac,  iii.,  pi.  444,  No.  814),  was  formerly  in 
the  Villa  Montalto,  afterwards  the  Villa  Negroni.  When 
the  collections  in  that  villa  were  bought  by  Jenkins,  in 
1786,  it  passed  into  Townley*s  possession. 

The  questions  of  its  meaning  and  destination  are  closely 
connected  with  that  of  the  site  where  it  was  found.  The 
two  figures  are  said  to  Lave  been  discovered  in  the  reign 
of  Pope  SixtuB  V.  (1586-1590)  amongst  some  ruins  on 
ground  belonging  to  the  Strozzi  family,  in  the  place 
where  three  Caryatids  of  the  Villa  Albani  were  found, 
about  1766.  This  spot  is  described  by  Winckelmann  as 
two  miles  from  the  gate  of  S.  Sebastian,  beyond  the  tomb 
of  CaecUia  Metella.  The  point  thus  defined  happens  to 
be  the  position  of  the  third  milestone  from  the  Porta 
Capena  (see  plans,  Mon.  delT  InsL,  v.,  pis.  57,  58).  Now 
it  is  known  from  an  inscription  {CLO,,  26 ;  Kaibel,  Inscr. 
Oraecae,  xiv.,  1390)  that  the  sanctuary  of  the  Triopian 
or  Cnidian  Demeter,  founded  by  Herodes  Atticus  (about 
165  A.D.)  on  the  death  of  his  wife,  Begilla,  was  placed  "  at 
the  third  mile  on  the  Appian  Way,"  and  an  important 
series  of  inscriptions  (Kaibel,  loc,  ciL,  No.  1389)  relating  to 
the  sanctuary  was  found  near  the  tomb  of  Metella.  Hence 
the  conjecture,  first  made  by  Brunn  (Or,  Kunstler,  i., 
p.  650),  that  this  group  of  sculptures  belonged  to  the 
Triopeion,  becomes  very  probable.     It  may  be  mentioned 
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that  the  form  of  the  calathos  is  very  nearly  that  which  is 
known  to  have  been  used  in  the  shrine  of  Demeter  at 
Cnidos  (of.  No.  1312,  Newton,  Hist,  Disc,  ii.,  pi.  58, 
fig.  12),  and  hence  it  is  likely  that  this  figure  was  a 
Canephora  of  Demeter.  The  Caryatids  of  the  Villa 
Albani  compiise  two  statues  and  a  head,  which  is  said  to 
be  attached  to  a  body  with  which  it  has  no  connexion 
(Brunn,  Denkmaderj  No.  254;  Bulle,  Bom.  Mittheilungen^ 
1894,  p.  134).  The  shaft  behind  the  he€id  is  inscribed  with 
the  names  of  the  Athenian  artists,  Criton  and  Nioolaos,  in 
lettering  of  the  Empire. 

Certain  architectural  remains  and  fragments  of  relief 
were  found  at  the  same  time.  Piranesi,  who  was  present 
at  the  discovery,  has  restored  the  structure  as  a  portico  of 
a  small  temple  with  Caryatids  (Vast  e  Candelabriy  ii., 
pi.  68).  A  memorandum,  however,  of  Townley's  says 
that  he  was  informed  by  competent  persons  at  Bome  that 
no  facts  or  circumstances  ever  existed  to  verify  Piranesi's 
conjecture. 

Beplicas  of  two  of  the  figures  and  of  the  head  of  a  third 
have  been  found  at  Athens,  and  from  the  traces  at  the 
back  of  these  sculptures  it  seems  probable  that  they  were 
used  in  connexion  with  an  architectural  arrangement.  It 
is,  however,  uncertain  whether  the  figures  stood  free,  like 
the  Caryatids  of  the  Erechtheion,  or  whether  they  were 
placed  immediately  in  front  of  a  wall. 

Criton  and  Nicolaos  were  probably  artists  of  the  second 
century  a.d,,  but  their  work  appears  to  be  based  on  an 
older  model,  which  has  been  conjectured  to  belong  to  the 
close  of  the  fifth  century  (Bulle),  or  to  the  school  of  Praxi- 
teles or  Scopcus  (Furtwaengler). — Towneley  Coll. 

Greek  marble.  Height,  with  calathos,  7  feet  3  inches.  Restored: 
right  forearm,  three  fingers  of  left  hand,  left  foot,  small  parts  of 
calathos  and  of  drapery.  The  onter  casing  of  the  plinth  is 
modem.     Mas,  Marbles^  I.,  pi.  4;  Ellis,  Town,  Qall.^  I.,  p.  165 
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(=  Vaux,  Handbook,  p.  206);  Guattaai,  Mon,  Ant,  iMdili, 
Aug.  1788,  pi.  1  and  p.  60;  Clarac,  III.,  pi.  444,  No.  813; 
GrcBCO'Roman  Guide,  I.,  No.  126;  Mansell,  No.  727;  Loewy, 
No.  346;  Schreiber,  Arch,  Zeitj  1883,  p.  203;  Helbig,  FUhrer, 
II.,  p.  7 ;  Fartwaengler,  MeisUrwerke,  p.  570 ;  Bulle,  R6m, 
MittheUungen,  1894,  p.  138.  For  the  Athenian  replicas,  see 
Bnlle,  he,  cit.  For  the  place  of  discovery,  see  Guattani,  loc.  cit., 
p.  61 ;  Winckelmann,  Hist,  de  VArt  (ed.  1781),  III.,  p.  152  ; 
and  Townley's  MS.  notes  (where  the  place  of  discovery  is 
said,  by  error,  to  be  a  mile  and  a  half  beyond  the  tomb  of 
Metella). 


ATHLETES,  AND  SUBJECTS  FROM  LIFE. 

1747.  Athletic  figure,  standing  to  the  front,  with  the  weight 
on  the  right  leg.  The  figure  is  nude,  except  for  a  chlamys 
with  a  fibula  on  the  left  shoulder.  The  chlamys  originally 
continued  nearly  to  the  knee.  The  right  arm  is  lost  from 
the  elbow,  and  the  left  from  the  middle  of  the  forearm. 
The  features  are  ideal  and  of  a  somewhat  conventional 
character.  The  pose  of  the  figure  has  probably  been 
altered  by  the  restoration,  which  throws  the  weight  too 
much  on  the  heels. 

The  statue  is  described  by  Furtwaengler  as  a  work  of 
the  school  of  Calamis,  contemporary  with  Pheidias,  about 
440  B.C.  This  seems,  however,  to  be  too  early,  and  the 
nearest  parallel  is  the  statue  of  the  athlete  Agias  of 
Pharsalos,  attributed  on  the  strength  of  a  probable  com- 
bination of  inscriptions  to  Lysippos. — Famese  Coll,,  1864. 

Parian  marble.  Height  (without  plinth),  6  feet  8  inches.  Restored : 
legs  from  knee!=,  lower  part  of  stump  and  plinth  ;  scrotum  ; 
lower  part  of  chlamys.  The  nose  has  been  restored  and  removed. 
De  Triqueti,  Fine  Arts  Quarterly,  III.,  p.  214;  Mansell,  No.  821 ; 
OrcRCO-Rom'm  Guide,  I.,  No.  134;  Furtwaengler,  Meisterwerke, 
pp.  515, 517,  fig.  93  ;  Mrs.  Strong,  Strena  Helbkjiana,  p.  297.  For 
the  Agias  figure  and  inscriptions,  see  Preuner,  Ein  Delphisches 
Weihgcschenh',  Horaolle,  Bull,  de  Corr.  HelUnique,  XXIII., 
pi.  11,  p.  421  ;  Amelung,  Berlin.  Phil.  Wochenschr.,  1902,  p.  278. 
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1748, 


(Fig.  15.)  Head  of  a  Trumpeter.  The  head,  which  is 
of  a  realistic  type,  is  thrust  forward.  The  hair  is  short 
and  curly.  A  band,  which  passes 
over  the  top  of  the  head  and  behind 
the  ears,  is  knotted  under  the  chin. 
The  arrangement  of  this  strap  differs 
from  that  of  the  usual  phorbeia,  which 
gives  direct  support  to  the  buccinator 
and  other  muscles  of  the  face,  but  the 
purpose  is  presumably  the  same.  The 
surface  is  worn  and  in  poor  condition. 
— Totondey  CoU, 


Greek  marble.  Height,  10^  inches.  Re- 
stored: bust,  nose,  lower  lip.  Ellis, 
Toum.  GalLy  11.,  p.  64;  Grceco-Roman 
Guide,  II.,  No.  149. 


Fig.  15.     No.  1748. 


1749-1751.  Fragments  of  a  Chariot  Group.  The  following 
fragments  are  portions  of  a  considerable  series,  excavated 
by  the  late  Lord  Savile,  at  Civit&  Lavinia.  The  frag- 
ments were  too  incomplete  to  allow  a  complete  reconstruc- 
tion of  the  group.  They  were  described  by  Lord  Savile 
as  an  equestrian  group,  of  which  fragments  of  seven 
horses  were  found,  "  showing  that  the  composition  probably 
consisted  of  a  chariot  with  four  horses,  with  two  attendant 
warriors  on  either  side,"  the  whole  being  similar  to  the 
group  of  a  chariot  and  horsemen  on  coins  of  Trajan, 
showing  the  Basilica  Ulpia.  "  The  excavations  have  dis- 
closed five  torsos  in  armour  and  a  sixth  dressed  in  a  tunic 
and  mantle"  (No.  1751),  "which  may  have  been  that  of 
the  charioteer,  in  addition  to  which  have  been  found  the 
pendant  sandaled  foot  of  a  rider,  part  of  a  saddle-cloth, 
numerous  legs  and  hoofs,  and  portions  of  tails  of  horses  " 
(^Archaeohgiay  liii.,  p.  150;  cf.  ibid.^  xlix.,  p.  375).  As, 
however,  the  figures  would  seem  to  have  been  cut  off  at 
the  middle,  the  composition  may  have  been  more  akin  to 
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that  of  the  Porta  Marzia  at  Perugia  (Boemische  MittheiLy 
1897,  p.  179).     Utr'2nd  cent.  a.d.  (?). 

1749.  1.  Head  and  forehand  of  a  horse,  with  both  forelegs 
raised  to  the  front.  The  horse  is  in  two  pieces,  being 
jointed  in  the  neck,  where  a  narrow  circular  band  passes 
round  it.  There  is  a  vertical  joint,  roughly  worked, 
immediately  behind  the  shoulders.  The  forelock  and 
right  ears  were  also  pieces  separately  attached.  Drilled 
holes  in  the  forehead,  under  the  ears  and  at  the  jaws, 
indicate  that  there  was  a  bronze  bridle. — Presented  (with 
No8.  1750,  1751)  by  Lord  Savile,  G.C.B.,  1886. 

Marble.  Height,  3  feet  7  inches.  Archaeoiogia,  XMX.,  p.  375 ; 
Mansell,  No.  1219.  (The  broad  band  there  shown  has  been 
removed.) 

2.  Hoof  of  a  horse,  probably  belonging  to  one  of  the 
horses  of  the  chariot  group. 

Marble.     Length,  1  foot. 

3.  Knee  of  a  horse,  probably  belonging  to  one  of  the 
horses  of  the  chariot  group. 

Marble.     Length,  9  inches. 

4.  Fragment  of  the  flank  of  a  hor^e  with  the  comer  of 
a  saddle-cloth,  and  part  of  a  girth.  The  saddle-cloth  has 
a  tassel  at  the  corner,  and  a  fringe.  On  it  is  a  part  of 
the  drapery  of  an  equestrian  figure  (?). 

Marble.     Length,  1  foot  2  inches.     Archaeohgia,  XLIX.,  plate  27, 
fig.  4,  p.  376. 

5.  Similar  fragment  of  the  flank  of  a  horse,  with  the 
corner  of  a  saddle-cloth. 

Marble.     Length,  1  foot  5  inches. 

1750.  Torso  of  an  armed  figure,  wearing  a  cuirass,  girt  round 
the  waist  with  a  sash,  knotted  in  front,  and  a  small  cloak, 
fastened  with  a  brooch  on  th'e  right  shoulder.  Below  the 
flaps  of  the  cuirass,  which  are  spread  out,  as  if  the  figure 
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was  on  horseback,  is  a  straight  joint.  Both  forearms  are 
broken  away,  but  there  are  indications  above  the  hips 
that  the  arms  were  advanced,  as  in  riding.  The  head, 
now  lost,  was  fixed  in  a  socket. 

Marble.     Height,  2  feet  3)  inches.     Archaeologioj  XLIX.,  p.  375. 

1751.  Torso  of  a  figure  wearing  a  sleeved  tunic  girt  with  a 
sash,  knotted  in  front,  and  wearing  a  cloak  fastened  with 
a  brooch  on  the  right  shoulder.  Under  the  left  arm  is  a 
sword  sheath,  partly  concealed  by  the  cloak.  The  head, 
which  was  fixed  in  a  socket,  and  the  forearms,  which 
were  attached  by  joints,  are  now  wanting.  A  large  flat 
surface,  with  two  dowel  boles  in  front  of  the  lower  part  of 
the  torso,  may  be  the  place  of  attachment  of  the  chariot 
front,  if  this  figure  is  that  of  a  charioteer.  Below  the 
torso  is  a  flat  bed. 

Marble.     Height,  2  feet  3  inches.     Arehaeohgia^  XLIX.,  p.  375. 

1752.  Head  of  an  armed  Kunner  (?).  Beardless  athletic  head, 
wearing  a  Corinthian  helmet.  Short  curling  hair  comes 
out  from  under  the  helmet,  and  is  seen  through  the  eye- 
holes. The  Hps  are  slightly  parted,  and  the  head  is 
shown  by  the  angle  of  the  neck  to  be  thrust  considerably 
forward.  It  has  been  suggested  on  grounds  of  style  that 
this  may  be  a  Graeco-Koman  copy  of  a  statue  of  an  armed 
runner,  and  a  work  of  Cresilas.  Though  no  such  figure  is  . 
recorded  among  the  sculptures  of  that  artist,  the  subject 
is  not  alien  from  the  spirit  of  his  work. — JBome. 

Parian  marble.     Height,  1  foot  1  inch.     Restored :    nose.     Bought, 
1899.    Murray,  Arch,  Ameiger,  1900,  p.  214  ;  Mansell,  No.  1151. 

1753.  Figure  of  a  young  Athlete  preparing  to  throw  the  disk. 
He  stands  turning  to  his  right,  with  the  right  foot 
advanced,  with  the  weight  thrown  on  his  left  leg.  He 
holds  the  disk  by  his  left  side  in  the'  left  hand,  and 
extends  the  right  hand.  He  appears  to  be  balancing 
himself,   and    testing    his    footing,  immediately    before 
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swinging  back  the  disk  in  the  light  hand  for  the  throw, 
while  the  right  foot  is  at  the  same  time  brought  to  the 
rear  (compare  the  Discobolos  of  Myron,  No.  250).  He 
wears  a  narrow  fillet,  which  has  been  intei*preted  as  the 
mark  of  an  athletic  victory. 

Several  replicas  are  in  existence  of  this  figure,  the  best 
known  being  in  the  Vatican.  It  was  assigned  for  a  long 
time  to  the  sculptor  Naukydes,  of  Argos,  who  seems  to 
have  been  a  brother  of  Polycleitos  the  Elder.  There  is 
however  no  evidence  whatever  for  this  attribution,  as 
Pliny  (H.N,y  xxxiv.,  80)  records  nothing  more  than  the 
bare  fact  that  Naukydes  was  esteemed  for  a  Discobolos, 
while  the  character  of  the  statue  does  not  agree  with  that 
of  the  school  of  Polycleitos.  It  has  been  suggested  with 
more  probability  that  this  is  a  copy  of  an  Attic  work, 
viz.,  the  bronze  athlete  of  Alcamenes,  called  Encrinomenos 
(PUny,  H.Kl  xxxiv.,  72). 

Veined  marble.  Height  (without  plinth),  5  feet  6  inches.  Restored : 
head,  right  arm,  left  forearm  and  disk,  most  of  legs,  plinth  and 
stump.  Formerly  in  the  Campana  Collection.  Bought,  1882. 
Mansell,  No,  1129;  Stereoscopic,  No.  144;  Jdhrbuch  des  Inst, 
1898,  p.  59. 

The  replica  in  the  Vatican,  which  was  found  by  Gavin  Hamilton  on 
the  Appian  Way,  in  1771  (Joum,  of  Eellen,  Studies,  XXI., 
p.  312 ;  Lansdowne  Catalogue,  p.  60),  is  engraved  Arch.  Zeit., 
1866,  pi.  209.  It  was  attributed  to  Naukydes  by  E.  Q.  Visconti 
(^Mus.  Pio-Clem.,  III.,  p.  130,  and  Mon,  Scelti  Borgh.,  p.  55,  ed. 
Milan);  to  Alcamenes  by  Kekul^  (^Arch,  Zeit,  1866,  p.  174), 
followed  by  Overbeck  {Gr.  Plastik,  3rd  ed.,  I.,  p.  275),  and 
Michael  is  {Ancient  Marbles  in  Great  Britain,  p.  244);  Brunn 
{Ann,  dclC  Inst,  1879,  p.  210)  assigns  it  to  Myron.  Habich 
(Jahrbuch  des  Inst.,  1898,  p.  57)  calls  it  a  Heniies  Discobolos, 
by  Naukydes,  emending  Pliny's  *  Naucydes  Mercuric  et  discobolo 
censetur  '  by  omitting  or  transposing  the  ct  But  cf.  Michaelis, 
ibid.,  p.  175.  For  Naukydes  and  Polycleitos  see  Robert,  Hermes, 
XXXV.,  p.  190. 

1754.      Statue  of  a  youth.     He  stands  on  the  left  leg,  with  the 
body  thrown  rather  forward,  and  the  right  foot  dragging 
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behind.  The  head,  which  is  of  an  ideal  type,  with  short 
curly  hair,  looks  downwards,  and  to  the  right.  The 
left  arm  hangs  by  the  side.  The  right  arm,  which  was 
separately  attached,  is  wanting  from  the  middle  of  the 
deltoid.  JThe  stem  of  a  palm-tree  is  by  the  left  leg.  The 
figure  is  very  pleasing,  but  there  is  an  undue  exaggera- 
tion of  sentimentality  in  the  pose.  In  parts  the  execution 
is  weak,  as  in  the  conventional  treatment  of  the  central 
line  down  the  body.  The  separating  line  between  the 
abdomen  and  the  thigh,  which  is  always  accentuated  in 
the  antique,  is  here  greatly  exaggerated. . 

The  question  of  the  school  and  correct  restoration  of  the 
figure  has  been  much  discussed.  It  has  been  restored  as 
a  youth  placing  a  fillet  (Collignon),  or  a  wreath  (Furt- 
waengler),  upon  his  head,  and  has  thus  been  connected  with 
the  statue  of  the  youth  Kyniskos,  a  victorious  boy  boxer  at 
Oly  mpia  (^60  B.C.  ?).  The  pedestal  of  that  statue  was  found 
in  the  Olympia  excavations,  and  Pausanias  states  that  the 
figure  was  the  work  of  Polycleitos.  The  footmarks  on 
the  pedestal  indicate  a  pose  similar  to  that  of  the  present 
figure,  but  the  state  of  the  plinth  (see  below)  does  not 
permit  minute  comparison. 

The  boy  has  also  been  restored  as  holding  a  strigil  to 
his  hair  (Philios,  Sauer,  Amelung),  which  seems  an  unsuit- 
able and  improbable  position.  He  has  been  interpreted 
(Helbig)  as  a  Narkissos  of  the  school  of  Myron,  who 
raises  his  hand  to  his  forehead  to  shade  his  eyes,  while 
admiring  his  own  reflection  in  a  pool  of  water.  The 
subject,  however,  is  improbable,  and  a  figure  in  this 
position  could  not  see  itself  reflected  in  water,  for  which 
it  is  necessary  to  look  perpendicularly  downwards.  The 
figure  has  also  been  regarded,  without  evidence,  as  the 
"nudus  telo  [sic  for  talo]  incessens"  of  Polycleitos 
(Mahler). 

Lately  it  has  been  suggested  (A.  S.  Murray)  that  the 
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exaggeratioDB  and  defects  noted  above  mark  the  work  of 
an  eclectic  school^  such  as  that  of  Fasiteles,  and  that  the 
composition  seems  to  call  for  a  second  figure  to  complete 
it  on  the  left. — Formerly  in  the  possession  of  Mr.  B, 
Westmacoti. 

Parian  marble.  Height,  4  feet  11  inches.  Restorations:  the  uppf>r 
part  of  the  palm  stump,  a  piece  near  the  left  ankle.  The  figure 
has  been  broken  and  mended  across  the  knees  and  ankles.  The 
left  hand  and  right  heel  are  doubtful.  The  plinth  has  been 
mended  near  the  right  ankle,  so  that  minute  calculations  as  to 
the  original  pose  of  the  feet  are  untrustworthy.  The  modern 
additions  to  the  plinth  have  lately  been  removed.  Bought, 
1857.  Brunn,  Denkmaeler,  No.  46  (=  CoUignon,  I.,  p.  500) ; 
Petersen,  Arch.  Zeit.,  1864,  p.  132;  Friederichs,  <6i(i.,  p.  150; 
Kekul^  Ueber  die  Bronzestatue  dgs  aog,  IdolinOf  pi.  4,  p.  13 ; 
Winnefeld,  Hypnos,  p.  30;  Treu,  Berliner  PkU.  Wochenschrift, 
1888,  p.  415;  Arch.  Ameiger,  1889,  p.  57;  CoUignon,  I.,, 
pp.  499,  500;  Philios,  Ephemeris  Archaiologihe,  1890,  p.  207, 
and  plate,  fig.  6 ;  Sauer,  ibid.y  p.  212 ;  Amelung,  Berlin.  Philol. 
Wochenechr.,  1902,  p.  273;  Petersen,  Roemische  Mittheilungen^ 
1893,  p.  101 ;  Helbig,  Collection  Barracoo^  p.  36,  and  Bendiconti 
delC  Accad.  dei  Lincei,  CI.  di  acienze  morsUi,  etc.,  1892,  p.  790  ; 
Furtwaengler,  Meistejtoerke,  pp.  452,  747;  Paris,  Monuments 
Pioi,  IV.,  p.  68 ;  Reinach,  Repertoire  de  la  Statuaire,  II.,  p.  546^ 
fig.  9;  Mahler,  Polyklet,  fig.  10,  p.  50;  Mansell,  No.  1238. 

The  principal  replicas  of  the  figure  are  (1),  a  figure  in  the  Barracco 
Collection  at  Rome  (Helbig,  Coll.  Barracco,  pis.  38,  38a).  The 
right  arm,  which  is  bent  back  towards  the  head,  is  pre»erved 
nearly  to  the  wrist;  (2),  a  figure  from  Eleusis  (^Eph.  Archoio- 
lojike,  1890,  pis.  10,  11),  of  a  somewhat  modified  type.  There 
are  traces  on  the  head  of  contact  with  an  object  held  in  the 
hand.  For  the  other  copies,  see  Helbig,  Coll.  Barracco,  ]\  36  ; 
Furtwaengler,  Meistenoerke,  p.  453.  For  an  athlete  crowning 
himself,  cf.  Bull,  de  Corr.  Hell^iqae,  V.,  pi.  3. 

1755.  (Plate  VIII.)  Figure  of  a  young  boy  drawing  a  thorn 
from  the  sole  of  his  foot.  He  is  seated  on  a  rock,  holding 
his  left  foot  on  his  right  knee,  and  bends  over  it  with  an 
expression  of  pain  and  close  attention,  while  he  seeks  to 
extract  the  thorn  with  his  right  hand. 

The  right  leg  from  below  the  knee,  and  part  of  the  left 
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foot,  were  separate  pieces,  which  are  now  lost.  Part  of 
the  right  knee,  and  the  forefinger  and  thumb  of  the  right 
hand,  are  also  wanting.  The  back  of  the  head  is  cut 
away  flat.  Two  circular  parallel  holes  have  been  bored 
through  the  rook,  which  probably  indicate  that  the  figure 
formed  part  of  a  fountain. 

The  present  figure  is  one  of  a  series  of  replicas  which 
have  been  the  subject  of  much  discussion,  and  of  extra- 
ordinary differences  of  opinion  among  archaeologists  (see 
below). — Found  at  JBome,  1874. 

Fine-grained  marble.  Height,  2  feet  4}  inches.  The  back  is  restored 
with  plaster,  and  parts  have  been  mended.  There  are  no  other 
restorations.  Bought  of  Castellani,  1880.  Man,  deiP  Inat.^  X., 
pi.  30 ;  Annali  deiP  Inst.,  1876,  p.  124,  pi.  N ;  Arch.  Zeit,,  1«77, 
p.  127 ;  1879,  p.  19,  pis.  2,  3  (drawings  by  A.  Menzel) ;  Rayet, 
Mcmments,  I.,  No.  36 ;  Orerbeck,  GrUch.  Piastik,  4th  ed.,  II., 
p.  183  (where  the  three  principal  copies  are  collected) ;  Reinach, 
B^pertoire  de  la  Statuaire,  11.,  p.  144,  fig.  2 ;  Zlelinski,  R/iein. 
Mus.  KF.,  XXXIX.,  p.  109 ;  Mansell,  No.  1200. 

The  most  important  examples  of  the  type  are : — 

(A).  The  well-known  bronze  in  the  Palace  of  the  Conserratori  at 
Rome,  representing  a  boy  with  fine  features,  and  long,  delicate 
locks  of  hair,  in  the  attitude  of  our  figure  (Rayet,  Monuments, 
I.,  No.  35).  There  is  a  marble  copy  at  Florence  (Annali  delC 
Inst,  1874,  pi.  M).. 

(B).  The  present  figure. 

(C).  A  bronze  statuette,  9J  inches  high,  which  was  found  near 
Sparta,  and  which  is  now  in  the  collection  of  Baron  £.  de 
Rothschild.  In  this  case  the  subject  is  the  same,  but  the 
youth  is  nearly  adult  (fiaz.  Arch,,  1881,  pis.  9,  10,  11;  Rayet, 
text  to  No.  35,  p.  9). 

For  other  replicas,  cf.  Rayet,  loc.  cit. ;  Gaz.  Arch.,  1881,  p.  130 ;  Arch.' 
Epigr,  MUtheilungen  aus  Oesterr.,  V.,  pi.  6. 

Before  the  discovery  of  B  and  C,  A  had  been  associated  with  the 
names  of  Boetho:*,  Myron,  Calamb,  Pasiteles,  and  others.  Since 
the  discovery  of  B  and  C,  the  question  of  the  relationship  of  the  ' 
figures  has  been  much  disputed.  Several  archsologists  have 
regarded  A  as  a  modification  of  an  earlier  and  favourite  ty)>e 
in  the  eclectic  and  archaizing  school  of  Pasiteles.  It  has  been 
suggested  that   B  is  the  original,  of  a   period  subsequent   to 
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Lysippos,  and  akin  to  the  group  of  boys  playing  with  knuckle- 
bones, No.  1756  (Robert,  Annali  deW  Jnst.,  1876,  p.  131);  or 
that  it  is  of  the  school  of  Myron  (Curtius,  Arch.  Zeit.^  1879, 
p.  22) ;  or  that  C  is  the  earliest,  being  an  Argive  work  of  about 
400  B.C.,  while  B  is  not  later  than  Scopas  (Rayet,  he.  city 
On  the  other  hand,  some  writers  maintain  the  priority  of  A 
(Furtwaengler,  Meistencerke^  p.  685) ;  and  it  has  been  compared 
with  the  sculptures  of  the  West  pediment  of  the  temple  of  Zeua 
at  Olympia  (Kekul^,  Arch.  Zeit,  1883,  p.  244;  Wolters, 
No.  215).  It  is  obvious  that,  in  these  circumstances,  the 
dates  of  the  various  types  must  be  regarded  as  uncertain,  but 
the  reasons  assigned  for  the  priority  of  A  are  not  convincing, 
and  it  seems  more  likely  that  the  subject  should  have  been 
originated  in  a  realistic  school  of  sculpture.  Our  statue  B, 
though  it  may  represent  the  original  type,  is  a  copy,  and  not 
the  original  work,  which  would  hardly  have  been  employed  for 
the  purpose  of  a  fountain. 

1756.  Figure  from  a  group  of  two  boys  quarrelling  over  the 
game  of  knnckle-bones  (astragali).  This  figure  is  seated 
on  the  ground,  with  right  foot  stretched  out,  and  left  leg 
drawn  under  him.  With  both  hands  he  holds  up  to  his 
mouth  the  forearm  of  his  adversary,  which  he  is  biting. 
His  form  is  spare  and  sinewy,  his  hair  short  and  curly, 
and  his  countenance  has  a  malicious  expression.  The 
hand  of  the  bitten  adversary  grasps  a  knuckle-bone,  and 
two  more  of  the  knuckle-bones  lie  on  the  ground.  The 
dress  of  the  boy  is  similar  to  that  of  slaves,  a  loose  tunic 
of  a  coarse  material  with  short  sleeves,  and  girt  at  the 
waist;  the  right  arm  is  drawn  out  of  the  sleeve.  The 
drapery  seems  more  carefully  studied  on  the  right  side, 
which  makes  it  probable  that  this  was  the  front  of  the 
group.  Pliny  (^H.N.,  xxxiv.,  55)  mentions  a  group  of 
two  boys  playing  with  knuckle-bones  by  Polycleitos,  as 
being  in  his  time  in  the  Palace  of  Titus.  From  the  coin- 
cidence that  this  figure  was  found  in  the  Baths  of  Titus, 
it  was  formerly  thought  to  be  a  copy  of  the  work  of 
Polycleitos  (cf.  ante,  vol.  i.,  p.  266),  but  it  is  clearly  of  a 
much  later  date,  and  may  be  ascribed  to  a  naturalistic 
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school  of  the  Hellenistio  period.  It  has  been  oompared, 
in  point  of  naturalism,  with  the  boy  drawing  the  thorn. 
No.  1756,— Taumeley  Coll 

Parian  marble.  Height,  2  feet  3  inches.  Restored :  left  arm,  wrist 
of  right  arm,  both  feet,  tip  of  nose,  arm  of  adversary  to  wrist, 
and  all  the  base  except  a  small  part  underneath  the  body.  The 
fragments  of  the  second  figure  are  said  to  have  been  found  at  the 
same  time,  but  to  have  been  too  mutilated  for  restoration.  *'  As 
soon  as  this  group  was  found,  though  in  so  mutilated  a  state,  it 
was  taken  by  the  Pope  (Urban  the  Eighth)"  [1623-1644]  "and 
given  to  his  nephew"  [Francesco  Barberini]  **to  be  placed  in 
the  Barberini  Palace,  whence  it  was  purchased,  1767"  {Town. 
MS,),  Dallaway,  p.  311;  Mus,  Marbles,  II.,  pi.  31;  Ellis, 
Town.  Gall,,  I.,  p.  304  (=  Vaux,  Handbook,  p.  174);  Clarac, 
v.,  pi.  880,  No.  2254;  Michaelis,  Arch,  Zeit,,  1867,  p.  102; 
Winckelmann,  Hist,  de  I* Art,  Blc.  VI.,  chap.  2;  Robert,  Ann. 
delC  Inst,,  1876,  p.  132;  Heydemann,  Ehdchelspielerin,  p.  20; 
Mansell,  No.  1272 ;  Grcsco-Roman  Guide,  I.,  No.  186 ;  Murray, 
Gaz.  Arch,,  II.,  p.  95 ;  Brann,  Denkmaeler,  No.  54. 

1760.  Boy,  playing  with  a  dog  (?).  The  figure  is  'only  pre- 
served above  the  hips.  He  stands,  half  turned,  and 
looking  down  to  his  left,  with  left  arm  extended.  The 
right  arm  (now  wanting)  was  raised,  and  held  up  a  whip, 
which  (with  the  thumb  of  the  right  hand)  remains 
attached  to  his  head.  An  attachment  to  a  marble  support 
remains  on  his  right  side. — Temple  Bequest, 

Marble.     Height,  1  foot  5  inches. 

1761.  Boy  with  a  dog  (?).  Torso  of  a  boy  from  the  neck 
to  above  the  knees.  The  right  shoulder  is  missing.  He 
stands  mainly  on  the  right  leg.  He  seems  to  have  held 
up  with  the  left  hand  (now  wanting)  a  dog,  which  is  seen 
in  front  of  the  matltle  which  hangs  from  his  left  shoulder. 
The  figure  suggests  an  Actaeon,  but  is  too  youthful,  and 
the  dog  is  probably  held  up  in  play. — Presented  by  Admiral 
Spratt,  1874. 

Coarse-grained  marble.     Height,  1  foot  IJ  inche?. 
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1762.  Torso  of  a  boy  feeding  a  partridge.  He  stands  chiefly 
on  the  left  leg,  and  presses  the  bird  to  his  side  with  his 
left  hand,  while  it  takes  food  from  his  right  hand.  The 
head,  right  arm  to  the  wrist,  and  legs  from  the  knees  are 
wanting.     Rongh  work. — Elgin  Coll. 

Pen  telle  marble.  Height,  1  foot  4}  inches.  Synopsis^  No.  221  (81); 
Clarac,  V.,  pi.  876,  No.  2228c ;  Ellis,  Elgin  Marbles^  II.,  p.  11-8. 

1763.  Boy  standing,  with  head  thrown  back,  looking  up- 
wards and  to  his  right.  The  right  arm  (now  wanting) 
was  held  upwards,  and  the  left  arm  (now  wanting) 
rested  on  the  left  thigh,  where  parts  of  the  fingers  still 
remain.  He  stands  on  the  left  leg,  and  wears  a  small 
cloak,  fastened  with  a  brooch  on  the  right  shoulder.  The 
hair  is  twisted  in  a  plait  on  the  top  of  the  head,  and  falls 
in  short  curls  on  the  neck.  The  right  side  of  the  face, 
and  the  legs  from  the  middle  of  the  thighs,  are  wanting. 
The  back  is  only  roughly  sketched  out. 

The  remains  of  fingers  on  the  left  thigh  have  been 
sometimes  misinterpreted  as  an  eagle's  claws,  and  so  have 
caused  the  figure  to  be  regarded  as  a  Qanymede  carried 
up  by  the  eagle.  Against  this  view  must  be  set  the  pose 
of  the  legs,  which  are  those  of  a  boy  standing,  not  of  one 
carried  in  air. 

The  absence  of  wings  shows  that  the  figure  is  not 
an  Eros. — Blgin  Coll. 

Pentelic  marble.  Height,  1  foot  8  inches.  SynopsiSy  No.  207  (293); 
Ellis,  Elgin  Marbles^  II.,  p.  118 ;  Clarac,  III.,  pi.  396f,  No.  704b  ; 
Jahn,  Arch,  Beitrage,  p.  23  ;  Overbeck,  Griech,  Kunstmythologiej 
pi.  8,  fig.  5 ;  text,  II.,  p.  523,  No.  10. 

1764.  Statuette  of  a  female  figure,  fully  draped  and  veiled, 
recumbent  to  the  right,  and  leaning  on  the  left  elbow. 
A  boy,  wearing  a  sleeved  tunic  and  trousers,  approaches 
from  the  left.  He  holds  up  a  basket,  which  rests  on  the 
woman's  right  knee,  while  she  places  her  right  hand  on  a 
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rabbit  on  the  top  of  the  basket.  The  figure  ia  com- 
posed nearly  as  a  relief.  Late  work,  perhaps  of  2nd 
cent.  A.D. 

Marble.     Height   of  group,    lOf  inches;   length,  1  foot  6}  inches 
Mended,  but  not  restored.      Bought,   1884.    The  woman  has 
been  called  Hispania  (cf.  Arch.  Zeit.y  1885,  p.  237)  on  account  of 
the  rabbit,  which  occurs  as  an  attribute  on  Roman  coins  of 
Spain,  but  this  seems  improbable. 

1765.  Fisherman.  Beardless  figure  standing,  with  left  foot 
advanced.  The  het^d  is  slightly  thrown  back  and  turned 
to  his  left,  with  an  intent  expression  as  if  the  figure  was 
engaged  in  conversation.  He  wears  a  conical  cap,  similar 
to  that  of  Ulysses  (cf.  the  relief  No.  2308,  Arch.  Zeit.,  1863, 
pi.  172),  and  a  mantle  of  heavy  fabric,  which  is  fastened 
in  a  knot  on  the  left  shoulder,  and  bound  round  the  waist 
with  a  thong.  From  his  left  arm  hangs  a  round  basket 
with  a  double  handle,  the  contents  of  which  probably 
represent  fish.  In  his  right  hand  he  holds  a  pedum. 
His  left  leg  is  supported  by  a  dolphin,  on  waves  intended 
to  suggest  the  sea.  The  conception  is  spirited,  and  the 
sculpture  fairly  executed.  1st  cent.  a.d.  (?). — Tovmeley  Coll. 

Parian  marble.  Height  (without  plinth),  2  feet  8^  inches.  Restored : 
both  arms  from  near  elbow,  heel  of  right  foot,  fore-part  of  left 
foot,  and  front  of  plinth.  Bought  in  London,  1779.  Miis. 
Marbles^  X.,  pi.  28 ;  Ellis,  Toum,  GalL,  I.,  p.  223  (=yaux.  Hand- 
book, p.  226);  Clarac,  V.,  pi.  882,  No.  2247a;  QrcBCO-Roman 
Guidej  II.,  No.  51 ;  Mansell,  No.  1280;  Collignon,  II.,  p.  564. 

1766.  Fisherman.  This  figure  stands  chiefly  on  the  left  leg 
with  his  right  leg  advanced,  and  his  head  turned  over  his 
right  shoulder;  his  mouth  is  open,  as  if  in  the  act  of 
addressing  some  one ;  his  left  hand  holds  the  handle  of  a 
wicker  basket  which  rests  on'  the  stump  of  a  tree,  and 
contains  an  eel,  two  oysters,  and  some  small  fish.  The 
restored  right  hand  makes  a  gesture,  as  if  in  conversation. 
He  wears  a  tunic  with  short  sleeves,  girt  at  the  waist 
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with  a  leather  thong,  and  leaving  the  left  shoulder  bare. 
The  material  of  the  tunic  seems  to  be  sheepskin.  The 
hair  of  this  figure  is  crisp  and  rugged ;  the  beard  in  thick 
detached  tufts.  The  treatment  of  the  muscles  is  hard, 
rough,  and  exaggerated,  suggesting  that  horny  texture 
which  Pliny  {N.H.,  xxxi.,  102)  states  to  be  characteristic 
of  the  bodies  of  fishermen.     1st  cent.  a.d.  (?). 

For  other  examples  of  statues  of  fishermen,  see  Yisconti, 
Mu8.  Pio-CL,  iii.,  pis.  32-33. — Toumeley  GoU, 

Marble.  Height,  2  feet  8}  inches.  Restored :  right  arm  and  hand 
from  elbow^,  left  arm  with  part  of  basket,  both  legs  from  the 
knees,  plinth,  and  stump.  Purchased  at  Rome  in  1773.  Mus, 
Marbles,  X.,  pi.  29;  Ellis,  Town.  Oall,,  I.,  p.  225  (=  Vaux^ 
Handbook,  p.  227);  Clarac,  V.,  pi.  882,  No.  2247b;  Rev.  Arch. 
N.S.,  XXXII.  (1876),  pi.  17,  fig.  5;  GrcBCO-Homan  Guide.  II., 
No.  52 ;  Mansell,  No.  1281. 

1767.  Comic  Actor.  A  male  figure  is  seated  on  a  square 
plinth,  with  feet  crossed.  The  left  hand  rests  on  the  left 
thigh ;  with  the  right  arm  he  leans  on  the  plinth.  He 
wears  a  grotesque  comic  mask,  with  wide-open  mouth. 
The  hair,  bound  with  a  wreath  of  flowers,  is  arranged  in 
parallel  tresses,  and  confined  at  the  back  by  a  broad  band. 
The  dress  is  a  close-fitting  jerkin  with  sleeves,  and  a 
mantle ;  on  his  feet  are  sandals.  For  similar  representa- 
tions of  comic  actors  on  the  Greek  and  Eoman  stage,  see 
Wieseler,  Theatergebdude,  pi.  11,  figs.  8-11,  pi.  12,  fig.  5, 
and  two  gems  in  the  Brit.  Mus.  (Cat.  of  Gems,  Nos.  1782, 
1783).  This  figure  seems  to  represent  a  slave  taking 
refuge  at  an  altar. — Totoneley  Coll. 

Marble.  Height,  2  feet.  Restored :  legs  from  knees  to  ankles,  and 
right  forearm  to  wrist.  Found  in  the  Villa  Fonsega,  on  the 
Caelian  Hill  at  Rome,  in  1773.  Mta.  Marbles,  X.,  pi.  43,  fig.  1 ; 
Ellis,  Town.  Oall.,  I.,  p.  220;  Qarac,  V.,  pi.  873,  No.  2222a; 
Grcseo-Moman  Guide,  II.,  No.  1 ;  Mansell,  No.  1254. 

For  the  type,  see  Wieseler,  /.  c,  and  Annali  dell*  Inst,  1859,  pi.  0. 

1768.      Nubian  or  Ethiopian  Tumbler  on  the  back  of  a  tame 
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crocodile.  The  chest  and  hands  of  the  tnmbler  rest  on 
the  back  of  the  crocodile ;  his  body  is  held  in  a  vertical 
position,  with  his  feet  in  the  air ;  his  head  and  neck  are 
thrust  forward  so  that  the  head  is  turned  in  the  opposite 
direction  to  the  rest  of  his  body.  The  head  is  that  of  an 
African,  Avith  corkscrew  curls. — Towneley  Coll. 

PariaD  marble.  Height,  2  feet  5J  inches.  Restored :  head  and  tail 
of  crocodile  (now  removed),  right  leg,  left  knee,  left  foot,  and 
boih  elbows  of  the  tumbler ;  forepaws,  and  part  of  rocky  plinth. 
Brought  from  Rome  by  the  first  Earl  Cawdor.  Mtu.  Marbles, 
X.,  pi.  27;  Ellis,  Town.  GalL,  I.,  p.  307  (=Vaui,  Handbook, 
p.  224);  Clarac,  V.,  pi.  875,  No.  2223a;  Gra:co-Roman  Guide,  II., 
No.  3 ;  Mansell,  No.  1251 ;  CoUignon,  II.,  p.  568. 

Assigned  to  the  Alexandrian  school  by  Schreiber,  Atheniache 
Mittheilungen,  X.,  p.  395. 
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1769.      Head  of  Persia  (?).     An  ideal  head,  slightly  turned  to 

its  right,  with  the  hair  parted  in  the  middle,  and  falling 

in  waves  on  each  side  of  the  forehead.     The  figure  wears 

a  peaked  cap  (kidaris,  or  kyrbasia) ;  over  this  is  fitted  a 

cover  of  linen,  which  falls  as  a  veil  on  each  side  of  the 

neck,  being  drawn  back  over  the  forehead ;  a  band  of  the 

same  material  passes  over  the  neck  and  chin,  arranged  so 

as  to  be  drawn  forward,  when  needed,  over  the  mouth. 

The  upper  veil  could  in  like  manner  be  lowered  over  the 

forehead.     This  head  has  been  called  Adonis,  but  it  is 

certainly  the  head  of  a  woman,  perhaps  a  personification 

of  Persia. — Towndey  Coll. 

Fine-grained  marble.  Height,  2  feet  3}  inches.  Restored :  nose, 
neck,  and  bust,  with  drapery  on  each  side  of  neck.  From  the 
Villa  Montalto,  Rome.  Dallaway,  p.  318;  Mus.  Marbles,  XL, 
pi.  12 ;  Ellis,  Town.  Gall.,  I.,  p.  340(=Vaiix,  Handbook,  p.  197); 
Graoo-Boman  Guide,  I.,  No.  160;  Bienkowski,  De  simulacrv 
Barbararum  Gentium,  p.  92 ;  Mansell,  No.  1247. 
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1770.  (Plate  IX.,  fig.  20  Head  of  a  GatJ.  Male  head  to  the 
front,  with  long  thick  hair  parted  in  the  middle  of  the 
forehead,  heavy  eyebrowB  and  moustaohe,  closely  shaven 
chin.  The  forehead  is  remarkably  low.  The  head  is 
worked  below  and  at  the  back  to  fit  into  a  socket. 

This  head  was  formerly  described  as  a  German,  and 
attempts  were  made  to  interpret  it  as  a  representation  of 
a  histo'ical  person,  such  as  Arminius,  or  his  son 
Thumelicus.  It  has  also  been  called  the  British  chief 
Garactacus.  It  is,  however,  now  known  to  be  the  head  of 
a  Gaulish  (or  Galatian)  warrior,  of  the  type  introduced 
into  Greek  sculpture  by  the  Pergamene  school,  after  the 
repulse  of  the  Galatian  invasion  by  Attalos  I.  of 
Pergamon,  about  240  b.c.  The  head  is  of  a  typical 
character,  and  probably  not  a  portrait. — Toumeley  Coll. 

Fbntelic(?)  marble.  Height,  1  foot  6^  inches.  Found  in  the  Fornm 
of  Trajan  at  Rome.  According  to  another  account  (2bim.  MS.') 
it  was  stolen  from  one  of  the  statues  on  the  arch  of  Constantioe, 
but  this  seems  impossible  (cf.  Bev.  Arch,,  3rd  Scr,,  IX.,  p.  173). 
Formerly  in  the  Lyde  Browne  Collection.  Cat  Mon.  Lyde 
Broune  (1768),  No.  41;  Specimens,  II.,  pi.  49;  Mus.  Marbles, 
III.,  pi.  6;  Ellis,  Town.  Gall,,  II.,  p.  34  (=Vaux,  Handbook, 
p.  233) ;  Goettling,  Thusnelda,  pi.  1,  p.  17 ;  Annali  dell*  Inst, 
1841,  p.  58;  Mon,  deW  Imt,  III.,  pi.  28;  Arch,  Zeit,  1868, 
pp.  21,  50;  GrcBco-Boman  Guide,  I.,  No.  43;  Wolters,  No.  1567 ; 
Mansell,  No.  844 ;  Brunn,  Denkmaeler,  No.  55 ;  Baumeister, 
fig.  233  ;  Reinach,  Rev,  Arch.^  Srd  Ser.,  XIII.,  p.  192 ;  Schreiber, 
Gallierkopf  des  Museums  m  Gize,  p.  5. 

1771.  (Plate  IX.,  fig.  1.)  Germania  (?).  Female  head,  with 
long  dishevelled  and  matted  hair,  placed  on  a  modem 
terminal  bust. 

This  head  presents  a  barbarian  type ;  in  the  treatment 
of  the  flowing  hair,  and  rather  full  features,  it  has  a 
considerable  resemblance  to  the  supposed  personification 
of  Germania,  on  the  reliefs  of  the  Basilica  of  Neptune  at 
Eome  {circa  26  B.C.). — Presented  by  the  Hon,  Mrs,  Darner. 
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Parian  marble.  Height  of  head,  1  foot  3  inches.  Restored:  nose, 
parts  of  forehead  and  lower  lip,  back  of  head  on  right  side,  the 
bast,  and  ends  of  tresses.  Mu8.  MarbUSf  XI.,  pi.  28 ;  Hilbner, 
ArcK  Zeit.y  1868,  p.  50 ;  GrcBoo-Roman  Guide,  I.,  No.  129  ; 
Mansell,  Nos.  1275, 1276 ;  Bienkowski,  De  simulacris  Barbararum 
Gentium,  p.  9 1.     For  the  Germania  relief,  see  ibid.,  p.  81. 

1772.  Figui*e  of  a  Barbarian  Captive.  A  bearded  figure  kneelfi 
to  the  right,  and  looks  upwards  to  the  left,  with  his  hands 
tied  behind  his  back,  lie  wears  long  hair,  a  Phrygian 
cap,  trousers,  a  long  tunic  girt  at  the  waist,  and  a 
ohlamys,  fastened  by  a  fibula.  The  lips  are  parted,  and 
the  pupils  of  the  eyes  are  marked.  The  feet  are  wanting. 
On  the  left  is  part  of  the  drapery  of  a  colossal  standing 
figure,  which  formed  part  of  the  group.  End  of  1st 
cent.  A.D. — From  the  ao-caUed  Palace  of  Trajan,  at  Barrdeh, 
Alexandria, 

Parian  marble.  Height,  2  feet  10  inches.  Reinach,  B^pertoire  de 
la  Statuau-e,  IL,  p.  197,  fig.  7. 

1773.  Head  of  a  Nubian  girl,  with  the  hair  disposed  in  rows 
of  corkscrew  ringlets,  formally  arranged.  Slight  work, 
and  roughly  finished. — Carthage. 

Parian  marble.  Height,  10  inches.  From  the  excavations  of  Dr. 
Nathan  Davis,  1859.    Atheniache  Mittheiiungen,  X.,  p.  395. 

1774.  Bearded  head  of  barbarian  type,  with  the  hair  falling 
low  round  the  forehead.     Boman  work. — Ephesns, 

Parian  marble.    Height,  9}  inches.     Excavated  by  J.  T.  Wood,  1872. 
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1780.  Head  of  a  youth,  perhaps  an  athlete,  bound  with  a 
taenia,  which  is  tied  at  the  baok,  the  ends  falling  on  the 
shoulders.  The  hair  is  in  short  crisp  curls,  convention- 
ally treated,  and  the  features  are  of  a  severe  type.  Graeco- 
Eoman  copy,  in  an  archaistic  spirit,  of  a  Greek  original 
cf  the  first  half  of  the  5th  cent.  b.g. 

Pentelic  (?)  marble.     Height,  1  foot  4^  inches.     Restored :  bust,  left 
ear,  tip  of  nose.     Bought,  1846.     Manseli,  Nos.  1208,  1209. 

1781.  Head  of  a  youth  (perhaps  Eros).  Crisp  curls  rise  up 
round  the  forehead.  There  is  perhaps  a  slight  suggestion 
of  a  plait  on  the  top  of  the  head.  The  tip  of  the  nose  is 
broken.    Hellenistic  work. — Koskinuj  Bhodes. 

Parian  marble.    Height,  10}  inches.    Obtained  from  A.  Biliotti,  1867. 
GrcBco-Roman  Guides  I.,  No.  63. 

1782.  Heroic  beardless  head  of  a  4th-century  type.  The 
hair  is  treated  in  bossy  curls.  The  eyes  are  represented 
by  hollow  sockets,  for  paste  or  stones.  Compare  the 
Aberdeen  head.  No.  1600. — Temple  Bequest. 

Parian  marble,  much  corroded.    Height,  1  foot  2}  inches.     Restored  : 
chin  and  small  portions.     Grasco-Roman  Guides  II.,  No.  180. 

1783.  Youthful  male  head  of  the  heroic  type  of  the  4th 
century,  with  deep-set  eyes  (which  are  treated  with 
singular  vagueness)  and  prominent  brow.  The  hair  is 
in  short  curls.  The  top  of  the  nose  is  wanting.  There 
are  flat  joints  across  the  top  and  the  back  of  the  head. 

Parian  marble.     Height,  7}  inches.     Obtained  from  A.  Biliotti,  1874. 

1784.  Head  of  a  youthful  heroic  type,  with  prominent  brows, 
open  mouth,  and  thick  curling  hair,  which  almost  covers 
the  ears.  These  are  represented,  by  a  curious  deviation 
from  the  normal  type,  as  nearly  horizontal.  The  name  of 
Marcus  Anrelius  has  been  given  to  this  head,  no  doubt 
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on  acconnt  of  the  thick  curling  hair ;  but  the  type  is  of 
the  4th  cent.  B.C.,  though  the  work  is  probably  of  the 
2nd  cent.  a.d. 

Italian  marble.  Height,  1  foot  }  inch.  Restored  :  tip  of  nose.  The 
whole  of  the  surface  has  been  worked  orer.  Bought  of  Castellani. 
Mansell,  No.  1178;  Grcgco-Roman  Guides  I.,  No.  25;  Bernoulli, 
Boem,  Ikonographiey  II.,  2,  p.  187. 

1785.  Youthful  heroic  male  head.  This  head,  which  is  thrust 
forward  and  half  turned  to  its  left,  has  probably  been 
broken  off  from  a  statue.  The  hair  is  short  and  curling, 
the  brow  somewhat  prominent,  and  the  lips  are  parted. 
The  face,  which  is  very  beautiful,  has  a  marked  expression 
of  pathos.  The  head  is  a  late  fourth-century  type.  Stark 
regarded  it  as  a  Niobid  head,  but  this  cannot  be  accepted. 
It  appears  to  belong  to  the  type  of  the  figure  binding  his 
sandal,  associated  with  the  school  of  Lysippos. — Ostia. 

Parian  marble.  Height,  1  foot  5  inches.  Restorations  (by  Flazman)  : 
nose,  ears,  and  bust.  There  are  also  small  repairs  in  wax.  Ex- 
cavated at  Ostia  by  Robert  Fagan  (about  1795),  aud  afterwards 
in  the  collection  of  Samuel  Rogers.  Bought,  1856.  Specimensy 
II.,  pi.  18;  Mansell,  No.  S29 ;  Grceco-Roman  Quide,  I.,  No.  151 ; 
Arch.  Zeitj  1856,  p.  248* ;  Stark  (Niobe,  p.  244),  identifies  with 
the  type  given  ibid.,  pi.  14,  fig.  5;  Amdt,  Einzelaufnahmen, 
No.  733,  text. 

1786.  Touthful  heroic  head,  broken  off  across  the  neck.  It  is 
slightly  inclined  to  its  left,  and  the  lips  are  parted.  The 
hair  is  in  short  crisp  curls.  The  features  are  almost 
feminine  in  their  delicacy,  and  the  whole  character  of  the 
head  indicates  that  manhood  has  been  hardly  attained. 
This  head,  which  must  have  belonged  to  a  statue,  presents 
no  characteristics  by  which  its  attribution  can  be  fixed. — 
Toumeley  Coll. 

Pentelic  (?)  marble.  Height,  11 J  inches.  The  end  of  the  nose  is 
restored.  Found  by  Gavin  Hamilton  near  Rome.  Dallaway, 
p.  316;  Mus.  Marbles,  XI.,  pi.  10;  Specimens,  I.,  pi.  61;  Ellis, 
Town.  Gall.,  II.,  p.  18 ;  Grceco-Roman  GtUde,  I.,  No.  154. 
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1787.  Heroic  head,  thrust  forward,  with  loose  matted  hair 
arching  brows,  and\lips  parted  with  an  expression  of  pain. 
The  left  side  of  tHe  head  was  a  separate  piece,  now 
wanting.  Bronze  rivets  (for  a  wreath  ?)  remain  in  posi- 
tion.— Ephesus. 

< 

Marble.     Height,  9  inches.     From  Mr.  Wood's  excavations,  1868. 

1787*.  Youthful  heroic  head,  from  a  statuette,  with  short 
curling  hair.  The  pupils  of  the  eyes  are  strongly  marked, 
and  the  surface  is  finely  polished. — Borne, 

Fine  white  marble.     Height,  2}  inches.     Bought,  1873. 

1788.  Ideal  male  head,  with  long  flowing  hair.  The  head  is 
slightly  raised.  The  pupils  of  the  eyes  are  marked. — 
Toumeley  Ooll, 

White  marble.  The  hair  is  separately  worked  in  yellow  marble,  and 
fitted  on  liJEe  a  wig.  Height,  5f  inches.  Restored :  bust. 
Synopsis  (1808),  p.  102,  No.  23;  Ellis,  Toum.  GalLy  II.,  p.  57. 

1789.  ^^^  youthful  male  heads,  attached  back  to  back,  like 
a  double  term.  Boughly  sculptured  and  unfinished.  3rd 
cent.  A.D.  (?). — Ephesus, 

Marble.     Height,  7f  inches.     From  Mr.  Wood's  excarations,  1868. 

1790.  Head  of  a  youth,  somewhat  below  life-size.  The  lips 
appear  to  be  compressed  and  protruding,  but  the  whole 
of  the  surface  is  much  obliterated,  and  it  is  difiScult  to 
distinguish  the  style.  The  back  of  the  head  is  partly 
broken  away. 

Pentelic  marble.     Height,  8  inches. 

1791.  Uncertain  head,  with  short  curling  hair,  growing  low 
on  the  neck,  and  brought  over  each  ear.  The  outlines  of 
the  face  appear  feminine,  but  the  fashion  of  the  hair  is 
decidedly  masculine. 

Pentelic  marble,  with  surface  corroded.  Height,  10|  inches.  The 
end  of  the  nose  is  mutilated. 
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1792.  Ideal  head  to  the  front,  with  long  hair,  parted  "iabove     *if  ^j^^  7 
the  middle  of  the  forehead,  and  falling  in  waving  curls 

to  each  side  of  the' face,  covering  the  ears,  and  falling  in 
ringlets  at  the  back  of  the  neck.  The  head  is  tied  with 
a  wide  taenia  (restored  in  front).  The  treatment  of  the 
face  is  broad  and  simple,  with  sharp-cnt  outlines  for  the 
eyelids,  as  if  in  bronze. 

This  head  has  been  called  by  various  names,  and  its 
sex  has  been  a  subject  of  doubt.  It  was  called  Apollo 
by  Townley  and  Combe,  and  more  recently  has  been 
known  as  Dionysos.  The  suggestion  has  lately  been 
made  (Dr.  Waldstein)  that  the  head  is  a  copy  of  the  Hera 
of  Folycleitos  at  Argos.  For  some  time  the  head  has 
been  regarded  as  Polycleitan  in  style.  That  it  is  femi- 
nine seems  highly  probable,  but  the  further  steps  are 
questionable.  The  head  is  youthful  for  a  Hera ;  the  neck 
could  hardly  be  restored  so  as  to  give  the  head  the  pose 
of  the  coin  representations  of  the  subject ;  there  is  no 
suggestion  of  a  high  stephan^  in  the  present  taenia,  and 
no  evidence  that  it  once  existed  over  the  forehead  alone. 
— Towneley  Coll. 

Parian  marble.  Height  of  head,  10}  inches.  Restored :  nose,  end  of 
carl  on  the  side  of  each  cheek,  a  part  of  the  hair  and  taenia 
abore  the  face.  SpecimetUy  L,  pi.  23 ;  Mus.  Marbles^  XI.,  pi.  5  ; 
Mansell,  Ko.  1*279  ;  Ellis,  Toum,  OalL,  I.,  p.  322 ;  OrcBCO-Boman 
Guide,  L,  No.  140 ;  Bmnn,  Denhmaeler,  No.  83,  and  Vorldufiger 
Ber.  ueber  die  Veroeffentiichung  der  Denkmaeler  (classing  the  head 
under  'Polycleitos  and  his  school ') ;  Waldstein,  Joum.  of  Hellen, 
Studies,  XXI.,  pi.  3,  p.  30 ;  Mahler,  Polyklet,  p.  97 :  Amelnng, 
Berlin,  Phil.  Wochenschr.,  1902,  p.  276;  Saner,  ibid.,  1903, 
p.  593. 

1793.  (Fig.  16.)     Terminal  female  head,  treated  in  a  severe 
style.     The  hair  is  brought  from  the  top  of  the  head  in 
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straight  wiry  locks,  and  is  drawn  back  in  waving  masses 
oyer  the  ears.  At  the  back  it  is  tied  in  a  club  with  a 
narrow  fillet,  and  the  ends  of 
the  tresses  fall  down  the  neck. 
— Toioneley  ColL 

Marble.  Height,  1  foot  5}  inches. 
Restored :  nose,  patch  of  hair 
oyer  the  forehead,  left  ear. 
Ellis,  Toum.  GaU,,  I.,  p.  339 ; 
Mansell,  No.  1287  ;  Grwco- 
Raman  Guide,  IL,  No.  167. 

1794.  Female  head,  restored  as  a 
terminal  bust.  The  hair,  con- 
fined by  a  twisted  diadem,  is 
waved  from  the  middle,  and 
drawn  back  into  a  knot.  The 
head  is  worked  in  a  severe  and 
formal  style.  It  appears  to  be  *^«^-  ^^-  No.  1798. 
copied  from  an  original  of  the  middle  of  the  5th  cent.  b.c., 
closely  allied  to  the  pedimental  sculptures  of  Olympia. 

Fine-grained  marble.  Height,  1  foot  6  inches.  Restored :  bnst,  tip 
of  nose,  and  the  masses  of  hair  on  each  side  of  the  face.  GrttcO' 
Roman  Guide,  II.,  No.  161 ;  Eoepp,  Roemische  Mittheiiungen, 
1886,  p.  201 ;  Strong,  Burlington  Fine  Arts  Club,  Exhibition  of 
Greek  Art,  p.  18.  A  replica  was  fonnd  in  the  Austrian  excava- 
tions at  Ephesus  (^Ausstellung  von  FundstOcken,  1901,  p.  6). 

1795.  Female  head,  slightly  inclined  upwards,  with  waving 

hair  brought  down  over  the  ears  to  a  knot  at  the  back. 

The  head  is  encircled  with  a  bead-and-reel  chaplet,  and 

with  sprigs  of  myrtle.    The  brows  are  slightly  contracted, 

with  a  tragic  expression,  and  the  lips  are  parted.     On 

the  top  of  the  head  is  a  square  dowel  hole,  as  if  for  some 

ornament. — Temple  Bequest 

Fine-grained  marble.  Height,  1  foot  8}  inches.  Restored :  part  of 
neck.  GrcBOO-Soman  Guide,  II.,  No.  99.  Furtwaengler  (^Meister' 
v>erke,  p.  528)  suggests  a  connexion  with  the  Apollo  of  Scopas 
in  the  Vatican.  • 
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1796.  Female  head.  The  hair  falls  in  waves  down  each  aide 
of  the  face,  and  is  confined'at  the  back  of  the  head  by  an 
ojnathoaphendone.  Curls  fall  down  the  neck.  There  are 
traces  of  red  colour  on  the  hair.  The  Bharply-cut  outlines 
of  the  eyelids  and  hair  ttnggest  a  copy  from  au  original 
in  bronze.  But  the  work  as  a  whole  is  not  free  from 
suspicion,  which  is  strengthened  by  its  admirable  state  of 
preservation. — Tovmehy  Coll. 

Parittn  marble.  Heigfat,  1  foot  3  inches.  Reetoied :  neck  and  bust, 
with  Bouie  of  the  carli  on  the  neck.  Said  to  hare  been  foand  in 
■  D  eicBTation  by  Mr.  Brand  and  the  Duke  o!  St.  Albans,  on  k 
properly  of  the  Cesarini  family.  SpecunieM,  I.,  pi.  24;  Mu». 
Marblea,  2.,  pi.  17  ;  Ellis,  Toon.  Gall.,  II.,  p.  55 ;  Qraao-Soman 
Guide,  I.,  No.  173. 

1797.  Upper  part  of  a  female  head.  The  hair  is  brought  to 
eaoh  side  from  under  a  cap.  The  head  is  broken  away 
below  the  eyes.  The  outlines  of  the  eyelids  are  sharply 
defined,  aa  in  bronze  work.  Compare  No.  1792. — From 
Aihent.     Bequeathed  hy  Sir  W.  C.  Trevelyan,  1879. 

Pentelic  marble.     Height,  H  inches. 

1798.  Face  and  left  side  of  an  ideal  (?)  female  head.  The  hair 
id  parted  in  the  middle  and  brought 

down  over  the  ears,  white  a  plait 
passes  over  the  head.  The  nose  and 
lips  are  mutilated. — Elgin  Coll. 

Pent«Iic  marble.   Height.  8}  inches.  Sgnop- 
lis.  So.  2+0  (li.i.-.) ;  Ellis,  Elgin  Harbles, 


1799.  (Plate  XX.,  and  fig.  17.)  Female 
head.  The  hair  is  bound  by  a  broad 
band,  which  is  crossed  on  the  brow. 
It  issues  from  beneath  it,  and  is 
brought  over  the  ears  to  a  knot  at 
the  back.      In  fine  condition.      The      ^ig.  17.    No.  1799. 
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head  is  worked  below,  as  if  intended  for  a  statno. — 
Towneley  CoU. 

Greek  marble.  HeigKt,  11  inches.  Ellis,  Town.  Gali,  XL,  p.  61; 
GrcBco-Boman  Guide,  I.,  No.  170. 

1800.  Female  head,  perhaps  Aphrodite.  The  head,  which  is 
of  more  than  life-size,  is  thrust  somewhat  forwards  with 
the  lips  slightly  parted.  The  hair  is  parted  over  the 
forehead,  and  brought  in  waving  tresses  over  each  ear  to 
the  back,  where  it  is  gathered  in  a  mass.  A  broad  taenia 
over  the  hair  shows  traces  of  red  paint. — Temple  Bequest, 

Fine-grained  marble.  Height,  1  foot  7  inches.  Restored :  the  bust. 
The  face  has  been  worked  over  to  such  an  extent  as  to  make  the 
authenticity  of  the  head  appear  doubtful. 

1801.  Female  head,  bound  with  a  broad  band,  tied  at  the 
back  of  the  head.  The  forehead  is  surrounded  with  a 
row  of  conventional  curls.  Hellenistic  period.  (Compare 
the  head  from  Priene,  No.  1151.) — Rhodes  or  Budrum, 

Parian  marble.     Height,  3f  inches.     Bought,  1865. 

1802.  Female  head,  slightly  inclined  to  its  left,  and  upwards. 
The  hair  is  brought  down  over  each  ear.  The  back  of  the 
head  is  left  very  rough. 

Parian  marble.     Height,  1  foot  1}  inches. 

1803.  Veiled  female  head.  The  hair  over  the  forehead,  which 
is  brought  down  in  waves  to  each  ear,  is  surmounted  by 
a  kind  of  stephan^,  which  is  tightly  encircled  by  a  fillet 
fastened  in  a  knot  over  the  centre  of  the  forehead;  a 
large  veil  falls  down  from  the  back  of  the  head.  The 
nose  is  wanting,  and  the  features  are  much  defaced. 
Broken  off  at  the  end  of  the  neck. 

Parian  marble.  Height,  1  foot  3}  inches.  GrcBCO-Soman  Guide^  II., 
No.  163. 


FEMAXE  IDEAL  HEADS.  125 

1804.  Female  head,  of  a  massive  type.  The  faoe  is  lost, 
except  the  right  eye  and  cheek.  The  head  is  covered  by 
a  veil,  which  is  somewhat  peaked  over  the  hair  at  the 
back.  An  unsuccessful  attempt  has  been  made  to  split 
the  head  in  two  longitudinally. 

Marble.     Height,  12^  inches. 

18 05.  Female  head,  with  large  round  eyes  and  prominent 
forehead.  The  hair  is  brought  down  from  'the  middle, 
over  each  ear,  to  a  knot  at  the  back  of  the  neck.  The 
execution  is  vague,  and  the  details  are  unfinished. 

Parian  marble.    Height,  1  foot  2}  inches. 

1806.  Female  ideal  head,  wearing  a  circlet.  The  hair  is 
gathered  to  each  side,  and  falls  down  the  neck.  Curls 
also  fall  behind  the  ears,  which  are  pierced  for  earrings. 

Marble.     Height,  10}  inches. 

1807.  Uncertain  female  head,  wearing  a  taenia.  The  hair  is 
brought  back  over  the  ears  in  long  tresses.  The  back  is 
roughly  worked. — Calymnos, 

Greek  marble.     Height,  6  inches.     From  C.  T.  Newton's  excavations, 
1856. 

1808.  Uncertain  female  head.  The  hair  is  brought  in  tresses 
to  each  side,  to  the  back  of  the  neck.  The  eyes  are 
left  vague.  There  are  two  dowel  holes  on  the  top  of  the 
head. — Found  near  Budrum. 

Parian  marble.     Height,  7  inches.     Bought,  1867. 

1809.  Front  of  a  female  face.  The  hair  is  parted  in  the 
middle,  and  brought  to  each  side.  The  style  is  rude. — 
Temple  Bequest. 

Parian  marble.     Height,  4  inches. 
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1810.  Female  head.  The  hair  is  drawn  back,  with  one  tress 
falling  on  the  left  side  of  the  neck ;  the  corresponding 
tress  on  the  other  side  has  been  broken  away.  Nose  and 
chin  mutilated.  The  ears  are  pierced  for  earrings  in 
metal.  The  head  is  shaped  to  fit  into  a  socket  in  a  bust 
or  statue.     Slight  work  with  corroded  surface. 

Greek    marble.      Height,    10}    inches.      Chcsoo-Roman    Ouide,   XL, 
No.  170. 

1811.  Female  head,  of  about  half  life-size,  with  broad  fore- 
head, and  lips  slightly  parted.  The  hair  is  gathered  to 
each  side  about  a  circular  taenia.  At  the  back  it  falls  in 
a  mass  down  the  neck,  from  under  the  taenia,  and  two 
smaller  tresses  fall  behind  each  ear. — Aegina. 

Marble.     Height,  5}  inches.     Bought,  1893. 

1812.  Female  head  from  a  statuette.  The  hair  is  tied  with  a 
broad  taenia,  and  brought  to  a  mass  at  the  back  of  the 
neck.  The  face  is  much  mutilated.  Greek  work,  roughly 
finished. — Strangford  Coll, 

Parian  marble.     Height,  6}  inches. 

1813.  Female  head.  The  hair  is  bound  by  a  taenia,  and  is 
brought  back  on  each  side  of  the  face,  half  covering  the 
ears.     Slight  work,  with  surface  in  poor  condition. 

Coarse-grained  bluish  marble.     Height,  8^  inches. 

1814.  Female  head.  The  hair  is  brought,  on  each  side  of  the 
face,  to  the  back  of  the  neck.     The  eyes  are  left  vague. 

Parian  marble.     Height,  4}  inches. 

1815.  ^*^  o^  *  female  head,  wearing  a  lofty  stephan^.  The 
upper  part  of  the  right  side  of  face  and  stephan^,  the  nose, 
and  the  back  of  the  head  are  lost. — Carthage. 

Marble.     Height,  11  inches.      From  the  excarations  of  Dr.  Nathan 
Davis,  1857. 
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1816.  Female  head,  wearing  a  high  stephane,  behind  which  is 
a  veil,  falling  down  the  neck.  The  work  is  rough,  and 
the  surface  is  mutilated  and  weather-worn. 

limestoDe.     Height,  8  inches. 

1817.  Female  head,  half  life-size.  The  hair  falls  in  cnrls 
over  the  forehead  and  on  each  side  of  the  face.  She 
wears  a  high  stephan^,  and  the  back  of  the  head  is 
covered  by  a  veil.  Eough  sculpture.  The  pupils  are 
marked.  The  nose  is  missing  and  the  mouth  injured. — 
Strangford  Coll, 

Parian  marble.     Height,  9  inches. 

1818.  Female  head,  broken  off  below  the  chin.  The  surface 
is  mutilated.  The  hair  falls  in  thick  masses  at  each  side 
of  the  head. — Carihctge, 

Marble.     Height,  10  inches.     From  the  ezcarations  of  Dr.  Nathan 
Davis,  1857. 

1819.  Female  head,  forming  part  of  a  Caryatid-like  support. 
Bough  work,  probably  of  a  late  period. — Strangford  Coll, 

Parian  marble.    Height,  9  inches. 

1820.  Female  head,  veiled  in  a  large  cloth,  which  passes  over 
the  forehead  and  falls  at  each  side.  Ringlets  fall  in  front 
of  the  ears.  The  ground  is  cut  flat  at  the  back  and  below. 
— Girgenti, 

Parian  marble.      Height,   5}  inches.      Excavated    by   Mr.   George 
Dennis,  1863. 
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GREEK  AND   ROMAN   PORTRAITS. 

The  Greek  and  Bom  an  portraits  not  already  described 
in  the  first  two  Tolumes  of  this  catalogue  are  grouped 
together  in  the  following  sections. 

The  principal  Greek  portraits  already  catalogued  are 
those  of  Pericles  (549),  Mausolos  (1000),  and  Artemisia 
(1001).  Among  the  unknown  portraits  see  Nos.  1054, 
1152,  1153,  1301,  etc. 

The  Roman  portraits  include  Claudius  (1155),  found  at 
Friend,  Cornelius  Lentulus  (1383),  and  several  Roman 
imperial  heads  from  Cyren^. 

Among  Greek  portraits,  the  earliest  personage  repre- 
sented is  Homer,  but  the  type  is  a  purely  ideal  creation 
of  a  comparatively  late  time  (see  No.  1825).  In  general, 
the  art  of  portraiture  was  little  developed  in  the  fifth 
century,  and  portraits  were  not  strongly  individualised 
before  the  time  of  Alexander.  Even  then  the  regal 
portraits  are  to  a  large  extent  assimilated  to  the  Alex- 
ander type. 

The  non-regal  Greek' portraits  are  mainly  those  of  famous 
men  of  letters,  philosophers,  and  the  like,  for  each  of 
whom  a  typical  representation  was  established  and  widely 
disseminated.  For  the  most  part  they  have  been  found 
in  Roman  villas,  or  at  Pompeii  and  Herculaneum,  and  are 
Graeco-Roman  works,  in  which  the  style  of  a  contemporary 
portrait,  if  such  can  be  assumed,  is  only  -faintly  echoed. 
The  Roman  portraits,  on  the  other  hand,  have  throughout 
a  more  personal  character.  This  is  due  in  part  to  the 
national  genius  and  in  part  to  the  nature  of  the  subjects. 
Roman  portraits  (omitting  those  of  the  imperial  houses), 
are,  as  a  rule,  strongly  individual  renderings  of  unknown 
persons,  of  which  perhaps  only  one  copy  existed.  In 
nearly  all  cases  it  is  probable  that  the  busts  are  not  far 
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removed  in  time  from  the  originals,  whose  dates,  when 
known,  are  therefore  given  below. 

Most  of  the  Greek  portrait  types  have  received  names, 
often,  however,  on  very  fanciful  grounds.  It  is  only  in  a 
few  cases  that  the  identification  is  firmly  established  by 
inscriptions.  For  the  Boman  imperial  busts  the  coins 
supply  a  basis.  The  majority,  however,  of  Roman  por- 
traits of  other  than  imperial  persons  must  necessarily 
remain  unknown.  It  is  only  in  a  few  cases  (e.g.  Cornelius 
Lentulus,  No.  1383)  that  an  inscription  supplies  the  desired 
name,  and. even  then  it  is  uncertain  whether  the  sculpture 
was  originally  executed  as  a  portrait  of  the  person  whose 
name  is  inscribed. 
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1825.  (Plate  X.,  fig.  1.)  Terminal  bust  of  Homer.  The  head 
is  that  of  a  man  of  advanced  age,  with  a  deeply  wrinkled 
face.  The  hair  is  sparse  on  the  top  of  the  head,  where  it 
is  confined  by  a  narrow  fillet,  and  falls  in  irregular  masses 
on  the  temples.  The  beard  also  falls  in  matted  locks. 
The  eyeballs  are  smaller  than  the  usual  proportion,  as  if 
shrunk  by  blindness.  On  the  other  hand,  the  charac- 
teristic deep-sunk  furrows  under  the  eyebrows  are  said 
to  be  not  so  much  a  sign  of  blindness  as  of  old  age. 

On  the  breast  is  scratched,  in  a  comparatively  modem 
hand,  lUe  custodit  mihi  sperrij  followed  by  what  seems  to 
be  a  date  m.  .  ..  .  On  one  side  of  the  term  is  F,  and  on 
the  other  A,  which  suggest  that  the  bust  was  once  placed 
as  one  of  a  series  (compare  No.  1839). 

The  type  employed  for  the  representation  of  Homer  in 
Greek  sculpture  is  naturally  an  ideal  conception,  and  it 
is  generally  thought  to  have  been  originated  in  the 
Alexandrine  age.     Pliny  (H.N.,  xxxv.,  9)  mentions  the 
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case  of  Homer  as  one  of  those  in  which  a  longing  fancy 
supplies  the  portrait  that  has  not  been  handed  down. — 
Toumeley  Coll. 

Parian  marble.  Height,  1  foot  10|  inches.  Restored  :  tip  of  nose.  A  new 
piece  is  inserted  in  the  hair  to  preyent  a  threatened  split.  Found 
in  1780,  in  rains  on  the  site  of  Baiae.  Ifus.  Marbles,  II.,  pi.  25  ; 
Mansell,  No.  832;  Dallawaj,  p.  318;  Ellis,  Toum,  OalL,  I., 
p.  343;  Grwco-Eoman  Ouidey  I.,  No.  117;  Wolters,  No.  1627; 
Bernoulli,  Jahrbuch  dea  Arch,  Inst.,  1896,  p.  161,  No.  13 ;  Oriech. 
Jkonographie,  I.,  p.  10,  No.  12,  pi.  2;  Magnus,  Die  Antiken 
Busien  des  ffcmer,  p.  12,  No.  VIII.,  p.  31,  etc.  The  replicas  of 
the  head  of  Homer  are  enumerated  and  discussed  by  Magnus, 
/.  c,  p.  11 ;  Bernoulli,  Jahrbuch,  1896,  p.  161,  and  Oriech, 
Jkonographie,  I.,  p.  8.  See  ibid,, -p.  16,  for  the  date  of  this  type. 
Robert  (in  Hermes,  XXXV.,  p.  654)  assigns  the  origin  of  the 
type  to  the  1st  century  a.d.,  needlessly  inferring  from  Pliny's 
context  that  the  type  had  been  recently  devised. 

1826.  Homer  (?).  Bearded  head,  with  long  tresses  of  hair, 
and  lips  slightly  parted.  The  strongly  contracted  eye- 
brows and  deep  sunk  eyeballs  suggest  that  the  head  is 
intended  to  represent  Homer.  The  nose  is  lost,  and  the 
surface  is  in  bad  condition. 

Qreek  marble.     Height,  1  foot  2  inches.     Grcsco^Roman  Guide,  II., 
No.  156. 

1827.  (Plate  XI.)  Periander  (?),  tyrant  of  Corinth,  and 
one  of  the  seven  wise  men  of  Greece.  Head,  restored  as 
a  term,  with  close,  curling  beard,  and  curling  hair  brought 
somewhat  low  on  the  forehead.  The  type,  current  in 
antiquity  for  Periander,  is  established  by  an  inscribed 
term  found  at  Tivoli  about  1775,  and  now  in  the  Vatican. 
On  account  of  a  supposed  resemblance  to  that  term,  the 
present  head  was  called  Periander  by  T.  Combe,  but  the 
face  appears  to  be  shorter  and  broader,  with  thicker  hair 
and  beard. — Toumeley  Coll, 

Greek  marble.     Height,  1  foot  7  inches,     fiestored :  nose,  edges  of 
ears,  terminal  bust.     Formerly  in  the  Villa  Montalto  at  Rome. 
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Mus,  Marblesy  II.,  pL  42 ;  Ellis,  Tovm.  Qall^  I.,  p.  351 ;  Graco- 
Roman  Guide,  I.,  No.  52 ;  Wolten,  No.  1327;  Maiuell,  No.  1188 ; 
Bernoulli,  Griech.  Ihonographie,  I.,  p.  44.  For  th«  Vatican 
term,  see  ihid^  pi.  4. 


''Sappho.'*  Female  bust.  The  hair  is  gathered  up 
behind  in  a  wide  cap  of  the  kind  called  an  opisihosphendone, 
of  which  the  ends  are  tied  in  front  of  the  forehead.  It  is 
farther  oonfioed  with  a  long  band,  passed  twice  round  the 
head,  oyer  the  top,  and  above  the  forehead.  Two  small 
ringlets  fall  in  front  of  each  ear.  This  head  is  a  weak 
copy  of  one  of  the  fifth-century  types  known  as  Sfi4>pho. 

Italian  marble.  Height,  1  foot  5  inches.  Restored:  tip  of  nose, 
right  ear,  terminal  bast,  and  a  patch  on  the  top  of  the  head. 
GrcBOo-Roman  Guide,  II.,  No.  178.  For  this  type  of  *<  Sappho," 
cf.  Fartwaengler,  Meisterwerke,  p.  102 ;  Bernoulli,  Griech.  Ikono- 
graphie,  I.,  p.  65.  The  nearest  parallel  to  the  present  head  is 
an  example  in  the  Vatican,  Bernoulli,  ibid.,  p.  67.  The  type  has 
been  called  Aphrodite,  by  Furtwaengler  {Meisterwerke,  p.  103). 

1829.  '*  Sappho."  Female  head,  with  a  triple  arrangement  of 
the  headdress.  A  broad  band  (or  tphendon^)  crosses  the 
forehead.  The  hair  is  gathered  in  a  mass  at  the  back, 
confined  by  another  broad  band  (opisthogphendon^),  and 
also  by  a  band  tied  round  the  hair,  immediately  at  the 
back  of  the  neck.  An  end  is  also  brought  over  the  top  of 
the  head,  and  is  held  by  the  tphendane  over  the  forehead. 
Curls  issue  from  the  hair  on  each  cheek  and  between  the 
different  bands.  The  lips  are  slightly  parted.  This  type 
has  been  called  Sappho,  but  its  portrait  character  is  very 
questionable.  If  it  has  any  connexion  with  the  type  of 
No.  1828,  this  is  a  later  and  less  formal  render iug  of  the 
same  subject.  It  seems  more  likely,  however,  that  the 
two  are  independent,  having  nothing  in  common,  except 
the  complexity  of  the  headdress. 

Greek  marble,  much  corroded.     Height,  11}  inches.     Restored :  nose. 
Bought  of  A.  Castellani,   1879.     Mansell,   No.   1432.      Furi- 

K   2 
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waengler,  Meistenoerkef  p.  98,  note  2,  c.  For  an  enumeration  of 
other  copies,  see  t6i(/.,  and  Bemoalli,  Griech,  Ikonographiej  I., 
p.  71.  There  is  a  near  replica  at  Berlin  (No.  330  ;  Arch,  Zeit.^ 
1871,  pi.  50).  This  tjpe,  like  the  preceding  (No.  1828),  has  been 
called  Aphrodite  by  Uelbig  (^Fiihrer,  No.  919)  and  Furtwaengler 
{Meisterwerke,  p.  99). 

1830.  (Plate  XI.)  Head  of  a  poet  (so-called  Anacreon). 
Bearded  head,  with  curling  beard  and  prominent  brows, 
crowned  with  an  ivy  wreath.  The  head,  which  was 
anciently  fitted  into  a  socket,  is  now  monnted  as  a 
terminal  bust.  The  general  character  of  the  head  re- 
sembles that  of  a  seated  statue  of  a  poet,  formerly  in  the 
Villa  Borghese,  and  now  at  Ny-Carlsberg,  whicn  was 
long  known  as  Anacreon.  The  true  type  of  Anacreon 
has,  however,  been  ascertained  from  an  inscribed  bust 
found  at  Bome  in  1884,  and  the  name  must  be  abandoned 
for  heads  such  as  the  present  example. — From  the  Appian 
Way,  Bome. 

Marble.  Height,  1  foot  6{  inches.  Restored:  terminal  bust. 
Bought  of  Castellani,  1873.  Qrcgco-Roman  Guides  I.,  No.  50 ; 
Bernoulli,  Griech,  Ikonographie,  I.,  p.  83.  For  the  true  Ana- 
creon, see  Bull,  d,  Comm.  Arch,  Com.,  1884,  pi.  2 ;  Jahrbuch  des 
Arch.  Inst,  1892,  pi.  3 ;  Bernoulli,  /.  c,  pi.  8,  p.  79.  For  the 
seated  figure,  see  Brunn,  Denkmaeler,  No.  477,  and  BtUl.  d.  Comm. 
Arch.  Com.,  I.  c. 

1831.  (Plate  XII.)  Sophocles  (?).  Head  of  an  uncertain  poet, 
with  a  (modem)  mounting  as  a  terminal  bust.  The  head 
is  bearded,  with  flowing  hair  confined  by  a  fillet,  which  is 
the  usual  mark  of  a  poet.  The  type  of  which  this  is  an 
example  is  clearly  independent  of  the  accepted  type  of 
Homer,  represented  bj'  No.  1826.  It  is  not,  however, 
without  some  suggestion  of  the  Homer  type.  Hence  it 
has  been  suggested  that  this  bust  may  either  represent 
an  earlier  and  independent  type  of  Homer,  before  the 
accepted  representation  had  been  worked  out,  or  that  it 
may  be  an  ideal  portrait  of  Hesiod.     It  appears,  however, 
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to  belong  to  a  group  of  heads  of  one  of  the  types  current 
in  antiquity  as  Sophocles. — Tovoneley  CoU. 

Greek  marble.  Height,  1  foot  7^  inches.  Restored :  the  bust.  The 
head  is  said  to  hare  been  found  (in  1770),  with  the  Hippocrates 
(No.  1836),  on  what  was  formerly  supposed  to  be  the  site  of  the 
Villa  of  Terentius  Yarro  Murena.  This  was  a  district  on  the 
south-west  of  the  Latin  road,  known  in  the  middle  ages  as 
Morena.  Mus.  Marbles^  H.,  pi.  44 ;  Ellis,  Town,  OalL,  I.,  p.  350  ; 
GrcBco-Roman  Guide,  I.,  No.  119;  Bernoulli,  Jahrimohf  1896, 
p.  167,  Ne.  6 ;  Griech.  Ikonographie,  I.,  pi.  14 ;  p.  130,  No.  9. 
For  the  site,  cf.  BtUl.  d.  Comm.  Arch.  Com,,  1884,  p.  188. 

The  two  inscribed  heads  which  appear  to  be  members  of  this  group, 
though  neither  is  free  from  uncertainty,  are  (1)  a  terminal  bust 
in  the  Vatican  Garden  (Bernoulli,  op.  cit,  pi.  13,  p.  133 ;  Jahrlmch 
des  Arch.  Inst,  1896,  p.  174);  (2)  a  medallion,  once  in  the 
collection  of  Fulvio  Orsini  (Gallaeus  and  Faber,  Idustrium 
Imagines,  1606,  No.  136  ;  Bernoulli,  op.  cit,,  p.  124). 

1832.  (Plate  XII.)  So-called  Sophocles.  Bust  of  a  bearded 
man  of  middle  age,  with  a  drapery  thrown  over  the  left 
shoulder.  The  head  is  slightly  turned  to  the  right ;  the 
face  is  broad  and  placid.  The  hair  and  beard  are  simply 
treated  in  a  hard,  wiry  fashion,  as  if  copied  from  bronze. 

This  head  is  one  of  a  class  which  many  critics  have 
identified  as  Sophocles,  but  on  insufficient  grounds. — 
Towneley  Coll. 

Greek  marble.  Height,  1  foot  7|  inches.  Restored :  tip  of  nose. 
Discovered  about  1775,  near  Genzano.  Mus.  Marbles,  II.,  pi.  26  ; 
Ellis,  Town.  Gall.,  II.,  p.  1  (=  Vaux,  Handbook,  p.  200,  T.  90); 
GrcBCO-Baman  Guide,  I.,  No.  66 ;  Wolters,  No.  1308 ;  Beschreib- 
wig  der  Aniiken  Skulpiuren  zu  Berlin,  No.  296;  Winter, 
Jahrbuch  des  Arch.  Inst.,  V.,  p.  160 ;  Bernoulli,  Griech,  Ikono- 
graphic,  I.,  pp.  142,  143,  figs.  28,  29,  and  text,  ibid.,  where  the 
Tarious  examples  of  the  type  are  enumerated. 

1833.  (Plate  XI.)  Euripides  (?).  Bearded  head,  with  loose 
ctirling  locks.  The  broad  and  massive  brow,  the 
treatment  of  the  hair,  and  the  profile  of  the  head  and 
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skull  suggest  the  attribution,  but  the  lower  part  of  the 
face  differs  materially  from  the  bust  in  the  Museum  at 
Naples,  which  is  identified  by  an  ancient  inscription. 

Parian  marble.  Height,  1  foot  2  inches.  The  head  is  untouched  and 
in  fine  condition.  Bought  of  Castellani,  1879.  Arch.  ZeiL^ 
1880,  p.  103 ;  1881,  pi.  1,  p.  5  (Krueger) ;  Bernoulli,  Griech. 
Ikonographief  I.,  p.  157  (where  the  nose  is  errooeonslj  said  to  be 
restored).  For  the  head  at  Naples,  see  Brunn-Amdt,  Griech. 
vnd  Rdmische  Portrdts^  Nos.  121,  122. 

1884.  (Plate  XI.)  Euripides  (?).  Bearded  head,  having 
some  resemblance  to  the  foregoing,  and  therefore  in  some 
measure  suggesting  Euripides,  but  materially  different 
from  the  head  at  Naples. 

Pentelic  (?)  marble.  Height,  1  foot  5  inches.  Restored :  nose  and 
terminal  bust.  The  surface  is  in  bad  condition.  GrcBCo- Roman 
Guidey  I.,  No.  54 ;  Mansell,  No.  1203. 

1885.  (Plate  XI.)  So-called  Euripides.  Terminal  bearded 
head.  The  beard  and  hair  are  short  and  curling.  The 
head  has  been  called  Cameades  (see  the  modem  inscrip- 
tion on  the  base),  and  more  recently  Euripides.  It  has, 
however,  no  resemblance  to  the  siccepted  type  for  that 
poet  (of.  No.  1833). 

Greek  marble.  Height,  1  foot  7}  inches.  Restored :  nose,  left  side 
of  head,  right  ear,  bust  and  drapery.  GrcBCO-Roman  Guides  I., 
No.  51 ;  Mansell,  No.  1187 ;  Bernoulli,  Griech,  Ikonographie^  I., 
p.  157 ;  II.,  p.  184. 

1886.  (Plate  XII.)  Bust,  known  as  "  Hippocrates."  The  bust 
is  a  portrait  of  an  elderly  man,  nearly  bald,  with  short 
curling  beard,  with  heavy  brows  and  wrinkled  forehead. 
A  (modem)  piece  of  drapery  passes  over  the  shoulders. 

The  portrait  is  one  of  which  several  replicas  exist. 
The  type  has  been  called  Hippocrates  since  the  middle 
of  the  eighteenth  century.     It  has  a  certain  resemblance 
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to  the  head  of  Hippocrates  on  coins  of  Cos,  but  it  obtained 
its  name  because  it .  happens  to  have  a  decided  resem- 
blance {e.g.y  in  the  wrinkles  on  the  forehead)  to  a  free 
rendering  of  the  coin  in  the  Imagines  of  Gallaeus  and 
Faber.  It  is  also  worthy  of  notice  that  in  the  life  of 
Hippocrates  attributed  to  Soranus,  it  is  said  that  his 
portraits  usually  have  the  head  covered.  This,  however, 
does  not  hold  good  of  the  coin,  but  the  realistic  characier 
of  the  bust  proves  that  it  is  ndt  a  6th-4th  century  type 
(So  Bernoulli), 

Beoently  the  head  has  been  identified  (by  G«rcke)  with 
a  portrait  (often  called  Aratus)  on  the  coins  of  Soli, 
but  the  resemblance  is  less  marked  than  that  mentioned 
above. — Towneley  CoU, 

Parian  marble.  Height,  1  foot  6)  inches.  Restored :  nose,  upper  part  of 
left  ear,  neck,  and  bust  with  draperj.  Thb  bnst  was  found  with 
No.  1831  on  the  supposed  site  of  the  villa  of  Terentius  Varro 
Murena.  Mus.  Marbles,  II.,  pi.  20 ;  Ellis,  Town,  GalL^  II.,  p.  6 
(=Vaux,  Handbook,  p.  200) ;  Qrcsco-Roman  Guide,  I.,  No.  68  ; 
Mansell,  No.  1192 ;  Wolters,  No.  1626;  Gercke,  Arch,  Anzeiger, 
1890,  p.  56 ;  Bernoulli,  Oriech.  Ikonographie,  I.,  p.  168,  No.  6. 
For  the  coins  of  Cos,  see  Cat.  of  Greek  (Joins  in  Brit.  Mus.,  Caria, 
etc,,  pi.  33,  No.  7  ;  Bernoulli,  op,  cit.,  MOmtaf.  2,  figs.  7,  '8 ; 
Gallaeus  and  Faber,  lUustrium  Imagines  .  .  ,  apud  Fvitiwn 
Ursinum  (1606),  No.  71.  For  the  coin  of  Soli,  see  No.  1846. 
For  other  eiamples  of  the  bust  cf.  Gercke,  /.  c,  and  Ber- 
noulli, I.  c. 

1837.  Socrates  (?).  Grotesque  Silenus-like  head,  with  curling 
moustache  and  beard,  and  parted  lips.     The  nose  is  lost. 

Pentelic(?)  marble.     Height,  1  foot  }  inch. 

1838.  (Plate  XI.)  Antistbenes.  Portrait  head,  with  long 
pointed  beard,  strongly  arched  eyebrows,  and  matted  locks 
of  hair,  which  rise  up  over  the  forehead  and  fall  on  each 
side  of  the  face.  The  identification  of  this  type  as  that  of 
Antistbenes,  the  founder  of  the  Cynic  school  of  philosophy 
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is  obtained  from  an  inscribed  term,  found  at  Tivoli,  and 
now  in  the  Vatican. — From  the  Appian  Way,  Borne. 

Marble.  Height,  1  foot  3^  inches.  Restored :  terminal  bust.  The 
neck  was  anciently  fitted  into  a  socket.  Bought  of  Castellani, 
1873.  GraoO'Roman  Guide,  I.,  No.  61 ;  Bernoulli,  Qriech.  Ikono- 
graphie,  II.,  p.  5,  No.  7.  For  the  examples  of  this  type,  see 
Bernoulli,  /.  c.  For  the  Vatican  term,  see  Bernoulli,  II.,  pi.  2 ; 
Arndt-Bruckmann,  Oriech,  PortrStSy  Nos.  441,  442. 

1889.  Aesohines.  Terminal  bust  of  a  man  of  middle  age, 
with  curling  hair,  sparse  over  the  temples,  and  a  trim 
curling  beard.  Inscribed  AIZXINHZ  AurxivYi<:.  Inscribed 
on  its  right  side  E  (compare  No.  1825).  Another  in- 
scribed term,  found  at  Tivoli,  is  now  in  the  Vatican. 
The  treatment  of  the  hair  and  beard  is  very  similar,  but 
the  mouth  is  wider  and  straighter. — From  Bitolia,  in 
Macedonia,     Presented  hy  Col,  W.  M,  Leake,  B,A.,  1839. 

Pentelic  marble.  Height,  2  feet  2}  inches  high.  Unrestored,  but 
much  worked  over  with  a  modern  tool.  Millingen,  Anc.  Un- 
edited Monuments,  II.,  pis.  9,  10;  Mus.  Marbles,  XL,  pi.  18; 
Mansell,  No.  1291 ;  Wolters,  No.  1317 ;  Bernoulli,  Griech.  Jkono- 
graphie,  II.,  p.  61  (where  the  other  copies  are  enumert^ted). 
For  the  Vatican  term,  see  »6u/.,  pi.  9.  For  the  inscriptioa,  see 
C.I.G.,  2000;  Greek  Inscriptions  in  Brit.  Mus.y  No.  CLXXIII. 

1840.  (Plate  XI.)  Demosthenes.  Terminal  head,  with  rather 
scanty  curling  hair  and  short  beard.  The  brows  are 
contracted  and  the  lips  compressed,  with  the  lower  lip 
slightly  drawn  in. 

Marble.  Height,  1  foot  5}  inches.  Restored :  nose,  right  side  of 
head  with  edge  of  ear,  part  of  left  cheek  iind  left  ear,  neck  and 
bust.  GrcBco-Roman  Guide,  I.,  No.  55 ;  Michaelis,  in  A.  Schaefer, 
Demosthenes  tmd  seine  Zeit  (2nd  ed.),  III.,  p.  406,  j ;  Bernoulli, 
Griech.  Ikonographie,  II.,  p.  71,  No.  21.  For  an  enumeration  of 
examples,  see  Michaelis  and  Bernoulli,  //.  cc. 

1841.  (Plate  XI.)  Demosthenes  (?).  Portrait  bust,  with 
curliDg  hair,  short  curling  beard,  and  contracted  brows. 
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The  eyebrows  are  indicated.  The  lips  are  drawn  back,  so 
as  to  show  an  open  mouth.  The  expression  of  the  lips 
has  been  thought  to  indicate  the  infirmity  of  stammering, 
to  which  Demosthenes  was  originally  subject.  The  por- 
trait, however,  is  doubtful,  and  in  those  examples  which 
are  most  characteristic  and  certain  (as  in  1840),  the  lips 
are  tightly  compressed. — Borne, 

Parian  marble.  Height,  1  foot  8^  inches.  Restored  :  nose  and  part 
of  the  moustache.  Bought  from  J.  Millingen,  1818.  Mus. 
MarUeSy  XI.,  pi.  20;  Ellis,  Toum.  GalL,  II.,  p.  12  (=  Vaux, 
Handbook,  p.  202) ;  Orceco- Roman  Guides  I.,  No.  56 ;  Mansell, 
Nos.  1053,  1189  ;  Wolters,  No.  1314;  Michaeils,  in  A.  Schaefer, 
Demosthenes  und  seine  Zeit  (2nd  ed.),  III.,  p.  406,  h' ;  Bernoulli, 
Griech.  fkonographie,  II.,  p.  73,  No.  35 ;  p.  78. 

1842.  Theophrasttis  (?).  Small  terminal  portrait  head,  of  a 
man  of  middle  age,  with  slightly  aquiline  nose,  sparse 
curly  hair  and  beard,  and  moustaches.  Inscribed 
0eo<^paaTO9  in  characters  copied  from  those  on  the  term 
with  the  name  of  Theophrastus  in  the  Villa  Albani. 

The  inscription  is  certainly  modern,  and  so  perhaps  is 
the  head. —  Temple  Bequest. 

Marble.  Height,  4  inches.  For  the  term  in  the  Villa  Albaui,  cf. 
Bernoulli,  Griech.  Ikonographie,  I.,  p.  99,  pi.  13.  For  other 
examples,  see  ibid, 

1843.  (Plate  XL)  Epicurus.  Bearded  head,  with  long-drawn 
face  and  heavy  brow,  with  locks  of  hair.  The  neck  has 
been  anciently  fitted  into  a  socket. 

The  type  of  features  of  Epicurus  is  well  ascertained. 
It  is  established  by  an  inscribed  bronze  bust,  found  in  a 
villa  at  Herculaneum,  and  by  an  inscribed  double  term 
(of  Epicurus  and  Metrodoms)  in  the  Capitoline  Museum. 

Having  regard  to  the  fact  mentioned  both  by  Cicero 
{de  2^tn.,  v.,  1)  and  by  Pliny  (H,N,<,  xxxv.,  6),  that  the 
sect  of  Epicurus  placed  everywhere  the  portrait  of  their 


138        CATALOGUE  OP  SOULPTUBE. 

founder,  the  extant  examples  are  rather  few  in  number. — 
Borne. 

Marble.  Height,  1  foot  7  inches.  Unrestored,  except  for  the  modem 
terminal  bnst,  and  in  excellent  condition.  Bought  of  Castellani, 
1873.  Qraco-Roman  Quide,  I.,  No.  58 ;  Bernoulli,  Qriech. 
Ikonographie^  II.,  p.  125,  No.  12.  For  the  busts  quoted  aboYe, 
and  for  other  examples  of  the  subject,  see  Bernoulli,  i&ui.,  II., 
p.  123,  pis.  19  and  16,  17.     Compare  also  No.  1844. 

1844.  (Plate  XI.)  Terminal  bast  of  Epicurus.  Bearded  head, 
slightly  turned  to  its  left.  It  has  a  long  face,  prominent 
frowning  brows,  short  wavy  hair.  A  piece  of  drapery 
passes  behind  the  neck  and  oyer  the  left  shoulder. 

For  the  type  of  Epicurus,  compare  No.  1843. — Toumeley 
CoU, 

Parian  marble.  Height,  1  foot  6)  inches.  Restored :  nose,  part  of 
left  ear,  part  of  bust  and  drapery.  £nough  remains  to  show 
that  the  terminal  form  of  the  bust  is  correct.  The  head  was 
found  in  the  Villa  Casali,near  the  church  of  Sta.  Maria  Maggiore, 
in  Rome,  in  1775.  Atus,  Marbles,  II.,  pi.  34 ;  Ellis,  Town.  GalLy 
II.,  p.  13  (rrVaux,  Handbook,  p.  200);  Qrcsco- Roman  OtUde, 
1.,  No.  57;  Wolters,  No.  1624;  Mansell,  No.  1190;  Bernoulli, 
Qriech.  Tkmographie,  II.,  p.  125,  No.  11. 

1845.  (Plate  XI.)  Metrodorus.  The  face  is  long  and  rather 
narrow,  with  sunken  eyes.  The  hair,  beard,  and  moustache 
are  curling,  and  the  lips  are  slightly  parted.  The  nose 
was  a  separate  piece.  The  head,  now  restored  as  a  term, 
was  worked  to  fit  into  a  socket.  The  t^'pe  is  that  of 
Metrodorus,  as  shown  on  the  inscribed  double  term, 
referred  to  above.  No.  1843. — From  the  Appian  Way, 
Borne. 

Greek  marble.     Height,  1  foot  2}  inches.     Bought  from  CSastellani, 
'     1873.      OrcBCO-Roman    Guides   I.,   No.   60;    Bernoulli,   Oriech. 
Ikonographie,  II.,  p.  132.     For  other  examples  of  the  type,  see 
Bernoulli,  /.  c. 

1846.  (Plate  XII.)  Bust  of  Aratus  (?).  This  bust  represents 
an  old  man  nearly  bald  ;  the  head  bent  forward  and  sunk 
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between  the  shoulders,  so  as  to  appear  almost  deformed. 
The  head  is  slightly  turned  to  its  right,  and  the  look  is 
directed  upwards  ;  the  shoulders  are  draped.  This  head 
has  been  called  Diogenes,  on  account  of  a  supposed 
similarity  of  the  pose  to  that  of  a  statuette  in  the  Villa 
Albani,  conjecturally  thus  named.  There  is,  however, 
no  resemblance  in  the  features.  On  the  same  ground  of  a 
supposed  resemblance  in  the  pose,  it  has  been  compared 
with  a  bust,  formerly  in  the  Famese  Collection,  inscribed 
with  the  name  of  Cameades.  It  has,  however,  a  more 
oonvinoing  likeness  to  a  bust  on  the  coins  of  Soli.  This 
is  called  alternatively  Aratus  or  Chrysippns,  but  prefer- 
ably Aratus,  the  poet  of  Astronomy. — Payne  Knight 
Bequest,  1824. 

Marble.  Height,  1  foot  5J  inches.  Restored  :  nose,  upper  lip,  and 
chin.  jVia.  Marbles,  XI.,  pi.  19 ;  Ellis,  Town,  Gall.y  II.,  p.  11 
(=  Vaux,  //a7id6oo^,  p.  202) ;  Mansell,  No.  1191 ;  Oraco-Roman 
Guide,  I.,  No.  65 ;  Christ,  Oriech.  LUteratur  (in  I.  v.  Miiiler's 
Handhuch,  VII.),  fig.  25  (Chrysippus) ;  Bernoulli,  Griech,  Ikono- 
grapMe,  II.,  p.  150. 

For  the  coin  of  Soli,  see  Imhoof-Blnmer,  Joum,  of  Hellenic  Studies 
XVIII.,  pi.  12,  No.  17;  Cat.  of  Greek  Coins  in  B.M.,  Cilicia, 
pi.  27,  No.  4;  Bernoulli,  op.  cit,,  Miinztaf.  2,  No.  11. 

Gercke,  Arch,  Anzeiger^  1890,  p.  56,  classes  this  head  with  the  Hippo- 
crates (?),  No.  1836,  and  calls  it  Chrjsippus.  It  was  also  thus 
classed  by  Payne  Knight,  who  called  it  Hippocrates  (Ellis,  Town. 
GalLf  II.,  p.  11),  and  it  is  therefore  the  head  cited  by  Bernoulli, 
op.  cit.,  I.,  p.  169. 

1347.  (Plate  XII.)  Bust,  formerly  called  Aratus.  This  bust 
represents  an  elderly  man,  the  head  slightly  turned  to  his 
left,  the  lips  parted.  The  hair  is  short  oyer  the  forehead 
and  set  back  over  the  temples.  The  beard  is  thick  and 
curling.  This  bust  has  been  attributed  to  Aratus,  but 
on  no  sufficient  grounds. — Toumeley  CoU, 

Italian  marble.  Height,  1  foot  9|  inches.  Restored:  bust.  Mus, 
Marbles^  XL,  pL  2l ;  Ellis,  Town,  Gail,  II.,  p.  16  (=  Yanx,  Hand- 
hook,  p.  202) ;  Graco-Boman  Guide,  I.,  No.  67  ;  Bernoulli,  Griech. 
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Ikonographie^  II.,  p.  154.  Incorrectly  stated  (in  Mus,  Marbles 
and  elsewhere)  to  hare  been  fonnd  near  Albano,  being  confused 
with  No.  1836,  which  Mr.  Townley  called  Aratns.  The  place  of 
origin  is  unknown. 

1848.  (Plate  XI.)  Terminal  bearded  head  (unknown),  with 
square  forehead,  and  short  curling  beard.  The  head  has 
been  oalled  Metrodorus  (^Orssco-Boman  Chiide,  I.,  No.  69), 
but  it  has  no  resemblance  to  the  established  type  for  that 
philosopher. 

Marble.  Height,  1  foot  5  inches.  Restored:  bust,  part  of  under 
lip  and  tip  of  nose.  The  whole  of  the  nose  and  upper  lip  has 
been  broken  off  and  rejoined.  OrcecO'Roman  Guide^  I.,  No.  59 ; 
Mansell,  No.  1265. 

1849.  (Plate  XII.)  Unknown  bearded  head,  which  has  been 
fitted  to  a  statue  at  the  base  of  the  neck.  It  represents  a 
man  in  middle  life. — Temple  Bequest. 

Marble.  Height,  1  foot  2)  inches.  Unrestored,  but  partly  worked 
over.     GrcBCo-Boman  Guide,  I.,  No.  62  ;  Mansell,  No.  1319. 

1850.  (Plate  XII.)  Head  of  a  Philosopher  (?).  Unknown  male 
bearded  head.  The  beard  is  long  and  divided  in  the 
centre;  the  hair  is  rough,  and  rises  to  a  sort  of  crest 
above  the  middle  of  the  forehead;  the  pupils  of  the  eyes 
are  deeply  sunk ;  the  tip  of  the  nose  and  back  of  the  head 
wanting. — PozzuoU,     Temple  Bequest, 

Greek  marble.  Height,  1  foot  4  inches.  GrcBCO-Roman  Gvide^  I., 
No.  93a. 

1851  Terminal  head  of  an  unknown  Philosopher,  or,  perhaps, 
rather  of  a  Poet.  The  head  has  contracted  and  swoUen 
brows,  short  curling  beard  and  moustache,  and  scanty 
hair,  confined  by  a  narrow  fillet. 

This  head  has  been  called  Homer  (Leake),  or  Bias  of 
Prien^  {Mus,  Marbles),  but  neither  attribution   is  satis- 
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factory. — Bitolia,  in  Macedonia.     Presented  by  Col.   W,  M. 
Leake,  B.A.,  1839. 

Pentelic  marble.  Height,  2  feet  1  inch.  Restored :  greater  part  of 
the  bust.     Mas.  Marbles,  XI.,  pi.  17;  Mansell,  No.  1292. 

1852.  (Plate  XIL)  Head  of  a  Poet  (?).  Portrait  head,  half- 
idealised,  of  a  beardless  man,  with  loosely  flowing  locks, 
and  wearing  a  wreath  of  ivy  leaves  and  berries.  He  has 
heavily  projecting  brows,  and  is  slightly  turned  to  his 
left  The  head  is  broken  from  a  statue,  and  a  part  of  the 
right  shoulder  remains.  The  surface,  which  is  in  parts 
considerably  corroded,  is  quite  untouched. 

This  head  appears  to  be  a  work  of  about  300  b.g.     Com- 
pare the  half-ideal  portraits  of  Alexander. — Borne. 

Greek  marble.  Height  of  head,  11  inches.  Bought,  1897.  Amdt, 
Einzelverkauf,  No.  1194;  Arch.  Anzeiger,  1898,  p.  287;  Man- 
sell,  No.  1487. 

1853.  (Plate  XIX.)  Unknown  bearded  head.  The  hair  is 
in  rough  masses,  only  partly  worked  out.  The  brow 
is  frowning;  the  eyebrows  and  pupils  of  the  eyes  are 
marked. —  Temple  Bequest. 

Italian  marble.  Height,  1  foot.  Restored:  nose.  Orceco-Boman 
Ouide,  II.,  No.  179. 

1854.  (Plate  XIX.)  Unknown  head.  The  tip  of  the  nose 
and  both  ears  are  injured ;  the  hair  and  beard  are  short 
and  curling.  The  neck  has  been  anciently  fitted  into 
a  socket. — From  the  Appian  Way,  Borne. 

Greek  marble.  Height,  1  foot  3  inches.  Bought  of  Castellan!,  1873. 
OrcBOO-Boman  Guide,  I.,  No.  53. 

1855.  Unknown  bearded  head,  encircled  with  a  large  band 
and  therefore,  perhaps,  representing  a  poet.  A  Greek 
portrait  head  of  a  somewhat  conventional  type. 
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Greek  marble.  Height,  1  foot  }  inch.  Restored :  nose,  bast,  small 
piece  of  fillet.  Oraoo'Boman  Guide,  I.,  No.  108.  Bought  of 
Castellani,  1873. 

1856.  Head  of  the  type  called  "Seneca."  Head  of  an  old 
man,  partly  turned  to  the  right,  and  thmet  forward.  He 
has  loose  locks  of  hair  falling  on  the  forehead,  and  a  curly 
beard.  The  folds  of  skin  under  the  neck  are  strongly 
marked.     The  nose  and  face  are  mutilated.     Late  work. 

This  type,  traditionally  known  as  Seneca,  is  widely 
spread.  One  example,  in  the  Thermae  Museum  at  Rome, 
has  an  ivy  wreath,  and  the  original  of  the  portrait  was 
therefore  probablj''  a  Greek  poet,  not  yet  identified  with 
any  certainty.  It  has  been  suggested  (Furtwaengler) 
that  the  type  is  an  attempt  by  a  HellcDistio  sculptor  to 
represent  the  traditional  ugliness  of  Hipponax. 

Greek  marble.  Height,  1  foot  6  inches.  For  the  type,  cf.  Bernoulli, 
Griech,  Ikonographie,  II.,  p.  160.  Furtwaengler,  8cmx€e  Cat., 
No.  49. 

1857.  (Plate  X.,  fig.  2,  and  Plate  XII.)  Head  of  Alexander. 
Male  head,  worked  at  the  bottom  of  the  neck  to  fit  into 
a  torso,  and  cut  away  at  the  back,  side,  and  top,  as  if 
intended  to  fit  into  a  recess  or  niche.  The  hair,  which  is 
largely  worked,  lises  over  the  middle  of  the  forehead, 
and  falls  on  each  side  in  matted  locks,  covering  the  ears. 
The  brows  are  prominent,  with  exaggerated  swellings 
above  the  outer  angles  of  the  eyes ;  the  lips  are  slightly 
parted ;  the  eyes  are  turned  upwards.  The  neck  is  set  a 
little  crooked. 

This  head  is  commonly  accepted  as  a  portrait  of  Alex- 
ander, although  it  is  probable  that  it  has  been  modified 
and  idealised.  It  has  several  of  the  characteristic  features 
of  Alexander,  such  as  the  lion-like  mane  rising  up  from 
the  middle  of  the  forehead,  the  upward  glance,  the  melting 
look  in  the  eyes  (vy/sori^s)  and  the  bent  neck  ;  it  also  has  a 
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oonsiderable  resemblance  with  the  inscribed  term  in  the 
LiOTivre  (Koepp,  pi.  1). 

Opinion  has  been  divided  as  to  whether  the  original 
of  the  type  was  due  to  Lysippos,  the  favourite  sculptor 
of  Alexander,  and  the  style  of  the  portraiture  of  Lysippos 
is  still  too  little  known  to  admit  of  any  certainty  in  the 
matter.  The  treatment  of  the  eyes  is  an  exaggeration  of 
the  manner  of  Scopas. — Alexandria, 

Parian  marb]e.  Height,  1  foot  2}  inches.  Purchased,  1872.  Man- 
seU,  No.  1217.  Marraj,  Encyc,  Brit.j  9th  ed.,  s.  v.  Archaeology  ; 
Greek  Sculpture,  2nd  ed.,  II.,  pi.  32,  p.  345 ;  Stark,  Zwei  Alex- 
anderkoepfef  pi.  3,  p.  16;  Pochstein,  Athenische  MiUheiltmgen, 
YII.,  p.  17;  Schreiber,  ibid.,  X.,  p.  398  and  Strena  Ifelbig., 
p.  280;  Mitchell,  Hist,  of  Sculpture,  p.  515,  fig.  218 ;  Wolters, 
No.  1602;  Baumeister,  Denkmaeler,  p.  40,  fig.  44;  Koepp,  Weber 
das  Bildnis  Alexanders  dee  Grossen,  p.  19 ;  Gardner,  Handbook, 
p.  436 ;  Wnlfi;  Alexander  mit  der  Lanze,  p.  58 ;  De  Ujfalvj^, 
lype  physique  d* Alexandre  Is  Grand,  pi.  14,  p.  101;  Qaz. 
d.  Beaux- Arts,  1890,  I.,  p.  84;  Mansell,  Nos.  1135,  1217.  The 
Ljsippian  origin  of  the  bust  is  supported  by  Murray,  Stark,  and 
Mrs.  Mitchell.  Pnchstein  suggests  Pergamene  influence;  Koepp 
considers  the  type  non-Lysippian,  and  perhaps  inclining  to  the 
school  of  Scopas ;  Wolters  denies  that  the  head  is  a  portrait  of 
Alexander,  and  dates  it  about  200  b.c.  ;  Wulff  suggests  an 
Athenian  idealisation  of  Alexander  as  Dionysos,  in  the  school  of 
Scopas. 

1868.  (Plate  XII.)  Head  of  Alexander  (?).  Youthful  male 
head  broken  off  at  the  neck,  as  if  derived  from  a  statue. 
The  hair  is  in  loose  locks,  which  rise  at  the  front,  and  fall 
down  the  neck,  and  are  confined  by  a  narrow  diadem. 
The  lips  are  slightly  parted,  the  brows  are  prominent, 
and  the  look  is  turned  upwards.  The  head  is  set  at  an 
angle  to  the  neck.     The  nose  is  missing. 

This  head  has  been  called  Alexander  without  qualifica- 
tion (Newton),  but  the  attribution  is  very  doubtful. 
Certain  details  are  appropriate,  such  as  the  diadem,  the 
upturned  glance,  and  the  crooked  neck.  But  the  upward 
glance  is  common  after  the  fourth  century,  being  com- 


\ 


144        CATALOGUE  OF  SCULPTURE. 

monly  associated  with  the  sohool  of  Scopas,  and  the  twist 
in  the  neck  may  be  due  to  the  original  pose  of  the  statue. 
On  the  other  hand,  the  features  do  not  agree  well  with 
the  portrait  as  we  know  it  from  the  inscribed  term  in 
the  Louvre  (Eoepp,  pi.  1),  the  Pompeian  mosaic  (Eoepp, 
p.  14),  or  the  bust  No.  1867.  It  is  therefore  probable 
that  we  have  here  an  ideal  head  (according  to  Koepp,  a 
head  of  Apollo),  the  sculptor  of  which  may  have  been 
somewhat  influenced  by  the  Alexander  tradition. 

Parian  marble.  Height,  12}  inches.  Unrestored.  NewtoD,  Arch. 
Zeit.y  1880,  p.  103;  Mansell,  No.  1468;  Koepp,  Ueber  das 
Bildnis  Alexanders  des  Grossen^  pp.  23,  24;  Furtwaengler, 
Meisiericerkef  pp.  668,  669. 

1859.  (Plate  XII.)  Hellenistic  portrait  (?).  Beardless  male 
bust,  with  long  hair,  which  rises  up  straight  in  the 
middle  of  the  forehead,  and  falls  down  to  each  side,  and 
is  gathered  in  a  mass  at  the  back  of  the  head.  The 
arrangement  of  the  hair  over  the  forehead  is  suggestive 
of  Alexander  the  Great,  but  the  face  has  no  characteristic 
features.  It  is  possible  that  the  head  is  that  of  some 
later  prince  assimilated  to  the  Alexander  type.  Compare 
the  head  in  the  Capitoline  Museum,  lately  attributed  to 
Mithradates  Eupator  of  Pontus. 

Parian  marble,  considerablj  corroded.  Height,  1  foot  4^  inches. 
No  restorations.  Bought  of  Castellani,  1873.  Grcsco-Roman 
Owdey  II.,  No.  154.  For  the  head  in  the  Capitoline  Museum, 
of.  Six,  Roemische  MittheUungen^  X.,  p.  179. 

1860.  A  bearded  male  head,  inclined  to  its  right,  and  looking 
up  with  an  expression  of  anguish.  The  hair  is  disposed 
in  bold,  rough  masses,  the  beard  very  short  and  close. 
From  the  character  and  expression  of  this  head,  it  was 
thought  by  the  older  interpreters  to  have  belonged  to  an 
heroic  figure  which  could  hardly  have  been  an  isolated 
statue.  Hence  it  has  been  suggested  that  it  may  have 
been  a  fragment  of  a  group  of  Menelaus  supporting  the 
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dead  "body  of  Patroclus;  but  in  the  extant  examples  of 
that  group,  the  head  of  the  Menelaus  is  helmeted,  and  the 
beard  is  more  ample.  Moreover,  the  expression  does  not 
seem  suitable  to  such  a  subject. 

The  subject  has  also  been  interpreted  as  part  ot  a 
pathetic  group  from  the  battle-scenes  of  Attalos  I.  of 
Pergamon  (Furtwaengler). 

On  the  oAer  hand,  it  was  pointed  out  by  Sir  C. 
Newton  that  the  features  present  a  striking  likeness  to  a 
head  on  the  silver  tetradi'achms  of  Philip  Y.  of  Macedon, 
which  appears  to  represent  some  member  of  the  kingly 
family  in  the  character  of  the  hero  Perseus.  This  can 
hardly  be  other  than  the  king's  eldest  son,  Perseus,  there 
represented  with  the  attributes  of  his  eponymous  hero, 
since  it  is  evident  that  it  is  not  the  head  of  Philip 
himself.  Graeco-Boman  copy  (of  the  2nd  cent,  a.d.),  from 
a  Pergamene  original. — Toumeley  Coll. 

Parian  marble.  Height,  1  foot  9^  inches.  Restored:  nose,  small 
portion  of  each  lip,  right  eyebrow,  part  of  lobe  of  left  ear,  tuft 
of  hair  on  top  of  head,  and  the  bast.  Found  bj  Gavin  Hamilton, 
in  1771,  in  the  part  of  Hadrian's  Villa  called  the  Pantanello. 
Mus,  Marbles,  II.,  pi.  23;  Ellis,  Toton.  Gallery,  II.,  p.  17 
(=  Vaux,  Handbook,  p.  194);  Mansell,  No.  828;  GrcBco-Roman 
Guide,  I.,  No.  139 ;  ^runn,  Denkmaeler,  No.  80 ;  Murray, 
Handbook  of  Greek  Archaeology,  p.  299;  Petersen,  Roemieche 
Mittheihmgen,  X.,  p.  135;  Hill,  Num.  Chron.,  3rd  ser.,  XVI., 
pi.  4,  p.  34 ;  Six,  Boetnische  Mittheilungen,  XIII.,  p.  7t> ;  Furt- 
waengler, Arch,  Anzeiger,  1891,  p.  141. 

A  similar  head,  formerly  thought  to  have  been  found  at  the  same  time 
and  place,  is  in  the  Vatican  (Petersen,  Boemische  Mittheilungen, 
X.,  p.  134  ;  but  see  Journ.  of  Hellen.  Studies,  XXI.,  p.  311). 

1861.  Portrait  bust.  Male  head,  slightly  turned  to  its  left, 
iwith  prominent  forehead,  lips  slightly  parted,  thick  short 
locks  of  hair,  and  a  small  beard  under  the  chin.  This 
bust  was  called  Achilles  by  its  possessor,  Mr.  Payne 
Knight,  an  attribution  for  which  there  are  no  grounds 
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whatever.  It  seems  to  be  a  portrait,  and  the  style  of 
sculpture  and  cast  of  features  make  it  probable  that 
it  represents  some  person  of  the  Hellenistic  period. 
The  general  type  and  treatment  of  the  hair,  rising  in 
shaggy  masses,  may  be  compared  with  that  of  the  heads 
of  the  so-called  Gladiator  and  other  Gaulish  figures  of 
the  school  of  Pergamon  (see  Hiibner,  Arch,  ZeiL,  1866, 
p.  300*).  The  head,  however,  cannot  be  that  of  a  Gaul,  as 
the  upper  lip  is  shaved,  and  the  other  characteristics  of 
a  Gaulish  head  are  wanting. — Payne  Knight  Bequest, 

Marble.  Height  (of  ancient  portion),  12;^  inches.  Restored :  nose 
and  bust,  small  parts  of  face  and  hair.  Mus,  Marbles,  XI., 
pi.  14;  Grmco-lioman  GuidCj  I.,  No.  161;  Mansell,  No.  1197; 
Helbig,  BvlL  deir  lust.,  1872,  p.  71. 
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1870.  (Plate  XIII.)  Head  of  Julius  Caesar  (100-44  b.c.). 
The  head  is  thrust  slightly  forward  and  to  its  left,  with 
a  keen  expression.  The  hair  is  combed  to  the  front,  a 
device  which,  we  learn  from  Suetonius,  was  adopted  by 
Caesar  when  his  baldness  became  an  object  of  ridicule. 
The  marble  appears  to  have  suffered  from  a  drastic 
cleaning  with  acid,  but  portions  at  the  back  show  the 
original  surface.  The  pupils  of  the  eyes  are  strongly 
marked. 

Italian  marble.  Height,  1  foot  2  inches.  Porchased  in  1818  from 
J.  Millingen,  who  had  recently  brought  it  from  Rome.  Mu8. 
Marbles f  XI.,  pi.  22 :  Mansell,  Nos.  842,  1167 ;  Oraoo-Boman 
Guide,  I.,  No.  2 ;  Bernoulli,  Roem.  Ikonographie,  I.,  p.  162, 
pi.  15  ;  II.,  pref.,  p.  vi. :  Wolters,  No.  1639 ;  Furtwatngler, 
Neuere  Faelschungen  von  Antihen,  p.  14 ;  Guids  to  JDepartment  of 
Greek  and  Roman  Antiqs.,  pi.  16,  fig.  1 ;  S.  Baring  Gould, 
Tragedy  of  the  Caesars,  I.,  pp.  84,  98,  114;  Classical  Seciew, 
VII.,  p.  55  ;  Gardner,  Handbook,  p.  514. 
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L871.  Head  of  Julius  Caesar  (?).  Small  head  of  an  aged  man 
with  aquiline  nose,  spare  features,  and  compressed  lips. 
The  head  is  attached  at  the  back  to  a  square  shaft. — 
Egypt, 

Black  basalt.     Height,  6  inches.     Bought,  1897. 

[372,  (Plate  XV.)  Bust  of  Marcus  Junius  Brutus  (?)  (85- 
42  B.C.).  The  head  is  turned  sharply  to  its  right  and 
upwards.     The  small  moulded  pedestal  is  antique. 

The  portrait  can  only  be  named  with  hesitation  as 
Brutus.  It  has,  however,  the  projecting  mouth  and  the 
peculiar  facial  angle  of  the  coins. — Borne, 

Parian  marble,  highlf  polished.  Height,  1  foot  10  inches.  Pur- 
chased, 1886.     Mansell,  No.  1152. 

1873.  (Plate  XXL)  Cleopatra  (?)  (69-30  b.c).  Portrait  head, 
with  a  strongly  aquiline  nose.  The  hair  is  brought  in 
waves  to  each  side,  and  ends  in  a  long  plait,  which  is 
coiled  at  the  back  of  the  head.  Two  small  ringlets  fall 
in  front  of  each  ear.  The  lobes  of  the  ears  are  pierced 
for  earrings. 

There  is  a  considerable  resemblance  between  this  head 
and  that  on  the  coins  of  Cleopatra,  especially  in  the  form 
of  the  nose.  On  the  other  hand,  the  royal  diadem  is 
wanting,  and  the  head-dress  is  unlike  that  on  the 
coins. 

Fine  limestone.  Height,  10}  inches.  Bought  of  Castellani,  1879. 
For  the  coins,  compare  Bernoulli,  Boein,  Ikonographic,  1., 
Munztaf,  4,  93-96. 

1874.  (Plate  XIV.)  Bust  of  Antonia  (?).  ["  Clyti^."] 
Portrait  bust  of  a  woman  of  great  beauty,  with  a  slightly 
aquiline  nose.  The  hair,  which  comes  very  low  on  the 
forehead,  is  brought  over  the  ears,  plaited,  and  confined  in 
a  knot  at  the  back  of  the  head.     Some  ringlets  fall  down 
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the  neck,  and  a  few  small  curls  fall  in  front  of  the  left 
ear.  The  head  looks  downwards,  and  somewhat  to  its 
right. 

The  figure  wears  a  thin  chiton  with  studded  sleeves, 
which  has  slipped  down  do  as  to  bare  the  left  shoulder 
and  left  breast.  The  curve  of  the  spine  and  pose  of 
the  head  suggest  that  the  complete  figure  would  have 
been  seated,  with  the  hands  in  her  lap  (compare  the 
figure  of  Agrippina  at  Naples,  Mus.  Borh.,  iii.,  pi.  22). 
The  bust  issues  from  the  centre  of  the  petals  of  a  flower, 
which  gave  rise  to  the  old  name  of  Glytie,  applied  to 
the  figure  by  Mr.  Townley,  who  also  called  it  "Isis." 
Clyti^  was  a  deserted  love  of  the  sun-god  Helios,  and 
was  changed  into  a  flower  said  to  resemble  a  violet 
(Ovid,  Met,  iv.,  268).  [The  sunflower,  which  has  been 
thought  to  be  represented  in  this  sculpture,  is  stated  to 
be  a  native  of  America.] 

It  is  evident,  however,  that  the  head  is  a  portrait,  and 
the  manner  of  dressing  the  hair  shows  that  it  belongs  to 
the  Augustan  age.  If  it  represents  a  known  person  of 
that  period,  it  is  identified,  with  most  probability,  with 
Antonia,  daughter  of  Mark  Antony,  and  mother  of 
Germanicus  (36  B.c.-aVc.  38  a.d.). 

The  combination  of  a  bust  with  a  flower  is  not  \\n- 
common  in  later  Greek  art,  and  probably  has  no  special 
B i  gni ficance. — Tovmeley  Coll, 

Parian  marble.  Height,  1  foot  10}  inches.  Restored  :  part  of  the 
left  ear,  and  two  leaves  of  the  flower.  A  part  of  the  hair  at  the 
back  of  the  head  was  separately  attached  and  is  now  wanting. 

The  bast  was  purchased  in  1772  from  Prince  Laurenzano  at  >'aples. 
It  had  been  many  years  in  the  Laurenzano  family,  and  was  said 
to  have  been  found  near  Naples  (Towneley  MS.). 

Mansell,  Nos.  843,  1202 ;  Dallaway,  p.  322 ;  Ellis,  Tbirn.  GaUeryy 
II.,  p.  20  (=  Vaux,  Handbook^  p.  193);  Orasco-Eoman  Gwde,  1., 
No.  149;  lliibner,  Arch.  Zeit'.,  1867,  pp.  55»,  57*;  1873, 
p.  137  ;  1877,  p.  14  ;  Fraenkel,  i6.,  1883,  p.  177  ;  Hiibner,  BUdaiss 
einer  Rdmerin  (die  sog.  Ci>jtia\  32nd  Winckelmannsprog.  (Berlin)» 
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pis.  1,  2 ;  Welters,  No.  1648 ;  Bernoulli,  Boem.  Ikonogr.^  II.,  1, 
pp.  222-3,  227 ;  Hoffmann,  Jahr-Buch  d.  Gesellach.  fur  Loth- 
Hngsche  Oesch.,  II.  (1890),  p.  322,  pi.  2 ;  Furtwaengler,  Meister- 
toerke,  p.  7.  Engraved  by  C.  Knight,  1804. 
The  combination  of  bust  and  flower  occurs  on  Greek  vases  (e.g.. 
No.  F  332,  Cat.  of  Vases  in  Brit.  Mus.,  IV.,  pi.  10)  and  terra- 
cottas (cf.  a  terracotta  from  Canosa  in  the  Terracotta  Room, 
figured  Uiibner,  Bildniss,  etc.,  pi.  3,  flg.  6).  It  is  also  found  on 
sepulchral  reliefs  (e.g.,  Stackelberg,  Grdber  der  Ifellenen,  I., 
p.  44),  and  on  busts,  e.g.,  on  the  bust  of  Marcus  Aureliua  from 
Cyrene  (No.  14G4;  cf.  Michaelis,  Anc.  Marbles  in  Great  Britain, 
p.  520,  No.  10).  Cf.  also  the  silver-plated  phalerae  from  Xanten 
(Brit.  Mus.). 

1875.  (Plate  VI.)  Small  bust  of  Antonia.  The  hair  is  waved 
from  the  middle  of  the  forehead,  and  falls  over  the  nape 
of  the  neck.  There  are  small  ringlets  on  the  forehead, 
and  in  front  of  the  ears. 

Greek   marble.     Height,   7f   inches.      Bought  of  Castellani,  1873. 
Graco-Boman  Guide,  I.,  No.  73.     Mansell,  No.  1323. 

1876.  (Plate  XIII.,  fig.  2.)  Head  of  young  Augustus  (63  b.c- 
14  A.D.).  The  head  is  that  of  a  boy  of  fourteen,  with 
loose  locks  of  hair  on  the  forehead.  The  head  is  worked 
to  fit  a  bust  or  statue.  It  is  in  very  fine  condition,  with 
intact  surface,  and  is  very  similar  in  character  to  the 
celebrated  young  Augustus  of  the  Vatican  (Bernoulli, 
Boem.  Ikonogr,y  ii.,  1,  pi.  2).  The  present  head  is  some- 
what more  raised,  and  ''has  a  more  decided  Augustus 
character"  (Bernoulli). 

Marble.  Height,  12}  inches.  Bought  of  Castellani,  1873.  Graco- 
Reman  Guide,  I.,  No.  3;  Mansell,  No.  1150;  Guide  to  Dept.  of 
Greek  and  Roman  Antiqs,,  pi.  16,  fig.  2 ;  Bernoulli,  Boem.  Ikono- 
graphief  II.,  1,  p.  40,  No.  73 ;  S.  Baring  Gould,  Tragedy  of  the 
Caesars,  I.,  pp.  148,  152,  223. 

1877.  (Plate  XV.)  Head  of  Augustus.  The  head  is  that  of  a 
man  in  the  prime  of  life.  It  is  turned  slightly  to  its 
right.  The  brows  are  contracted.  The  treatment  of  the 
hair  is  exactly  like  that  of  the  celebrated  Augustus  from 


150 


CATALOGUE  OF  SCULPTURE. 


Prima  Porta,  in  the  Vatican.     This  fine  bust  was  once  in 
the  collection  of  Edmund  Burke. 

Fine  Greek  marble.  Height,  1  foot  9  inches.  Restored :  nose,  left 
ear,  margin  of  bust.  Purchased,  1812.  Ellis,  Toum.  Gail.,  II., 
p.  22;  OrcBCO-Roman  Guide,  I.,  No.  4;  Mansell,  No.  1149; 
Wolters,  No.  1641 ;  Bernoulli,  Eoem,  Ihonographie,  II.,  1,  p.  40, 
No.  74 ;  S.  Baring  Gould,  Tragedy  of  the  CacsarSj  I.,  pp.  191,  223. 

1878.  (Plate  XV.)  Head  of  Augustus  (?).  The  head  is  turned 
slightly  to  its  right.  The  cheeks  are  rather  spare,  and 
the  lips  compressed. — Borne, 

Marble.  Height,  1  foot  5  inches.  The  head  is  set  in  a  modern 
terminal  bust,  but  is  quite  intact.  Purchased,  1888.  Mansell, 
No.  1306. 

1679.  (Plate  XV.)  Head  of  Augustus,  in  middle  age.  The 
head  is  slightly  inclined  to  its  right.  The  end  of  t<he 
nose  is  broken  off.     The  head  is  broken  from  a  statue. 

Parian  marble.  Height,  1  foot  3}  inches.  Arch,  Zeit.,  1880,  p.  103 ; 
Bernoulli,  Roem,  Ikonographie,  II.,  1,  p.  41,  No.  76. 

1879*.  Head  of  Augustus  (?).  Beardless  head  with  spare  and 
keen  features,  and  an  aquiline  nose.  The  hair  is  slightly 
indicated  by  incisions.  The  back  of  the  head  is  broken 
away.     {See  note,) — Cyprus, 

Parian  marble.  Height,  12|  inches.  Restored:  end  of  nose.  Bought, 
1902  ;  Mansell,  No.  1369. 

Note  to  1879*. — ^The  usual  portraits  of  Augustus  differ  in  one  remark- 
able feature  from  the  description  of  his  personal  appearance  giyen  by 
Suetonius  in  his  '<  Life,"  79.  We  there  read  :  nasum  et  a  summo  eminen- 
tiorem  et  ab  imo  deductiorem,  \,e,,  the  bridge  of  the  nose  was  higher  up 
than  in  general  among  men.  Apparently  it  had  been  the  custom  of  artists 
to  tone  down  this  characteristic  feature.  But  assuming,  on  other  grounds, 
that  this  head  represents  Augustus,  more  advanced  in  life  than  in  his 
usual  portraits,  we  recognise  in  it  exactly  the  shape  of  nose  described  by 
Suetonius.  These  other  grounds  are,  the  finely  modelled  cheeks,  the 
compressed  lips,  as  of  one  who  had  few  teeth,  and  those  bad  {denUs  raros 
et  exiguos  et  acabroa),  the  dimple  of  the  chin,  the  penetrating  glance,  with 
eyebrows  knit  and  orerhanging  the  eyes  (acrius  contuenti),  the  serene 
expression  (vultu  tranquilh  aerenoque),  and  ears  of  moderate  size  (mediocree 
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1880.  Bust  of  the  young  Tiberius  (?)  (42  B.C.-37  a.d.).  The 
head  is  that  of  a  young  man  of  the  Claudian  family,  with 
short  curling  hair  falling  over  the  forehead. 

The  head  was  formerly  known  as  Tiberius.  Sir  C. 
Newton  proposed  the  name  of  Drusus  Junior,  but 
probably  the  name  of  Tiberius  must,  after  all,  be  pre- 
ferred.— From  the  Collection  of  Edmund  Burke. 

Italian  marble.  Height,  1  foot  7  inches.  Restored:  tip  of  nose 
and  lower  part  of  bust.  Parchased,  1812.  Mus.  MarbUsy  XI., 
pi.  23;  Mansell,  No.  845;  Grceoo-Roman  Guide,  I.,  No.  7; 
Bernoulli,  Boem.  Ikonojraphiey  II.,  1,  p.  153,  No.  47;  S.  Baring 
Gould,  Iragedy  of  the  Caesars,  I.,  pp.  235,  383. 

1881.  (Plate  XV.)  Head  of  Tiberius  (?),  veiled.  The  head  is 
that  of  an  old  man,  with  strongly  marked  lines.  The 
original  expression  has  been  considerably  modified  by  the 
bulbous  tip  which  has  been  restored  on  the  nose,  but  when 
allowance  is  made  for  this,  the  resemblance  to  Tiberius  is 
slight.  The  treatment  of  the  hair,  however,  so  far  as  it  is 
visible,  is  that  seen  on  portraits  of  the  Claudian  house. 

The  head  is  worked  below  to  fit  into  a  statue.  The 
back  of  the  head  was  never  completed,  being  worked  to 
receive  the  veil,  which  is  a  separat<e  piece  of  marble 
(now  in  large  part  broken  away).  The  veil  on  the  head 
indicates  that  the  figure  was  represented  as  Fontifex 
Mazimus,  or  as  engaged  in  sacrifice.  — ^ound  in  Capri, 

Parian  marble.  Height,  1  foot  6}  inches.  Restored:  nose  (see 
above).  Bought  of  Castellani,  1873.  Grceco-Roman  Qwde,  I., 
No.  5;  Mansell,  No.  1670.  Bernoulli  (^Roem,  Ikonographie,  II., 
1,  p.  153)  denies  the  attribution,  which  is  supported  bj  Baring 
Gould  (Tragedy  of  the  Caesars,  I.,  pp.  375,  383)  and  Tillej 
(Class.  Review,  VII.,  p.  56). 


aures).  The  unfinished  state  of  the  hair  deprives  us  of  a  means  of 
comparison  in  this  respect,  but  Augustus  is  known  to  have  been  negligent 
of  his  hair  (m  capite  comendo  incuriosus).  Lastljr,  this  head  was  found  in 
Cyprn«,  where  a  Roman  portrait  of  anyone  less  than  an  emperor  would 
hardly  be  expected. — A.  S.  M. 
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1882.  (Plate  XV.)  Head  of  the  younger  Dmsus,  son  of 
Tiberius  (16  B.C.-23  a.d.). 

The  head  is  half  turned  towards  the  left  shoulder,  and 
looks  slightly  upward.  The  back  of  the  head  (which 
was  never  complete),  is  in  part  split  away,  and  in  part 
roughly  hewn  out.  Below,  the  neck  is  worked  to  fit  into 
a  statue. 

The  portrait  has  the  characteristics  of  Drusus  as  shown 
on  his  coins,  namel}*,  a  slightly  aquiline  nose,  arching 
eyebrows,  drawn-in  lips,  and  hair  coming  low  on  the 
forehead. — Kyrenia  (^Cyprus). 

Parian    marble.      Height,   1    foot    2 J    inches.      Purchased,    1886. 

Mansell,  No.  1302. 
For   the   coins,   cf.   Bernoulli,   Eoem.  Ikonographie,   II.,   1,   pi.   33, 

figs.  2-i. 

1883.  (Plate  XV.)  Bust  of  the  younger  Drusus,  son  of 
Tiberius.  The  nose  is  broken  away,  which  makes  the 
attribution  somewhat  uncertain,  though  the  head  is  un- 
doubtedly that  of  a  young  man  of  the  Claudian  house. 
The  head  is  turned  to  its  right.  The  shoulder-straps  and 
upjier  edge  of  a  cuirass  are  indicated.  A  Christian  cross 
has  been  incised  on  the  forehead. — From  Egypt,  Presented 
hy  Bev.  G.  J.  Chester,  1872. 

Green  basalt.  The  hair  is  left  rough,  and  the  remainder  is  highly 
polished.  Height,  1  foot  5f  inches.  GrcgcxhllomaH  GuidBf  I., 
No.  6;  Bernoulli  (^Rcem,  Ikonographie,  II.,  1,  p.  174,  Ko.  28) 
prefers  to  attribute  the  head  to  Germanicus. 

•  

1884.  (Plate  XV.)  Male  portrait,  bust ;  beardless.  The  bust 
is  worked  to  fit  a  statue  of  a  figure,  somewhat  drawing 
back,  with  head  turned  to  his  right.  The  character  of 
the  head  and  arrangement  of  the  hair  seem  to  show  that 
the  bust  may  represent  one  of  the  Drusi.  The  face  is 
mutilated. — Athens.    Elgin  Coll. 

Greek  marble.  Height,  1  foot  7  inches.  St/nopsis,  262  (100); 
Gr<Bco-Roman  Quide^  I.,  No.  72. 
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1885.  (Plate  XV.)  Caligula  (?)  (12-41  a.d.).  Head  of  a  youth, 
somewhat  of  the  type  of  the  young  Augustus.  There  is  a 
special  resemblance  in  the  treatment  of  the  hair.  On  the 
other  hand,  the  eyes  are  more  sunken,  the  brows  are  more 
contracted,  and  the  expression  is  less  serene.  The  neck, 
which  is  worked  below  to  fit  into  a  statue,  is  inclined 
towards  the  left  shoulder.  The  nose  is  broken,  and  the 
left  side  is  much  worn. — Presented  hy  the  ^ev,  O,  J,  Chester y 
1870. 

Greek  marble.  Height,  1  foot  2  inches.  GrcecchSoman  Guide,  I., 
No.  8 ;  Mansell,  No.  1262 ;  Bernoulli,  Roem.  Ikonographie,  II.,  1, 
p.  41,  No.  75  ;  p.  320. 

1886.  So-called  Caligula.  Figure  on  horseback  draped  in  the 
military  cloak,  and  restored  as  the  Emperor  Caligula. 
So  far  as  can  be  judged,  however,  from  the  style  of 
sculpture,  this  figure  is  not  earlier  than  the  time  of  the 
Antonines.  It  probably  represents  a  youthful  Emperor 
or  Caesar,  possibly  Geta  or  Alexander  Severus.  The  horse 
is  treated  in  a  conventional  manner;  the  hind-quarters 
seem  too  small,  and  are  feebly  restored ;  the  head,  which 
has  an  exaggerated  vivacity,  may  be  compared  with  that 
of  the  horse  of  Marcus  Aurelius  on  the  Capitol.  Eques- 
trian figures,  except  on  a  small  scale,  are  rare  in  ancient 
sculpture. — Famese  Coll. 

Parian  marble.  Height,  6  feet  8 J  inches.  Restored:  of  the  rider, 
the  head,  arms  with  staff  and  reins,  drapery  over  left  arm,  and 
right  leg  from  above  the  knee  (the  left  seems  original) ;  of  the 
horse,  the  left  fore  and  hind  legs,  the  left  ear  and  mouth  and 
the  tail.  The  right  hind  leg  is  also  made  np  of  fragments 
intermixed  with  restorations.  The  support  and  plinth  are 
modern.  Formerly  in  the  Famese  Palace  at  Rome,  and  pur- 
chased from  the  ex-King  of  Naples  in  1864. 

Anttqttantm  Statuarum  Urbis  Romae  Icones  (Rome,  1621),  No.  35; 
Maffei  and  De  Rossi,  Raccolta  (Rome,  1704),  pi.  52  ("  Augustus  ") ; 
Mon,  delV  Inst,  V.,  pi.  5;  Braun,  Annali,  1849,  p.  102;  De 
Triqueti,  Fine  Arts  QuirUrly,  III.  (1865),  p.  207  ;  GracO'R<man 
Guide,  I.,  No.  45. 
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[Claudius  (10  B.C.-54  a.d.).  For  the  head  found  in  the 
temple  of  Athen^  Folias,  at  Prien^,  see  above,  No.  1155.] 

1887.  Nero  (37-68  a.d.).  This  head  is  half  turned  to  its  left. 
It  is  worked  below  to  fit  into  a  socket,  and  is  probably 
derived  from  a  statue.  The  type  is  that  which  is  seen  on 
the  coins  of  Nero's  later  period,  with  short  hair  brushed 
straight  to  the  front,  and  terminating  in  short  locks 
which  stand  up  high  all  round  the  forehead,  full  lips, 
large  cheeks  and  chin. — 2'oumeley  Coll. 

Fine  Greek  marble.  Height,  1  foot  5  inches.  Restored:  tip  of 
nose.  Brought  from  Athens  in  1740  by  Dr.  Askew.  Mus, 
Marbles,  X.,  pi.  6;  Ellis,  Town,  Gaily  II.,  p.  29;  Mansell, 
'^o.^^Q'yQrcBGo-Roman  Guide,  I.,  No.  11;  Wolters,  No.  1650 ; 
Bemoalli,  Roem,  Ikonographie,  II.,  1,  p.  398,  No.  33 ;  S.  Baring 
Gould,  Tragedy  of  the  Caesars,  II.,  pp.  246,  258. 

1888.  (Plate  XV.)  Head,  identified  as  Otho  (32-69  a.d.). 
The  face  is  square  and  clean-shaven,  with  the  comers  of 
the  mouth  drawn  back.  The  eyebrows  are  incised.  The 
hair,  which  is  only  roughly  blocked  out,  is  in  small  curls, 
more  or  less  arranged  in  parallel  rows.  Both  ears  are 
mutilated.  The  back  of  the  head  was  a  separate  piece, 
now  wanting. 

Portraits  of  Otho  are  very  rare,  and  the  present  head 
has  little  claim  to  the  title.  It  is  based  on  a  supposed 
resemblance  between  the  hair  of  the  bust  and  the  formal 
rows  of  curls  shown  on  the  coins,  and  accounted  for  by 
the  fact  that  Otho  wore  a  wig  to  conceal  his  baldness. — 
Alexandria  (f ). 

Parian  marble.  Height,  1  foot  3J  inches.  Bought,  1872.  Ob- 
tained from  Alexandria,  but  of  uncertain  origin.  Grcsoo^Roman 
Guide,  I.,  No.  12;  Mansell,  No.  1175;  Bernoulli,  Roem.  Ikono- 
graphic,  II.,  2,  p.  11;  S.  Baring  Gould,  Tragedy  of  <Ae  Caesars, 
II.,  p.  183  ;  Tilley,  Qass,  Rev.,  VII.,. p.  57. 

1889.  (Plate  XV.)    Otho(?).    Right  half  of  a  male  head,  with 
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short  wavy  hair,  compreBsed  lips,  and  small  rounded  chin. 
There  is  little  ground  for  this  attribution. 

Marble.  Height,  10 J  inches.  Bought  of  Castellan',  1879.  Mansell, 
No.  1316. 

1890.  (Plate  XX.)  Head  of  Vespasian  (9-79  a.d.).  The  head, 
which  is  larger  than  life  size,  is  very  coarsely  executed. 
The  nose  and  right  ear  are  broken  away,  and  the  surface 
is  mutilated. — Carthage. 

Fine-grained  marble.  Height,  1  foot  4  inches.  Found  in  the  excava- 
tions of  Sir  Thos.  Reade,  1835-6.  Bought,  1850.  Groeco-Jtoman 
Guide,  11.,  No.  157 ;  Bernoulli,  Boem.  Ikonvographie,  II.,  2,  p.  25, 
No.  30. 

1891.  (Plate  XVII.)  Titus  (41-81  a.d.).  Head  turned  slightly 
to  its  right  with  short  curling  hair,  rounded  forehead, 
and  very  projecting  ears. — Found  at  Porta  Porlese,  Borne. 
Presented  by  Lord  Savile,  O.C.B.,  1892. 

Italian  marble.     Height,  1  foot  4|  inches.     Restored  :  terminal  bust. 

1892.  (Plate  XXII.)  Bust  of  Domitia  (?)  (circa  56-136  a.d.). 
The  hair  is  loosely  massed  round  the  face,  and  brought  to 
the  back  in  numerous  plaits,  where  it  is  gathered  in  a 
kind  of  coil.  On  the  coins  of  Domitia,  tho  plaits  fall  in 
a  club  down  the  neck.  The  present  headdress  is  sub- 
btantially  the  same,  except  that  the  club  is  looped  up  at 
the  back.  The  profile,  however,  has  little  resemblance. — 
P<mrtale$  Coll,  1865. 

Parian  marble.  Height,  1  foot  4{  inches.  Restored :  tip  of  nose. 
Otherwise  in  fine  condition,  the  draped  bust  being  original. 
Cat.  Pourtales,  No.  127:  Grceco-Roman  Guidey  I.,  No.  14 
Mansell,  No.  1176;  Bernoulli  {Roem.  Ikonographzej  IL,  2,  p.  66) 
denies  that  this  is  either  Domitia  or  Julia,  daughter  of  Titus — 
an  alternative  suggestion  of  Sir  C.  T.  Newton. 

1893.  Bast  of  Trajan  (53-117  a.d.).  The  bust  is  nude,  to 
below  the  breast,  and  is  supported  by  an  antique  moulded 
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base  and  circular  support.  The  head  is  turned  to  its 
right,  and  slightly  drawn  back.  A  characteristic  bust, 
in  fine  condition. — Found  in  the  Boman  CampcLgna,  1776. 
Totoneley  Goll. 

Parian  marble.  Height  (with  base),  2  feet  5J  inches.  Restored :  tip 
of  nose  and  upper  part  of  left  ear.  Mus,  Marbles^  III.,  pi.  1 ; 
Ellis,  Town,  OalLj  II.,  p.  32;  Graco-Eoman  Gutdcy  I.,  No.  15; 
Mansell,  No.  848 ;  Bernoulli,  Boem.  Ikonographie,  II.,  2,  p.  80, 
No.  49. 

1893*.  Trajan  (?).  Male  portrait  head,  beardless.  The  hair 
is  slightly  indicated  in  long  straight  locks  over  the  head 
and  down  the  neck.  The  nose,  chin,  and  left  ear  are 
broken.  The  low  forehead  suggests  Trajan,  but  the  face 
is  too  much  mutilated  to  be  certainly  identified. 

Parian  marble,  much  coiToded.  Height,  11{  inches.  Bought  of 
Castellani,  1879.  Bernoulli,  Boem.  Ikonographie,  II.,  2,  p.  81, 
No.  50. 

1894.  (Plate  XXL)  Marciana(?)  (48-115  a.d.).  Female  head, 
slightly  inclined  to  the  right.  The  hair  is  brought  back 
in  loDg  plaits,  which  are  twisted  round  the  head,  above 
the  forehead.     The  tip  of  the  nose  is  injured. 

Marble.     Height,  11  inches.     Bought  of  Castellani,  1879. 

1895.  Statue  of  Hadrian  (76-138  a.d.)  in  military  costume. 
The  figure  stands  to  the  front,  with  the  left  leg  drawn 
back.  The  (modern)  right  arm  is  extended  to  the  right, 
and  the  (modern)  left  arm  is  wrapped  round  with  drapery, 
and  carries  a  sheathed  sword.  The  head  is  slightly  turned 
to  its  right.  It  is  an  undou1;>ted  portrait  of  Hadrian, 
with  short  hair  and  beard.  The  brows  and  pupils  of  the 
eyes  are  strongly  marked.  The  neck,  however,  is  new, 
and  it  is,  therefore,  doubtful  whether  the  head  belongs  to 
the  statue. 

The  figure  wears  a  tunic,  cuirass  with  hanging  flaps. 
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a  mantle  over  the  left  shoulder,  and  (modem)  boots. 
The  cuirass  is  richly  decorated  with  reliefs ;  in  the  centre 
of  the  breast  is  a  winged  Gorgon's  head  with  knotted 
snakes;  below  is  a  winged  female  figure,  probably 
Victory,  holding  in  her  right  hand  a  palm-branch,  in 
her  left  a  cornucopia.  Below  her  is  a  reclining  female 
figure,  half  draped;  in  her  lap  are  fruits.  This  figure 
may  represent  Abundantia,  or  the  Inhabited  Earth.  On 
the  right  and  left  of  this  central  composition  are  two 
captives,  each  kneeling  at  the  foot  of  a  trophy ;  the  one 
on  the  right  wears  a  Phrygian  cap;  the  trophy  beside 
him  is  composed  of  a  helmet,  cuimss,  oblong  shield,  and 
a  round  buckler ;  the  figure  on  the  left,  who  may  repre- 
sent a  Dacian,  has  his  hands  tied  behind  his  back;  his 
beard  is  long ;  the  trophy  behind  him  is  composed  of  a 
helmet,  circular  shield,  and  a  tunic. 

Marble.  Height  (without  biise),  G  feet  10  iuches.  Restored :  right . 
arm,  left  arm  from  middle  of  biceps,  neck,  nose,  ears,  legs  from 
knees,  small  parts  of  drapery,  stamp  and  plinth.  Bought  of 
J.  Millingen,  1821.  Mxis.  Marbles,  XL,  pi.  45;  Ellis,  Tovm, 
GalL,  I.,  p.  256  (  =  Vaux,  Handbook,  p.  230);  Clarac,  V.,  pi.  944, 
Mo.  2420;  Mansell,  No.  850;  GrcBco-Roman  Guide,  I.,  No.  19; 
Wrcth,  Jowm.  of  Htllen.  Studies,  VII.,  p.  135;  von  Rohden, 
Bonner  Studien,  p.  12;  Bernoulli,  Roem.  Ikonographie,  II.,  2, 
p.  109,  No.  14. 

[For  the  supposed  statue  of  Hadrian,  in  civil  costume, 
from  Cyrene,  see  above,  No.  1381.] 

1896.  (Plate  XVI.,  fig.  1.)  Bust  of  Hadrian,  clad  in  a  cuirass, 
over  which  his  military  cloak  is  fastened  by  a  circular 
brooch  on  the  right  shoulder.  The  head  is  half  turned  to 
its  left. — From  the  Villa  of  Hadrian,     Towneley  CoU, 

Greek  marble,  with  surface  corroded.  Height,  2  feet  If  inches. 
Restored :  nose,  ears,  some  of  the  curls  round  forehead,  and 
parts  of  drapery.  Found,  about  1720,  in  the  part  of  Hadrian's 
Villa  at  Tivoli  called  the  Pantanello  (Journ,  of  Hellen.  Studies, 


158  CATALOGUE  OF  SOULPITRE. 

XXI.,  p.  308).  Mu8.  Marbles,  X.,  pi.  8;  Ellis,  Town.  OalL,  II., 
p.  38;  Mansell,  No.  849;  GrcBCo-Roman  Guide^  I.,  No.  17 ;  Ber- 
noulli, Roem.  Ikonographie,  II.,  2,  p.  115,  No.  90. 

1897.  Bust  of  Hadrian,  nude,  with  the  head  half  turned  to 
his  left  shoulder.  The  lips  are  slightly  parted.  The 
pupils  of  the  eyes  and  the  eyebrows  are  indicated.  The 
hair  round  the  forehead  is  disposed  in  conventional  curls. 
The  bust  is  in  very  fine  condition. — TovoneUy  Coll. 

Greek  marble.  Height,  2  feet.  Restored:  edge  of  right  ear,  and 
part  of  right  breast.  Formerly  in  the  Villa  Montalto.  Mus. 
Marbles,  III.,  pi.  15;  Ellis,  Town.  Gall.,  II.,  p.  37;  Mansell, 
No.  853;  Grcsoo-Soman  Guide,  I.,  No.  18;  Dallaway,  p.  323; 
Visconti,  Mus.  Fio-Clem,,  VI.,  p.  211 ;  Wolters,  No.  1654;  Ber- 
noulli, Roem.  Ikonographie,  II.,  2,  p.  115,  No.  91. 

1898.  Bust  of  Sabina,  the  wife  of  Hadrian,  or  of  Matidia,  the 
mother  of  Sabina.  Head  of  a  spare-featured  elderly 
woman  slightly  turned  to  her  left.  She  wears  a  singular 
headdress,  the  hair  being  plaited  and  built  up  in  a  triple 
structure  over  her  forehead,  and  twisted  in  a  large  coil 
at  the  back  of  the  head.  Both  the  headdress  and  the 
profile  are  in  close  correspondence  with  those  of  Matidia 
on  the  coins.—  Toumehy  Coll. 

Marble.  Height,  1  foot  lOJ  inches.  Restored :  nose,  ears,  parts  of 
headdress,  neck  and  bust.  Mus.  Marbles,  X.,  pi.  9;  Mansell, 
No.  1177;  Ellis,  Toicn.  Gall.,  II.,  p.  39;  Graco- Roman  Guide,  I., 
No.  21 ;  Wolters,  No.  1657 ;  Bernoulli,  Roem.  Ihonographie,  II., 
2,  p.  102,  No.  2.  There  is  a  replica  in  the  Louyre,  Bernoulli, 
/.  c,  pi.  34.  For  the  coins  of  Matidia,  see  Bernoulli,  /.  c, 
Munztaf.  3,  figs.  12-14. 

1899.  ^^^^  of  Antinous  {circa  110-130  a.d.).  The  head, 
which  is  probably  from  a  statue  of  heroic  size,  has  been 
set  on  a  modern  bust.  Antinous  is  here  represented 
with  the  ivy  wreath  of  Bacchus,  with  whose  attributes 
he  is  constantly  invested  in  ancient  art.  The  head  is 
inclined  to  its  left,  and  slightly  downwards,  while  he 
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looks   Tip   from  under    his  overhanging   brows. — Totcne- 
ley  ColL 

Parian  marble.  Height,  1  foot  11}  inches.  Restored:  tip  of  nose, 
part  of  chin,  parts  of  hair  and  wreath,  and  bust.  **  Found  in 
1770,  along  with  the  remains  of  the  ttatne  to  which  it  belonged, 
near  the  Pamphili  Villa,  on  the  Janicale  Hill,  in  the  Tenuta  or 
farm  called  Delia  Tedesca.  The  whole  figure  was  broke  into 
small  ^eces  and  placed  in  a  wall  built  in  the  barbarous  ages 
by  the  Goths  or  the  Christians.  The  head  was  amongst  the 
foundation-stones.'' — Toirn,  MS.  Daliaway,  p.  320  ;  Mus. 
Marbles,  XL,  pi.  25 ;  Ellis,  Town.  Gall,  II.,  p.  41 ;  Qr<Bc(h 
Roman  Guide,  I.,  No.  20;  Wolters,  No.  1662;  Lerezow, 
Antinous,  pi.  9  (sic) ;  Manseil,  No.  1264 ;  Dietrichson,  Antinoos, 
p.  236;  pi.  11,  fig.  31. 

1900.  (Plate  VI.)  Head  of  Antinons  (?).  The  hair  falls  low 
on  the  forehead,  and  conceals  the  ears.  The  eyebrows  are 
incised,  and  the  pupils  indicated. —  Temple  Bequest. 

Parian  marble.     Height,  8  inches.     Graco-Roman  Guide,  I.,  No.  84  ; 
Manseil,  No.  1268. 

[For  the  head  of  Antinons,  compare  also  Nos.  2654  and 
2655  (modern).] 

1901.  •  (I^late  XVIII.)  Bust  of  Antoninns  Pius  (86-161  a.d.). 
The  head,  which  is  larger  than  life  size,  is  turned  slightly 
to  its  left.  The  bust,  which  is  original,  is  draped  with 
the  military  cloak,  worn  over  the  cuirass,  and  fastened 
with  a  brooch  on  the  right  shoulder.  The  pupils  of  the 
eyes  are  strongly  marked.  There  are  traces  of  dark 
colour  on  the  hair. 

Marble.     Height,  2  feet  3  inches.     Restored :  nose,  right  eyebrow. 
Formerly  in  the  Grimani  Coll.  at  Venice.     Purchased  of  R.  C.  Lucas, 

1850.      GracO'Eoman   Guide,  II.,  No.    155;   Bernoulli,   Roem. 

I/:onographie,  II.,  2,  p.  144,  No.  56. 

[For  the  bust  of  Antoninus  Pius  from   Cyren^,  see 
above,  No.  1463.] 
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1902.  Bust  of  Antoninus  Pius,  wearing  cuirass  and  doak. 
The  hair  and  beard  are  in  very  small  curls. — Toumdeff 
Coll 

Italian  marble.  Height,  1  foot  1  inch.  Restored :  nose,  left  eyebrow 
with  forehead,  and  bust.  The  authenticity  of  the  whole  is 
doubtful.  Mus.  Matbles,  XL,  pi.  26;  Mansell,  No.  1269; 
GrcBco-Eoman  Guide,  I.,  No.  90 ;  Ellis,  Totcn.  Gall.,  II.,  p.  43. 

1903.  Bust  (so-called)  of  Antoninus  Pius.  Bust  of  a  bearded 
man  of  middle  age,  with  curling  hair  and  beard.  The 
pupils  of  the  eyes  and  eyebrows  are  strongly  marked. 
The  bust  is  nude,  except  for  a  cloak,  with  a  cinquefoil 
brooch  on  the  left  shoulder.  The  circular  moulded 
pedestal  is  inscribed  L(uciu8)  Aemiltus  Fortunatua  amico 
Optimo  «(tta)  p{ecunia)  f(ecH). 

The  head  is,  no  doubt,  of  the  Antonine  period^  but  it 
lacks  the  broad  forehead  and  deepset  eyes  of  Antoninus, 
and  the  nose  is  smaller.  The  name  of  Aelius  Yerus  has 
also  been  suggested  as  a  possible  attribution  {Mua.  Marhle$, 
X.,  pi.  15).  The  bust  and  pedestal,  althoiigh  not  in  one 
piece,  have  been  assQciated  together  since  the  discovery, 
and  they  appear  to  belong  together.  If  so,  the  terms  of 
the  inscription  would  not  be  suitable  for  an  imperial 
portrait. — From  Boma  Vecchia,     Toumeley  Coll, 

Italian  marble.  Height  of  bust,  1  foot  9  inches;  of  pedestal,  6} 
inches.  Restored :  small  fragments  of  the  drapery.  The  bust 
has  been  broken  aud  mended,  but  is  in  fine  condition.  Found  by 
Gavin  Hamilton  in  1774  or  1775  at  Roma  Vecchia  {Lansdowne 
House  Catalogue,  p.  72 ;  Journ.  of  ffellen.  Studies,  XXL,  p.  316). 
Owing  to  an  erroneous  entry  in  the  Town,  iuveutory,  the  head 
has  hitherto  been  assigned  to  Genzano.  Mus,  Marbles,  X., 
pi.  15;  Ellis,  Totcn.  Gall.,  II.,  p.  59;  GrcBCO-Hommi  Guide,  I., 
No.  91;  C./.Z.,  XIV.,  2135.  '^ 

1904.  (Plate  XVII.)  Bust  of  Faustina  the  Elder  (?)  (106- 
141  A.D.),  wife  of  Antoninus  Pius.  The  bust  is  that  of 
a  woman  of  middle  age,  with  the  head  slightly  turned  to 


ROMAN  IMPERIAL  PORTRAITS.  161 

her  right.  The  hair  is  confined  by  a  narrow  hand  a  little 
above  the  forehead,  and  is  brought  in  rippling  waves  over 
each  ear  to  the  back,  where  it  is  plaited  and  gathered 
into  an  oval  coil,  fastened  at  the  back  and  top  of  the 
head.  The  pupils  of  the  eyes  are  marked.  The  drapery 
consists  of  a  tunic,  studded  on  the  shoulders,  and  a 
mantle  which  passes  round  the  arms,  and  is  thrown  over 
the  left  shoulder. 

The  headdress  is  nearly  that  of  the  coins  of  Faustina, 
and  is  an  exact  repetition  of  that  of  the  bust  thus  named 
in  the  Capitoline  Museum.  On  the  other  hand,  the 
aquiline  nose  and  compressed  lips  do  not  agree  very  well 
with  the  other  examples,  and  the  fetce  seems  old  for 
Faustina,  who  died  at  the  age  of  thirty-six.  It  is  there- 
fore possible  that  the  portrait  is  that  of  an  unknown 
contemporary. — From  the  Gardens  of  SaUust,  Borne, 

Greek  marble.  Height,  1  foot  10}  inches.  Unrestoreti  and  un- 
toached.  The  right  ear  alone  injured.  Bought,  1889.  For  the 
coins,  see  Bernoulli,  Soem,  IkonographU^  II.,  2,  Mibiztaf,  4, 
figs.  8-10 ;  for  the  Capitoline  bust,  see  »6t(/.,  pi.  47. 

1905.  Bust  of  Faustina  the  Younger  (?)  (circa  130-176  a.d.), 
daughter  of  Antoninus  Pius,  and  wife  of  Marcus  Aurelius. 
The  head  is  raised,  the  nose  is  slightly  aquiline,  and  the 
cheeks  are  somewhat  full.  The  headdress  is  very  similar 
to  that  of  the  coins.  The  hair  is  brought  down  in  waves 
to  each  side  in  such  a  way  that  the  ears  are  almost 
hidden,  and  is  tied  in  a  knot  at  the  back. — Toumeley  CoU. 

Parian  marble.  Height,  1  foot  4{  inches.  Restored:  draperj  of 
bust.  Bought  from  a  private  house  at  Pozznoli,  1777.  Mus. 
Marbles,  X.,  pi.  10;  Ellis,  Toun.  Gall.,  11.,  p.  46;  Oraco- 
Soman  Guide,  I.,  No.  28 ;  Wolters,  No.  1693 ;  Bernoulli,  Soem, 
Ikonographie,  II.,  2,  p.  197;  pi.  53.  (According  to  Bernoulli, 
the  same  person  is  represented  in  No.  1468,  ante.)  Mansell, 
No.  1180. 

1906.  Statue  of  Marcus  Aurelius  (121-180  a.d.).     He  stands 
VOL.  in.  M 
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on  the  left  leg  with  the  right  foot  drawn  back,  and  wears 
civil  costume  of  a  tunic,  a  toga  carefully  draped,  and 
boots.  The  left  hand,  by  the  left  thigh,  is  broken  away. 
The  right  forearm,  which  was  a  separate  piece  attached  by 
a  dowel,  and  now  missing,  was  advanced  from  the  elbow. 
Mediocre  work. 

Parian  marble.  Height  (without  plinth),  6  feet  }  inch.  Taken 
at  the  capitulation  of  Alexandria,  1801.  Bernoulli,  Roem,  Ikono- 
graphie,  II.,  2,  p.  167,  No.  13. 

1907.  (Plate  XVI.,  fig.  2.)  Bust  of  Marcus  Aurelius,  veiled. 
The  head  is  turned  to  the  front.  He  wears  a  beaded  fillet, 
a  wreath  of  bearded  com,  and  a  veil  (presumably  part  of 
the  toga  praetexta),  which  falls  down  at  the  back  of  the 
head  and  on  the  shoulders.  The  (modem)  bust  is  draped 
in  a  tunic.  The  pupils  of  the  eyes  are  slightly  indicated. 
The  Emperor  is  probably  represented  as  a  member  of 
the  College  of  the  Arval  Brothers,  an  ancient  corporation 
primarily  appointed  to  conduct  annual  sacrifices  to  the 
goddess  Dea  Dia,  on  behalf  of  the  crops,  although  in 
practice  they  seem  to  have  been  more  occupied  with 
sacrifices  on  behalf  of  the  imperial  house.  The  dis- 
tinguishing emblem  of  the  corporation  was  a  wreath  of 
corn,  tied  with  a  white  fillet  (Pliny,  N,H,<,  xviii,  6,  and 
the  inscriptions  passim),  while  the  veil  over  the  head 
indicates  a  sacrificial  ceremony.  Cf.  the  Arval  Acts, 
C.LL.,  vi.,  No.  2104,  1.  22:  "Inde  praetextati  capite 
velato  vittis  spiceis  coronati  .  .  .  agnam  opimam  im- 
molarunt." — TovmeUy  Coll. 

Parian  marble.  Height,  2  feet  1)  inches.  Restored :  nose,  part  of 
upper  lip,  small  parts  of  hair  and  wreath,  neck,  bust,  and  lower 
part  of  veil.  Vet,  Mon,  Matth,,  II.,  pi.  22,  fig.  1  [according 
to  the  text  i&ui.,  the  bust  is  said  to  hare  paraed  from  the 
Mattel  collection  into  the  possession  of  Sir  (W.)  Hamilton] ; 
Mu8,  Marbles,  III.,  pi.  9;  Ellis,  Town.  GalL,  II.,  p.  44  (=  Vaux, 
Handbook,  p.  231);  Mansell,  No.  1179;  GrcBCo-JSoman  Guide,  I., 
No.  26 ;  Wolters,  No.  1668 ;  Bernoulli,  Rocm.  Ikonographie^  II., 
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2,  p.  171,  No.  63.  For  the  Acts  of  the  Arval  Brothers,  cf. 
C./.L.,  VI.,  2023-2119.  It  is  not  recorded  in  the  ezUnt 
inscriptions  that  Marcus  Aarelins  was  a  member  of  the  College, 
bat  sereral  emperors,  from  Augustus  to  Elagabalus,  are  known 
to  hare  been  members,  and  occasionally  Masters  of  the  College. 

1908.  (Plate  XYII.)  Head  of  Marcus  Aurelius.  He  has 
crisply -curling  hair  and  beard.  The  nose  is  wanting,  and 
the  ears  are  injured.  The  pupils  of  the  eyes  are  strongly 
marked. 

Italian  marble.     Height,  1  foot  3  inches.    Restored :    neck.     Bought 
ofCastellani,  1879. 

[For  the  head  of  Marcus  Aurelius  from  Cyrend,  see  above, 
No.  1464.  For  a  so-called  young  Marcus  Aurelius,  see 
No.  1784.] 

1909.  (Plate  XVII.)  So-caUed  bust  of  Lucius  Verus  (130- 
169  A.D.),  as  a  youth.  The  head  is  that  of  a  boy,  slightly 
inclined  towards  his  right  shoulder.  He  has  thick,  curling 
hair  falling  low  on  the  forehead.  The  eyebrows  are 
incised,  and  the  pupils  of  the  eyes  are  marked.  The  head 
has  no  particular  claim  to  the  name  of  Lucius  Yerus. 
2nd  cent.  a.d. 

Greek  marble.  Height,  1  foot  3 J  inches.  Restored :  nose,  lips,  left 
eyelid,  neck  and  bust.  Bought  at  the  sale  of  the  Pourtalfes 
Collection^  1864  (fiat  Powtai^s^  No.  126).  Qraco-Roman  Ovide^ 
I.,  No.  29;  Mansell,  No.  1181.  Bernoulli,  Boem.  Ikonograpkie^ 
n.,  2,  p.  217. 

1910.  Bust  of  a  young  man  (perhaps  Lucius  Verus).  He  has 
thick,  curling  hair,  which  is  massed  over  the  forehead  and 
half  conceals  the  ears,  and  a  short  curling  beard,  slightly 
indicated.  The  bust,  which  includes  the  breast,  is  united 
to  the  ancient  circular  plinth  by  a  connecting  piece ;  on 
the  front  of  the  latter  is  a  palmetto  roughly  indicated 
in  relief  in  a  small  panel.  The  pupils  of  the  eyes  are 
marked. 

M  2 
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The  manner  of  wearing  the  hair  is  characterifitic  of  the 
Antonine  period. 

Marble.     Height,  2  feet  4}  inches.     Newton  {Grceco-Roman  Guide,  I., 
Nos.  44  and,  by  error,  96)  suggests  "  some  resemblance  to  Geta." 

1911.  Bust  of  LuciiiB  Yems.  He  has  a  mass  of  thick  curling 
hair,  which  falls  very  low  on  the  forehead,  and  a  beard 
low  on  the  chin.  The  eyebrows  are  incised.  The  bust  is 
draped  with  a  tunic,  cuirass,  and  fringed  military  cloak, 
fastened  with  a  circular  brooch  on  the  right  shoulder. 
The  antique  circular  base  is  in  one  piece  with  the  bust. 
— Toumeley  ColL 

Greek  marble.  Height,  with  base,  3  feet  1  inch.  Restored :  nose, 
left  eyebrow,  part  of  upper  lip,  and  small  parts  of  drapery. 
Vet.  Man,  Matth.,  II.,  pi.  24,  fig.  1.  [The  text,  ibid,,  p.  40, 
states  that  the  bust  was  taken  from  the  Mattei  collection  to  the 
Vatican.]  Mus,  Marbles,  III.,  pi.  10 ;  Ellis,  Tovm.  Gall^  II., 
p.  48;  Mansell,  No.  1182;  Gr<e(iO'Ii<yman  Guide,  L,  No.  30; 
Bernoulli,  Boem,  Ihonographie,  II.,  2,  p.  210,  No.  43. 

1912.  (Plate  XVII.)  Bust  of  Lucilla  {drca  147-183  a.d.), 
daughter  of  Marcus  Aurelius  and  wife  of  Lucius  Yerus. 
The  hair  is  waved  and  brought  over  the  ears,  which  are 
nearly  hidden,  to  a  coil  at  the  back.  She  wears  a  tunic 
fastened  on  each  shoulder  by  a  stud,  and  over  it  a  mantle. 
The  treatment  of  the  hair  is  in  close  agreement  with  that 
of  the  coins.  The  head,  however,  is  that  of  a  young  girl, 
and  if  intended  for  Lucilla  it  must  represent  her  before 
her  marriage,  which  was  at  the  age  of  17  or  18. — Found 
at  Borne, 

Parian  marble.  Height,  1  foot  6^  inches.  lUstored:  nose,  right 
temple.  The  surface  is  otherwise  untouched.  Bought  of 
Castellani,  1873.  GrcBCO-Boman  Guide,  I.,  No.  32;  Mansell, 
No.  1183;  Bernoulli,  Boem.  Ikonographie,  II.,  2,  p.  226.  For 
the  coins,  see  ibid,,  Munztaf,  5,  fig.  8. 

1913.  (Plate  XVII.)   Head  of  Commodus  (161-192  a.d.).    The 
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hair  and  beard  are  thiok  and  curling.  The  pupils  of  the 
eyes  are  strongly  marked,  and  the  eyebrows  incised.  The 
characteristics  of  the  head  of  Commodus,  namely,  the 
arched  eyebrows  and  the  turned-down  mouth,  are  very 
plain. 

Italian  marble.  Height,  1  foot  3  inches.  Restored :  nose.  Purchased 
from  the  Famese  Palace,  Rome,  1864.  GixgcthBoman  Guide,  I., 
No.  33 ;  Mansell,  No.  857 ;  Wolters,  No.  1672 ;  Bernoulli,  £oem, 
Ikonographie,  II.,  2,  p.  231,  No.  17.  For  a  suggested  head  of 
Commodus,  of.  No.  1940. 

1914.  (Plate  XVIII.)  Bust  of  Crispina  (?)  (circa  160-183  a.d.), 
wife  of  Commodus.  The  head  is  more  than  half  turned 
to  its  light.  The  headdress  consists  of  small  waved  tresses 
which  surround  the  face  and  entirely  conceal  the  ears,  a 
series  of  larger  waves  on  each  side  of  the  head,  and  a  large 
coil  at  the  back.  The  pupils  of  the  eyes  are  marked,  and 
the  eyebrows  are  incised.  The  bust  is  draped  with  a 
tunic  studded  on  the  shoulders,  and  with  a  mantle  thrown 
round  them.  It  is  supported  by  its  original  pedestal, 
which  is  roughly  worked.  The  head  has  some  resem- 
blance, but  not  a  conclusive  one,  to  the  head  of  Crispina, 
on  the  coins. 

Parian  marble.  Height  (with  pedestal),  2  feet  9]  inches.  Un- 
restored,  and  in  fine  condition.  Bought  at  the  sale  of  the 
Pourtal^s  Collection,  1864.  Soucenirs  de  la  Gal,  PourtdHsj 
pi.  50;  Mansell,  No.  1184;  Cat,  Pourtalisj  No.  81;  Grwco- 
Roman  Gtude,  I.,  No.  34;  Lenormant,  Tr€sor  de  Num.,  Icono- 
graphie  des  Emp,  Rom,,  text,  pi.  40,  fig.  4 ;  Bernoulli,  Roem, 
Ikonographie^  II.,  2,  p.  249. 

1915.  Bust  of  Pertinax  (so  called)  (126-193  A.D.).  Bust  of  a 
man,  with  long  shaggy  beard,  loose  matted  hair,  and 
prominent  overhanging  eyebrows.  The  pupils  of  the  eyes 
are  marked.  The  head  is  half  turned  to  its  right.  The 
bust  is  draped  in  tunic,  cuirass,  and  cloak,  with  a  circular 
brooch  on  the  right  shoulder. 
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The  reign  of  Pertinax  only  lasted  for  three  months,  and 
it  is  doubtful  whether  any  bust  has  been  correctly  at- 
tributed to  him.  There  is  little  resemblance  between  this 
head  and  the  coins. — Bequeathed  by  B.  Payne  Knight ,  Egq., 
1824. 

Parian  marble.  Height,  2  feet  2]  inches.  Restored :  noie,  small  part 
of  beard,  and  portions  of  drapery.  Mtu,  Marbles^  XL,  pi.  24  \ 
Ellis,  Toxon.  GalLy  II.,  p.  42;  QrcBco-Boman  Guide,  I.,  No.  35; 
Mansell,  No.  1173  ;  Bernoulli,  Boem,  Ihmographie,  II.,  3,  p.  7. 

1916.  Bust  of  Septimius  Severus  (146-211  a.d.).  The  head 
is  turned  a  little  to  its  right.  The  hair  and  beard  are 
characteristic  of  Severus,  with  curls  falling  low  on  the 
middle  of  the  forehead,  and  a  long  beard  with  two  points 
(partly  modem).  The  eyebrows  are  incised,  and  the 
pupils  of  the  eyes  are  strongly  marked.  The  bust  is 
draped  in  a  tunic,  and  mantle  fastened  with  a  brooch  on 
the  right  shoulder. — Toumeley  CoU, 

Greek  marble.  Height,  2  feet  2)  inches.  Restored :  nose,  parts  ot 
beard  and  hair,  right  shoulder  below  brooch,  and  part  of  drapery. 
Found  in  1776,  on  the  Palatine  Hill  at  Rome,  in  grounds  of 
the  Villa  Magnani.  Miu,  Marbles,  X.,  pi.  11  ;  Ellis,  Town, 
Gall.,  II.,  p.  50 ;  Mansell,  No.  858 ;  Grcsoo-Roman  Guide,  I., 
No.  36 ;  Bernoulli,  Roem,  Ikonographie,  IL,  3,  p.  26. 

1917.  Bust  of  Caracalla  (188-217  a.d.).  The  head  is  turned 
slightly  to  its  right.  It  has  a  short  curly  beard  and 
moustache,  and  short  close  curls.  The  neck  is  crooked 
towards  the  left  shoulder.  It  is  stated  by  Aurelius  Victor 
{^pit,  21)  that  Caracalla  affected  this  attitude,  and  a 
scowling  expression,  in  order  to  imitate  Alexander  the 
Great. 

The  back  of  the  head  is  unfinished.  A  suggestion  has 
been  put  forward  (^Mus,  Marbles)  that  the  short  curls 
represent  a  wig,  but  they  cannot  stand  for  the  flaxen 
locks  which,  we  are  told  by  Herodian,  Caracalla  assumed 
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inrhen  he  was  masquerading  in  German  costume,  and  then^ 
is  no  reason  why  they  should  not  represent  his  natural 
hair. — Tovmeley  Coll, 

Parian  marble.  Height,  1  foot  8}  inches.  Restored:  draped  aod 
armoured  bust.  Found  at  Rome  in  1776  [?  1786],  at  a  great 
depth,  **  in  gardens  of  the  Barberini  Nuns  at  Quattro  Fontanc," 
.  .  .  ^*  where  were  found  the  sow  with  the' pigs,  placed  in  the 
Vatican  [Helbig,  FQ/irer,  I.,  p.  118],  Jenkins's  Cupid  bending  the 
bow,  &c."  {Town.  MSS.);  Mus.  Marbles,  X.,  pi.  12;  Ellis,  Town. 
Gal/,,  II.,  p.  51 ;  GrcBco-Soman  Ouide,  I.,  No.  37 ;  Wolters, 
No.  1674 ;  Mansell,  No.  859 ;  Bernoulli,  Boem.  fkonographie,  II., 
3,  p.  54,  No.  46. 

1918.  (Plate  XVII.)  Bust  of  Caracalla.  The  head  is  half 
turned  to  its  left.  The  brows  are  contracted  and  the  lips 
slightly  pouting.  The  eyebrows  are  incised.  The  pupils 
of  the  eyes  are  not  incised,  but  show  traces  of  colour. — 
Presented  hy  H.  C.  Clements,  Esq.,  1882. 

Italian  marble.  Height,  2  feet  2J  inches.  Restored :  tip  of  nose, 
most  of  hair  with  back  of  head  and  ears,  and  the  draped  and 
armoured  bust.  Bernoulli,  Boem.  Ikonographie,  II.,  3,  p.  54, 
No.  47. 

1919.  Small  bust  of  Caracalla,  with  scowling  expression.  His 
head  is  turned  towards  the  left  shoulder.  Pupils  of  eyes 
strongly  marked. 

Parian  marble.  Height,  7$  inches  (of  head  4J  inches).  Restored : 
bust  (with  cloak),  nose,  patches  on  right  cheek  and  eyebrow. 
QrcBCO'Boman  Guide,  I.,  No.  95. 

1920.  (Plate  XVIII.)  Bust  of  Julia  Mamaea  {circa  192- 
235  A.D.),  mother  of  Alexander  Severus,  for  whom  she 
acted  as  regent. 

The  head  is  slightly  turned  to  its  right.  The  hair  is 
brought  to  each  side,  in  highly  artificial  waves,  passing 
behind  the  ears,  and  is  looped  up  at  the  back  in  a  coiled 
plait.     The  eyebrows  and  pupils  of  the  eyes  are  strongly 
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marked.     The  bust  is  draped  in  a  tunic,  and  a  mantle 
thrown  about  the  shoulders. 

Greek  marble.  Height,  1  foot  1  If  inches.  Restored :  nose.  The 
bust  is  otherwise  in  fine  condition,  and  there  does  not  seem  to  be 
any  reason  for  the  doubts  suggested  bj  Bernoulli  (Roem,  Ikono- 
graphw^  II.,  3,  p.  110,  No.  17,  and  p.  113).  Bought  at  the 
Pourtal^  Sale,  1864.  Formerly  in  the  collection  of  Cardinal 
Fesch.  Catalogue  FourtalSSf  No.  80;  GrcB0O»Eoman  Guidey  I., 
No.  38  ;  Mansell,  No.  1169. 

1921.  Bust  of  Gordianus  Africanus  the  Elder  (158-238  A.D.). 
The  head  is  slightly  turned  to  its  right.  The  hair,  beard 
and  moustache  are  rendered  by  rough  tool-marks.  The 
eyebrows  are  incised,  and  the  pupils  of  the  eyes  are 
strongly  marked. 

The  bust  is  draped  with  a  tunic  and  toga.  The  latter 
is  worn  with  a  broad  horizontal  fold  (the  so-called  laena 
or  trahea),  a  fashion  introduced  about  the  beginning  of  the 
3rd  century  a.d. 

The  head,  and  especially  the  treatment  of  the  hair  and 
beard,  recall  the  effigy  on  the  coins  of  Gordian. — Toumdey 
Coll 

Greek  marble.  Height,  2  feet  ^  inch.  Restored :  nose,  outer  edges 
of  ears.  Found  in  1770,  near  Rome,  with  a.  fine  bust  of  Commodus, 
purchased  for  the  Villa  Albani.  Mus,  Marbles^  X.,  pL  13; 
Ellis,  Town,  Oall.,  II.,  p.  54 ;  GrcBco-Boman  Guide^  I.,  No.  39 ; 
Mansell,  No.  1172 ;  Welters,  No.  1675 ;  Bernoulli,  Hoem.  Ikono- 
graphiSf  II.,  3,  p.  123.  For  the  date  of  the  costume,  cf.  Bev. 
Arch.,  3rd  Ser.,  XXVII.,  p.  296. 

1922.  (Plate  XVIT.)  Bust  of  Sabinia  Tranquillina  (?)  (bom 
circa  226  A.D.),  wife  of  Gordianus  III.  The  hair  is  waved 
to  each  side,  over  the  ears,  and  looped  up  at  the  back  and 
gathered  in  a  coiled  plait.  The  head  is  crowned  with  a 
circlet  (stephan^)  terminating  in  points.  The  eyebrows 
are  incised,  and  the  pupils  of  the  eyes  are  strongly 
marked.  The  bust  is  draped  with  a  tunic,  of  which 
only  the  upper  margin  is  shown. 
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Bernoulli  prefers  to  regard  this  as  a  head  of  Mamaea, 
disguised  by  the  modem  nose. 

Greek  marble.  Height,  1  foot  3^  inches.  Restored :  nose,  and  parts 
of  each  shoulder,  with  drapery.  The  surface  is  intact.  Bought 
of  Castellan!,  1873.  GrcBCO-Roman  Guides  I.,  No.  40 ;  Mansell, 
No.  1168  ;  Bernoulli,  Roem.  Ikonographie,  II.,  3,  p.  Ill,  No.  18  ; 
p.  139. 

1923.  Bust  of  OtaoUia  Severa  (?),  wife  of  PhUip  the  Elder. 
The  head  is  slightly  turned  to  its  right.  The  hair 
is  waved  to  each  side  over  the  ears,  and  is  looped  up 
at  the  back  in  a  broad  plaited  mass.  The  eyebrows  are 
indicated,  and  the  pupils  of  the  eyes  are  strongly  incised. 
The  modem  bust  is  draped  with  a  tunic  and  a  mantle. 
Bernoulli  prefers  to  call  this  head,  and  others  like  it, 
Tranquillina. — Toumeley  OoU. 

Qreek  marble.  Height,  1  foot  4^  inches.  Restored:  neck  and 
bust.  From  Rome.  '<  Bought  of  Jenkins,  1776"  (Town, 
Ist  mo.) ;  '*  Purchased  from  Cavaceppi  "  (  Toicn.  2nd  inv.).  Mus, 
MarhleSj  X.,  pi.  14 ;  Ellis,  Tovm.  Gall^  II.,  p.  53 ;  OnBco-Roman 
Ouidej  I.,  No.  41;  Mansell,  No.  1170;  Wolters,  No.  1676 
Bernoulli,  Boem,  Ikonogrxiphie,  IL,  3,  pis.  43a,  43b  ;  p.  138. 

1924.  (Plate  XVII.)  Head  of  Herennia  Etruscilla,  wife  of 
Trajanus  Decius.  The  hair  is  brought  in  large  waves 
over  each  ear,  and  is  confined  by  a  large  peaked  circlet 
(stephand).  At  the  back  it  is  gathered  in  a  circular  coil ; 
above  the  ooil  a  groove  is  incised,  as  if  for  a  hair  orna- 
ment, now  missing.  The  pupils  of  the  eyes  are  marked, 
and  the  eyebrows  are  deeply  incised.  The  lower  part  of 
the  neck  is  worked  to  fit  into  a  socket. 

The  head  is  not  unlike  that  of  Herennia  on  the  coins, 
but  the  identification  cannot  be  made  with  certainty. 

Greek  marble.  Height,  1  foot  3^  inches.  Restored :  tip  of  nose.  Bought 
of  Castellani,  1873.  Grosco-Roman  Guide^  I.,  No.  42;  Mansell, 
No.  1171 ;  Bernoulli,  Roem,  Ikonographie,  IT.,  3,  p.  156.  For 
the  coins,  see  t&uf.,  Munztaf,  4,  figs.  13,  14. 
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MISCELLANEOUS  NAMED   PORTRAITS. 

1925.  (Plate  XVII.)  Bust  of  a  lady  named  Olympias.  The 
head  is  slightly  turned  to  its  left.  The  headdress  is  in 
structure  similar  to  that  of  No.  1898  (Sabina  or  Matidia). 
In  front  is  a  triple  system  of  highly  artificial  curls.  At 
the  back  the  plaits  are  coiled  in  a  great  ring  above  the 
head.  The  whole  arrangement  suggests  a  wig  rather 
than  natural  hair.  The  bust  is  draped  in  a  tunic, 
fastened  with  studs  on  the  shoulders,  and  with  an  nn- 
usual  piece  of  fringed  under-drapery  covering  the  left 
shoulder.  Inscribed  on  a  tablet  in  front  of  the  antique 
moulded  base  :  Memoriae  Cl(audiae')  Ti(beri)  f(iliae} 
Olympiadis  Epithymetus  lih(ertu8)  pcUronae  pientimmae. 
Erected  to  the  memory  of  Claudia  Olympias  by  Epithy- 
metus, her  freedman.  The  name  of  a  Claudia  Olympias, 
daughter  of  Tiberius,  occurs  in  two  other  inscriptions, 
one  of  which  ((7.J.X.,  vi.,  No.  15,519)  may  well  refer  to 
the  original  of  the  bust.  If  so,  she  died  at  the  age  of 
49j^,  after  33  years  of  married  life.     2nd  cent.  a.d. 

Parian  marble.  Height  (with  base),  2  feet  1 J  inches.  Broken  across 
the  neck,  bat  otherwise  intact  and  unrestored.  Purchased  from 
the  Collection  of  the  Bight  Hon.  Edmund  Burke,  1812.  Mus. 
Marbhsy  XI.,  pi.  29;  Ellis,  Town,  GcUL,  II.,  p.  58;  Mansell, 
No.  1303 ;  Orcsco-Roman  Gwde^  I.,  No.  77 ;  Welters,  No.  1689  ; 
C./.Z.,  VI.,  No.  15,518:  cf.  Nos.  15,519  and  15,520. 

1926.  (Plate  XIX.)  Portrait  bust  of  a  man  of  middle  age, 
with  a  short  curling  beard,  and  hair  falling  in  short  curls 
round  the  forehead.  The  head  is  slightly  turned  to  its 
right.     The  brow  is  prominent,  and  the  nose  aquiline. 

The  pedestal  of  rosso  antico  on  which  the  bust  stands 
is  inscribed  :  D(t«)  M(anihu8)  L(ucio)  Vetulenio  Carico, 
Decurtali  Hi  decuriarum,  L(uciu8)  lulius  Theseus^  hereSj 
amico  optimo  et  incomparahili  feciij  and  therefore  supported 
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some  object  dedicated  to  one  Lucius  Yetulenins  Caricus, 
a  member-  of  a  college  of  apparitors,  in  three  sections 
(decuriae),  by  his  friend  and  heir,  L.  Julius  Theseus. 
The  three  grooves,  however,  on  the  upper  surface  of  the 
pedestal,  which  correspond  to  the  three  legs  beneath  it, 
s^g^Bt  that  the  pedestal  originally  supported  a  tripod, 
and  the  alleged  connexion  between  the  bust  (now 
mounted  od  a  modem  support)  and  the  pedestal,  which 
are  said  to  have  been  found  together,  must  be  regarded 
as  doubtful.  The  inscription  appears  to  be  of  the  second 
half  of  the  2nd  cent,  a.d.,  while  the  bust  seems  to  be  some- 
what earlier. 

Parian  marble.  Height  of  bust,  1  foot  6  inches.  Height  of  pedestal, 
1  foot  2  inches.  Restored :  tip  of  nose.  The  remainder  of  the 
sar£EU!e  is  intact.  Bought  of  Castellani,  1873.  Qraco-Roman 
Quidef  I.,  No.  45a  ;  Mansell,  No.  1174.  For  the  interpretation 
of  the  inscription,  cf.  Mommsen,  Bdm,  Staatarechtj  I.  (1871), 
p.  268. 


UNKNOWN  PORTRAITS. 

1930.  Bust  of  a  young  child  asleep,  with  eyes  closed,  and  lips 
slightly  parted.  The  short  hair  is  very  lightly  sketched. 
A  cord  with  pendent  trinkets  (crepundta)  passes  over  the 
right  shoulder  and  across  the  body.  The  bust  is  attached 
to  a  ground  like  a  relief.     Eoman  work. — Toumeley  CoU. 

Marble.     Height,  lOJ  inches.     Restored :  tip  of  nose.     Mus.  Marbles ^ 
XL,  vignette ;  p.  103 ;  Mansell,  No.  1499. 

1931.  Bust  of  a  young  child,  the  breast  naked.  The  heckd  is 
slightly  turned  to  its  right.  The  hair  is  thin  and  wiry. 
The  pupils  of  the  eyes  are  marked.  This  bust  is  evi- 
dently a  portrait,  probably  not  earlier  than  the  second 
century  a.d. — Towneley  (Ml. 
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Italian  marble.  Height,  1  foot  If  inches.  Restored :  tip  of  nose, 
lower  part  of  left  ear.  Purchased  in  1772  of  Albacini,  a  Roman 
sculptor.  Mu8.  Marbles^  XL,  pi.  30;  Ellis,  Toton,  OcUl,,  II., 
p.  62 ;  Orceco-Roman  Guide,  1.,  No.  80 ;  Mansell,  No.  1300. 

1932.  BTist  of  a  laughing  child.  The  head  is  inclined  towards 
the  right  shoulder,  and  the  lips  are  parted  so  as  to  show 
the  teeth,  and  the  eyes  are  wide  open.  The  hair  is 
knotted  above  the  head,  with  two  loose  curls  on  the 
forehead,  and  ringlets  falling  over  the  ears.  The 
(modem)  bust  is  draped  with  a  tunic,  leaving  the  left 
shoulder  and  breast  bare. — Temple  Bequest. 

Italian  marble.     Height,  1  foot  5  inches.     Restore :  bust.     Mansell 
No.  1259. 

1933.  Portrait  bust  of  a  young  boy,  with  fat  cheeks,  looking 
slightly  downwards  and  to  his  right.  He  has  curling 
hair.     The  work  is  coarse  and  unattractive. 

Italian  marble.  Height,  1  foot  3  J  inches.  Restored  :  nose,  lips,  ears, 
bust.  A  piece  attached  on  the  forehead  is  now  missing.  GrcBOO- 
Boman  Guide,  IL,  No.  173. 

1934.  (Plate  VI.)  Head  of  a  young  boy,  smiling.  Compare 
the  head  of  Eros,  from  Paphos,  No.  1679.  The  nose  is 
injured.     Greek  work. — Temple  Bequest 

Fine-grained  Greek  marble.  Height,  6^  inches.  Restored :  part  of 
neck.     GrcBCO- Roman  Guide,  I.,  No.  81 ;  *Manse]],  No.  1325. 

1935.  (Plate  VI.)  Bust  of  a  boy  of  about  five  years  old. 
The  hair  is  short,  and  in  part  expressed  by  incisions. 
Two  long  curls,  however,  fall  over  the  right  ear.  The 
pupils  of  the  eyes  are  marked.  The  long  curls  have  been 
compared  with  the  lock  of  Horus  (Harpocrates),  but  the 
position  on  the  head  is  so  different  that  it  is  improbable 
that  any  analogy  was  intended  by  the  artist. —  Toumeley 
Coll 
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Italian  marble.  Height,  9^  inches.  Restored:  chin  and  bust. 
Mus.  Jiarble8f  X.,  pi.  18,  fig.  2 ;  Ellis,  Toten.  Gatt,,  II.,  p.  62 ; 
GrcBCo-Boman  Guide,  I.,  No.  79 ;  Manseil,  No.  1320. 

1936.  Bust  of  a  Boman  boy,  th^  head  slightly  turned  to  his 
right.  The  hair  is  combed  low  on  the  forehead,  and  falls 
in  ringlets  over  each  ear  and  down  the  back  of  the  neck. 
The  bust  is  draped  with  a  tunic,  and  folds  of  a  cloak 
fsdling  over  the  left  shoulder.  This  head  has  been 
thought  to  be  that  of  a  young  Nero,  but  the  identification 
cannot  be  established. — Payne  Knight  Bequest,  1824. 

Marble.  Height,  1  foot  1  inch.  Restored :  tip  of  noi«e,  lobe  of  left 
ear,  and  small  fragments  of  drajicry.  Mus.  Marbles,  XI.,  pi.  27 ; 
GrcBco-Boman  Guide,  I.,  No.  76 ;  Manseil,  No.  1267. 

1937.  SmaU  terminal  bust  of  a  boy,  smiling.  The  hair  is 
tied  with  a  twisted  fillet,  of  which  the  ends  fall  on  the 
shoulders.  There  is  a  small  knot  of  hair  above  the 
middle  of  the  forehead.  The  ears  are  pierced  for  metal 
earrings. — Temple  Begueat. 

Red  Laconian  marble.  Height,  7 J  inches.  Restored:  nose,  small 
part  of  hair. 

1938.  Beardless  portrait  head  of  a  young  man.  The  head  is 
slightly  thrust  forward. — Temple  Bequest 

Greek  marble,  with  the  surface  much  worn.  Height,  1  foot  1 J  inches. 
Restored :  nose.     Grwco-Boman  Guide,  II.,  No.  150. 

1939.  Youthful  male  bust,  apparently  a  portrait.  The  masses 
of  curling  hair  are  treated  as  in  portraits  of  the  young 
Lucius  Yerus.  Sculpture  coarse  and  rough  and  unfinished 
at  the  back.  The  end  of  the  nose  is  broken  off,  and  the 
surface  generally  is  in  bad  condition,  having  suffered 
apparently  from  fire.     2nd  cent.  a.d.  (?). 

Greek  marble.  Height,  1  foot  2J  inches.  Bought  of  Castellani,  1873. 
GrcBCO-Boman  Guide,  II.,  No.  175. 
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1940.  Draped  bust  of  a  young  man.  The  head  is  half  turned 
to  his  right.  He  has  ourling  hair,  freely  treated.  The 
pupils  of  the  eyes  are  marked.  The  drapery  consists  of  a 
tunio,  and  a  mantle  thrown  oyer  the  arms  and  shoulders. 
The  bust  is  supported  by  an  ancient  plinth  on  a  moulded 
circular  base,  inscribed:  Decemviri  stlitibus  iudiccmdis. 
Dedicated  by  the  judicial  Decemvirs.  These  officers  were 
an  ancient  tribunal  which  in  the  first  instance  dealt  with 
questions  of  personal  freedom. 

The  person  represented  is  unknown.  The  treatment 
of  the  hair  is  that  of  the  Antonine  period.  A  conjecture 
that  the  head  may  represent  Commodus  in  youth  gets 
some  confirmation  from  the  place  of  discovery  (see  below). 
Hubner  conjectures  the  head  to  be  a  young  Marcus 
Aurelius,  about  138  a.d. — Toteneley  CoU. 

Parian  marble,  corroded  in  parts.  Height,  2  feet  8f  inches.  Restored : 
tip  of  nose.  Otherwise  untouched.  Ezcarated  by  Gavin  Hamil- 
ton in  1776  at  Roma  Yecchia,  a  site  five  miles  from  Rome,  now 
identified  with  the  Domus  Qnintiliana,  a  suburban  villa  of 
Commodus.  See  Lansdowne  House  Catalogue^  p.  72 ;  Joum.  of 
ffellm.  Studies,  XXL,  p.  316 ;  Mus.  Marbles,  X.,  pi.  16 ;  Ellis, 
Toum,  GalL,  II.,  p.  23;  Mansell,  No.  855;  Oraco-Boman 
Guide,  I.,  No.  22;  CLL.,  VI.,  1579;  Hubner,  Exmnpla 
ScripturcB  Epigr,^'So.  281. 

1941.  Male  portrait  head,  beardless.  The  head  is  slightly 
raised  and  turned  to  its  left.  Short  wavy  hair.  The 
nose  and  chin  are  broken  away,  and  the  right  eyebrow 
and  lips  are  injured.  The  neck  is  worked  to  fit  into  a 
socket  in  a  statue.  There  is  a  small  piece  of  drapery  on 
the  right  shoulder.  The  back  of  the  head  was  never 
completed.     Ist  cent.  a.d.  (?). — Halicamassos, 

Parian  marble.  Height,  1  foot  2  inches.  Found  in  a  well  in  the 
Roman  villa  at  Halicarnassos  (cf.  Nos.  1110-11).  Newton, 
Hist.  Disc,  II.,  1,  p.  307  ;  Grceco-Homan  Guide,  II.,  No.  165. 

1942.  Unknown  male  portrait  head,  beardless,  with  the  hair  in 
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short  locks.     The  pupils  of  the  eyes  are  strongly  marked. 
The  nose  is  mutilated.     The  work  is  late  and  poor. 

Marble.     Height,  10^  inches. 

1943.  Portrait  statue  of  Eoman,  in  civil  costume,  perhaps  a 
Consul.  The  figure  is  of  heroic  size,  clad  in  a  tunic  and 
toga,  which  is  wrapped  round  the  body,  passing  over  the 
left  shoulder  and  arm  and  hand.  The  right  arm  is 
muffled  in  drapery.  The  left  hand,  which  is  restored, 
holds  a  roll.  The  feet  are  covered  with  close-fitting  shoes, 
over  which  is  drawn  a  kind  of  loose  gaiter,  reaching  from 
the  instep  to  above  the  ankle.  The  head  has  been  re- 
joined, but  appears  to  belong  to  the  figure.  The  hair  is 
short  and  thin.  The  beard  is  short  and  close.  The 
features  are  those  of  a  man  of  advanced  middle  age,  and 
are  of  strongly-marked  character,  but  the  person  repre- 
sented has  not  been  recognised.  1st  cent.  B.C.  (?). — Pre- 
sented by  W,  P.  Williams  Freeman,  Esq.,  1854. 

Marble.  Height,  7  feet  d^  inches.  Restored:  nose,  ears,  part  of 
neck,  left  hand  with  roll,  and  many  parts  of  the  drapery.  Said 
to  have  been  formerly  in  the  Arundel  Collection  {Synopsis,  1855) 
p.  88).  Manseil,  No.  1249 ;  Grceco-Roman  Guide,  I.,  No.  9 ; 
Brann,  Denkmaeler,  No.  170. 

1944.  Portrait  statue  of  an  unknown  figure,  in  military 
costume.  The  figure  is  that  of  a  man  of  middle  age,  with 
short  curling  hair,  beard  and  moustache.  The  head  is 
half  turned  to  his  left.  He  wears  a  tunic  with  short 
sleeves,  a  plain  cuirass  with  long  flaps,  terminating  in 
wool  fringes,  at  waist  and  shoulders,  a  military  cloak, 
fastened  on  the  right  shoulder  and  falling  over  the  left 
arm,  and  high  boots  of  panther  skin.  There  is  a  stump 
beside  the  right  leg.  The  sculpture  is  rough,  the  back  is 
flat,  and  hardly  worked.  2nd  cent.  a.d. — Obtained  at  the 
Capitulation  of  Alexandria,  1801. 

Parian  marble.     Height,  6  feet  4|  inches. 
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1945.  Beardless  head  of  a  Boman  of  the  beginning  of  the 
Empire.  The  brows  are  prominent,  and  the  pupils  of  the 
eyes  are  strongly  marked.  The  hair  is  brought  over  the 
forehead  in  short  wavy  tresses.  The  head  is  under  life 
size.  Its  authenticity  is  not  free  from  suspicion. — Temple 
Bequest. 

Marble.     Height,  6}  inches. 

1946.  (Plate  XIX.)  Unknown  male  head,  bearded.  This 
head  resembles  the  portraits  of  Hadrian,  especially  in  the 
treatment  of  the  hair  and  beard,  but  differs  in  the  form  of 
the  mouth .  The  execution  is  somewhat  coarse,  and  the  back 
is  unfinished.  The  head  has  been  fitted  to  a  statue.  The 
lower  part  of  the  neck  on  the  left  side  has  been  broken 
away. 

Parian  (?)  marble.     Height,  1  foot  3|  inches.     GrcecO'Bcman  Ouide, 
I.,  No.  86. 

1947.  (Plate  XIX.)  Bearded  portrait  bust  of  a  middle-aged 
Boman.  The  hair,  which  is  hardly  worked  at  the  back, 
is  clustered  in  curls  round  the  forehead.  The  beard  is 
straight  and  short,  and  the  manner  of  dressing  the  beard 
and  hair  is  that  of  the  time  of  Hadrian.  The  pupils  of 
the  eyes  are  strongly  incised.  The  ends  of  the  nose  and 
beard  are  mutilated.  The  head  is  broken  from  a  statue. 
— Ephems, 

Parian  (?)  marble.     Height,  1  foot  1^  inches.     Excavated  by  J.  T. 
Wood,  1874.    Grceoo-Roman  Guides  I.,  No.  108d. 

1948.  Roman  portrait  head,  probably  of  the  time  of  Hadrian, 
with  curling  hair  and  short  beard.  The  nose  is  slightly 
hooked.  The  eyebrows  are  incised,  and  the  pupils  are 
strongly  marked.  There  is  a  fragment  of  drapery  behind 
the  neck. 

Parian  (?)  marble.     Height,  11^  inches.     Bought,  1878. 
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1949.  Male  portrait  buBt,  bearded.  The  hair  is  in  curling 
masses,  the  eyebrows  are  strongly  marked ;  the  pupils  of 
the  eyes  incised;  the  beard  rather  scanty  and  pointed; 
drapery  fells  over  the  left  shoulder  and  is  brought  round 
over  the  edge  of  the  right  arm.  This  bust  appears  to  be 
the  portrait  of  some  Boman,  probably  of  the  Antonine 
period.  But  the  strongly-raised  eyebrows  and  slightly- 
grinning  mouth  have  a  grotesque  effect,  suggestive  of  a 
head  of  Pan.  The  foot  on  which  the  bust  rests  is  antique, 
and  is  ornamented  with  a  palmetto  in  relief.  The  nose  is 
broken  and  the  surface  injured  in  places. — Strangford  Coll, 

Marble.     Height,  2  feet  2  inches.     Gvceco-Roman  Guide^  II.,  No.  153. 

1960.  (Plate  XIX.)  Portrait  head  of  an  elderly  bearded  man. 
The  head  is  slightly  inclined  to  its  right.  The  hair  is 
curling,  and  sparse  on  the  top  of  the  head.  The  beard  is 
also  curling,  and  divided  into  two  points.  The  eyebrows 
and  pupils  are  marked.  The  base  of  the  neck  is  worked 
to  fit  into  a  socket. 

Marble.     Height,  1  foot  1  inch.     Bought  of  Castellani,  1879. 

1961.  (Plate  XIX.)  Portrait  head  of  a  man  of  middle  age. 
The  hair  and  beard  very  short,  after  the  feshion  of  the 
third  century  a.d.,  to  which  period  this  head  probably 
belongs.  The  pupils  of  the  eyes  are  marked.  Style  late 
and  rough. — From  the  Cyrenaica, 

Marble.     Height,  11^  inches.     Excavated  by  Mr.  G.  Dennis,  1867. 
GnBOO-Roman  Guide^  II.,  No.  176;  Mansell,  No.  1321. 

1952.  Portrait  bust  of  a  bearded  man.  The  head  is  slightly 
turned  to  his  right.  The  hair  and  beard  are  indicated  by 
tool  marks  only,  as  in  the  late  Imperial  busts.  The  nose 
is  wanting,  and  the  features  are  much  mutilated.  The 
bust  is  fully  draped  in  tunic  and  toga,  from  the  fold  of 
which  the  right  hand  issues  in  front  of  the  breast.     The 
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buBt  stands  on  a  circular  monlded  plinth,  like  No.  1718. 
3rd  cent.  a.d.  (?). — Thera.    Presented  by  Capt.  Blachbume^ 

1897. 

Parian  marble.     Height  (without  base),  2  feet. 

1953.  (Plate  XIX.)  Portrait  head  of  middle-aged  man,  with 
short  hair  far  back  on  the  forehead,  and  crisp  beard 
and  moustache.  The  pupils  of  the  eyes  and  eyebrows 
are  indicated.  The  forehead  has  a  slight  frown.  The 
head  appears  to  be  broken  from  a  statue.  There  are  traces 
of  drapery  behind  the  neck.     2nd  cent.  a.d.  (?). 

Parian  marble.   Height,  10}  inches.   Unrestored  and  in  good  condition. 

1954.  Portrait  head,  larger  than  life,  with  long  curling  hair 
and  beard.  The  surface  is  mutilated ;  the  nose  and  upper 
part  of  the  face  are  lost.  2nd  cent.  a.d.  (?). — Athena  (9). 
Elgin  Coll 

Pentelic  marble.    Height,  1  foot  2  inches.    Sjfnopsis,  No.  246  (263). 

1955.  Boman  portrait  head  of  an  old  man,  rough  and  un- 
finished, with  closely-cut  beard  and  vexy  short  hair. 
3rd  cent.  a.d.  (?). — Sidon. 

Marble.  Height,  10  inches.  This  head  was  found  with  No.  2013,  and 
with  the  sarcophagus,  No.  2303. 

1956.  Colossal  bearded  head,  of  late  Boman  work,  wearing  a 
diadem,  such  as  often  marks  a  poet.  Much  mutilated. 
The  brows  and  eyeballs  are  marked.  The  right  side  is 
split  away. — Athens  (f ).     Elgin  CoU. 

Pentelic  marble.  Height,  1  foot  2  inches.  Synopsis^  No.  247  (119) ; 
Ellis,  Elgin  MarbleSy  XL,  p.  120,  No.  247 ;  Visconti's  Catalogue 
of  Elgin  Marbles^  p.  zi.,  No.  L.  1  (Portrait  .  .  .  perhaps 
Sophocles). 

1957.  Colossal  bearded  head,  of  late  Boman  work,  wearing  a 
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Stephanos.    Much  mutilated.    There  is  a  large  dowel  hole 
on  the  top  of  the  head. — Athens  (f).    Elgin  (hlL 

Pentelic  marble.   Height,  1  foot  1^  inches.    Synop^iSj  No.  244  (266) ; 
Ellis,  Elgin  Marbles,  U.,  p.  118,  No.  244. 

1958.  Fragment  of  a  head  with  shaggy  hair,  short  beard,  and 
a  wreath  of  ivy  leaves.  The  eyeballs  are  indicated.  Late 
work.     2nd-3rd  cent.  a.d. — Athens  (f ).    Elgin  CoU. 

Pentelic   marble.     Height,    11   inches.     SynopnSj  No.   249  (121); 
Ellis,  Elgin  Marbles,  U.,  p.  120,  No.  249. 

to 

1969.  Bearded  portrait  head  of  an  elderly  man,  with  wiry 
hair  and  beard.  The  style  is  barbarous  and  late,  with 
protruding  eyes,  of  which  the  pupils  are  strongly  marked. 

Marble.    Height,  1  foot  2J  inches.    Bought,  1889. 

1960.  Unknown  bearded  head,  of  a  late  period.  The  features 
are  coarse  and  mutilated.     The  hair  is  roughly  indicated. 

Parian  marble.    Height,  1  foot. 

I960*.  Bearded  bust  of  barbarous  style  (perhaps  intended  for 
Jupiter).  The  figure  has  a  short  beard,  long  hair  tied  by 
a  taenia,  and  falling  down  the  neck,  and  drapery  over  the 
left  shoulder.  The  work  is  rude,  and  the  &ce  badly 
mutilated. 

Limestone.    Height,  1  foot  4}  inches. 

1961.  (Plate  XX.)  Portrait  bust  of  a  beardless  elderly  man, 
with  head  hedf  turned  to  his  left  He  has  shaggy  eye- 
brows, strongly  marked,  and  hair  brushed  forward  over 
the  forehead.  A  belt  passes  across  the  breast  from  the 
right  shoulder,  and  there  is  drapery,  partly  broken  away 
on  the  left  shoulder.  The  nose  and  ears  are  broken.  The 
bust  is  supported  by  an  ancient  moulded  plinth.     Its 
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form  is  that  in  use  near  the  end  of  the  Ist  cent.  a.d. — 
Bequeathed  by  E,  Payne  Knight,  Esq.,  1824. 

Greek  marble.  Height  (with  base),  1  foot  9  inches.  OrcBOO-Homan 
Guides  I.,  No.  71. 

1962  (Plate  XX.)  Boman  portrait  head.  An  elderly  man, 
with  thick  protruding  lips,  high  cheekbones,  and  sparse 
hair  brought  to  the  front.  1st  cent.  a.d.  (?). — Found  at 
Porta  Portesey  Borne,  Presented  hy  Lord  Savile,  G.C.B,y 
1892. 

Parian  marble,  highly  crystalline.  Height,  1  foot  5  inches.  Restored : 
terminal  bust. 

1963.  (Plate  XX.)  Boman  portrait  head  of  an  old  man,  bald 
on  the  forehead.  A  scanty  beard  is  indicated  by  strokes 
of  a  pointed  tool. — Found  at  PozzuoU.     Temple  Bequest. 

Qreek  marble.  Height,  13  inches.  Restored :  chin.  Graco-ltcman 
Guide,  I.,  No.  108c. 

1964.  (Plate  XX.)  Boman  portrait  bust.  Characteristic 
bust  of  a  beardless  man  of  advanced  years,  with  head 
half  turned  to  his  right.  He  ^has  short  curling  hair, 
contracted  brows,  and  the  angles  of  the  mouth  drawn 
back.     1st  cent.  b.c. 

Parian  (?)  marble,  discoloured  and  corroded.  Height,  1  foot  5  inches. 
Restored:  chin,  nose,  left  ear,  part  of  left  shoulder.  Manaell, 
No.  1266 ;  Grcuco-Roman  Guide,  I.,  No.  70a. 

1965.  (Plate  XX.)  Portrait  head  of  an  elderly  man,  beard- 
less, with  sparse  hair.  The  head  is  slightly  inclined  to 
its  right. 

It  is  worked  to  fit  into  a  socket,  in  a  draped  statue,  but 
the  drapery  attached  to  the  head  has  never  been  finished. 
The  nose  is  broken.     Boman  work. — Bhodes. 

Greek   marble.     Height,  1  foot  5J  inches.      Bought   of  Salzmann 
1867.     Grwco-Homan  Guide,  I.,  No.  64. 
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1966.  (Plate  XX.)  Unknown  male  head;  the  beard  olose- 
fihaven;  the  scanty  hair  indicated  by  conventional  in- 
cisions; the  features  meagre  and  hard.  This  head 
probably  represents  a  Bom  an  advanced  in  years.  The 
neck  is  broken  off  a  little  below  the  chin. 

Parian  marble.  Height,  1  foot  6  inches.  Restored :  nose  and 
terminal  bust.  QrcBoo-Roman  Guidey  I.,  No.  69;  Mansell| 
No.  1286. 

1967.  (Plate  XX.)  Beardless  portrait  head  of  a  Boman  of 
advanced  years.  The  top  of  the  head  is  bald,  and  the 
remaining  hair  is  sparse.  The  head  is  turned  to  its  right. 
The  brow  is  contracted,  and  the  lips  are  compressed.  The 
eyebrows  are  incised.  A  small  wart  is  shown  near  the 
left  ear.  The  right  ear  is  wanting.  1st  cent.  b.c.  (?). — 
Found  in  Borne. 

Italian  marble.  Height,  1  foot  5^  inches.  Bought,  1898.  Arch, 
Anzeiger,  1899,  p.  204. 

1968.  (Plate  XX.)  Portrait  head  of  an  elderly  man,  beard- 
less, and  bald  over  the  forehead,  and  crowned  with  a 
laurel  wreath.  He  has  a  wrinkled  forehead.  The  eye- 
brows and  pupils  of  the  eyes  are  indicated.  The  nose  is 
mutilated. — Cos. 

Greek  marble.  Height,  1  foot  3  inches.  Bought  of  Bi]iotti,  1872. 
Greece-Roman  Guide,  I..  No.  108b;  Hansel],  No.  1318. 

1969.  (Plate  XX.)  Male  head,  wearing  a  laurel  wreath,  over 
short  curling  hair.  The  head  is  aged,  with  wrinkled 
forehead.  The  pupils  of  the  eyes  are  strongly  marked. 
The  nose,  mouth  and  chin  are  lost.  The  base  of  the  neck 
is  worked  to  fit  into  a  socket.  Late  Boman  work. — 
Spheaus. 

Marble.  Height,  1  foot  3  inches.  Excavated  by  Mr.  J.  T.  Wood, 
1870. 
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1970.  Portrait  head,  perhaps  of  a  Boman  poet,  wearing  a 
laurel  wreath.  The  features  are  intact  and  in  excellent 
preservation.  The  hair  is  short  and  falls  straight  on  the 
brow  and  temples,  as  on  busts  of  the  time  of  Augustus. 

Parian  marble.  Height,  8|  inches.  Bought  of  Castellani,  1873. 
OrcBCO-Roman  Guide,  L,  No.  98 ;  Mansell,  No.  1315. 

1971.  Bust  of  an  unknown  Boman  personage.  The  head  is 
that  of  an  elderly  man,  with  prominent  eyebrows.  The 
head  is  nearly  bald,  or  close-shaven,  the  place  of  the  hair 
being  only  indicated  by  tool  marks.  1st  cent.  b.c.  (?). — 
Beqtteaihed  hy  B.  Payne  Knight^  Esq.^  1824. 

Fine-gruined  marble.  Height,  14  inches.  Restorations:  nose,  chin, 
and  ears,  which  are  unusually  projecting.  Mus.  Marbles^  XL, 
pi.  31 ;  Ellis,  Toum,  OalL,  II.,  p.  57 ;  Orceco-Boman  Gvide,  I., 
No.  70;  Wolters,  No.  1679. 

1972.  Portrait  head  of  a  beardless  old  Boman.  The  brows  are 
contracted  and  wrinkled,  and  the  left  comer  of  the  mouth 
is  strongly  drawn  down.  There  is  no  back  to  the  head, 
which  is  irregularly  worked,  and  deep  grooves  are  cut  at 
the  place  of  the  ears.  The  head  may  have  worn  a  helmet. 
There  are  traces  of  colour  in  the  eyes. — Alexandria, 

Parian  marble.  Height,  8  inches.  Bought,  1872.  Grwco-Roman 
Guide,  I.,  No.  75. 

1973.  Bust  of  a  beardless  old  man,  with  head  half  turned  to 
his  right.     The  eye  sockets  are  hollow.    Poor  work. 

Bluish  Greek  marble.    Height,  1  foot  6  inches. 

1974.  Beardless  head  of  a  man  of  advanced  age,  with  com- 
pressed mouth  and  spare  cheeks,  and  short  hair  falling 
over  the  forehead.  The  head  is  roughly  sculptured,  with 
the  eyes  unfinished,  and  the  back  of  the  head  merely 
blocked  out.     Boman  work. 

Bluish  Greek  marble.     Height,  9  inches. 
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1975.  Portrait  bust  of  a  beardless  man,  with  head  slightly 
turned  to  his  left,  with  short  curling  hair,  and  eyebrows 
strongly  marked.  The  type  of  the  head,  though  beardless, 
is  suggestive  of  Hadrian.     2nd  cent.  a.d. 

Brown  stone.     Height,  5}  inches.     Bought  of  Castellan!,  1873. 

1976.  Uncertain  Imperial  bust  (so-called  Yitellius),  wearing 
cuirass  and  cloak.  The  face  has  been  much  worked  over. 
—Presented  by  Thoe.  Hollis,  Esq.,  1757. 

The  head  is  of  giallo-antico,  the  bust  of  slate-colonred  marble. 
Height,  7}  inches.  Synopsis  (1808),  Room  X.,  No.  46;  Ellis, 
Town.  Gall.,  II.,  p.  31. 

1977.  Male  head.  The  hair  is  roughly  blocked  out  and 
unfinished.  The  style  is  rough. — Excavaied  hy  Consul 
Werry,  in  the  Cyrenaica,  1856. 

Marble.     Height,  3f  inches. 
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1985.  (Plate  XXI.)  Bust  of  a  young  girL  The  hair,  braided 
in  two  long  plaits,  is  wound  twice  round  the  head  and 
fastened  with  a  ribbon.  The  mouth  is  open,  and  the 
pupils  of  the  eyes  are  incised. 

Italian  maible.  Height,  1  foot.  Restored :  bust,  nose.  The  face  is 
worked  over.  Boughtof  Castellaui,  1873.  GrcBCO-Boman  Guide, 
I.,  No.  108a  ;  Mansell,  No.  1299. 

1986.  (Plftte  XXI.)  Bust  of  a  young  girl.  The  hair  is 
drawn  back  from  all  sides,  in  tightly-twisted  curls,  to 
the  back  of  the  head,  where  they  are  coiled  together. 
Some  loose  curls  are  incised  on  the  forehead.  Traces  of 
red  colour  are  visible  in  the  hair.     The  style  of  headdress 
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is  that  of  the  early  years  of  the  third  century  a.d.    (Com- 
pare the  coins  of  Plautilla.) — Towneley  Coll. 

Parian  (?)  marble.  Height,  9J  inches.  Restored :  tip  of  nose,  and 
bast.  Brought  from  Rome,  1785.  Jfus.  Marbles,  X.,  pi.  18, 
fig.  1 ;  Ellis,  Town.  OalL,  IL,  p.  63 ;  GrcBco-Roman  Guides  I., 
No.  78 ;  Mansell,  No.  1324. 

1987.  (Plate  XXI.)  Head  of  a  girl.  The  hair  is  brought 
back  in  twisted  tresses  to  a  knot,  tied  at  the  back  of  the 
head.    The  head  is  broken  off  at  the  neck. 

Parian  marble.  Height,  7  inches.  The  surface  is  untouched. 
Bought  of  Castellani,  1879. 

1988.  Portrait  statue  of  a  priestess  (?).  Draped  female  figure, 
standing  to  the  front,  with  head  half  turned  to  her  right. 
She  rests  on  the  left  leg,  with  the  right  knee  bent.  The 
left  foot  is  broken  off.  The  left  hand  and  right  forearm 
(which  were  separate  pieces  attached  by  dowels)  are  now 
wanting.  The  left  hand  is  advanced,  and  the  right  arm 
was  extended  to  the  right.  She  wears  pointed  shoes,  a 
long  tunic  with  studded  sleeves,  and  a  large  mantle, 
which  is  worn  over  the  back  of  the  head,  about  the  lower 
part  of  the  body  and  legs,  and  over  the  left  arm.  The 
drapery  at  the  back  is  roughly  hewn  out. 

The  head  is  that  of  an  elderly  woman,  with  a  drawn- 
down  mouth.  The  hair  is  brought  in  waves  from  the 
middle  of  the  forehead,  over  the  ears,  to  a  mass  at  the 
back  of  the  head.  She  wears  a  wreath  of  myrtle.  The 
pupils  of  the  eyes  are  indicated.  The  nose  and  mouth 
are  mutilated. 

The  drapery,  which  is  richly  and  finely  composed,  is 
very  similar  in  its  general  treatment  to  that  of  the 
Artemisia  (No.  1001).  The  figure  hew  been  called  Livia, 
but  there  is  no  particular  reason  for  the  attribution. 
Ist  cent.  A.D. — Found  at  AtrapoMoj  near  Avettino  {Lower 
Italy), 
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Marble.  Height  (without  plioth),  6  feet  8  inches.  Unrestored, 
except  that  the  ancient  plinth  is  enclosed  in  a  modern  setting. 
Bought  of  Castellani,  1873.     Oraco-Roman  Guide,  I.,  No.  47. 

1989.  Draped  female  figure,  probably  a  portrait  The  figure 
stands  mainly  on  the  right  leg,  with  the  left  foot  drawn 
hsLck.  The  drapery  consists  of  a  long  chiton,  over  which 
is  a  large  mantle,  which  passes  over  the  back  of  the  head 
and  round  the  body,  closely  wrapping  both  arms.  The 
right  hand,  which  held  the  edge  of  the  mantle  by  the 
neokf  was  a  separate  piece,  now  lost.  She  wears  sandals. 
The  hair  is  brought  down  to  each  side  of  the  face,  and 
falls  in  tresses  on  the  neck.  The  type  is  nearly  that  of 
the  so-called  Pudicitia  (Clarac,  iv.,  pi.  764,  No.  1879). 

Parian  marble.  Height,  5  feet  5J  inches.  The  head  is  a  separate 
piece,  and  there  are  repairs  in  cement  at  the  junction  of  the  two 
parts  and  elsewhere.  The  antiquity  of  the  head  has  been  doubted 
{OrcBco-Boman  Guide,  II.,  No.  107), 

1990.  (Plate  XXI.)  Female  head.  A  part  of  the  hair  stands 
up  in  a  roll  over  the  forehead,  and  is  taken  thence  straight 
back.  The  remainder  is  brought  in  waves  over  the  ears 
to  the  back  of  the  head,  where  the  hair  is  in  a  mass, 
tightly  confined  by  small  plaits  twisted  round  it. — Temple 
Bequest. 

Parian  marble.  Height,  1 1  inches.  Restored :  tip  of  nose  and  part 
of  neck.     Graco-Roman  Guide,  11.,  No.  171. 

1991.  Female  head.  The  hair  is  arranged  in  a  double  plait 
over  the  head,  and  falls  in  tresses  down  the  neck.  Slight 
work.  The  nose  is  lost  and  the  face  badly  mutilated. 
The  head,  which  is  less  than  life  size,  is  worked  below  to 
fit  into  a  socket  in  a  torso. — Oortyna, 

Pentelic  marble.  Height,  10  inches.  Arch.  Anzeiger,  1862,  p.  311*, 
No.  2.     Brought  home  by  H.H.S.  Scourge,  1862. 
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1992.  (Plate  XXI.)  Female  portrait  head.  The  head  is 
that  of  a  young  woman.  The  hair  is  brought  back  in 
waves,  straight  from  the  forehead  and  over  the  ears.  At 
the  back  it  is  gathered  in  a  coil,  while  two  plaits  pass 
again  to  the  front,  above  the  forehead.  The  lips  are 
slightly  parted.  The  style  of  headdress  makes  it  probable 
that  a  portrait  is  intended,  but  the  features  are  of  an 
ideal  type,  with  little  personal  character.  2nd  cent.  a.d.  (?). 
— From  Salamis  (Cyprus).  Presented  hy  the  Cyprus  Explora- 
tion Fund,  1891. 

Marble.     Height,  9  inches.    Munro,  Journ.  of  Hellen.  Studies,  XII., 
p.  130. 

1993.  (Plate  XXII.)  Female  head,  wearing  a  stephane  and  a 
broad  taenia.  The  hair  is  gathered  back  to  each  side, 
and  falls  down  the  neck.  Small  ringlets  are  incised  in 
the  forehead.  The  nose  is  mutilated.  The  end  of  the 
neck  is  fitted  for  a  socket. — From  the  Levant. 

Marble.    Height,  1  foot  2^  inches.     Obtained  by  Mr.  Biliotti,  1870. 

1994.  (Plate  XXI.)  Female  head,  wearing  a  large  wreath, 
such  as  was  worn  at  banquets.  The  hair  is  brought  from 
the  middle  of  the  forehead,  over  each  temple,  to  the  ears, 
and  is  tied  in  a  club  at  the  nape  of  the  neck.  The  nose  is 
matilated.     The  head  appears  to  be  a  portrait. — Athens. 

Marble.     Height,  10  inches.     Bought,  1895. 

1995.  Female  bust  to  the  front.  The  hair  is  waved  to  each 
side,  and  arranged  in  a  coiled  plait  on  the  top  of  the  head. 
The  drapery  consists  of  a  tunic,  and  a  mantle  about  the 
shoulders.  The  subject  is  treated  as  in  high  relief. — 
From  the  Cyrenaica. 

Marble.     Height,  9}  inches.     Excavated  by  Consul  Dennis,  1867. 

1996.  Eoman   female  portrait  bust,   with   hair  brought   in 
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small  waves  to  each  side,  and  coiled  on  the  top  of  the 
head.  The  bust  is  draped  in  tunic  and  mantle,  which 
falls  over  the  shoulders.  There  are  traces  of  red  on  each 
side  of  the  head. 

The  style  is  late  and  bad,  and  the  work  is  treated 
almost  as  a  relief. — From  the  Gyrenaica, 

Parian  marble.  Height,  8  inches.  Obtained  by  Vice-Consul  Crowe, 
1861. 

1997.  Female  portrait  head.  The  hair  is  brought  in  a  series 
of  parallel  twisted  tresses  to  a  knot  at  the  back  of  the 
head. 

Greek  marble,  with  surface  much  corroded.     Height,  4  inches. 

1998.  Head  of  a  Vestal  Virgin  (?).  The  head  is  that  of  an 
elderly  woman,  with  strongly-marked  features  and  in- 
cised eyebrows.  The  hair  is  gathered  to  each  side  from 
the  middle  of  the  forehead,  and  surmounted  by  a  circlet 
and  coils  of  plaited  hair.  A  veil  falls  over  the  back  of 
the  head.     End  of  1st  cent.  a.d. — Cajpua, 

Parian  marble.    Height,  1  foot  J  inch.     Bought,  1902. 

1999.  (Plate  XIX.)  Bust  of  a  priestess  of  Ceres  (?).  The  bust 
is  that  of  an  elderly  Eoman  lady.  The  hair  is  wound  in 
a  plait  round  the  crown  of  the  head,  and  encircled  over 
the  forehead  with  a  wreath  of  com  and  poppy  seed- 
vessels.  The  features  are  hard  and  worn.  The  surface 
of  the  head  is  much  corroded  on  the  left  side.  The 
shoulders  are  draped.  1st  cent.  a.d. — Pozzuoli,  Temple 
Bequest. 

Marble.  Height,  1  foot  6  inches.  Restored :  nose,  left  side  of  neck , 
and  most  of  the  bust.  GrcscO'Roman  Gwde,  I.,  No.  83 ;  Woltei-s, 
No.  1696. 

2000.  Unknown  portrait  bust  of  an  elderly  woman.  The  hair 
is  brought  back,  in  a  thick  tress  on  each  side,  to  a  knot  at 
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the  back  of  the  head.     The  bust  is  draped  with  a  tiinic. — 
Temple  Bequest 

Parian  marble.     Height,  8}  inches. 

2001.  (Plate  XIX.)  Portrait  head  of  an  old  woman.  The 
face  and  neck  are  thin,  with  prominent  cheek-bones. 
The  hair,  confined  by  a  broad  band,  is  brought  in  waves- 
across  the  temples  to  a  knot  at  the  back  of  the  neck. 
The  ears  have  been  bored  for  metal  earrings.  The  nose: 
is  injured. — Borne. 

Greek  marble.     Height,  10  inches.     Purchased,  1887. 

2002.  (Plate  XXII.)  Female  bust.  The  hair  is  waved  over 
the  forehead,  and  clustered  in  rows  of  curls  on  each  side 
of  the  face.  Behind,  it  falls  down  the  nape  of  the  neck. 
The  character  of  the  head-dress  resembles  that  of  Agrip- 
pina  and  Antonia.  The  lips  are  slightly  parted.  The 
execution  of  this  head  is  poor. — Temple  Bequest 

Italian  marble.     Height,  1  foot  2 J  inches.     Restored  :  nose  and  bust. 
Grceco-JRoman  Gvide,  I.,  No.  82 ;  Mansell,  No.  1301. 

2003.  (Plate  XXII.)  Female  bust.  This  is  probably  the 
portrait  of  a  Roman  lady  of  the  time  of  Nero.  The  hair 
is  arranged  in  rows  of  small  ringlets  over  the  forehead, 
and  falls  down  the  nape  of  the  neck  in  a  club,  with  two 
long  tresses  on  each  side.  On  the  head  is  a  spirally 
twisted  band.  The  ears  are  bored  for  earrings.  The 
bosom  is  draped. — Temple  Bequest 

Fine  Parian  marble.  Height,  1  foot  4J  inches.  Restored :  nose, 
mouth,  chin,  and  right  shoulder.  GrcecO'Moman  Guide^  II., 
No.  182. 

2004.  (Plate  XXII.)  Female  bust,  on  a  roughly- moulded 
circular  plinth.  The  hair  is  arranged  in  a  triple  row  of 
formal  curls  over  the  forehead  and  gathered  into  a  circular 
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plait  coilod  at  the  baok  of  the  head  after  the  fashion  of 
the  ladies  of  the  end  of  the  first  century  a.d.  The  nose  is 
wanting. 

Pentelic  (?)  marble.  Height,  1  foot  lOJ  inches.  QrcBCO-Roman  Otade^ 
II.,  No.  152.  The  features  may  be  compared  with  the  so-called 
Julia,  daughter  of  Titus,  in  the  Vatican.  (Bernoulli,  Roem. 
Ikonographie,  XL,  2,  pi.  15.) 

2005.  Bust  of  an  empress  (?).  The  head  is  turned  slightly  to 
its  right.  The  head-dress  consists  of  a  row  of  corkscrew 
ourls  round  the  forehead,  and  behind  it  a  triple  row  of 
rolled  curls.  At  the  baok  the  hair  is  gathered  in  large 
waves,  and  a  tress  falls  on  each  shoulder.  It  probably 
terminated  in  a  club,  which  was  a  separate  piece  now 
wanting.  The  eyebrows  are  incised,  and  the  pupils  of 
.   the  eyes  are  marked. 

The  head  has  been  called  Messalina,  but  for  her  portrait 
there  is  little  evidence,  as  it  rarely  occurs  on  the  coins. 
It  has  also  been  attributed  to  Agrippina,  wife  of  Claudius, 
or  to  Domitia  (by  Taylor  Combe — see  Mus.  Marbles,  x., 
pi.  7),  but  neither  of  these  attributions  is  satisfactory. — 
Toumeley  Coll. 

Italian  marble.  Height,  1  foot  7  inches.  Restored :  nose,  and  part 
of  left  cheek,  sad  upper  lip  ;  bust.  The  whole  has  been  worked 
over.  Found  in  the  grounds  of  the  Villa  Gasali,  on  the  Esquiline 
Hill.  Mu8.  Marbles,  X.,  pi.  7 ;  Ellis,  Toum.  Gall.,  II.,  p.  27  ; 
GroBoo-Roman  Guide,  I.,  No.  13;  Mansell,  No.  1263;  Bernoulli, 
Roem,  Ikonographie,  II.,  1,  p.  363.     Of.  Num.  Chron.  1894,  p.  4. 

12006.  (Plate  XXII.)  Unknown  female  head,  broken  off  from 
a  draped  bust.  The  head-dress  resembles  that  of  Marciana, 
sister  of  Trajan,  on  Boman  coins.  The  hair  is  arranged 
in  three  rows  of  curls  over  the  forehead,  the  ourls  being 
treated  in  a  peculiar  way,  as  if  the  subject  was  a  sculpture 
in  relief,  and  the  curls  were  foreshortened.  A  long  plait 
was  wound  round  the  back  of  the  head.     The  nose  is 
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broken  away.      The  eyebrows  are  strongly    indicated. 
Traces  remain  of  the  drapery  of  the  bust — Carihage. 

Greek  marble.  Height,  1  foot  3  inches.  Excavated  by  Dr.  N.  Davis, 
1857.  GrcBCO'Jtoman  Ouide^  I.,  No.  85.  For  Marciana's  portrait, 
cf.  Bernoulli,  Boem,  Ikonographie,  II.,  2,  Munztaf.  3,  Nos.  8-1 1. 

2007.  (Plate  XXII.)  Female  head  inclined  slightly  upwards 
and  to  right.  The  hair  is  brought  in  plaits  to  the  back 
of  the  head,  where  it  is  coiled  as  on  the  portraits  of  Lucilla. 
The  pupils  of  the  eyes  are  strongly  marked.  The  head  is 
worked  to  fit  a  socket  in  a  bust  or  statue. 

Parian  marble.  Height,  1  foot.  Restored :  left  eyebrow,  nose  and 
lips.     Bought  of  Castellani,  1879. 

2008.  Female  head,  much  mutilated  about  nose  and  head.  The 
hair  is  brought  in  waves  down  each  side  of  the  face,  and 
gathered  at  the  back.  There  are  small  curls  in  front  of 
each  ear.  There  is  a  large  hole  in  the  top  of  the  head. 
About  100  A.D.— Frow  Crete,  1862. 

Pentelic  marble.  Height,  11  inches.  Graoo-JRoman  Ouide,  II., 
No.  160;  Arch.  Anzeiger,  1862,  p.  311*,  No.  3. 

2009.  (Plate  XVIII.)  Unknown  portrait  bust  of  a  woman, 
half  length.  The  bust  is  that  of  a  woman  in  middle  life, 
with  raised  eyebrows,  slightly  aquiline  nose,  and  fall  chin. 
The  hair  is  brought  in  artificial  wavcis  to  each  side.  Some 
locks  fall  in  front  of  the  ears,  and  some  down  the  neck 
behind  the  ears,  while  the  greater  part  is  looped  up  behind 
in  a  plaited  coil.  The  eyebrows  are  incised,  and  tlie 
pupils  of  the  eyes  are  strongly  marked. 

The  bust  is  draped  in  a  sleeved  tunic  studded  on  the 
shoulders,  and  girt  at  the  waist,  and  a  mantle,  which, 
passes  round  the  right  arm  and  over  the  left  shoulder. 
The  arms,  now  wanting  from  the  middle  of  the  forearm, 
were  raised  and  advanced. 
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The  treatment  of  the  bust  is  peculiar.  In  front  it  is 
more  statuesque  than  usual,  though  the  surface  is  kept 
somewhat  flat.  At  the  back  it  is  hollowed  out,  in  the 
usual  fashion  of  a  bust.  The  drapery  under  the  arms  was 
carried  lower  than  that  of  the  body,  which  rested  on  a 
support,  now  missing. 

The  dressing  of  the  hair  cannot  be  exactly  paralleled 
from  the  coins,  but  it  corresponds  most  nearly  to  that  in 
fashion  in  the  time  of  Elagabalus — about  220  a.d. 

Greek  marble.    Height,  2  feet  4  inches.     Unrestored.     Bought  of 
Castellani,  1879. 

2010.  Boman  female  portrait  head  of  the  3rd  century  a.d. 
(cf.  No.  1920).  The  hair  falls  in  waves  at  each  side,  and 
is  gathered  up  in  a  mass  at  the  back.  The  nose  and  lips 
are  wanting,  and  the  surface  is  injured.  The  pupils  of 
the  eyes  are  marked. 

Marble.    Height,  10 J  inches. 

2011.  (Plate  XXI.)  Youthful  female  bust.  The  hair  is 
drawn  back  and  looped  up  behind  in  a  broad  plait,  after 
the  fashion  which  the  coins  show  to  have  been  adopted  by 
TranquiUina  and  Otacilia  (about  250  a.d.).  The  pupils 
of  the  eyes  are  incised. 

Italian  marble.  Height,  lOf  inches.  Restored :  nose,  chin,  neck,  and 
bust.  Bought  of  Castellani,  1873.  Grceco-Roman  Qvide,  I., 
No.  95a  ;  Mansell,  No.  1S22. 

2012.  (Plate  XXII.)  Female  portrait  head,  worked  to  flt  a 
socket  in  a  biust  or  statue.  The  hair  falls  back  over  the 
ears,  and  is  looped  up  behind,  as  in  the  heads  of 
Tranquillina  and  Otacilia.  Unfinished  at  the  back.  The 
eyebrows  and  pupils  are  strongly  marked. 

Parian  marble.    Height,  1  foot  3  inches.     Unrestored.    Boaght  of 
Castellani,  1879.    Mansell,  No.  1317. 
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2013.  Female  portrait  head.  The  nose  is  lost,  and  the  face  is 
mutilated.  The  hair  falls  down  at  the  back,  and  is 
gathered  up  again  on  the  head,  as  in  the  time  of 
Tranquillina  and  OtaciHa.     3rd  cent.  a.d. — Sid<m. 

Marble.  Height,  9j  inches.  This  head  was  found  with  No.  1955, 
and  the  sarcophagus  No.  2303. 

2014.  (Plate  XXII.)  Head  of  a  Koman  lady,  inclined  up- 
wards to  her  left.  Her  hair  is  waved  across  the  brow 
and  temples,  and  after  passing  behind  the  ears  is  plaited 
and  doubled  up  over  the  crown  of  the  head.  The  head- 
dress resembles  that  of  Herennia  Etruscilla. 

Parian  marble.  Height,  11  inches.  Restored :  tip  of  nose.  Bought 
of  Castellani,  1873.  GrcBco-Koman  OvidCy  I.,  No.  94;  Mansell, 
No.  1270. 
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2020.  Figure  of  a  boy,  standing  to  the  front  with  the  body 
and  arms  wrapped  in  a  large  mantle.  The  left  arm  is 
near  the  left  hip,  and  the  right  arm  is  pressed  against  the 
breast.  The  head,  which  was  separately  attached,  and 
the  right  foot  are  wanting.  The  figure  may  be  a 
Telesphoros,  but  there  is  nothing  certainly  distinctive. — 
Elgin  Coll 

Pentelic  marble.  Height,  1  foot  9  inches.  Synopsis,  No.  227  (78) ; 
Ellis,  Elgin  Marbles,  II.,  p.  118,  No.  227 ;  Clarac,  IV.,  pi.  551, 
No.  1165a. 

2021.  Torso  of  a  youth.  He  stands  on  the  left  leg,  with  the 
right  leg  slightly  advanced.  Both  are  broken  off  at  the 
knees.  The  left  arm  (broken  off  above  the  elbow)  hung 
by  the  left  side.  The  right  arm  was  extended.  Tresses  of 
hair  fall  on  the  shoulders.  By  the  left  side  are  remains 
of  a  tree  stump,  and  branches  from  the  same  are  seen  in 


MALE   TOBBOES.  193 

contiict  with  the  left  shoulder.   The  torso  would  be  enitable 
for  an  Eroe,  except  for  the  fact  that  it  U  wingless. 
Pnmn  marble.     Height,  1  root  1  inch. 
2022.      Torso,  from  the  breast  to  the  knees,  of  a  young  boj, 
with  the  left  leg  somewhat  raised. — Carthage. 


2023.  Nude  torso  of  a  standing  boy,  from  the  neok  to  near 
the  knees.  Both  arms  were  raised.  The  ends  of  ourls 
fall  on  his  shoulders.  There  are  marks  of  an  attachment 
to  a  stomp  by  the  right  thigh. — Carthage. 

Marble.     Height,  1  foot  6  j  inche*.     From  the  sicaTHtioaa  of  I>r.  M. 
DiTis,  1859. 

2024.  Nude  torso  of  a  standing  youth,  from  the  neok  to  near 
the  knees.  He  stood  on  the  lefb  leg,  with  the  left  arm 
drawn  back.   There  are  remains 

of  a  stump  by  the  left  thigh,  and 
of  an  nnoertain  object  behind 
the  right  shoulder. — Carthage. 

Huble.  Height,  1  foot  ^  inches. 
From  the  eicaTitions  of  Dr.  M. 
DiTia,  1B57. 

2026.  (Fig-  18.)  Torso  of  a  youth 
standing,  from  the  neck  to  the 
knees.  He  is  draped  with  a 
mantle,  which  covers,  the  legs, 
and  passes  ronnd  the  back  and 
over  the  left  shoulder.  He 
carries  a  cornucopia  of  fruit  on 
the  left  arm.    Ordinary  Roman 

work.  —  Presented     by    B.     W.  Kg.  18.    No.  3036. 

Hamilton,  Esq.,  1840. 

Pentelic  marble,  somenhiit  corroded.     Height,  I  foot  II{  iachea. 
VOI_  ni.  0 
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2026.  Nude  torso,  from  the  waist,  of  a  youth  standing.  It  is 
broken  off  above  the  left  knee,  and  at  the  upper  part  of 
the  right  thigh.  There  are  traces  of  an  attachment  to  a 
stump  by  the  left  thigh. — Presented  hy  Admiral  Spratt^  C,B., 
1874. 

Parian  marble.     Height,  1  foot  2}  inches. 

2027.  Youthful  male  torso,  from  the  neck  to  the  knees — 
perhaps  of  Apollo.  The  figure  stands  on  the  right  leg, 
with  the  left  leg  crossed  in  front  of  it.  The  left  arm, 
wanting  from  the  shoulder,  was  extended  and  raised.  The 
right  arm,  wanting  from  near  the  elbow,  crossed  the  body . 

Parian  marble.    Height,  9f  inches.    The  right  breast  and  shoulder 
and  left  leg  are  mended,  but  original. 

2028.  Torso  of  a  youth  standing,  from  the  neck  to  the  groin. 
Both  arms  are  broken  ofi  above  the  biceps.  The  right 
arm  was  raised  and  extended,  while  the  left  arm  was 
somewhat  drawn  back  by  the  left  side.  Above  the  left 
hip  a  hole  is  drilled  for  the  insertion  of  an  object  in  metal. 
— From  CrocodUopoUs  {Fayum),  Presented  hy  Bev,  O.  J. 
Chester,  1870. 

Parian  marble.     Height,  1  foot  2  inches. 

2029.  (^ig-  1^0  Torso  of  a  youth,  standing  mainly  on  the 
right  leg,  with  the  left  leg  slightly  advanced.  The  right 
arm  rested  by  the  right  thigh,  and  the  left  arm  was  con- 
nected by  supports  with  the  left  ribs.  The  head,  left  arm 
(except  tips  of  fingers),  right  arm  from  above  the  elbow, 
and  legs  from  the  knees,  are  wanting. 

Pentelic  marble.     Height,  2  feet  1  inch. 

2030.  Torso,  from  the  neck  to  near  the  knees,  of  a  youthful 
male  figure,  which  is  nude,  except  for  a  mantle  on  the 
left  shoulder. — Cos. 

Parian  marble.    Height,  1  foot  2  inches.    Obtained  bj  C.  T.  Newton, 
1859. 
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203L  ToiBo  of  a  nude  yonth,  broken  off  at  the  knees ;  the 
head  and  arms,  which  were  separately  attached,  are 
wanting.  The  figure  stands 
on  the  left  leg,  with  the  right 
knee  bent  and  with  the  right 
shoulder  raised,  and  must  have 
been  leaning  heavily  with  the 
right  arm  on  a  support,  of 
which  traces  remain  by  the 
right  side.  Tresses  of  curling 
hair  fall  on  the  shoulders.  The 
figure  was  compared  by  Sir  C. 
Newton  with  the  figure  of 
Hypnos  (Sleep)  at  Madrid 
{Arch.  ZeiL,  1862,  pi.  157), 
but  the  pose  appears  to  be 
different.  The  long  curls  sug- 
gest Hymenaeus  (cf.  No.  1703). 
—Famese  Coll.,  1864. 

Parian  marble.  Height,  3  feet 
4(  inches.  Restored :  parts 
of  the  breast.  Orwoo-Boman 
Guide,  I.,  No.  121. 

^^^^        -CI  X      1.   J  J    X  Fig.  19.     No.  2029. 

2032.      Fragment  of  draped  torso 

of  a  youth,  from  near  the  waist  to  near  the  ankles.  He 
wears  a  mantle,  the  lower  edge  of  which  falls  obliquely 
across  the  shins.     Hellenistic  work.—  Cos. 


Parian  marble.    Height,  2  feet  }  inch.    From  C.  T.  Newton's  excara- 
tions,  1859. 


2033.  Torso  of  a  youth,  from  the  neck  to  the  middle  of  the 
thighs.  He  stands  beside  a  rectangular  cippus,  on  which 
he  leans  his  left  arm.  A  piece  of  drapery  passes  from 
round  the  back  (where  it  is  hardly  worked),  about  the 

0  2 
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thigha,  and  over  the  left  arm.     Weak  and  characterlefls 
sculpture. — Bhodes  or  Budrum. 

Greek  marble.     Height,  11}  inches.     Obtained  by  A.  Biliotti,  1865. 

2034.  Nude  torso  of  a  young  man,  from  the  neck  to  the 
middle  of  the  thighs.  A  small  piece  of  drapery  falls  over 
the  left  shoulder  and  ahout  the  leffc  arm.  The  right  arm 
and  shoulder,  and  the  left  arm  from  the  elhow,  are  broken 
away. — Carthage. 

Parian  marble.     Height,  2  feet  4f  inches.     From  the  excavations  of 
Dr.  N.  Davis,  1857. 

2035.  Nude  male  torso,  from  the  neck  to  below  the  left  knee. 
The  figure  stands  on  the  right  leg  (broken  off  at  the 
middle  of  the  thigh),  with  the  left  leg  bent  back  at  the 
knee.  Both  arms  are  broken  off  at  the  armpits.  There 
are  marks  of  attachment,  for  the  right  arm  by  the  thigh, 
and  for  the  left  arm,  which  must  have  been  bent  at  the 
elbow,  by  the  left  side. 

Coarse-grained  marble.     Height,  4  feet  2  inches. 

2036.  Torso,  from  the  waist  to  near  the  knees,  of  a  male 
figure,  nude  except  for  a  mantle  which  passes  round  the 
legs.  Hellenistic  work. — From  the  supposed  site  of  the 
Temple  of  Dionysos,  Onidos. 

Parian  marble.     Height,  3  feet  1  inch.    Excavated  bj  C.  T.  Newton. 

2037.  Torso,  from  the  neck  to  near  the  knees,  of  a  male  figure, 
standing  with  the  weight  on  the  right  leg.  The  head, 
right  arm,  and  left  hand  are  wanting.  The  only  drapery 
is  a  chlamys  thrown  over  the  left  shoulder  and  wound 
round  the  left  arm.  On  its  outer  surface  are  remains  of 
an  uncertain  object,  perhaps  part  of  an  attribute  such  as 
a  sword  held  in  the  left  hand.  The  torso  has  been  called 
a  Mercury,  but  it  would  serve  better  for  a  Hellenistic 
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portrait  statue  treated  in  a  heroic  manner. — Found  at 
Hierapyina  in  Crete.     Presented  by  Admiral  Spratt^  1854. 

Marble,  strongly  stratified.  Height,  3  feet  8)  inches.  OroBoo-Roman 
Guide,  II.,  No.  68. 

2038.  Torso  of  a  male  figure  standing.  The  left  arm  was 
extended,  while  the  right  arm  hung  by  the  side.  Some 
object,  held  probably  in  the  right  hand,  has  been  attached 
to  the  right  thigh.  The  forms  are  youthful,  but  rather 
spare. — Fameae  Coll. 

Parian  marble.  Height,  3  feet  6}  inches.  Purchased  from  the  ex- 
King  of  Naples,  1864.  GrascO'Boman  Guide,  II.,  No.  96; 
Mansell,  No.  813. 

2039.  Male  torso,  broken  off  below  the  hips.  The  head  and 
arms,  which  were  originally  of  separate  pieces  of  marble, 
are  wanting.  The  right  arm  was  extended  laterally,  while 
the  left  arm  went  downwards  and  backwards. 

Parian  marble.  Height,  2  feet  5  inches.  The  right  shoulder  has 
been  repaired.  Gr<BCO-Rcman  Guide,  II.,  No.  82.  From  Blayds 
Coll.    Parchased,  1849. 

2040.  Male  torso,  standing  on  the  left  leg,  nude,  except  for  a 
piece  of  drapery  on  the  left  shoulder.  The  head,  which 
was  separately  attached,  is  lost;  also  the  arms  from 
middle  of  upper  arm,  the  right  leg  from  the  knee,  and 
the  left  leg  from  the  middle  of  the  thigh.  The  body  is 
in  three  pieces,  joined  together  by  a  cross-piece  of  marble 
let  in.    Ordinary  Graeco-Eoman  work. 

Marble.  Height  of  torso,  3  feet  4}  inches.  Purchased,  1849.  The 
figure  has  been  mounted  on  an  antique  moulded  pedestal  worked 
on  the  top,  as  if  to  form  a  base  for  a  term. 

2041.  Male  torso,  from  the  neck  to  the  groin.  The  drapery 
consisted  of  a  cloak  passing  round  the  right  hip  and  over 
the  left  shoulder.     The  head  and  right  arm  were  separate 
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pieces,  attached.  The  left  shoulder  is  broken  away.  The 
figure  seems  to  have  stood  on  the  right  leg,  ¥rith  the  left 
shoulder  supported,  and  somewhat  raised. — Cos. 

Parian  marble.     Height,  2  feet  7  inches.     Obtained  by  C.  T.  Newton, 
1859. 

2042.  Draped  male  torso.     The  right  arm,  and  legs  from  the 
knees  are  wanting.     The  body,  left  arm  and  hand  are 
closely  enveloped  in  a  mantle,  under  which  is  a  tunic  . 
The  drapery  is  of  a  peculiar  leathery  texture.     The  head 
was  a  separate  piece  attached  in  a  socket. — (Jos, 

Parian  marble.    Height,  3  feet  6)  inches.     GrcBco^Boman  OtUde^  II., 
No.  89.     Obtained  by  C.  T.  Newton. 

2043.  Draped  male  figure  standing  on  the  left  leg,  with  the 
right  knee  slightly  bent,  wearing  tunic,  toga,  and  sandals. 
The  head,  arms,  and  some  parts  of  the  drapery  were 
separately  attached,  and  are  now  wanting. 

Marble.     Height,  with  plinth,  4  feet  4}  inches. 

2044.  Budely  worked  torso  of  a  draped  male  figure,  from  the 
neck  to  the  waist.  The  figure  is  closely  wrapped  in  a 
mantle.  The  right  hand  issues  from  a  fold  of  the  mantle 
before  the  breast ;  the  left  hand  is  by  the  side. — Probably 
from  Kertch,  1856. 

Marble.     Height,  1  foot  10)  inches. 

2045.  Torso  of  a  standing  male  figure,  draped  in  a  mantle 
which  passes  round  the  body  and  over  the  left  shoulder, 
and  wearing  sandals.  The  right  arm  rested  on  the  right 
thigh  (the  fingers  are  alone  preserved).  The  left  arm 
was  advanced  from  the  elbow.  The  hand  is  lost.  The 
work  is  poor  and  ineffective. 

Parian  marble.     Height,  2  feet  2  inches. 

2046.  Torso  of  a  male  figure,  from  the  neck  to  near  the 
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ankles,  standing  on  the  right  leg,  with  the  left  knee  bent. 
A  large  mantle  passes  round  the  body  and  over  the  left 
shoulder,  leaving  the  right  shoulder  bare.  He  wears  a 
scarab  suspended  from  a  necklace.  Traces  of  gilding 
remain  on  the  scarab. — Toumdey  CoU. 

Marble,  partly  burnt.    Height,  7|  inches.     Synopsis  (1808),  p.  108, 
No.  73;  Ellis,  Toum,  QaU.^  I.,  p.  270. 

2047.  Male  torso,  from  the  neck  to  the  thighs.  Both  arms, 
now  wanting,  were  raised  above  the  head.  The  torso, 
which  is  of  muscular  build,  is  ancient,  though  the  treat- 
ment of  the  pubes  is  peculiar. 

Parian  marble.    Height,  9f  inches. 

2048.  Torso,  probably  of  a  Boman  emperor  in  armour  (2nd 
cent.  A.D.).  The  head,  right  arm  from  above  elbow,  and 
left  hand  and  wrist,  are  wanting.  This  figure  wears  a 
sleeved  tunic  reaching  to  the  knees,  over  which  is  a 
cuirass  richly  decorated  round  its  lower  edge  with  em- 
bossed ornaments,  of  which  remain  the  following :  in  the 
centre,  a  lion's  head ;  on  the  left,  an  eagle's  head,  a  helmet, 
a  circular  rosette,  an  Amazon's  shield ;  on  the  right,  two 
oblong  shields  crossed,  and  a  rosette.  The  upper  part  of 
the  cuirass  has  been  ornamented  on  the  right  side  of  the 
body  with  a  winged  Gryphon  in  relief.  The  cuirass  is 
bound  with  a  girdle,  and  partially  covered  with  the  cloak, 
which  is  fastened  on  the  right  shoulder,  and  falls  over  the 
left  arm.  Under  the  cuirass  hang  leather  straps  over  the 
loins ;  on  the  feet  are  military  boots,  laced  over  the  instep, 
and  terminating  in  panther  skin.  By  the  left  leg  is  the 
stem  of  a  tree.  The  attitude  is  that  of  an  emperor  address- 
ing his  soldiers. — Carthage, 

Parian  marble.  Height  (without  plinth),  6  feet  5  inches.  Discovered 
by  Sir  Thos.  Reade,  and  obtained  bj  Dr.  N.  Davis,  in  1857. 
Oraco-Rcman  Guide,  II.,  No.  79. 
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2049.  Budely  executed  torso  of  a  figure  in  Boman  armour 
from  the  neck  to  the  waist,  wearing  cuirass,  paluda- 
mentum  and  sword,  much  mutilated.  The  head  was  a 
separate  piece,  now  lost.     2nd-3rd  cent.  a.d.  (?). 

Marble.     Height,  1  foot  8}  inches. 

2050.  Lower  part  of  torso  of  a  colossal  figure  in  armour,  with 
a  fringed  skirt,  coming  below  the  cuirass,  and  part  of  an 
under  chiton.    Late  Boman  work. 

Murhle.    Height,  2  feet ;  width,  2  feet  7  inches. 

2051.  Bust,  wearing  a  cuirass.  The  head  is  lost.  The  bust 
terminates  in  a  flat  bed,  below  the  breasts.  It  is  draped 
with  a  tunic,  above  which  is  a  cuirass,  having  in  the 
middle  a  Qorgoneion  to  the  front  with  snakes  knotted 
under  the  chin.  On  the  dexter  shoulder-piece  is  a  draped 
Victory  carrying  a  trophy  on  a  pole  over  her  shoulder. 
On  the  sinister  shotdder-piece  is  a  ring  (probalbly  sus- 
pended from  a  lion's  mouth),  tied  to  the  cuirass.  The 
arms  appear  to  have  been  attached,  as  were  also  further 
ornaments  on  the  shoulder-pieces. — From  Priene.  Presented 
by  the  Society  of  Dilettanti^  1870. 

Parian  marble.     Height,  9}  inches. 

2052.  Bust,  of  life  size,  consisting  of  the  shoulders  of  a  male 
figure  wearing  a  tunic  and  a  mantle,  fastened  on  the  right 
shoulder  with  an  iron  stud,  of  which  traces  remain.  The 
head,  now  wanting,  was  set  in  a  socket. 

Variegated  alabaster.    Height,  8)  inches. 
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2060.  Draped  female  torso,  probably  of  a  Boman  empress. 
(1st  cent.  A.D.).  The  head,  right  arm  from  elbow,  and 
left  arm  from  waist,  are  wanting.  The  body  is  clad  in 
a  long  chiton  with  sleeves  girt  at  the  waist,  over  which 
is  a  mantle  wound  round  the  body,  and  thrown  over  the 
back  of  the  head.  The  right  hand  raised  the  edge  of  the 
mantle,  near  the  shoulder.  This  figure  stands  on  the 
right  leg ;  the  left  is  slightly  bent.  The  composition  of 
the  drapery  is  good,  but  the  execution  coarse. — Carthage. 

Parian  marble.  Height  (without  plinth),  5  feet  10^  inches.  Dis- 
covered  by  Sir  Thos.  Reade,  and  obtained  by  Dr.  N.  Daris,  in 
1857.     Orceco-Boman  Guide,  II.,  No.  81. 

2061.  liower  part  of  a  female  figure,  larger  than  life,  from 
the  breasts.  She  leans  somewhat  forward,  standing  on 
the  left  leg,  ¥dth  the  right  leg  behind.  She  wears  a 
close-fitting  chiton  girt  round  the  hips,  and  a  flying 
mantle  passes  over  her  arms.  She  stands  on  a  moulded 
plinth.  The  right  arm  is  lost,  and  also  the  left  forearm, 
which  was  separately  attached.  In  a  florid  style,  roughly 
worked.     lst-2nd  cent.  a.d.  (?). — Carthage. 

Grey  marble.  Height,  with  plinth,  5  feet  9  inches.  The  feet  are 
restored.     From  the  ezcayations  of  Dr.  N.  Davis,  1859. 

2062.  I^raped  female  torso.  The  figure  stands  on  the  left 
foot,  with  the  right  leg  drawn  back,  and  wears  a  long 
tunic  ¥dth  studded  sleeves  and  a  large  mantle,  which  is 
thrown  over  the  left  shoulder,  and  envelopes  the  left 
arm.  The  head,  which  was  separately  made,  fitted  into 
a  socket.  The  forearms  and  most  of  the  feet  are  wanting. 
Finely  composed  and  deeply  wrought  drapery.     4th  cent. 
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B.C.  (?). — From  Claudos,  near  Crete,    Presented  by  Admiral 
Spratt,  1854. 

Pentelic  marble.  Height,  5  feet  6  inchei.  ChxBOChBoman  QtUde,  II., 
No.  69 ;  Mansell,  No.  813 ;  Amelang,  Bans  aus  Afantmea,  p.  54 
(*'ap])arently  of  the  time  of  the  PartheDon '') ;  Reinach,  R€per- 
toire  de  la  8taiucnr€,  IL,  p.  677,  fig.  2. 

2063.  Draped  female  torao.  The  head  is  wanting.  The 
figure  wears  a  long  tunic  and  a  closely  wrapped  mantle, 
which  passes  round  the  arms  and  over  the  left  shoulder. 
The  right  hand,  now  for  the  most  part  lost,  was  wi'apped 
in  the  fold  of  the  mantle  above  the  breast.  The  left 
forearm,  which  fell  by  the  thigh,  is  also  wanting.  The 
figure  wears  shoes,  and  stands  on  a  roughly  moulded 
plinth.  The  execution  is  slight,  and  the  back  almost 
uDworked. — From  Magnesia  on  the  Maeander,  Presented  by 
Hyde  Clarke,  Esq.,  1867. 

Parian  marble.     Height,  4  feet  5  inches. 

2064.  Draped  female  torso.  The  figure  stands,  wearing  a 
long  chiton  and  a  mantle  wrapped  closely  about  her. 
She  stands  chiefly  on  the  left  leg,  with  the  right  knee 
bent.  The  head,  which  was  separately  attached,  arms 
and  feet  are  wanting.     The  work  is  clumsy. 

Pentelic  marble.     Height,  5  feet  4  inches. 

2065.  Draped  female  torso.  Lower  part,  from  the  waist,  of  a 
figure  of  slender  build,  standing  on  the  right  foot,  with 
the  left  foot  slightly  drawn  back.  She  wears  a  long 
chiton,  which  falls  in  rich  folds,  and  a  himation,  which  is 
drawn  tight,  about  the  right  thigh  and  across  the  body. 
She  has  shoes,  and  stands  on  a  plinth.  Both  arms  are 
wanting,  but  remains  of  some  object,  perhaps  a  lyre,  are 
seen  near  the  waist.  Clarac  interprets  the  figure  as 
Hygieia,  but  the  doubtful  object  is  not  a  serpent.     The 
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back  IB  alightly  worked.     Hellenistic  work  (?). — Elgin 
CoU. 

PeDt«lic  marble.  Height,  3  feet  7^  inches.  Restored:  leflb  thigh 
and  calf.  SynopsiSj  No.  109  (299*);  Clarac,  IV.,  pi.  552b, 
No.  1186F;  Ellis,  Eigm  MarhUsB,  IL,  p.  118. 

2066.  Draped  female  torso.  Lower  part  of  a  standing  figure, 
with  the  weight  on  the  right  leg,  and  the  left  foot  slightly 
drawn  hack.  The  surface  is  only  preserved  from  near  the 
knees.  The  chiton  falls  in  deep-cut  vertical  folds.  On 
the  feet  are  sandals.  Greek  work. — From  the  Temenos 
of  Demeier  at  Cnidaa. 

Pentelic  (?)  marble.  Height,  2  feet  7  inches.  For  the  Temenos  of 
Demeter,  compare  vol.  IL,  p.  200. 

2067.  Draped  female  torso,  larger  than  life,  from  the  neck  to 
the  waist.  The  figure  is  wrapped  in  a  mantle,  which 
passes  over  the  arms.  The  left  arm  was  hent  across  the 
waist,  and  the  right  arm  was  raised.  The  head  was 
separately  attached,  and  there  was  a  joint  at  the  waist. 
Late  work. — Prcbdbly  from  Kertch,  1866. 

Marble.    Height,  2  feet. 

2068.  Draped  female  torso,  from  the  waist  to  below  the  knees. 
The  figure  wears  a  short  tunic  girt  round  the  waist  and 
falling  to  near  the  knees,  and  is  advancing  rapidly,  with 
right  leg  in  front.  It  was  partly  supported  by  a  stump 
which  is  seen  between  the  legs. — Carthage. 

Parian  marble.  Height,  11  inches.  From  the  excavations  of  Dr. 
N.  Davis,  1859. 

2069.  Draped  female  torso,  from  the  neck  to  the  knees.  The 
right  leg  was  slightly  advanced,  with  the  knee  bent. 
The  figure  was  draped  in  a  close-fitting  tunic  and  a  large 
mantle,  which  hung  over  the  left  shoulder,  and  was 
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probably  held  by  the  right  hand  before  the  right  thigh. 
Both  arms  are  now  wanting.  The  left  arm  was  raised. — 
Carthage. 

Marble.     Height,  11 J  inches.     From  the  ezcarations  of  Dr.  N.  Davis, 
1857. 

2070.  Draped  female  torso,  from  the  neck  to  the  waist.  The 
head  was  set  in  a  large  socket.  The  figure  was  draped 
with  a  timic  and  a  mantle,  which  passed  round  the  body 
and  over  the  left  shoulder.  The  right  arm,  wanting  from 
the  armpit,  was  attached  by  two  dowels.  The  left  arm 
was  a  separate  piece  attached  by  a  flat  joint.  Poor  and 
late  work. — CarthcLge, 

Marble.     Height,  1  foot  2  inches.     From  the  ezcayations  of  Dr. 
N.  Davis,  1857. 

2071.  Draped  female  torso,  from  the  neck  to  the  knees.  The 
figure  stands  on  the  left  leg,  with  the  right  knee  bent. 
She  wears  a  long,  clinging  tunic,  which  has  fallen  down, 
leaving  the  left  shoulder  bare,  and  a  mantle  which  falls 
down  the  back,  and  was  wrapped  about  the.  left  arm, 
whUe  a  part  was  held  aloft  in  the  right  arm,  now  lost. 
Attic  work. — Athena, 

Parian  marble.     Height,  11  inches.     Said  to  have  been  found  in  the 
Theatre  of  Dionysos.     Bought,  1866. 

2072.  Draped  female  torso,  wearing  a  chiton,  which  is  girt 
under  the  breasts,  and  a  mantle  which  passes  round  the 
body,  under  the  right  arm  and  over  the  left  arm.  The 
head,  right  arm,  left  hand,  right  leg  from  the  hip,  and  left 
leg  from  the  knee,  are  wanting.  The  back  is  only  slightly 
worked.     Attic  work. — Elgin  Coll. 

Pentelic  marble.    Height,   1   foot   9}  inches.     Synopsis^  Ko.  245 
(296). 
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2073.  Female  figure,  staudiDg  to  the  &ont.  She  wears  a 
long  chiton  arid  mantlG,  which  passes  rotind  the  body, 
from  the  left  shoulder,  under  the 
right  ai-m,  and  across  the  left  fore- 
arm, having  been  wrapped  about 
the  hand.  She  has  sandals,  and 
stands  on  a  rough  plinth.  The  head, 
right  forearm,  and  left  hand  are 
wanting.  Hellenistic  work. — Elgin 
CoU. 


2074.  (Fig.  20.)  Female  figure,  stand- 
ing to  the  front,  ohiefly  on  the  left 
leg.  She  wears  a  long  chiton,  girt 
under  the  breasts,  and  a  mantle, 
which  passes  from  the  left  shoulder 
about  the  body,  under  the  right 
arm  and  over  the  left  forearm.   The       „,  „     . 

ngnre  also  wears  shoes,  and  stands 
on  a  rough  plinth.    The  head,  right  forearm,  and  left 
hand  are  wanting.     Hellenistic  work. — Sparta.    Preiented 
by  Col.  W.  M.  Leake,  B.A.,  1839. 

PenUlic  marble.    Height,  2  feet. 

3074*.  Nude  female  torso,  from  the  neok  to  the  waist.  The 
right  arm  was  raised,  and  the  head  thrust  forward.  The 
head  and  left  arm  were  separate  pieces,  attached. — 
Calymnoa. 

Eioarated  by  C.  T.  HewtoD. 


2076.      Draped  female  figure,  from   below  the  middle  of  the 
thighs.    It  is  oompoeed  as  if  advancing  to  the  left,  with 
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right  foot  advanced.    She  wears  a  long  tunic  and  sandals. 
The  drapery  at  the  back  is  only  slightly  worked. — Cos, 

Parian  marble.      Height,  1   foot   1}  inches.      Obtained   by   C.  T. 
Newton,  1859. 

2076.  Torso  of  a  draped  woman,  advancing  on  tip-toe,  with 
right  foot  to  the  front.  She  wears  sandals,  and  a  long 
tunic,  with  a  diploi'dion,  confined  by  a  string,  which 
passes  over  the  right  shoulder,  and  nnder  the  left  breast. 
The  head  cmd  arms  were  separate  pieces,  and  are  now 
lost.  The  folds  in  front  are  finely  finished,  while  those 
behind  are  almost  uncut.    Hellenistic  work. — Cos  (?). 

Parian  marble.     Height,  1  foot  11  inchei.     Bought  from  A.  Biliotti, 
1868. 

2077.  Torso  of  a  dancing  woman,  standing  on  her  left  leg, 
with  the  right  foot  far  advanced.  She  wears  a  close* 
fitting  tunic,  which  leaves  the  right  shoulder  bare,  and 
is  confined  with  a  knotted  girdle  under  the  breasts.  A 
mantle  passes  round  the  legs  and  over  the  left  forearm. 
Some  of  its  folds  were  held  in  the  right  hand,  which  is 
now  wanting.  Hellenistic  work. — Presented  hy  Messrs. 
Lysimachos  and  Minos  Calocherino  of  Crete,  1867. 

Marble.     Height,  1  foot  11}  inches. 

2078.  Draped  female  torso,  from  the  neck  to  the  waist, 
wearing  a  sleeveless  tunic,  girt  under  the  breasts.  The 
head,  now  wanting,  and  left  arm,  were  separately  at- 
tached. Two  small  holes  are  drilled  in  front  of  the 
girdle. — Bhodes  (?). 

Marble.     Height,  5  inches.     Obtained  from  A.  Biliotti,  1868. 

2079.  Lower  half  of  a  draped  female  figure,  standing  chiefly 
on  the  right  leg,  on  a  rocky  ground.  She  is  wrapped  in 
a  large  mantle.    The  left  leg  is  entirely  cut  away  from 
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the  middle  of  the  thigh,  for  the  insertion  of  a  separate 
piece.  —From  the  neighbaurhood  of  Mytilene. 

Marble.    Height,   1   foot   6}   inches.    ObtaiDed   bj  C.  T.   Newton, 
1854. 

2080.  Draped  female  torso.  The  drapery  consists  of  a  tnnic, 
vhich  has  slipped  off  the  right  shoulder,  and  is  girt 
round  the  waist,  and  a  mantle,  which  passes  over  the 
left  shoulder  and  round  the  body.  The  head  and  right 
arm  (which  were  separate  pieces)  are  wanting.  The  left 
forearm  is  also  wanting  from  near  the  elbow.  It  was 
extended  to  the  front.  The  back  of  the  figure  was  never 
completed. — Bhodes, 

Parian  marble.    Height,  9  inches.    Obtained  from  A.  Biliotti,  1868. 

2081.  Draped  female  torso.  The  figure  stands  chiefly  on  the 
right  leg,  and  wears  a  long  chiton  and  diploid  ion.  The 
left  arm  appears  to  have  held  some  object,  perhaps  a  lyre, 
before  the  body.  The  head  (which  was  separately  at- 
tached), the  right  shoulder  and  arm,  and  most  of  the  left 
arm,  are  now  wanting.  Seven  holes  are  drilled  on  the 
right  side  and  shoulder,  for  the  attachment  of  a  metal 
object.     The  back  is  roughly  sketched. — Bhodes. 

Marble.     Height,  2  feet.    Obtained  from  A.  Biliotti. 

2082.  Torso  of  a  draped  female  figure,  advancing  to  the  front, 
with  the  right  leg  foremost.  She  wears  a  long  chiton, 
and  an  upper  garment,  which  falls  down  the  front  and 
at  the  right  side  in  folds  treated  in  a  slightly  archaistic 
manner.  The  head  and  arms,  now  wanting,  were  separ- 
ately attached.  The  back  is  rough.  Hellenistic  period. 
— Phanee,  near  Cameiros,  in  Bhodes. 

Marble.    Height,  2  feet  1  inch.    Obtained  from  A.  Biliotti,  1868. 

2083.  Draped  female  torso,  from  the  neck  to  below  the  waist. 
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The  drapery  consiflts  of  a  tunic,  with  a  girdle,  and  a 
narrow  belt  which  passes  from  the  right  shoulder  to  the 
left  side.  The  head  was  inserted  in  a  socket,  and  the 
arms  were  separately  attached.  Hellenistio  period. — 
Bhodea  (f). 

Parian  marble.     Height,  7  inches.     Obtained  from  A.  Biliotti,  1868. 

2084.  Draped  female  torso,  standing  to  the  front,  with  the 
right  foot  drawn  back.  She  wears  a  long  tunic,  with 
diploidion  and  sandals,  and  has  a  mantle  wrapped  round 
her  legs.  The  right  arm  was  raised,  and  attached  by  a 
dowel.  The  back  is  split  away.  The  neck  is  worked  for 
a  joint.     Hellenistic  work. — Rhodes  or  Budrum. 

Parian  marble.     Height,  1  foot  10^  inches.     Obtained  from  Messrs. 
Salzmann  and  Biliotti,  1865. 

2085.  (Plate  XXIII.)  Fragment  of  a  female  figure,  from  the 
waist  downwards.  The  figure  stands,  with  left  knee 
bent,  and  is  nude,  except  for  a  large  mantle,  which  passes 
around  the  legs,  and  up  behind,  as  if  held  aloft  by  the 
raised  left  hand.  The  type  is  suggestive  of  statues  of 
Leda,  which  are  similarly  draped,  but  the  pose  of  the  left 
foot  is  differenti  and  there  are  no  traces  of  a  swan. — 
Bhodes. 

Parian  marble.   Height,  1  foot  5}  inches.   Obtained  bj  C.  T.  Newton, 
1859. 

2086.  Lower  part  of  a  female  figure,  from  the  waist.  The 
figure  wears  sandals,  a  long  chiton,  and  perhaps  also  a 
mantle,  which  was  wrapped  about  the  upper  part  of  the 
body.  She  stands  chiefly  on  the  right  leg.  The  back  is 
only  slightly  worked. — Bhodes  (f). 

Marble.     Height,  1  foot  3}  inches.     Obtained  from  A.  Biliotti,  1870 

2087.  Draped  female  torso,  from  the  neck  to  the  hips.     The 


FEMALE  TOBSOES.  209 

figure  stands  with  the  right  leg  advanced.  The  right 
arm  is  broken  away,  and  the  left  arm  is  wanting  from 
the  elbow.  The  drapery  consists  of  a  close-fitting  tunic, 
tied  under  the  breasts,  and  a  mantle,  which  passes  round 
the  back  and  legs,  and  was  gathered  over  the  left  arm. 
— Shades  or  Budrum. 

Marble.     Height,  1  foot  2}  inches.    Obtained  from  Messrs.  Salzmann 
and  Biliotti,  1865. 

2088.  Draped  female  torso.  The  figure  stands  to  the  front, 
with  the  left  foot  drawn  back.  The  drapery  consists  of  a 
long  tunic  and  shoes,  and  a  mantle,  which  envelopes  both 
arms  and  the  right  hand.  The  left  arm  is  bent  upwards 
at  the  elbow,  and  rests  on  the  breast.  The  right  hand 
issues  from  the  mantle,  by  the  left  thigh.  The  work  is 
weak,  without  character,  though  gracefully  composed. 

Parian  marble.     Height,  1  foot  3}  inches.    Obtained  from  A.  Biliotti, 
1870. 

2089.  (Plate  XXIII.)  Draped  female  torso,  from  the  neck  to 
the  knees.  The  figure  rested  on  the  left  leg,  with  the 
right  arm  raised.  The  left  arm,  which  rested  by  the  left 
thigh,  is  wanting  from  the  elbow.  The  figure  is  draped 
in  a  long  tunic,  girt  under  the  breasts,  and  a  mantle, 
which  falls  from  the  right  shoulder  and  passes  round  the 
legs.     Hellenistic  work. — Rhodes  (?). 

Parian  marble.     Height,  1  foot  1  inch.     Obtained  from  A.  Biliotti, 
1874. 

2090.  Torso,  from  the  neck  to  the  middle  of  the  thighs,  of  a 
female  figure,  which  is  posed  on  the  left  leg,  with  the 
right  leg  slightly  advanced.  The  drapery  consists  of  a 
close-fitting  tunic,  girt  under  the  breasts,  and  a  mantle, 
which  passes  over  the  left  shoulder,  round  the  back  and 
across  the  right  leg.     The  right  arm  was  raised,  and  the 

VOL.  m.  p 
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left  arm  rested  on  the  loft  thigh.  The  head  was  a  separate 
piece,  attached  by  a  dowel.  Greek  work,  roughly  finished. 
— Bhodes, 

Parian  marble.     Height,  8  inches.     Obtained  from  A.  Biliotti,  1874. 

2091.  (Plate  XXIII.)  Draped  female  torso.  The  figure 
stands  to  the  front,  with  the  right  knee  bent  and  with 
the  open  left  hand  resting  on  the  left  thigh.  The  right 
arm  (attached  by  a  dowel)  was  raised.  The  drapery 
consists  of  a  long  tunic,  girt  under  the  breasts,  and  a 
mantle,  which  passes  over  the  left  shoulder  and  about 
the  right  thigh,  falling  in  folds  between  the  legs.  The 
head  was  separately  worked.     Hellenistic  period. 

Parian  marble.     Height,  1  foot  5  inches.     Obtained  from  A.  Biliotti, 
1874. 

2092.  Draped  female  torso,  from  the  neck  to  the  waist, 
wearing  a  sleeveless  chiton,  with  a  knotted  girdle  under 
the  breasts,  and  slipping  off  the  left  shoulder.  A  mark  of 
attachment  makes  it  probable  that  the  right  arm  was 
bent  before  the  body. 

Parian   marble.     Height,   8J   inches.      Obtained   from   A.  Biliotti, 
1868. 

2093.  Draped  female  torso.  The  figure  stands  on  the  left 
leg,  with  the  right  knee  b^nt.  She  wears  a  long  chiton, 
a  mantle,  from  which  her  hands  alone  issue,  and  shoes. 
There  are  remains  of  a  doubtful  object  in  the  left  hand. 

The  back  is  slightly  worked.  The  figure  stands  on  a 
rough  plinth.  The  head  was  separately  attached,  and  is 
now  lost.     Hard  and  conventional  work. 

Marble.     Height,  2  feet  S^  inches. 

2094.  Female  torso,  from  the  neck  to  the  hips,  draped  in  a 
tunic,  and  a  mantle  which  passes  over  the  shoulders,  and 
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in  a  roll  round  the  body.  Both  Arms,  now  wanting  from 
the  elbows,  were  advanced.  The  head  was  inserted  in  a 
socket.  Below,  the  torso  terminates  with  a  flat  bed  across 
the  hips.     The  style  is  barbarous  and  rough. 

Marble.     Height,  2  feet  2  inches. 

2095.  (Plate  XXIII.)  Draped  female  figure,  seated  on  rocks 
to  the  left,  with  the  right  knee  raised.  The  left  arm, 
now  wanting  from  the  biceps,  probably  leant  on  the 
rocks;  the  right  forearm,  attached  by  a  dowel,  was  ad- 
vanced. The  figure  is  draped  in  a  tunic,  girt  under  the 
breasts,  and  slipping  off  the  right  shoulder,  and  a  large 
mantle,  which  is  wrapped  about  the  legs  and  falls  over 
the  rock. — Probably  from  Bhodes, 

Parian  marble.    Height,  1  foot  Ij^  inches.    Obtained  from  A.  Biliotti, 
1868. 

2096.  Torso  of  a  draped  female  figure,  enthroned.  She  is 
seated  on  a  chair  with  back,  ornate  legs,  and  footstool, 
and  is  draped  in  a  tunic,  girt  under  the  breasts,  and  a 
mantle,  which  passes  round  her  back  and  across  her 
knees.  The  left  arm,  now  lost,  was  raised.  The  right 
arm  was  bent  forward  at  the  elbow,  where  the  forearm,  a 
separate  piece,  now  missing,  was  attached  by  a  dowel. 
The  right  foot  was  similarly  attached,  and  the  head  was 
inserted  in  a  socket. — JBaHcamassos. 

Parian  marble.     Height,  1  foot  4J  inches.     Bought,  1876. 

2097.  Lower  part  of  draped  female  figure,  from  the  knees. 
The  right  foot,  now  wanting,  was  advanced,  and  the  left 
drawn  back. — Co8. 

Marble.     Height,  10|  inches.     Obtained  by  C.  T.  Newton. 

2098-  Lower  part  of  a  draped  female  figure,  preserved  from 
below  the  knees.    The  drapery  consisted  of  a  long  tunic 

p  2 
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and  a  large  mantle.    The  figure  wears  sandals,  and  stands 
on  a  small  plinth. — Ephesua. 

Parian  marble.    Height,  1  foot  3  inches.     From  the  ezcayations  of 
J.  T.  Wood. 


PORTIONS  OF  THE  HUMAN  BODY. 

2100.  Male  right  arm,  extended  horizontally,  and  slightly 
bent  at  the  elbow.  The  fingers  are  closed,  and  a  spear 
or  sceptre  probably  passed  through  them.  The  arm  was 
attached  by  a  dowel  at  the  deltoid.—  From  the  Temple  of 
ApoUoy  at  Oalymna, 

Marble.     Length,  2  feet.     Excayated  hj  C.  T.  Newton.     Travels  and 
Discoveries,  I.,  p.  305. 

2101.  Left  hand  and  wrist  of  a  female  (?)  figure,  holding  a 
butterfly.  This  has  perhaps  belonged  to  a  statue  of 
Psyche,  or  possibly  to  an  Eros. — Toumeley  Coll, 

Parian  marble.     Length,  8}  inches.     Restored:  wings  of  bntterflj. 
GrcBco-Koman  Gwde,  !£.,  No.  143 ;  Ellis,  Tovcn,  QaU.,  IL,  p.  65. 

2102.  Bight  hand  and  forearm  of  a  female  figure,  holding  in 
the  palm  the  head  of  a  goat. — Toumeley  CoU, 

Parian  marble.      Length,   lOf    inches.      Grcsco-Roman    Guide,   IL, 
No.  144. 

2103.  Bight  hand  of  a  female  figure,  of  life  size,  holding  a 
musical  pipe. — Towneley  Coll. 

Marble.     Height,  GJ  inches.     Synopsis  (1808),  p.  107,  No.  61. 

2104.  Small  fragment  of  a  figure  of  a  boy  wearing  a  chlamys(?), 
holding  a  bird  in  the  left  hand  before  the  breast. — 
Toumeley  Coll, 

Dark  green  marble.     Height,  3J  inches.    Synopsis  (1808),  p.  108, 
No.  70 ;  Ellis,  Toum.  GalL,  L,  p.  270. 
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2105.  Fragment  with  the  legs,  from  the  butfcocks  to  the 
knees,  of  a  nnde  boy.  The  weight  rested  on  the  right 
leg. — Cyren^  (?). 

Marble.  Height,  11}  iDches.  Probably  from  the  excavations  of 
Messrs.  Smith  and  Porcher. 

2106.  Votive  right  foot  in  a  sandal,  with  a  serpent  twisted 
ronnd  the  ankle.  Compare  the  following  number.  The 
serpent  in  both  these  votive  monuments  makes  it  probable 
that  these  feet  were  dedicated  to  Asolepios,  out  of  grati- 
tude for  a  cure  wrought  by  the  God. — Tovrndey  Coll, 

Pentelic  marble.  Height,  1  foot  }  inch ;  length,  1  foot  4}  inches. 
Brought  from  Rome  by  the  Duice  of  St.  Albans.  Mus.  MarhleSj 
Z.,  pi.  40,  fig.  6  ;  Ellis,  Taton.  Gall.f  II.,  p.  64;  GrcBCO^Boman 
Guide,  II.,  No.  44. 

2107.  Votive  right  foot  in  a  sandal;  round  the  ankle  is 
twisted  a  serpent.  (Compare  the  last  number.) — Toumeley 
Coll 

Pentelic  marble.  Height,  10}  inches ;  length,  1  foot  4  inches. 
Brought  from  Rome  bj  the  Dnke  of  St.  Albans.  Mus.  Jfardfos, 
X.,  pi.  40,  fig.  5 ;  Ellis,  Town,  Gall.,  II.,  p.  64 ;  GrcBco-Baman 
Guide,  II.,  No.  43. 

2108.  Colossal  left  votive  foot,  originally  covered  with  a 
metallic  sandal,  as  appears  from  the  drilled  holes  in  the 
marble.  The  sole  of  the  sandal  is  sculptured  out  of  the 
marble. — Towneley  Coll. 

Italian  marble.  Length,  1  foot  10  inches.  Restored:  part  of  four 
toes,  and  the  circalar  top.     GraeO'Roman  Guide,  II.,  No.  118. 

2109.  (^ig-  21.)  Colossal  right  foot  in  a  sandal,  the  heel 
somewhat  raised  from  the  ground;  broken  off  at  the 
instep. — Found  near  Naples.  Presented  by  Sir  WUliam 
Bamilion,  1784. 

Parian  marble.  Height,  1  foot  7  inches;  length,  2  feet  11  inches. 
Ellis,  Town,  Gail,,  II.,  p.  64 ;  Gi^CBco-Homan  Guide,  II.,  No.  117. 
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Deacribcd  when  giTen,  and  bf  Comb*  (Synopiii,  1S08,  p. 
a  foot  of  Apollo,  but  the  eiidenc*  is  oat  itatad. 


Fig.  21.    No.  2109, 

2110.  Foot  of  heroic  size,  wearing  a.  shoe,  laced  up  the  front 
of  the  foot,  and  cut  off  smooth  above  the  ankle. — Presented 
by  Benj.  Bright,  E«q.,  1873. 

Rod  and  yelloir  marble.     Height,  7  inchea;  lensth,  1  foot  9{  inchei. 

2111,  2112.  (Fig.  22.)  Feet  of  a  statue,  of  life  siae,  which 
stood  with  both  feet  planted  on  the  ground.     The  feet 


Fig.  22.    No.  2112, 

wear  low  shoea,  from  which  the  toea  protrude  a 
sandals. — Toumeley  Coll. 
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2113.  Left  foot,  wearing  an  inner  shoe,  and  an  outer  sandal, 
consisting  of  a  sole  and  a  frame  of  metal,  laced  with  a 
leather  thong,  knotted  in  front.  The  metal  frame  is 
painted  red.  The  back  of  the  heel  is  a  separate  piece, 
still  secured  (though  out  of  position)  by  its  original 
dowel.  The  toe  is  broken  away.  For  the  form  of  the 
shoe,  compare  that  of  Mausolos  (No.  1000). 

Marble.     Length,  9J  inches. 

2114.  Left  foot  of  a  figure  standing,  with  the  left  heel 
slightly  raised.  The  foot  wears  a  low  shoe,  with  the  toes 
protruding. 

Parian  marble.     Height,  8|  inches;  length,  11|  inches.     Synopsis 
(1808),  p.  106,  No.  58. 

2115.  Left  foot  from  middle  of  the  instep,  slightly  larger 
than  life,  wearing  a  sandal.  The  foot  is  attached  to  a 
plinth,  of  which  a  part  of  the  front  edge  remains. 
Ordinary  work. 

Marble.     Length  of  fragment,  9  inches. 

2116.  Front  part  of  a  right  female  (?)  foot  from  a  draped 
figure,  wearing  a  sandal.  The  edge  of  the  drapery  falls 
across  the  instep. — Presented  by  the  Boyal  InatUution,  1870. 

Greek  marble.     Height,  4f  inches ;  length,  8  inches. 

2117.  Left  foot  of  a  standing  figure,  wearing  a  close-fitting 
shoe,  bound  with  broad  bands,  together  with  part  of  a 
rocky  ground. — Toumeley  Coll. 

Fine-grained  marble.     Height,  6  inches;   length,  1    foot.     Synopsis 
(1808),  p.  107,  No.  68. 

2118.  Feet  of  a  male  statue,  larger  than  life,  standing  on  an 
irregular  plinth. — Said  to  have  been  found  at  the  Temple  of 
NemeaSy  at  Bhamnu8.  Presented  by  J,  P.  Oandy  Deering^ 
Esq.,  1820. 

Pentelic  marble.    Height,  1  foot  2  inches.     SynopsiSj  No.  326  (107*). 
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2119.  Base  of  a  statue,  with  the  lower  part  of  a  draped  figure, 
perhaps  Apollo  Citharoedos.  The  figure  stands  with 
right  foot  advanced,  and  left  foot  slightly  drawn  back, 
and  wears  sandals.  Long  drapery  falls  over  the  feet  to 
the  ground.  On  the  right  of  the  figure  is  the  base  of  a 
tree  stump,  and  on  its  left  a  small  swelling  of  uncertain 
meaning.     The  plinth  is  roughly  moulded. — Carthage, 

Parian  marble.     Height,  4f  inches;    length,  11  inches.     Excavated 
by  Dr.  N.  Davis,  1859. 

2120.  Colossal  right  foot,  wearing  a  sandal,  shaped  at  the 
heel  as  a  half  shoe.  The  back  is  cut  away,  with  a  joint. 
There  are  traces  of  drapery  about  the  ankle.  The  foot, 
with  its  plinth,  probably  formed  a  part  of  a  colossal 
draped  figure.—  From  the  Gymncmumj  Ephesus. 

Parian  marble.    Length,  1  foot  11  inches.    Excavated  by  J.  T.  Wood, 
1867. 

2121.  Bight  foot  of  a  statue  of  life  size,  wearing  a  half-shoe, 
together  with  part  of  the  plinth.  The  statue  was  that  of 
a  male  figure  standing,  with  the  right  foot  advanced. 

Greek  marble.     Height,  10  inches. 


ANIMALS,  ETC. 

2125.  Lion,  advancing,  and  looking  to  his  left.  The  figure  is 
on  a  smaller  scale  than  its  companion  (No.  2126).  The 
mouth  was  open.  The  legs  are  lost,  and  the  surface  is 
badly  worn. — Phanagoria  (?). 

Marble.  Height,  2  feet  10  inches ;  length,  4  feet  5  inches.  Mac- 
pherson,  Ant.  of  Kertch,  p.  51  (described  as  a  lioness).  For  the 
history  of  the  figure,  see  No.  2126. 

2126.  Lion,  advancing,  and  looking  to  his  right.  The  mouth 
is  wide  open.     The  legs  are  lost,  and  also  the  tail,  which 
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was  separately  attaohed.     The  surface  is  much  worn. — 
Phanagoria  (f). 

Marble.  Height,  3  feet  8  inches ;  length,  5  feet  8  inches.  This  lion, 
and  its  companion  (No.  2125),  are  said  to  have  been  originally 
obtained  from  Phanagoria,  by  the  Genoese,  and  removed  by 
them  to  Kaffa.  Thence  they  were  removed  by  the  Russians  to 
Eertch,  and  were  shipwrecked  in  the  bay.  After  thirteen  years 
they  were  recovered  and  placed  in  the  Kertch  Museum,  whence 
they  were  taken  in  1855.     Macpherson,  Ant.  of  Kertch,  p.  51. 

2127.  Statuette  of  lion  seated,  on  a  plinth,  with  head  slightly 
turned  to  the  left.  The  pose  is  not  unlike  that  of  the 
Lion  of  Chaeronea,  No.  2698. — Ccdymna, 

Marble  of  Asia  Minor.  Height,  9  inches.  Obtained  by  C.  T.  Newton, 
1856. 

2128.  Head  of  a  horse.  The  head  is  broken  off  across  the 
neck,  and  the  front  of  the  lower  jaw  is  wanting.  Holes 
for  the  attachment  of  a  bronze  bridle  are  behind  the  ears 
and  below  the  mouth  and  cheek.  The  wrinkles  round 
the  mouth  show  that  the  reins  were  pulled  in.  The  mane 
and  forelock  are  treated  with  freedom.  The  left  side  of 
the  head  is  more  carefully  finished  than  the  right  and 
back.  The  head  may  therefore  be  that  of  the  left  hand 
horse  of  a  chariot  group.  It  has  been  assigned,  on  the 
evidence  of  the  coinage  of  Tarentum,  to  the  end  of  the 
fourth  century  B.C. — Found  near  Tarentum.  Presented  by 
J.  Beddie  Anderson,  Esq,,  1882. 

Parian  marble.  Length  of  head,  1  foot  6  inches.  Joum,  of  Hellen. 
Studies,  III.,  pi.  24;  p.  234  (A.  Michaelis). 

2129.  (Fig-  23.)  Head  of  a  goat  inclined  to  its  left,  with 
mouth  open. — Towneley  ColL 

Marble.  Height,  9 J  inches.  Restored :  horns,  nose,  lower  jaw,  and 
lower  part  of  neck.    The  right  ear  is  wanting.     £llis,  Town, 
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Gall.,  11.,  p.  30S ;  Gntoo-Boman  Gvide,  II.,  Ko, 
So.  1252;  Collignan,  II.,  p.  606. 


Fig.  ^3.     No.  ai29. 


2130.  Head  of  a  deer.  The  horns 
are  broken  off. — ifalta.  Pre- 
tenled  by  the  Bev.  0.  J.  Oieiler, 


2131.  Grouj)  of  two  seated  grey- 
hound e,  male  and  female, 
playing  together.  The  hound 
in  troat  turns  round  towards 
his  oompanion  immediately 
behind  him,  who  bites  his 
ear  oaresBingly,  and  rests  her 
left  forefoot  upon  his  shoulder.  The  action  is  easy  and 
natural,  and  the  group  well  oompoeed.  A  mark  round 
the  neck  of  the  female  hound  indicates  the  place  of  a 
metal  collar.  The  dogs  are  seated  on  a  rocky  plinth. 
The  surface  of  the  marble  ie  much  worn  in  places.  2nd 
cent.  A.D. — Toicneley  Coll. 

Marble.  Heigbt,  1  fa«t  11}  inches.  Restored:  maath,  hms,  uiiI 
ioui«  porticn  of  the  foreleg  of  the  dog  and  enra  of  bitch.  Pogsd 
by  Gavin  Hamilton,  iu  1774,  at  Mnnte  Cagnoto,  >  nnill  hill 
between  Geaiano  &nd  Civiti  Lavitua,  and  near  the  incient 
Lannvinni.  A  emnpanion  groiiji  foaad  by  Hamilton  is  in  Dm 
Vatican.  Numeioua  other  figures  of  dogs  were  also  fsnnd  it 
the  wme  plate.  Dallaway,  pp.  312,  375;  for  Hantilloe'i 
account  of  the  find  see  Lanadoame  Catalogaa,  p.  70 ;  Jour*,  of 
Hellm.  Studies,  XXL.,  p.  313.  Jfiu.  Marilei,  X.,  vignette ;  Ellii, 
Toon.  Gait.,  I,,  p.  303;  Graco-Roman  Guida,  II.,  No.  54; 
Mansell,  No.  1250. 

2132.  A  dolphin,  in  a  vertical  jiosition,  with  the  tail  wanting, 
rests  on  a  conical  base,  with  a  fish  in  its  mouth.  Part  of 
a  supiwrt  for  a  statue,  i>erliap8  of  Aphrodite. 

Marble.    Height,  1  foot  1|  inches. 


2133.  Fragment  of  the  snpport  of  a  statue  of  Aphrodite,  with 
the  head  and  fore  part  of  a  dolphin,  on  wavea  (?). — From 
Lydae.     Pretented  by  J.  Theodore  Benl,  Egq.,  1888. 

Coarse-grainBd  marble.     Height,  8}  inchei. 

3134.  (Fig.  24.)  Eagle, 
standing,  with  head  to 
the  left,  and  wiugn 
spread.  The  beak  is 
broken  away. — Hamilton 

a>a. 

lUliao  mnrbte.  Heigbt, 
1  foot  1  iDch.  Graco- 
Soman  OsiiSe,  II., 
No.  36. 

2136.  Eagle  looking  up  to 
its  left;  the  wings  half 
closed.  It  was  probably 

placed  originally  at  the  Fig.  24.    No.  2134. 

feet     of    a    statue    of 
Jupiter.     2nd  cent.  a.d.  (?).-~TovmeUy  Coll. 

Marble.  Height,  1  foot  9  iachea.  Restored:  feet,  plintb,  and  end 
of  tul.  Head  and  parte  of  winge  mended.  Foand  at  Monte 
Cagnolo,  aad  sent  from  Rome  to  Mr.  Beaomont.  Jfiu.  itarhles, 
X.,  pi.  58,  fig.  2;  Ellis,  To™.  Gall.,  !.,  p.  270;  Oraoo-Somaa 
Quide,  II.,  No.  32;  Beinacb,  lUptrtoirt  de  la  Statvaire,  H., 
p.  770,  flgi.  3  and  5  (nc);  Jaam.  of  HtUm.  Studies,  XXI., 
p.  314. 

2136.      Swan,  standing. — Toumeley  Coll. 

Rad  marble  (rouo-autico).  Height,  1  foot  10}  inchei.  Rtttored : 
bead,  tail,  breast,  left  foot,  and  part  of  both  lege.  Found  in  a 
Tineyard  midway  betneen  the  walla  of  Rome  anil  the  Ponte 
HoUe.  ifui.  MariUa,  X.,  pi.  58,  fig.  1 ;  Ellia,  Tbini.  dan.,  I., 
p.  269;  antoa-Raman  Guide,  II.,  No.  41. 
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2137.  Fragment  of  a  serpent.  The  scales  are  indicated. — 
Toumeley  Coll. 

Dark  gpreen  serpentine.  Length,  5 J  inches.  Synopsis  (1808),  p.  108, 
No.  76. 

2138.  Shaft  of  a  term.  The  head  is  broken  off  across  the 
neck,  so  that  only  the  iQodelling  of  the  neck  and  bust 
remains.  These  are  about  life  size. — Temenos  of  Demeter^ 
Cnidos. 

Marble.  Height,  3  feet  11  inches.  Newton,  Hist,  Disc^  II.,  p.  S^l ; 
compare  No.  1313. 

2139.  Fragment  of  the  middle  of  a  term,  with  a  phallus  in 
relief,  and  remains  of  an  insciiption :  Tp]o<^ifiov. — Elgin 
Coll 

Pentelic  marble.  Height,  8 J  inches.  C.LO.,  1033;  Greek  Inscrip- 
tiOHS  in  Brit.  Mus,,  LV. ;  Synopsis,  382  (186) ;  Ellis,  Elgin 
Marbles,  II.,  p.  168. 

2140.  (Plate  XXII.)  Fragment  of  a  female  term.  The  head 
and  neck  and  lower  part  from  the  hips  are  wanting. 
The  body  and  arms  are  draped  in  a  mantle ;  the  left  arm 
crosses  the  body ;  the  left  hand  supports  the  right  elbow ; 
the  right  hand  draws  forward  the  edge  of  the  drapery. 
Hellenistic  work. — Bhodes  (f). 

Marble.    Height,  1  feet  3}  inches.    GroBco^Ronum  Gwde,  II.,  No.  141. 

2141.  Term,  with  female  bust.  The  hair,  which  is  beneath  a 
circlet  in  front,  is  brought  to  a  knot  at  the  back  of  the 
head,  and  falls  in  tresses  on  the  shoulders.  Bude  sculpture. 
Inscribed :  Xeoovts  Aa/xarpi. — From  Pikemi,  near  Mantinea, 
in  Arcadia.    Presented  hy  Col.  W.  M.  Leake,  B.A.,  1839. 

Greek  marble.  Height,  12J  inches.  C.LG.,  1518;  Leake,  Travels 
in  the  Morea,  I.,  p.  Ill ;  Le  Bas,  No.  352  c;  Greek  Inscriptions 
in  Brit.  Mus.n  CLV.;  Collitx,  Griech.  Dialektinschr.,  No.  1201 ; 
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Hoffmann,  Die  Oriech.  DwUekte,  I.,  No.  15.  Col.  Leake  con- 
jectured that  the  term  was  brought  from  the  temenoe  of 
Demeter,  which  Pansanias  (VIII.,  10,  1)  mentions  as  existing 
here. 

2142.      (Fig.  26.)    Trophy.     It  is  composed  of  a  helmet  with 
oheek-pieoee,  a  bow,   a  pair  of  greaves,   and  a   shield. 
These  arms    are   attached    to  the 
trunk  of  a  tree. — From  the  plain  of 
Marathon.  Presented  by  John  Walker, 
Esq.,  1802. 

Marble.  Height,  2  feet  9  inches.  Ellis, 
Tovon.  OalL,  II.,  p.  307 ;  GrcBco- 
Roman  GuidCf  II.,  No.  18. 

2143.  Grotesque  figure  cut  out  of  lime- 
stone rock,  with  a  rudely-sculptured 
face.  The  figure  apparently  wears 
a  necklace  with  bullae.  The  right 
hand  and  arm  (which  wears  a  sleeve) 
are  pressed  against  the  right  side. — 
From  Tachtali  Dagh,  near  Smyrna. 

Limestone.  Height,  3  feet  6  inches.  Kev, 
Arch.,  1876  {N.  8.,  XXXI.),  p.  326. 
This  figure  was  cut  in  the  liviDg 
rock  so  as  to  form  an  Atlant  below 
the  mouth  of  a  cave,  partly  artificial. 

Cf.  Spiegelthal,  in  Rev.  Arch.,  loc.  cit.,  p.  326,  and  a  photograph 
in  the  Department  of  Greek  and  Roman  Antiqs.  Perrot  {Rev. 
Arch.,  I.  c,  p.  327)  rightly  regards  the  sculpture  as  rude  rattier 
than  early. 


Pig.  25.    No.  2142. 
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PART    VIII. 

LATER  GREEK  AND   GRJEGO-ROMAN 

RELIEFS;  DECORATIVE  AND  ARGHI- 

TEGTURAL  SCULPTURE. 


VOTIVE   RELIEFS. 

The  Votive  Beliefs  catcdogued  in  the  following  section 
are,  with  a  few  exceptions  (such  as  the  recently  acquired 
relief,  No.  2165),  of  the  later  Greek  or  Graeco-Roman 
period,  and  are  supplementary  to  those  described  in 
Vol.  I.,  Nos.  770-817.  For  a  general  account  of  the 
character  and  intention  of  votive  reliefs,  see  ibid.,  p.  302. 

2150.  Part  of  a  votive  relief.  A  bearded  deity,  Zeus,  or 
perhaps  better,  Sarapis  (with  doubtful  traces  of  a  modius), 
is  enthroned  to  the  left,  half  draped,  and  wearing  sandals ; 
his  throne  is  supported  by  a  winged  and  lion-headed 
Gryphon.  Before  it  is  a  footstool  with  lions'  feet.  He 
has  a  sceptre  in  his  right  hand.  On  the  left  is  a  female 
figure,  probably  Isis,  who  stands  to  the  front  holding  a 
long  sceptre  in  her  left  hand.  The  head  is  wanting. 
She  wears  a  long  chiton  and  mantle,  which  is  knotted  on 
her  breast  with  an  Isiac  knot.  Behind  the  figure  is  her 
cow  standing  to  the  right,  with  the  head  turned  to 
the  front,  and  a  pedestal,  on  which  are  the  feet  of  a  small 
statue ;  the  upper  part  is  lost.  On  the  right  of  Sarapis  was 
a  standing  figure  on  a  smaller  scale  (perhaps  a  Victory), 
of  which  only  the  right  arm  holding  a  palm-branch  now 
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remains.  The  original  width  of  the  relief  is  uncertain, 
but  it  was  probably  completed  with  a  group  of  wor- 
shippers, and  must  be  assigned  to  the  Hellenistio  period. 
— Bhodes,     Present^  by  F.  T.  Patgrave,  Eaq.j  1891. 

Parian  marble.  Height,  11^  inches;  width,  1  foot  2}  inches.  Taken 
fj'om  a  wall,  into  which  it  had  been  built,  in  Rhodes.  Perdrizet, 
Bull,  de  Corr,  Hell^ique,  XXIII.,  p.  559;  pi.  3,  fig.  1 ;  Amelung, 
Roemische  Mitt.f  XVI.,  p.  258.  Compare  the  relief  at  Munich, 
ibid.,  p.  260. 

2161.  Cippus,  containing  a  votive  relief  within  a  panel.  A 
figure  of  Zeus,  bearded,  and  with  long  hair  falling  on  his 
shoulders,  pours  a  libation  from  a  bowl  on  an  altar.  He 
wears  a  long  chiton,  mantle  and  shoes,  and  carries  a 
sceptre.  Before  the  altar  is  a  bull,  fallen  on  its  knees, 
and  behind  is  a  gnarled  trunk  of  a  tree.  A  moulding 
passes  round  the  top  of  the  cippus. 

Inscribed  with  a  subscription  list :  TLorafiavTov  ^dpia 
Svo*  I  TLorrafidvTOv  Tnntponroa-ioy  |  'l^pfioKpdTri(y)  Mi8tov  hpa(j(fiasi) 

o'  I  NcticavSpos  Mcvto-<(r>KOv  rifiepoiroa lov  \ iSucos  Aio&i)/m>v 

I  l[pi.<t>ov.  The  word  rjfiepoirocnov  =  drink  for  one  day.  This 
is  one  of  a  group  of  reliefs  of  which  certain  members  are 
dated  about  the  year  176,  of  an  era  which  is  doubtful.  If 
the  era  is  that  of  Bithynia,  they  would  be  about  121  B.C. 
If  it  is  that  of  Sulla,  about  91  a.d.  According  to  the 
style,  the  earlier  date  is  preferable. — Cyziaia,  Presented 
by  A.  van  Branteghem,  Esq,,  1890. 

Marble.    Height,  3  feet  5}  inches ;  width,  1  foot  3}  inches.    Murray 
Hev.  Arch.,  3rd  S.,  XVII.  (1891),  p.  11 ;  Perdrizet,  Bull,  de  Corr 
HelUnique,  XXIII.,  p.  594 ;  pi.  5,  fig.  2 ;  Amelung,  BotmiBche 
Mittheilungen,  XVI.,  p.  262. 

2162.  Votive  relief.  Zeus  and  a  goddess  (?).  A  headless  male 
figure  is  seated  to  the  front  on  a  stool  with  cushion  and 
ornate  legs.  His  left  arm  rests  on  his  thigh,  and  his 
right  forearm  is  wanting.     He  is  draped  in  a  close-fitting 
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tunic,  and  a  mantle  round  the  legs  and  over  the  left 
shoulder.  A  female  figure  stands  beside  him,  draped  in 
a  long  tunic  and  mantle.  The  right  leg  is  crossed  over 
the  left ;  the  left  hand  rests  on  the  left  thigh,  and  the 
right  arm,  now  wanting,  is  bent  up  from  the  elbow.  The 
head,  attached  by  a  dowel,  is  now  wanting.  Late  Greek 
work. — Mytilen^, 

Parian  marble.  Height,  11}  inches ;  width,  1  foot  }  inch.  Obtained 
by  C.  T.  Newton,  1855. 

2163.  Part  of  a  votive  relief,  with  three  divine  figures.  In 
the  middle  is  a  figure,  probably  Zeus,  seated  to  the  left, 
with  a  sceptre  in  the  right  hand,  and  a  mantle  over  his 
knees.  On  the  right  is  a  figure,  probably  female,  who 
stands  behind  the  chair,  half  turned  to  the  front,  and 
having  the  right  hand  raised ;  on  the  left  is  a  figure  of 
Athen^  (?)  standing  to  the  front.  Each  wears  a  long 
chiton  and  himation.  The  surface  is  much  worn.  A 
pilaster  remains  on  the  right,  and  above  is  an  architrave. 
5th-^th  cent.  b.c. — Athens  (?).  Elgin  Coll. 

Pentelic  marble.  Height,  1  foot  4  inches ;  width,  1  foot  4  inches ; 
Synopsis,  No.  383  (108);  Ellis,  Eigin  Morbus,  II.,  p.  128;  Afus, 
Marbles,  IX.,  pi.  37,  fig.  3. 

2164.  Belief,  perhaps  votive,  with  Dionysos  receiving  a 
libation.  The  central  group  consists  of  Dionysos  and 
a  Maenad.  The  god  is  bearded,  and  wears  a  long  sleeved 
tunic  and  a  mantle,  which  is  wrapped  about  him.  He 
carries  a  thyrsus  in  the  left  hand,  and  holds  out  a  two- 
handled  cup  to  the  Maenad,  who  pours  into  it  from  a 
jug.  She  wears  a  long  tunic,  with  a  diploi'dion  girt  at 
the  waist,  and  a  small  scarf  over  her  shoulders.  She 
carries  a  thyrsus  on  her  left  shoulder.  Immediately 
behind  the  Maenad,  a  large  crater  stands  on  the  ground. 
At  the  two  extremities  are  nude  Satyrs,  standing  out- 
wards, but  each  turning  inwards,  with  one  hand  extended, 
and  with  the  other  hand  carrying  a  thyrsus. 

VOL.   III.  Q 
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The  ground  below  is  nearly  destroyed,  and  a  moulding 
appears  to  have  been  tooled  away  above. 

A  strong  sense  of  decorative  convention  is  shown  in 
the  symmetrical  composition  of  the  figures  (note  especially 
the  alternate  arrangement  of  the  thyrsi),  and  in  the  rigid 
treatment  of  the  drapery.  This  relief  is  an  example  of 
a  tendency,  which  can  be  detected  at  Athens,  to  use  the 
conventional  form  of  archaic  art,  with  a  decorative  inten- 
tion, at  a  period  earlier  than  that  at  which  archaistic  imita- 
tions became  generally  fashionable.  The  present  relief 
may  be  compared  with  the  chair  of  the  priest  of  Dionysos 
(No  2709),  bat  may  be  as  early  as  the  end  of  the  4th 
century. — Athens,    Elgin  CoU. 

Pentelic  marble.  Height,  2  feet  7  inches;  length,  5  feet  8  inches. 
Found  among  the  ruins  of  the  theatre  of  Herodes  Atticus.  For- 
merly in  the  possession  of  N.  Logotheti.  Mus.  Marbles^  IX., 
pi.  28;  Stuart,  II.,  pp.  23,  45;  Ellis,  Elgin  Mcuhles^  II.,  p.  74; 
(=  Vaux,  Handbook,  p.  122);  Elgin  Room  Guide,  II.,  No.  F.  1 ; 
Hauser,  Die  NeU'Attiechen  Reliefs,  p.  176. 

2155.  (Plate  XXIV.)  Votive  relief,  dedicated  to  Artemis 
Bendis.  On  the  right  is  a  figure  of  a  female  deity.  She 
wears  a  sleeved  tnnic  with  a  short  skirt,  and  the  skin  of 
a  wild  animal  falling  from  the  left  shoulder  and  girt 
round  the  waist,  the  mask  being  under  the  girdle  on  the 
left  side;  also  a  long  mantle,  fastened  with  a  circular 
brooch,  high  boots,  and  a  peaked  Phrygian  or  barbarian 
cap.  The  left  hand  is  raised  and  supported  apparently 
by  one  end  of  a  spear.  In  the  right  hand  she  holds  out 
a  bowl,  in  the  attitude  of  a  person  making  a  libation,  but 
here  probably  as  pouring  out  blessings. 

She  is  approached  by  a  train  of  figures  of  a  relatively 
diminutive  scale.  They  are  led  by  two  elderly  bearded 
men,  draped  in  mantles  which  leave  the  right  arms  and 
shoulders   bare,  and  the  foremost  carries  a  torch  with 
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a  spreading  socket.  They  are  followed  by  a  company 
of  eight  nude  youths,  grouped  in  couples,  and  wearing 
fillets.  These  are  treated  with  much  grace  and  variety 
of  pose.  The  first  youth  carries  some  object,  perhaps  a 
torch-handle. 

The  relief  is  bounded  by  pilasters,  and  surmounted  by 
an  architrave  with  acroterial  ornaments. 

The  worship  of  the  Thracian  goddess  Artemis  Bendis 
was  introduced  into  Attica  and  located  at  the  Peiraeus 
towards  the  close  of  the  5th  century  b.c.  The  ceremonies 
included  a  torch-race  (see  Plato,  Bepuhlicj  p.  328),  in  which 
racing  horsemen,  squad  contending  against  squad,  passed 
the  torch  from  one  to  another.  There  is,  however,  no 
suggestion  of  horses  on  the  relief. 

A  relief  of  the  years  329-328  b.c.  (at  iJy-Carlsberg) 
shows  the  goddess  in  the  same  form.  The  inscription 
records  the  award  of  wreaths  to  the  two  managers 
(cVi/iAcXr^cu),  who  probably  correspond  to  the  two  elderly 
figures  shown  in  the  present  relief.  The  date  is  probably 
about  the  middle  of  the  4th  cent.  b.c. — Found  at  the  Peiraeus, 

Pentelic  marble.  Height,  1  foot  8|  inches ;  width,  2  feet  9  inches. 
Bought,  1895.  Mansell,  No.  1473;  ArcL  Anzeiger,  1896, 
p.  143;  Hartwig,  Benda^  pi.  2,  p.  13;  C.  Smith,  Class.  Sev,, 
XIII.,  p.  230;  Trendelenburg,  Bendis  (1898);  Berlin.  Phil. 
Wochenschriftf  1898,  p.  1227 ;  1899,  pp.  90,  155.  The  form 
of  the  spear  has  been  disputed.  There  is  no  indication  of  more 
than  one,  though  the  epithet  ZlKoyxos  (probably  "with  two 
spears  **)  is  said  to  have  been  applied  to  the  goddess  (Cratinos 
in  Hesychius,  s.  v.).  There  is  no  indication  of  a  continuation  in 
sculpture  or  painting  above  the  hand,  and  there  is  no  indication 
of  point  or  butt  on  the  ground.  There  is,  however,  a  suggestion 
of  a  swelling,  as  for  the  point,  under  and  within  the  hand.  For 
the  honorary  inscriptions  cf.  Bull,  de  Corr.  HelUSmque^  XXIII., 
p.  370. 

■ 

2166.  Fragment  of  a  votive  relief.  Within  a  sunk  panel  are 
the  feet  of  a  male  figure,  standing  to  the  front,  resting  on 
the  right  foot,  with  the  left  foot  drawn  back.     Inscribed 

Q  2 
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with  a  dedication  to  Hermes  and  Heracles,  by  Horarios, 
the  winner  of  a  torch  race : 

*A]^Xa  Tot  rrj^  viKry:  'Qpdpio^  'Hpa[KXcidov] 
Xa]/Ji7ra8as  'Ep/jic4<{i  0^k€  koI  'Upaic[Xcr. 

— Athens.    Elgin  CoU. 

Marble.  Height,  5J  inches.  Synopsis,  29S  (219);  CJ.G.,  No.  250; 
Greek  Inscr^tioM  in  Brit.  Mus.,  No.  XLII. ;  Neubauer,  Hermes, 
.  XI.,  p.  146 ;  Kaibel,  943,  who  assigns  the  relief  to  the  2nd 
cent.  A.D.  For  such  votive  reliefs,  compare  above.  No.  2155, 
also  No.  813.  For  the  dedication  of  a  torch  to  Hermes,  cf. 
Anth,  Pal,,  VI.,  100. 

2157.  The  heads  and  forehands  of  four  horses,  moving  to  the 
left,  evidently  a  fragment  of  a  relief  on  which  a  four- 
horse  chariot  was  represented,  driven  at  full  speed.  In 
front  of  the  horses  is  the  edge  of  a  mantle.  The  jaws  are 
drilled  for  metal  bits.  On  comparing  this  relief  with  one 
belonging  to  the  Duke  de  Loul6  in  Portugal,  it  is  evident 
that  this  fragment  has  been  broken  off  from  a  composition 
in  which  a  figure,  whose  mantle  is  flying  behind  him,  is 
represented  running  in  front  of  a  chariot,  as  Hermes  runs 
before  the  chariot  of  Hades,  or  in  analogous  subjects. 
The  present  fragment  may  be  part  of  a  votive  relief 
commemorating  a  victory  in  a  chariot  race.  Probably  a 
work  of  the  2nd  cent.  b.c. — Pourtales  CoU, 

Parian  marble.  Height,  1  foot  4}  inches ;  length,  1  foot  6}  inches. 
Cat.  PourtaUs,  No.  38;  BxUl.  de  Corr.  ffett.,  XVI..  p.  337 
(Homolle);  Oraoo-Boman  Guide,  I.,  No.  179a;  Mansell,  No. 
1218.  For  the  De  Lotil^  relief,  see  Bull,  de  Corr.  HeU.,  XVI., 
pis.  8,  9.  For  an  example  of  Hermes  before  a  chariot,  see 
Ephemeris  Arch,,  1893,  pi.  IX.  {= American  Joum,  of  Arch,,  IX., 
pi.  12) ;  cf.  also  vol.  I.,  No.  815. 

2168.  Votive  relief  to  Fan  and  the  Nymphs.  Three  Nymphs 
move  in  a  sort  of  dance  to  the  left.  They  are  fully 
draped  in  a  long  tunic,  and  a  mantle  wrapped  round  the 
body  and  arms.    The  figure  on  the  right,  who  also  wears 
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her  mantle  over  her  head  as  a  veil,  holds  her  right  hand, 
wrapped  in  her  mantle,  near  her  chin.  With  the  left 
hand  she  holds  the  fljing  end  of  the  mantle  of  the  middle 
figure,  who  advances  in  the  same  way  to  left.  Her  hair 
is  tied  in  a  large  knot  above  her  head.  The  third  figure 
is  partly  broken  away  on  the  left.  She  was  probably  the 
last,  since  her  left  hand  is  on  her  hip.  At  her  feet  is 
a  rough  altar  of  rock.  The  scene  is  represented  as  an 
irregular  rock  cavern.  In  the  rocks,  on  the  right  side,  is 
a  colossal  head  of  the  river-god  Acheloos,  though  no  dis- 
tinctive attributes  are  indicated.  The  figures  of  Fan  and 
Hermes  were  probably  on  the  left  side.  Inscribed :  . . . 
av€&qK]Ey  Uavi^  Nv/x^ae9.     Work  of  the  4th-3rd  cent.  B.C. 

Votive  reliefs  to  Fan  and  the  Nymphs,  such  as  the 
present  example,  have  been  found  in  considerable  numbers 
in  the  neighbourhood  of  Athens.  The  most  complete  ex- 
amples show  Fan,  seated  or  standing  in  his  cave,  Hermes 
leading  three  Nymphs,  the  mask  of  Acheloos,  and  figures 
of  worshippers.  In  abbreviated  renderings  Hermes  and 
the  worshippers  are  omitted.  Acheloos,  who  was  regarded 
as  the  father  of  the  Nymphs,  was  associated  with  their 
worship,  as  the  source  of  water-springs  (cf.  Flato,  Phaedr., 
p.  230).  In  one  example  he  appears  as  a  person  instead 
of  a  mask  ("E^.  'Apx-*  1893,  pi.  10).  Roughly  sketched 
work,  with  types  used  in  the  later  Attic  reliefs. — Athena, 

Pentelic  marble.  Height,  1  foot  1 J  inches ;  width,  1  foot  8  inches. 
Bought,  1895.  Arch.  Anzeiger^  1896,  p.  143;  W.  C.  Porry, 
Women  of  Homer,  p.  57.  For  this  group  of  reliefs  see  Pottier, 
Bull,  de  Corr.  HelUnique,  V.,  p.  349 ;  Fartwaengler,  Sabouroff 
Coll.,  I.,  pi.  28 ;  Harrison,  Myth,  and  Monuments^  pp.  546,  547 ; 
*E^.  *Apx-»  1893,  p.  135 ;  Amer.  Joum.  of  Arch.,  2nd  ser.,  VII., 
p.  301. 

2159.  Fragment  of  a  votive  relief,  dedicated  to  Asclepios  and 
Hygieia.  The  hoofs  and  lower  parts  of  six  legs  of  horses, 
and  a  part  of  a  seventh,  are  preserved,  probably  part  of  a 
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chariot  group.     Inscribed:   , ,  .v^Aa-KXrpriif  ical  *Yy[i€i(ji. — 
Trapeztu.    Strangfard  Coll. 

Marble.     Height,  6  inches ;  width,  1  foot  2  inches. 

2160,  Vase  with  votive  reliefs  to  Asclepios  and  for  a  prosperous 
voyage.  The  vase  originally  had  two  handles,  but  a  part 
of  the  body  is  lost,  with  one  of  the  handles.  The  subjects 
in  order  from  one  of  the  handles  are  as  follows : — 

1.  In  sunk  relief,  Poseidon  standing  on  a  ship,  with  his 
right  hand  supported  by  an  oar,  and  with  a  dolphin  on 
his  outstretched  left  hand.  The  ship  has  a  curved  prow 
with  a  ram  and  terminates  in  a  goose's  head  at  the  stem. 
A  suppliant,  draped,  half  kneels  before  Poseidon. 

2.  A  panel  in  salient  relief,  with  draped  figures  of 
Hygieia  with  a  snake  and  Asclepios  with  a  serpent- 
entwined  staff,  both  standing  to  the  front,  and  between 
them  the  boy  Telesphoros,  in  cape  and  hood. 

3.  The  inscription  Evn-Xotd  a-oi  tvrvxS^  0€d8ovXc,  and  a 
sunk  relief,  with  a  ship  mnning  before  the  wind,  over 
waves.  A  man  in  the  stem  holds  the  tiller  of  a  steering 
oar  with  his  right  hand  and  a  brace  with  his  left.  In 
the  bows  a  smaller  figure  is  engaged  near  the  artemon , 
below  which  a  gangway  is  suspended.  The  upper  part  of 
the  rigging  is  lost.     Evrvx]7  apparently  stands  for  evrvxoi. 

4  (on  the  opposite  side  of  the  vase).  A  part  of  a  sunk 
panel,  with  a  nude  figure  (perhaps  Apollo),  with  long 
hair  and  a  belt,  running  to  the  left.     Inscribed :  UrjBiov 

^v\apiov  T<3  OToX<{>  avlB'qiia. 

The  salient  relief,  No.  2,  appears  to  have  been  the 
original  decoration  of  the  vase,  and  the  sunk  reliefs  must 
be  subsequent  additions.  The  name  Theodoulos  occurs 
seldom,  if  ever,  before  Christian  times  (2nd-3rd  cent. 
A.D.). — From  Halicarnassos.  Presented  by  W,  B.  Paion,  Esq,^ 
1901. 

Blue-veined  marble.    Height,  12}  inches ;  diameter,  2  feet  2  inches. 
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2161.  Votive  relief,  with  figure  of  Hecate,  standing.  The 
goddess  is  in  triple  form.  Each  body  has  a  long  chiton, 
npper  chiton  and  ahoee,  and  wears  a  polos.  The  figure 
on  the  left  has  a  nail  (?)  and  key  (?),  that  in  the  middle 
has  two  torobee,  and  that  on  the  right  has  a  dagger  and 
serpent     On  each  side  is  an  altar.     Slight  Graeoo-Roman 

Parian   marble.    Height,   10|   inchea.     Bought  it  ConetsDtiDople, 

18TT.     Arch-Epigr.  Mitthea.  aiu  Oeterreich,  V.,  p.  TO  a. 

2162.  (Fig.  26.)  Votive  relief  of  SelenS.  A  female  bast,  to 
the  front,  is  draped  in  a  sleeved  chiton.  Her  hair  is 
parted  in  the  middle,  and  is  brought  down  over  her  ears. 


Pig.  26.    No.  2162. 

and  &1Ib  in  tresaes.  There  are  a  crescent  on  her  head, 
and  seven  stars  in  the  field  round.  The  bnst  is  in  an 
arched  niche,  which  is  suixonnded  by  the  signs  of  the 
zodiac  in  low  relief.    The  pupils  of  fhe  eyes  are  strongly 
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marked.  Tlie  nose,  which  was  a  separate  piece,  is  wanting. 
Inscribed  below  with  the  unintelligible  Gnostic  formula : 
lout  '  ^paiv<^(p(  *  KaviaOpa  '  kvKwrvvra  *  3a>6c#cGuci<m7  *  So^aco^ 
*  oLPwOtpcra^.  The  relief  is  late  Graeco-Boman  work.  From 
its  position  the  Gnostic  formula  (2nd-3rd  cent.  a.d.) 
seems  to  have  been  added  as  an  afterthought. — From 
ArgoB,    Presented  by  Col,  de  Bosset,  1818. 

Reddish  marble.  Height,  2  feet  1|  inches;  width,  1  foot  10  inches. 
Ellis,  Toim,  Gall.,  II.,  p.  156  ;  Arch,  Angeiger,  1855,  p.  12*. 
The  provenance  is  supplied  by  a  notebook  of  C.  R.  Cockerel!, 
who  sketched  the  relief  at  Argos. 

2163  Belief  with  Sarapis  and  Isis  (?).  Both  figures  stand  to 
the  front.  Sarapis  wears  a  long  tunic,  mantle,  and  shoes, 
and  has  a  cornucopia.  He  has  long  hair,  fastened  with  a 
taenia,  and  beard.  Isis  stands  to  the  front,  holding  a 
cornucopia  in  both  hands.  She  has  a  long  tunic  girt 
under  the  waist,  mantle,  and  shoes.  Neither  figure  has 
distinctive  attributes,  and  they  have  also  been  called 
Floutos  (Wealth)  and  Fortune.  Ploutos,  however,  is 
represented  in  art  as  a  youth.  Graeco-Eoman  work. — 
Presented  by  the  Bt.  Hon.  Sir  Joseph  Banks,  P.B.S.,  1809. 

Marble.  Height,  2  feet  9  inches ;  width,  1  foot  11}  inches.  Mus. 
AfarbleSf  XL,  pi.  47  (^'  said  to  be  from  Athens  ''}. 

2164.  Votive  relief  (?).  In  the  centre  is  a  bearded  head  of 
Heracles  to  the  left,  crowned  with  a  spray  of  ivy  leaves 
and  berries.  The  lion-skin  is  knotted  round  his  neck. 
On  the  left  is  a  term  of  Fan,  to  the  right,  holding  a  pipe 
in  his  hands ;  a  quiver  leans  against  the  term.  On  the 
right  is  a  term  of  Friapus  to  the  front,  ithyphallic, 
holding  up  a  fold  of  drapery,  full  of  fruits.  Beside  him 
is  an  altar,  laden  with  fruit  (?).  The  whole  is  within  a 
moulded  frame. — Towneley  Coll. 

Pentelic  marble.  Height,  5}  inches;  width,  11}  inches.  Mus, 
MarbleSj  I.,  vignette ;  Banmeister,  Denkmaeler^  II.,  p.  1004. 
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2165.  Votive  relief,  to  Priapus  (?).  It  represents  a  square 
cippus  erected  in  a  spot  consecrated  to  Priapus,  whose 
terminal  statue  is  seen  on  a  rock  on  the  left.  Behind 
this  term  are  a  Fan's  pipe  and  a  shepherd's  crook,  pedum. 
The  cippus  stands  in  the  middle  of  the  scene.  On  its 
face  is  sculptured  a  myrtle  wreath ;  it  is  surmounted  by 
a  vase  with  heads  of  Gryphons  projecting  on  each  side. 
Behind  the  cippus  is  a  tree,  and  on  the  right  another  tree, 
near  which  are  a  stork  and  a  goose  feeding.  Two  other 
geese  are  turned  towards  the  term,  one  of  which  is  feeding 
on  a  branch  from  the  rock  at  its  base.  Geese  were  sacred 
to  Priapus.  The  relief  is  surrounded  by  a  moulded  frame* 
It  appears  to  be  a  Graeco-Boman  work,  based  on  the 
landscape  reliefs  usually  assigned  to  the  Hellenistic  period, 
and  may  be  simply  a  decorative  panel. — Toumeley  CoU, 

Italian  marble.  Height^  1  foot  8|  inches ;  width,  3  feet.  Restored : 
left  side,  most  of  lower  border,  and  right  hand  lower  corner, 
with  part  of  the  goose,  rocks,  and  tree.  From  the  collection  of 
Mr.  Jennings.  lafus.  Marbles^  IL,  pi.  3 ;  Grceco-Boman  GtUde, 
II.,  No.  139 ;  Ellis,  Town,  Gail,,  II.,  p.  159. 

2166.  (Fig-  27.)  Votive  relief  representing  Zeus,  three 
Naiads,  and  the  goat-legged  Fan,  standing  in  a  row. 
Zeus,  half  draped,  stands  on  the  left,  holding  a  thunder- 
bolt and  a  sceptre;  below  is  his  eagle.  The  three  Naiads 
each  hold  out  a  shell,  the  symbol  of  water-nymphs.  Their 
hair  falls  in  long  tresses  on  each  side  of  the  neck,  and  is 
surmounted  by  a  circlet;  they  wear  long  chitons,  girt 
below  the  breasts,  and  shoes.  Fan  stands  on  the  right, 
holding  syrinx  and  pedum.  He  wears  a  goatskin.  Behind 
him  a  goat  couches.  Sculpture  very  rude  and  late. 
3rd  cent.  a.d.  (?). —  Toumeley  Coll. 

Limestone.  Length,  2  feet  2J  inches;  height,  1  foot  6^  inches. 
Ellis,  Toum.  GcUL,  II.,  p.  151 ;  GrcBco-Boman  Guide,  II.,  No.  95. 
Votive  dedicatioDs  to  Pan  and  the  Nymphs  in  concert  are 
frequently  found  in  Greece  (cf.  No.  2158).     The  same  combina- 
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tiiH],  Kith  a  cbiDgt  or  tn>e,  ocean,  u  in  the  present  inatance, 
OS  reliela  of  the  Romin  period.  Of.  Spon,  Sechercha,  p.  441 ; 
MilliD,  Qal.  Mythologiqtu,  I.,  pi.  56,  No.  338;  Biumeittcr, 
Dmhmuier,  p,  1033. 


Fig.  27.     No.  216S. 

2167.  Relief  represeo ting  a  bull-fight.  Two  men  are  attacking 
a  bull  which  ftdvances  from  the  right,  rushing  on  the  spears 
with  which  his  aesailanta  pierce  his  breast  and  neok.  Both 
the  men  wear  abort  tunics,  girt  at  the  waist  and  Teaching 
nearly  to  the  knees.  The  more  advanced  figure  wears  a 
skin  hanging  over  his  left  arm.  The  relief,  which  is  set 
in  a  plain  frame,  may  have  been  a  votive  tablet. — Naxoi. 

Greek  marble.  Height,  1  foot  6}  iaches;  nidth,  2  feet  5}  inchee. 
Reitored :  the  U(t  ead  of  the  relief,  with  right  arm  and  leg  of 
hindermost  figure;  right  forearm  to  wriit,  part  of  spear,  righl 
leg  from  knee  to  ankle  of  lendiag  Hgare ;  left  horo.  ear,  forefoot 
of  bull;  iIbo  Ull,  and  right  edge  of  frame.  Formerlj  iu  the 
Choiaeul-Gouffiar  and  I'ourtalto  Collections.  Bought,  1885. 
CA'oteal-Goaffifr  Sale  Cat.  (1818),  No.  110;  Pirarlalit  Cat., 
No.  36;  Manaell.  No.  864;  araco-Boman  Guidt,  II,,  No.  23; 
Wolters,  No.  1914, 

2168.  Lower  part  of  a  votive  relief,  with  Cybelfi  seated  to  the 
front  on  a  throne  with  a  footstool,  and  flanked  by  two 
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liofis.     She  wears  shoes,  a  long  chiton,  and  a  mantle  with 
a  fringe.     2nd~3rd  cent.  a.d. — Palmyra. 

Marble.    Height,  9  inches ;  width,  1  foot  3  inches.    Purchased,  1882. 

2169.  Fragment  of  a  votive  relief  to  CybeU.  In  the  middle, 
the  lower  part  of  the  drapery,  and  the  feet  of  the  goddess 
standing  to  the  front.  A  lion  is  seated  at  the  right,  and 
there  are  traces  of  a  corresponding  lion  at  the  left.  The 
lower  part  of  a  draped  male  figure  remains  at  the  right, 
and  there  are  traces  of  another  figure  on  the  left. 

Inscribed :  .  .  .  PonKXa  iirjrpl  ^pvyirj.     Probably  of  the 
3rd  cent.  B.C. — Ephesua. 

Marble.  Height,  9  inches ;  width,  1  foot  1  inch.  For  the  date  see 
Gr^  JnscHptions  in  Brit.  Mus,,  DLXXVI.  From  J.  T.  Wood's 
Excavations. 

2170.  Votive  relief  to  Cybel^.  The  goddess  is  enthroned  to 
the  front,  between  two  seated  lions.  She  holds  up  a 
tympanum  in  the  left  hand,  and  places  the  right  hand  on 
a  lion's  head.  She  wears  a  sleeved  tunic,  with  diploidion, 
and  a  mantle  which  passed  over  the  head  and  about  the 
legs.  The  upper  part  of  the  relief  is  broken  away,  and 
the  surface  is  much  worn. — Mytilene. 

Marble  of  Asia  Minor.  Height,  9^  iaches.  Obtained  by  C.  T. 
Newton,  1855. 

2171.  Votive  relief,  dedicated  to  Pluto  and  Persephone  (?)  by 
Flavius  Sabinus.  Two  figures,  rudely  sculptured,  stand 
on  plinths  to  the  front.  Pluto  (?)  is  draped  in  sleeved 
tunic,  and  mantle,  with  a  rod  or  sceptre  on  his  left  arm, 
and  an  uncertain  object  in  his  right  hand.  Persephon^ 
stands  to  the  front  with  a  long  tunic  and  upper  tunic. 
Between  the  two  is  Cerberus,  also  on  a  plinth.  The 
upper  part  of  both  figures  is  wanting.     The   work  is 
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unskilled.     Inscribed,  ®€oU  iirrjKooi^  $.  SajScivos  cu^a/icvos 
av€OrfK€v.     2ud  cent.  A.D.  (?). 

Marble.     Height,  1  foot  8  inches;  width,  1  foot  3|  inches. 

2172.  Votive  relief,  unfinished  and  in  rudest  style.  Zeus,  in 
tunic  and  mantle,  is  seated  to  the  front  in  the  centre, 
with  a  sceptre  in  his  raised  left  hand,  and  a  bowl  in  his 
right  hand.  On  the  left  is  a  female  deity,  standing, 
perhaps  Demeter,  with  long  tunic  and  diploldion,  and 
wearing  a  veiled  modius.  On  the  right  is  Apollo,  stand- 
ing, nude,  except  for  a  small  chlamys,  holding  his  lyre 
in  his  left  hand.  Beside  him  a  Gryphon,  looking  up- 
wards. Late  Oraeco-Boman  work. — Prum.  Presented  by 
T.  K  Hughes,  Esq.,  1865. 

Marble.     Height,  1  foot. 

2173.  Fragment  of  a  votive  relief.  Mercury,  nude,  except  for 
a  chlamys,  stands  to  the  front,  with  caduceus  on  left  arm, 
and  large  purse  in  his  right  hand.  A  diminutive  figure 
makes  an  offering  on  an  altar  inscribed,  Deo  Mercurio. 
Above,  on  the  left  hand,  is  a  part  of  a  cock.  Provincial 
and  late  Boman  work. 

Limestone.     Height,  1  foot ;  width,  1  foot  1  inch.    Ellis,  Toicn.  Qall.f 
n.,  p.  156. 

2174.  Votive  relief.  Within  a  rudely-shaped  semi-circular 
panel  a  bearded  figure  rides  to  the  right  on  a  deer.  He 
wears  a  short  tunic,  chlamys  and  boots,  and  is  attended 
by  a  dog.  On  the  right  is  a  diminutive  female  figure, 
standing,  closely  draped,  holding  up  a  cornucopia  (?). 
On  the  left  is  a  tree.  This  is  probably  a  votive  relief 
dedicated  to  a  local  divinity.  Kough  provincial  work. — 
Varna, 

Marble.     Height,  7 J  inches.     Purchased,  1863. 
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2176.  Panel  from  the  lower  part  of  a  relief,  probably  votive. 
In  the  middle  is  an  altar.  On  each  side  is  a  bull,  with 
his  head  tethered  by  two  ropes,  and  a  figure  about  to 
sacrifice  the  bull.  The  figures  have  long  tunics  and 
Phrygian  caps,  and  stand  with  double-edged  axes  up- 
lifted in  their  hands.  Above  are  the  bases  of  columns 
and  remains  of  a  relief,  perhaps  consisting  of  two  standing 
figures  and  an  altar.  The  style  is  conventional  and  late. 
— Philippi,     Strangford  Coll. 

Marble.     Height,  10  inches ;  width,  1  foot  8 J  inches. 

2176.  Fragment  from  the  right-hand  side  of  a  votive  relief. 
'  Within  a  roughly-sunk  panel  are  two  figures  of  women, 

standing  to  the  front,  closely  draped  in  long  tunics  and 
mantles.  The  figure  on  the  left  turns  her  head  towards 
the  lost  portion  of  the  subject.    Hellenistic  work. 

Parian  marble.     Height,  10|  inches. 

2177.  Fragment,  probably  from  a  votive  relief.  The  upper 
edge  of  the  relief  is  preserved,  with  three  heads  to  the 
front,  and  traces  of  the  drapery  on  the  shoulders.  The 
work  is  very  rude  and  unfinished. — Carriage. 

Marble.     Height,  Sf  inches  ;  width,  7^  inches.    Excavated  by  Dr.  N. 
Davis,  1859. 

2178.  Fragment  of  relief,  perhaps  votive,  with  a  bearded 
figure,  playing  a  lyre.  He  stands  to  the  right,  draped 
in  a  sleeveless  tunic  and  mantle,  and  holds  up  a  large 
lyre.     The  figure  is  wanting  from  the  knees. 

Pentelic  marble.     Height,  7|  inches ;  width,  7}  inches. 

2179.  Fragment  from  the  left  lower  comer  of  a  relief,  with 
the  lower  part  of  two  male  figures  turned  to  the  right. 
One  of  these  has  a  short  tunic  girt  at  the  waist.  His  right 
hand  clasps  his  left  wrist,  and  his  left  hand  holds  a  knife  (?) 


238  CATALOGUE  OF  SOULPTUBE. 

The  figure  on  the  left  has  a  short  tunic  and  ohlamys,  and 
stands  on  tip- toe. 

Inscribed  'Au-KJX.p^.j,  {?).—Blac<M  GoU. 

Mwble.     Height,  1  foot  a  inchf.  ;  width,  10  inche.. 

2180.  (Fig  28.)  Fragment  of  a  votive  relief,  soulptuMd  in 
mde  and  nnpractieed  style.  Within  a  panel  are  two 
female  figures,  in  long  tunics 

and  mantles,  closely  wrapped 
about  them,  holding  np 
wreaths  to  the  left  On  the 
right  ig  a  diminutive  figure 
of  a  girl,  similarly  draped, 
holding  up  a  similar  wreath. 
On  the  left  are  traces  of  an 
altar. 

Inscribed  .  .  .  Ka.[T)    t.iy(iv.  pig.  28.    No.  2180. 

— Lacmia.     Inaood  Coll. 

M»rble.     Height,  lOJ   inihea,    SynoptU  (1848),  No.  429*.     Qreek 
Inicriplions  ia  Brit.  Mia.,  Ko.  CLI. 

2181.  (Fig.  29.)  Fragment  of  a  votive  relief,  containing 
the  lower  part  of  a  draped  female  figure  to  the  left,  a 
draped     figui'e     of    a 

child,  also  to  the  lefr, 

and   a  draped   female 

figure,     holding     a 

wreath    in    the  right 

hand  and  a  branch  in 

the  left  baud.    In  the 

field  is  a  wreath. 

~,  ,    .  ,  Fig.  29.    No.  2181. 

The  work  le  exceed-  " 

ingly  rude,  but  it  must  be  considered  as  unskilled  and  not 

archaic. — Laeonia.     Intvood  Coll. 
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2182.  Fragment  of  the  right  side  of  a  relief,  either  votive  or 
sepulchral.  Four  draped  figures,  alternately  male  and 
female,  advance  to  the  left.  In  front  of  them  are  figures 
of  a  boy  and  girl.     4th  cent.  B.C. — Athens  (f ). 

Pentelic  marble.     Height,    llf    inches;    width,   10   inches.     For 
reliefs  of  this  type,  compare  vol.  I.,  p.  301,  and  Nos.  714-719. 

2183.  Fragment  of  a  relief,  probably  votive,  with  a  half- 
draped  figure  of  an  elderly  man,  turned  to  the  right,  having 
the  right  arm  raised.  The  head  and  right  forearm  are 
wanting.  A  mantle  passes  over  the  left  shoulder  and 
round  the  legs,  crossing  over  the  left  hand.  Inscribed 
with  a  fragmentary  list  of  officers  of  the  gymnasium : 
[TpafifjLarJM  \  [^A$rj]vuov  \  [d77]/A7/Tptov  |  OoXijpcvc.  ( 'Hyc/Awv 
I  Aiow(rdScapo9  |  Aiowo'iov  |  *Ava0Av(mo9.  {  *0?rA[o]/Aa;(os 
2[oxrT]paTOS  I  .  .  •  [o]v  |  •  .  •  W*  \  [K€OTpo0]vXaf  I  •  •  •  ^5 
I  .  .  .  CVS.  I  End  of  the  Ist  cent.  a.d. — Athens.  Elgin 
CoU. 

Marble.  Height,  8  inches.  Synopsis^  {Z'lib  (126);  C./.ti^.,  280 ; 
Greek  Inscriptions  in  Brit.  Mus.^  No.  XLIII.  For  the  date,  cf. 
C.LA.,  III.,  1086. 

2184.  Fragment  of  a  relief,  probably  votive.  The  lo^er  parts 
are  preserved  of  a  draped  female  figure  enthroned  to  the 
right  with  a  foot-stool,  and  of  a  standing  draped  female 
figure  to  the  left,  with  the  right  arm  raised,  and  an  un- 
certain object,  perhaps  a  casket,  in  the  left  hand. — Cyzicus. 
Presented  hy  A.  van  Branieghem^  Esq,,  1890. 

Greek   marble.      Height,  1  foot  5^  inches.     Murray,  Hev,  Arch,^ 
3rd  Ser.,  XVII.,  p.  12,  No.  5. 
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DECORATIVE  AND  MURAL  RELIEFS. 

The  reliefs  that  are  here  grouped  under  the  above 
title  are  those  of  which  the  main  purpose  appears  to  have 
been  decorative ;  they  were  probably  employed  as  panels 
in  buildings.  It  is  difficult,  however,  to  draw  any 
strong  line  of  distinction  between  such  reliefs  as  the  visit 
of  Dionysos  to  Icarios  (No.  2190)  or  the  Apotheosis  of 
Homer  (No.  2191)  and  the  preceding  class,  although  the 
votive  character  appears  more  plainly  in  the  former,  and 
the  decorative  intention  in  the  latter.  It  is  also  possible 
that  some  of  the  smaller  reliefs  in  this  class  may  have 
been  cut  from  sarcophagi,  but  they  retain  no  indications 
of  such  an  origin. 

2190.  Belief,  representing  a  visit  paid  by  Dionysos  to  the 
house  of  a  mortal,  often  described  as  the  visit  of  Dionysos 
to  Icarios. 

Near  the  left  of  the  relief  a  beardless  male  figure  half 
reclines  on  a  couch.  He  raises  himself  and  turns  round 
to  Dionysos  with  a  gesture  as  of  welcome.  He  is  nude 
except  for  a  mantle  over  his  lower  limbs  (as  to  which  see 
below),  and  wears  an  ivy  wreath.  In  front  of  his  couch 
is  a  table,  which  is  supported  by  three  lions'  legs,  and 
which  carries  cakes  and  a  two-handled  cup.  To  the  left 
are  four  dramatic  masks  on  a  lower  platform.  In  the 
centre  of  the  relief  is  the  Indian  Dionysos,  ivy-crowned, 
bearded,  and  corpulent,  who  is  supported  by  a  boy  Satyr 
standing  beneath  his  left  arm.  He  wears  a  wreath  of 
ivy  and  a  large  mantle  wrapped  closely  about  him.  He 
holds  out  his  right  foot,  and  a  second  boy  Satyr  bends 
down  to  draw  off  his  sandal,  as  was  the  custom  with 
guests  before  sitting  down  to  a  banquet.  On  the  right 
behind  Dionysos  is  his  suite,  or  thiasos,  consisting  in 
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its  present  state  of  four  figures  advancing  one  behind  the 
other.  The  foremost  of  these  is  a  youthful  Satyr  holding 
a  thyrsus  over  his  right  shoulder  and  looking  back  at 
Silenns.  He  is  nnde  except  for  a  wreath.  Silenus 
plajs  on  the  double  flute.  He  wears  a  wreath  (restored), 
a  scanty  mantle  about  his  body,  and  buskins.  Behind 
Silenus  is  another  Satyr  holding  a  wreath  (?)  over  his 
head.  He  wears  a  panther-skin,  and  is  carrying  a  wine- 
skin over  his  left  shoulder,  as  may  be  seen  on  other 
examples.  He  is  looking  back  at  a  bearded  figure  with 
a  wreath,  who,  as  we  learn  from  extant  repetitions  of  this 
design,  has  supported  a  drunken  Bacchante,  of  whom  the 
only  trace  remaining  on  the  marble  is  the  di*apery  from 
the  waist  downwards,  a  hand  holding  a  lyre,  and  the 
feet.  All  the  figures  in  the  suite  of  Dionysos  are  smaller 
in  stature  than  the  god.  On  the  left  is  an  unfluted 
column  on  a  square  plinth,  which  supports  a  large  basin 
with  three  feet.  Bising  out  of  this  basin  is  a  Doric 
column,  on  which  stands  a  terminal  figure.  This  has 
been  thought  to  represent  the  figure  called  Manes  in  the 
game  of  Cottabos,  which  was  placed  on  a  pillar  above  a 
dish.  The  term,  however,  does  not  resemble  the  extant 
examples  of  the  Manes,  either  in  size  or  in  type.  In 
some  instances  the  term  is  surmounted  by  a  triple  head, 
and  has,  therefore,  been  called  Hecate,  or  Hermes  Trike- 
phalos.  In  that  case  it  may,  perhaps,  be  considered  as 
standing  against  the  wall  of  the  house,  and  not  as  rising 
out  of  the  basin. 

In  the  background  of  the  relief  is  a  house  which  is  of 
considerable  interest,  on  account  of  the  rarity  of  repre- 
sentations of  Greek  domestic  architecture.  It  has  a 
wooden  roof  covered  with  tiles,  and  two  rectangular 
windows,  divided  by  plain  columns ;  in  the  gable  of  this 
edifice  is  a  head  of  Medusa,  supported  on  each  side  by  a 
Triton.      Below  the    eaves   the  walls    are    hung   with 
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festoons,  wliieli  a  Satyr  is  fastening.  There  is  a  small 
projection,  also  tiled,  at  the  right  end  of  the  building, 
and,  on  the  left,  is  a  smaller  building,  also  roofed  with 
tiles.  This  is  continued  to  the  right  by  a  wall  terminated 
by  a  pilaster,  which  is  surmounted  by  a  small  tablet ;  on 
this  is  sculptured  a  Victory  driving  a  chariot  in  relief; 
this,  doubtless,  indicates  a  votive  tablet  to  commemorate 
a  chariot  victory.  (Cf.  Nos.  814,  816.)  A  curtain  is 
fastened  to  the  small  building  and  to  the  pilaster  to  form 
a  background  to  Dionysos  and  the  seated  figure.  Between 
this  curtain  and  Dionysos  is  a  second  couch  prepared  for 
the  god.  Behind  the  suite  of  Dionysos  is  a  lower  wall, 
beyond  which,  in  the  distance  on  the  extreme  right,  are 
a  palm-tree,  and  a  tablet  surmounting  a  pillar ;  it  corre- 
sponds with  the  tablet  already  described,  except  that  the 
plain  side  is  shown.  Behind  the  larger  edifice,  on  the 
extreme  left,  is  a  plane-tree,  which,  as  elsewhere  in  reliefs, 
perhaps  indicates  a  court  round  the  house. 

The  subject  here  described  occurs,  with  certain  modifi- 
cations in  the  design,  on  several  reliefs,  which  are 
enumerated  and  compared  by  O.  Jahn  (Arch.  Beitrdge, 
p.  198).  On  three  of  these  repetitions  a  female  figure, 
probably  the  wife  of  the  male  figure,  is  reclining  on  the 
same  couch  with  him,  and  in  the  marble  here  described 
a  new  piece  has  been  inserted  in  the  place  which  should 
be  thus  occupied. 

The  explanation  of  the  subject  of  the  relief,  first 
proposed  by  Visconti,  and  commonly  accepted  till  re- 
cently, was  that  the  scene  represents  the  visit  of  Dionysos 
to  Icarios,  the  hero  of  the  Attic  dome  Icaria,  who  enter- 
tained Dionysos  and  was  taught  by  him  to  cultivate  the 
vine. 

This  is,  no  doubt,  a  possible  interpretation.  Pausanias 
saw  a  group  of  terracotta  figures  at  Athens,  representing 
Amphiktyon  entertaining  Dionysos  and  other  gods  (Paus., 
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i.,  2,  5).  There  is,  however,  nothing  decisive  in  the 
present  relief,  unless  we  suppose  the  masks  to  be  an 
allusion  to  the  supposed  invention  of  the  drama  in  loaria 
(Athen.,  ii.,  p.  40a ;  Jahn,  Arch,  Bettr.,  p.  206),  and  the 
figure  of  loarios  is  too  youthful.  It  is  more  probable 
that  the  subject  must  be  interpreted  in  a  general  sense. 
In  that  case  the  relief  might  be  supposed  to  represent  the 
visit  of  Dionysos  to  a  mortal,  and  to  be  a  votive  tablet, 
dedicated  by  a  person  who  had  received  a  favour  from  the 
god.  In  certain  instances  the  subject  has  been  interpreted 
as  a  visit  paid  by  Dionysos  to  a  sick  person.  (Cf.  Jahn, 
p.  208.)  The  type,  however,  occurs  in  a  simpler  form,  on 
an  Attic  relief  now  in  the  Louvre  (^Arch.  Zeit,  1881, 
pi.  14 ;  Deneken,  De  Theoxeniis^  p.  50  and  pi.).  In  this 
example,  the  youthful  Dionysos,  supported  by  a  Satyr,  is 
received  by  a  man  reclining  on  a  couch,  while  a  woman 
sits  at  the  foot  of  the  couch  and  a  boy  pours  out  wine. 
In  front  is  a  table  with  provisions  and  a  snake.  The 
composition,  except  only  for  the  figure  of  Dionysos,  is 
akin  to  that  of  the  "Sepulchral  Banquets"  (Nob.  711- 
735),  and  appears  to  have  been  employed  in  that  form, 
with  sepulchral  significance.  Probably  a  Graeco-Roman 
copy  of  an  original  of  the  3rd  cent.  B.C. — Towneley  Coll. 

Marble.  Height,  3  feet;  length,  4  feet  llj^  inches.  The  surface 
has  suffered  much  from  decay  and  retouching.  Restored : 
Icarios— drapery  about  legs.  Satyr  removing  sandal — right  arm, 
left  foot.  Leading  Satyr — parts  of  thyrsus.  Silenus — top  of 
head  and  left  hand.  Following  Satyr — head,  right  arm,  feet. 
Last  group  much  mutilated  and  restoretl  (see  above).  Figure 
decorating  house — left  arm  and  leg.  Small  portions  near  the 
margin. 

This  relief  was  in  the  Casa  Maffei  at  the  time  of  Martin  van  Heems- 
kerck's  visit  to  Rome,  about  1535  a.d.  (Michaelis,  Jahrbuch  des 
Arch.  Instf  1891,  pp.  133,  134).  It  was  placed  by  Pope  Sixtus  V. 
in  the  Villa  Montalto  (afterwards  the  Villa  Negroni).  An 
engraving,  dated  1548«  was  published  by  A.  Lafreri  in  the 
collection  of  prints  issued  under  the  title  Speculum  Somanae 
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Magmficentiae.  It  is  principally  based  on  the  present  marble. 
The  valae,  boweyer,  of  the  print  for  deciding  questions  of 
restoration  is  impaired  by  the  fact  that  the  figures  appear  to 
be  taken  from  the  Farnese  replica,  now  at  Naples.  Details  snch 
as  the  stool  under  the  masks,  and  the  objects  on  the  table,  are 
also  from  the  Farnese  copy,  although  the  masks  are  there  wanting. 
The  print  is  lettered  *'  ei  marmoreis  tabulis  graphicadeformatio." 
A  drawing  in  the  Codex  Pighianus  (described  by  Hauser,  Die 
Neu-Attiachen  Relief s,  p.  191)  appears  to  be  derired  from 
Lafreri's  composite  print.  On  the  other  hand,  a  drawing  in  a 
Berlin  codex  (Hauser,  ibid.)  appears  to  represent  the  subject 
unrestored.  Lafreri's  print  is  copied  in  the  Appendix  of  Ursinus 
to  Ciacconius,  De  Triclinio  (Heidelberg,  1590,  p.  120)  as  a  repre- 
sentation of  the  Farnese  copy,  and  again  in  the  ed.  of  Amster- 
dam, 1664  (p.  242),  where  it  is  said  to  be  from  the  Montalto 
copy.  Lafreri's  composition  was  also  repeated,  with  additions, 
by  Bellori,  Admiranda  Eofn.  Ant  Vest.  (2nd  ed.,  1693),  pi.  43; 
Montfaucon,  UAni.  Expltq,^  II.,  pi.  89. 

For  more  recent  literature,  &c.,  see  Mua,  Marbles,  II.,  pi.  4  (=  Bau- 
meister,  p.  1765,  fig.  1849);  Ellis,  Town.  Ga//.,  II.,  p.  140  (= 
Vaux,  Handbook^  p.  241);  Miiller-Wieseler,  Denkmaeler,  II., 
pi.  50,  No.  624;  Grcsco-Roman  Guide,  I.,  No.  176;  Jahn, 
Beitrdge,  p.  198;  Deneken,  J)e  Theoxeniis,  p.  47;  Wolters, 
No.  1844;  Schreiber,  Relief bilder,  pi.  37,  37a;  Mansell, 
No.  847 ;  Hauser,  p.  190  ;  Gardner,  Handbook,  p.  439 ;  Frazer, 
Fausaniaa,  II.,  p.  54. 

The  pnncipal  examples  of  the  type  are  (1)  Relief  in  the  Louvre. 
Clarac,  II.,  pi.  133,  No.  Ill ;  Schreiber,  Relief bilder,  pi.  38. 
(2)  Relief  in  the  National  Museum  at  Naples.  Schreiber, 
Relief Irilder J  pi.  39.  (3)  Terracotta  panel.  Campana,  Opere  in 
pladica,  pis.  29,  30.  Half  of  the  composition  is  on  a  terracotta 
panel  in  the  Brit.  Mus.  (D  531 ;  Jft«.  Terracottas,  pi.  25,  No.  47). 
For  further  examples  see  Jahn,  Beitrage,  p.  198  ;  Hauser,  p.  189. 
The  example  here  described  is  chiefly  remarkable  as  containing 
the  Satyr  decorating  the  house,  the  relief  in  the  pediment,  and 
the  figure  of  Victory  on  the  tablet,  which  are  wanting  else- 
where. On  the  other  hand  the  two  female  figures  have  been 
almost  obliterated. 

2191.  C^^ig*  30.)  Apotheosis  of  Homer.  In  this  relief  is 
represented  a  mountain  side,  on  the  summit  of  which  Zeus 
is  seated.  The  scene  below  may  be  divided  into  three 
stages  or  rows  of  figures.     In  the  lowest  row  Homer  is 
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Fig.  30.— Apothaoaii  of  Homer.    No.  2191. 

Been  enthroned,  and  receiring  the  honours  of  an  apotheoeis. 
This  ceremony  tabes  place  in  front  of  a  row  of  columnH, 
which  are  nearly  concealed  from  view  hy  a  curtain.  The 
scene  is  similarly  bounded  in  the  relief  of  Dionysos  and 
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Icarios  (No.  2190).  Possibly  in  this  case  we  are  intended 
to  imagine  the  scene  as  being  enacted  inside  the  temple 
thus  slightly  indicated.  All  the  figures  in  this  row  can 
be  identified,  as  their  names  are  inscribed  immediately 
under  them.  Homer,  OMHPOZ,  is  seated  near  the  left  of 
the  scene,  on  a  throne  with  a  footstool.  He  is  a  venerable 
bearded  figure,  wearing  a  long  chiton  with  short  sleeves, 
over  which  is  a  mantle.  The  poet  holds  a  scroll  in  his 
right  hand,  and  a  sceptre  with  a  lotus-top  in  his  left 
hand.  His  throne  is  supported  by  two  female  figures, 
kneeling  one  at  each  side,  lAIAZ,  the  Iliad,  and  OAYZZEIA, 
the  Odyssey.  Iliad  wears  a  long  chiton,  girt  at  the 
waist.  In  her  right  hand  she  holds  a  sheathed  sword,  to 
indicate  that  the  subject  of  the  Iliad  is  war;  her  left 
hand  clasps  the  leg  of  the  throne  of  Homer.  Odyssey, 
of  whom  the  head  and  left  arm  only  are  visible,  holds  up 
the  ornament  from  the  stem  of  a  ship  (aplustre)  as 
a  symbol  of  navigation.  In  front  of  the  footstool  of 
Homer  is  a  roll ;  at  the  left  end  of  the  roll  is  a  mouse, 
and  at  the  right  end,  where  the  surface  is  now  broken 
away,  there  was  probably  a  frog,  in  allusion  to  the 
**  Batracho-myo-machia,"  or  Battle  of  Frogs  and  Mice,  of 
which  the  authorship  was  ascribed  to  Homer.  Behind 
the  poet  stand,  side  by  side,  XPONOZ, "  Time,"  represented 
by  a  winged  male  figure,  apparently  a  portrait,  who  holds 
a  roll  in  each  hand;  and  [OI]KOYMENH,  *'the  inhabited 
Earth,"  a  female  figure  wearing  a  long  chiton  with 
diploidion,  and  with  her  head  veiled  and  surmounted  by 
a  calathos ;  she  crowns  Homer  with  a  wreath.  In  front 
of  the  Poet  is  a  kindled  altar  inscribed  AA,  decorated 
with  festoons  and  (probably)  an  ox-skull,  beside  which 
stands  a  Carian  bull  with  a  hump.  On  the  left  of  the 
altar  is  MY0OZ,  "  the  genius  of  Myth,"  represented  as  a 
youth  partly  draped  in  a  mantle  which  leaves  the  right 
shoulder  bare.      He  acts  here  as  an  attendant  at  the 
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saorifioe,  holding  the  jug  in  his  right  hand,  and  the 
bowl  (restored)  in  his  left;  he  turns  round  towards 
Homer,  as  if  to  offer  a  libation.  On  the  right  of  the  altar 
is  IZTOPIA,  "History,"  strewing  inceiise  on  the  altar  from 
a  bowl  held  in  her  left  hand.  History,  like  the  remaining 
figures  in  this  tier,  is  considerably  shorter  than  Earth. 
She  wears  a  chiton  without  diploidion,  closely  girt  under 
the  breast,  and  a  mantle.  Behind  her  is  no I HZIZ,  "  Poesy," 
holding  up  two  flaming  torches  and  with  head  thrown  up 
as  if  inspired.  She  wears  a  long  chiton  with  diploidion, 
and  a  mantle.  Behind  these  figures,  on  the  right,  are 
TPArOAIA,  "  Tragedy,"  and  KHMOAIA,  "  Comedy," 
standing  in  the  same  attitude,  holding  up  their  right 
arms  in  the  gesture  of  acclamation.  Tragedy  wears  her 
usual  dress — a  high  mask  and  buskins,  a  long  chiton  with 
a  broad  girdle,  and  a  mantle.  Comedy  has  a  close-fitting 
chiton  without  a  girdle,  mantle,  and  sandals,  and  also 
seems  to  wear  a  mask.  Behind  her  is  a  child  of  un- 
certain sex,  though  most  like  a  boy  in  the  dressing 
of  the  hair,  inscribed  <I>YZIZ,  "Nature,"  and  on  the 
extreme  right  is  a  group  of  four  draped  female  figures, 
severally  representing  APETH,  "Virtue,"  MNHM[H], 
"  Memory,"  niZTI[Z],  "  Good  Faith,"  and  ZO<l>[IA], 
"  Wisdom." 

Between  this  scene  and  the  top  of  the  mountain  are  two 
rows  of  figures,  which  clearly  represent  the  nine  Muses 
with  Apollo.  In  the  row  immediately  above  the  sacrifice 
is  a  cave,  in  which  stands  Apollo,  in  the  long  fiowing 
di'ess  girt  at  the  breast,  and  mantle,  of  Apollo  Citharoedoe 
(of.  Nos.  774,  817),  and  with  a  large  lyre.  The  right 
hand  perhaps  holds  a  plectrum.  At  his  feet  is  the 
Delphic  omphalos  (cf.  Nos.  209,  776,  1438*),  with  the  bow 
and  quiver  of  the  god  laid  on  it.  A  female  figure  also 
stands  in  the  cave,  who,  from  her  association  with  Apollo, 
has  been  usually  called  the  Pythian  priestess,  making  a 
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libation.  It  is  however  a  scroll,  not  a  phials  for  liba- 
tions, that  she  holds  in  her  hand,  and  it  is  therefore 
probable  that  this  is  the  figure  of  one  of  the  Muses 
(compare  a  terracotta  from  Myrina,  Gaz,  Arch.,  1887, 
p.  135).  It  has  been  generally  supposed  that  the  rocky 
terraces  on  which  the  Muses  appear  in  this  relief  represent 
Parnassus,  and  in  this  case  the  cave  within  which  Apollo 
is  standing  would  be  the  Corycian  cave  on  that  mountain. 
The  presence  of  the  Carian  bull  might  be  taken  to  indicate 
that  the  scene  is  in  Asia  Minor,  and  Atabyris  in  Rhodes 
has  lately  been  suggested,  but  it  is  perhaps  more  likely 
that  the  artist  had  no  definite  mountain  or  cave  in  his 
mind  when  designing  the  relief.  On  the  left  of  the  cave 
are  three  Muses,  which  may  be  identified  with  more  or 
less  of  certainty.  The  figure  nearest  Apollo,  who  leans 
on  her  elbow,  is  generally  recognised  as  Polyhymnia,  of 
whom  this  is  the  typical  attitude;  next  to  her,  on  the 
left,  stands  Urania,  identified  by  her  globe;  the  seated 
figure  with  the  lyre  associated  with  her  is  probably 
Terpsichore.  The  object  held  in  the  right  hand  of 
Terpsichore  appears  to  be  a  roll,  though  it  may  be  only 
a  rude  representation  of  the  plectrum.  On  the  platform 
above  is  another  group  of  four  Muses.  The  Muse  seated 
on  the  left,  and  holding  out  tablets,  as  if  reading,  is 
probably  Clio.  The  seated  figure  on  the  right  who  looks 
up  towards  Zeus,  and  holds  two  flutes,  may  be  identified 
by  this  attribute  as  Euterp^.  Behind  her,  and  imme- 
diately over  the  cave,  a  lyre  is  thrown  on  the  rock.  The 
Muse  who  stands  looking  up  at  Zeus,  and  holding  a  lyre, 
is  probably  Erato,  the  Muse  of  amatory  poetry.  Having 
identified  the  Muses  who  are  furnished  with  recognizable 
attributes,  we  must  distribute  the  names  that  remain 
among  the  unidentified  figures.  If  the  figure  in  the  cave 
is  called  the  Pythian  Priestess,  all  the  remaining  female 
figures  must  be  Muses.     If  however,  as  observed  abbve. 
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the  figure  in  the  cave  is  a  Muse,  one  of  the  other  figures  ^ 
must  be  diiferently  named.  It  has  therefore  been  pro- 
posed (by  Cuper,  by  Goethe  and  by  S.  Beinach)  to  call  the 
standing  figure,  nearest  to  Zeus,  Mnemosyn^  (Memory), 
who  was  accounted  the  mother  of  the  Muses,  Zeus  being 
their  father.  Pausanias  j^ir^-^SJ  mentions  a  group  at  ^ .  -^  •  ^  . 
Athens  which  contained  Zeus,  Mnemosyn^  and  the  Muses. 
The  position  of  Mnemosyn^  is  next  in  rank  to  that  of 
Zeus,  and  she  is  of  a  larger  scale  than  the  Muses.  The 
remaining  names  to  be  assigned  are  Thalia,  Melpomen^, 
and  Calliope.  The  standing  figure  in  the  upper  tier,  who 
seems  to  be  listening  to  Clio,  might  be  either  Calliop^  or 
Melpomen^,  the  Muse  of  Tragedy.  The  latter  is,  perhaps, 
to  be  preferred.  The  figure  who  is  seen  on  the  right 
running  qtiickly  down  the  rocky  staircase  might  be 
Thalia,  Muse  of  Comedy,  or  CaUiop^  Beinach  suggests 
Calliop^,  quoting  Horace,  "  Descende  .  .  .  caelo  Calliope." 
The  left  arm  of  this  figure,  which  is  modem,  appears  to 
have  been  restored  in  a  way  that  exaggerates  the  violence 
of  the  movement.  If  the  names  proposed  above  are 
correct,  the  female  figure  within  the  cave  must  be  Thalia. 
On  the  question  of  how  far  names  can  properly  be 
attached  to  the  different  types  before  the  Boman  Empire, 
compare  No.  1106. 

All  the  Muses  in  this  relief  and  also  the  Mnemosyne 
wear  the  long  tunic,  with  mantle  variously  disposed  over 
it.  Mnemosyn^  wears  a  veil  over  the  back  of  her  head. 
The  hair  of  Polyhymnia  is  drawn  back  from  her  face,  and 
the  tresses  are  tied  in  a  knot  behind. 

At  the  top  of  the  relief,  Zeus  is  seated  in  a  reclining 
attitude  on  a  rocky  throne,  draped  in  a  mantle  which  is 
wrapped  about  his  legs.  He  holds  a  sceptre  by  the 
middle  in  his  right  hand  and  looks  towards  Mnemosyn^. 
The  eagle  stands  on  the  left. 

Immediately  below  the  figure  of  Zeus  the  name  of  the 
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artist,  Arclielaos,  son  of  Apollonios,  of  Friend,  is  inscribed 
on  an  oblong  tablet  in  the  rock,  partly  covered  by  tbe 
flute  of  Euterp^ : — 


^AP^  AAO  z:  ATT  O  AAfXNlO  Y  V] 
1^     ^^TrOlHiretrPIHNEVi:     A) 

One  flgnre  remains  to  be  described,  wbicb  probably 
contains  the  clue  to  the  intention  of  the  entire  com- 
position. To  the  right  of  the  cave  and  immediately  below 
the  rooky  staircase  is  the  representation,  not  of  a  poet, 
but  of  a  statue  of  a  poet.  The  statue  stands  on  a  square 
moulded  plinth.  It  is  draped  in  a  tunic  with  short 
sleeves  like  that  of  Homer,  and  a  mantle  which  passes 
about  the  body,  under  the  right  arm  and  over  the  left 
shoulder.  The  figure  has  a  scroll  in  the  right  hand. 
Immediately  behind  is  a  large  tripod  with  rings,  and  a 
domed  cover  (cf.  No.  515).  The  head,  being  a  restoration, 
must  be  disregarded.  Among  the  names  proposed  are 
those  of  Homer,  of  Hesiod,  as  the  chief  rival  of  Homer, 
and  of  Orpheus,  the  inventor  of  poetry.  [For  Hesiod  on 
Helicon,  accompanied  by  a  tripod,  the  emblem  of  a  victory 
over  Homer,  compare  v.  Wilamowitz,  Arch,  Anzeiger, 
1903,  p.  119.]  The  most  probable  explanation  appears 
to  be  that  which  was  first  proposed  by  Goethe,  namely, 
that  this  is  the  portrait  of  a  poet  who  won  a  tripod  in  a 
contest,  and  who  celebrated  the  event  by  a  votive  relief, 
on  which  he  is  shown  as  the  dedicator.  In  the  same 
manner  the  reliefs  of  Apollo  and  Nik^  are  thought  to  be 
dedications  by  a  successful  poet  (cf.  Nos.  774,  775),  and 
in  mediaBval  pictures  portraits  of  the  dedicator  and  his 
family  are  introduced  as  if  present  at  sacred  events. 

The  general  meaning  of  the  relief  is  clear,  although  the 
exact  relations  of  some  of  the  parts  are  uncertain,  and 
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although  it  cannot  be  determined  whether  the  temple  in 
the  lowest  tier  is  the  temple  at  Delphi,  and  whether  the 
mountain  is  Pamassos  with  the  Corycian  cave,  or  Oljmpos 
or  a  mountain  elsewhere.  The  artist  has  represented 
in  the  upper  tiers  the  divine  patrons  and  inspirers  of 
song,  and  in  the  lowest  tier  the  most  divine  of  mortal 
poets,  from  whom,  perhaps,  the  dedicator  obtained  his 
inspiration.  Homer  is  enthroned,  and  by  an  easily  under- 
stood allegory  he  is  represented  as  receiving  worship  from 
the  poetic  arts  that  were  derived  from  his  poems,  from 
the  abstract  qualities  illustrated  in  them,  and  from  the 
Spaoe  and  Time  through  which  they  exist.  If  the  figure 
running  down  the  btaircase  is  supposed  to  be  the  bearer  of 
a  message  from  Zeus  respecting  the  Apotheosis,  the  whole 
composition  is  satisfactorily  connected. 

Nothing  is  known  from  any  other  source  of  the  artist 
Archelaos  of  Friend,  and  the  date  of  the  relief  is  therefore 
doubtful.  Several  recent  writers  have  assigned  the  work 
to  the  time  of  Tiberius.  The  relief  was  found  near 
Bovillae,  whence  a  Tabula  Iliaca  was  also  obtained. 
As  the  Emperor  Tiberius  is  said  by  Suetonius  to  have 
had  a  pedantic  love  of  mythological  lore  such  as  these 
monuments  record  (''Maxime  curavit  notitiam  historiae 
fabularis,  usque  ad  ineptias  atque  derisum,"  Suet.,  Tib,,  c. 
70),  and  as  he  erected  a  temple  at  Bovillae  to  the  Julian 
Gens  (Tac.,  Ann,,  ii.  41),  it  has  been  conjectured  that  he 
there  dedicated  both  the  Tabula  Iliaca  (of.  No.  2192)  and 
the  relief  here  described.  But  it  is  clear  that,  even 
supposing  that  the  relief  was  placed  at  Bovillae  by 
Tiberius,  there  is  no  evidence  that  it  may  not  have  been 
produced  at  an  earlier  period.  That  this  was  the  case  is 
shown  by  the  forms  of  the  inscriptions,  which  are 
decidedly  earlier  than  the  imperial  times,  and  which 
allow  us  to  assign  the  relief  to  the  second  century  B.C. 
The  absence  of  the  adscript  iota  in  the  words  rpaTcoSta 
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and  xcD^Sia  does  not  prove  a  late  date,  since  tlie  omission 
of  the  iota,  though  rare  before  the  time  of  the  empire,  can 
be  shown  to  have  occnrred  occasionally,  at  least  as  early 
as  the  second  century  B.C.  (cf.  Loewy,  p.  209 ;  Beinach, 
L'j^graphie  Grecque,  p.  270;  and  the  inscription  from 
Prien^,  Greek  Inscriptiona  in  Brit.  Mas,,  No.  coocxui.). 

The  sentiment  of  the  design  is  also  well  suited  to 
the  taste  of  the  Alexandrine  age,  when  allegorical 
personifications  began  to  take  the  place  of  simpler 
mythological  figures.  Such  personifications  would,  no 
doubt,  be  recognised  more  frequently  in  ancient  art,  if 
we  had  the  means  of  identifying  them.  The  celebrated 
picture  of  Slander  by  Apelles  (about  330  b.c.)  is  said  to 
have  contained  figures  of  Ignorance,  Suspicion,  Envy, 
Malice,  Deceit,  Truth,  Bepentance.  In  the  procession  of 
Ptolemy  II.  (about  260  b.c.)  a  figure  of  Ptolemy  was 
accompanied  by  a  figure  of  Aret^  (Virtue)  holding  out  an 
olive  wreath  (Athen.,  v.,  p.  201  d). 

Ptolemy  Philopator  built  a  temple  of  Homer,  which 
contained  a  statue  of  the  poet  surrounded  by  personi- 
fications of  the  cities  that  claimed  to  be  his  birthplace 
(Aelian,  Var.  Hist,^  xiii.  22). 

The  style  of  the  sculpture  presents  nothing  dis- 
tinctively characteristic  of  the  Boman  period,  or  at 
variance  with  Hellenistic  art.  Little  invention,  however, 
is  shown  in  the  figures,  several  of  which  represent  well- 
known  types,  the  authorship  of  which  has  lately  been 
assigned  (by  Watzinger,  after  Amelung)  to  Philiscus  of 
Bhodes.  The  relief  also  is  unusually  complicated.  The 
figures  range  from  a  low  to  a  very  high  degree  of  projec- 
tion, and  the  planes  of  the  background  are  remarkably 
varied.  So  picturesque  a  treatment  would  not  have  been 
admitted  in  Greek  art  till  that  later  period  when  sculpture 
came  under  the  influence  of  painting  and  attempted  to 
express  in  marble  scenes  more  suitable  to  the  sister  art. 
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The  faoe  of  Clironos  bears  some  resemblance  to  that 
of  Ptolemy  II.  Philadelphus  (284-247  b.c.),  and  it  is  not 
impossible  that  we  have  a  king  and  a  queen  of  the 
Hellenistic  period  represented  here  as  allegorical 
personages. — From  Bomllae,     Purchased  1819. 

Parian  marble.  Height,  3  feet  10^  inches ;  width,  2  feet  H  inches. 
Kestorations :  Zens — knees;  Mnemosyn^ — part  of  breast  and 
face ;  Calliop^  (?) — left  arm,  part  of  drapery,  hair,  and  neck  ; 
Enterp^ — head ;  Erato — head,  fingers  of  right  hand  ;  Melpo- 
menfe  (?) — ^head  ;  Clio — face  ;  poet — head,  part  of  right  hand, 
left  foot ;  Thalia  (?) — head ;  Apollo — head,  part  of  right  hand ; 
Polyhymnia — part  of  drapery ;  Urania — head,  right  hand  and 
part  of  globe  ;  Terpsichore — head ;  lowest  tier,  group  on  right, 
foremost  figure  (Sophia  ?) — head,  part  of  drapei-y  and  left  hand ; 
second  figure  from  front  (Pistis ?)— left  hand  with  scroll; 
Comedy — part  of  drapery ;  Poesy — pai*ts  of  hair  and  drapery ; 
Mythos — phiaie  and  left  hand ;  Homer — right  wrist,  and  right 
foot ;  also  the  top  corners  and  a  part  of  the  base  of  the  relief. 
The  restored  portion  of  the  frog,  at  the  right  end  of  the  scroll 
(see  fig.  30),  has  been  remored  from  the  marble.  The  above 
restorations  were  finished  before  1658,  the  date  of  Galestruzzi's 
drawing  (see  below). 

The  relief  was  discorered  about  the  middle  of  the  17th  century, 
together  with  ancient  foundations,  and  numerous  sculptures, 
at  the  Osteria  delle  Frattochie,  which  is  on  the  Appian  Way, 
about  eleven  miles  from  Rome,  and  near  the  ancient  Bovillae. 
(Canina,  Anncdi  delF  Inst,,  1853,  p.  176 ;  Mm,  deli'  Inst.,  V., 
pi.  60;  cf.  Kircher,  Latium  (1671),  p.  81,  '*  Faucis  praeter- 
lapsis  annis,"  and  Severolo,  ibid,^  **  ante  bina  circiter  lustra.")  It 
was  found  on  property  of  the  Colonna  family,  and  was  preserved 
in  the  Colonna  Palace  at  Rome  till  1805,  when  it  was  brought  to 
London.  First  published  by  Kircher  (loc,  cit,)  with  pi.  facing 
p.  82  by  Galestrnzzi,  dated  1658.  See  also  Bellori,  Admiranda 
Horn.  Vestigia  (2nd  ed.,  1693),  pi.  81,  and  in  Fea,  Miscellanea,  I., 
p.  265 ;  Cuper,  Apotheosis  Homeri  (Amsterdam,  1683),  reprinted 
in  Polenus,  SuppL,  II.,  p.  1 ;  Gronovius,  Thesaurus,  II.,  p.  2 1  ; 
Montfaucon,  VAnt,  Expliquee,  V.,  pt.  i.,  p.  165 ;  pi.  130 ; 
Addison,  Remarks  on  Italy  (ed.  1705),  p.  343 ;  Schott,  Explica- 
tion nouvelle  de  VApoth€ose  d^Homere,  etc.  (Amsterdam,  1714), 
repeated  in  Polenus,  SuppL,  II.,  p.  298  ;  Winckelmann,  Hist,  de 
I' Art,  Bk.  VI.,  chap.  2 ;  Visconti,  Mus.  Pio-Clem.,  I.,  pi.  B ; 
Millin,  Gal,  Myth,,  pi.  148 ;  Goethe,  "  F^tmeres  uber  Kunst," 
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in  Collected  Works  (ed.  Ootta,  1860X  V.,  p.  485;  Ellis, 
Totcn.  OalL,  IL,  pp.  118-130  (=  Vaux,  Handbook^  p.  179); 
Braan,  Apotheose  des  Horner^  Leipsic,  1848;  Schmidt,  AnndU 
dell*  Inst,  1849,  p.  119 ;  Muller-Wieseler,  Denkmaeler,  II.,  pi.  58, 
No.  742;  Brunn,  Or.  Kunstkr,  I.,  pp.  572,  584;  Denkmaekr, 
No.  50;  Kortegam,  De  tabula  Archehi  (Bonn,  1862);  Overbeck, 
Gr.  FUutik  (4th  ed.),  II.,  pp.  457,  463;  Ormoo-Ronuin  Guide, 
I.,  No.  159 ;  Wolters,  No.  1629 ;  Reinach,  Gaz,  Arch,,  1887, 
p.  132,  pi.  18 ;  Sittl,  Gebaerden  d,  Griechen,  p.  293,  pi.  4 ;  Bie, 
Die  Musen,  p.  50 ;  Mitchell,  p.  668 ;  Baameister,  Denkmaeler, 
p.  112,  fig.  lis,  p.  1303;  RoBcher,  Lexiktm,  IL,  p.  3266; 
Collignon,  II.,  p.  675 ;  Bemonlli,  Griech.  Ikonographie,  I.,  p.  5 ; 
Watzinger,  Das  Belief  v.  Archehos  (1903) ;  Mansell,  No.  827 ; 
Stereoscopic,  No.  154. 

For  the  date  and  inscriptions  see  Stephani,  in  Kdhler,  IIL,  p.  322  ; 
Michaelis  in  Jahn,  Gr.  Bilderchron.,  p.  81 ;  Trendelenburg, 
Mtisenchor,  p.  12 ;  Loewy,  Inschr.  Gr.  Bildhauer,  p.  207,  No.  297 ; 
Kaibel,  /n5(Tt>ttbn05  Graecae,  XIV.,  No.  1295 ;  Foug^res,  Bull,  dt 
Corr.  HellSn.,  1888,  p.  118. 

For  further  bibliography  see  Fabricios,  Bibl.  Gr.  (ed.  Claries),  I., 
p.  318 ;  C.F.G.,  6131 ;  Loewy,  loc.  cit.,  and  Kortegam,  loc.  cit. 

2192.  Fragment  of  a  Tabula  Iliaca.  In  the  upper  part 
AchilleB,  in  his  chariot,  drags  the  body  of  Hector  before 
the  walls  arid  towers  of  Troy.  The  horses  are  driven  at 
a  gallop  by  Antomedon.  Achilles  looks  back  towards  an 
armed  figure  on  the  left,  who  follows  behind.  His  identity 
is  donbtfal.  The  name  of  Aeneas  has  been  suggested. 
The  figures  are  inscribed  AXIAAE[Y2]  and  EKTO[P]. 

Below,  on  a  larger  scale,  Achilles,  nude,  is  conversing 
with  Athen^,  both  being  lost  below  the  waist.  Athen^ 
wears  a  helmet,  and  carries  her  spear  on  her  right 
shoulder,  her  right  hand  being  visible  below  the  elbow  of 
Achilles.  She  must  probably  be  regarded  as  carrying 
the  shield  on  her  left  arm,  though  the  drawing  is  in  that 
case  at  fault.  On  the  shield  are  suggestions  of  a  subject 
in  relief,  arranged  in  three  horizontal  bands.  These 
have  been  interpreted  as  a  representation  of  ships  before 
the  walls  of  Troy.  The  scene  is  probably  the  visit  of 
Athen^  to  Achilles. 
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The  present  tablet  appears  complete  on  the  top  and 
sides.  The  back  is  uninscribed.  A  small  hole  at  the  top 
was  probably  intended  for  a  pin  to  fasten  the  relief  to  a 
baokground.  The  TabxQae  Iliacae,  of  which  the  present 
tablet  is  a  small  section,  are  pictorial  compendia  of  the 
yarions  epic  poems  presenting  the  tale  of  Troy.  They 
are  commonly  supposed  to  have  been  devised  by  the 
grammarians  of  Alexandria,  bnt  all  the  existing  frag' 
ments  have  been  found  in  Italy,  and  for  the  most  part  in 
or  near  Bome.  A  historical  compendium  of  analogous 
character  (Kaibel,  No.  1297)  was  drawn  up  in  16  a.d. 

Said  to  have  been  found  at  Tarentum.  Presented  by 
Dr,  Hermann  Weber ,  1895. 

Giallo-antico  marble.  Height,  3}  inches ;  width,  3|  inches.  Robert, 
Annali  dell*  Inst.,  1875,  p.  267,  tar.  M,fig.  a ;  Murray,  Proo.  Soc, 
Ant.  LondLj  2nd  ser.,  xiii.,  p.  100,  and  plate  ;  Kaibel,  Inao^^ 
tiones  Graecody  XIV.,  No.  1288.  Compare  the  corresponding 
portion  of  the  Capitoline  tables,  as  drawn  in  Armalif  loc.  dt., 
taT.  M,  fig.  b.  For  the  subject  of  these  Tabulae,  see  Jahn  and 
Michaelis,  Griechiache  Biiderchroniken ;  Kaibel,  op.  cit,  1284- 
1293. 

2193.  Belief.  Fart  of  a  Bacchic  orgiastic  procession  (thiaaos). 
Three  figures  move  to  the  right,  in  a  panel,  surrounded 
by  a  moulded  frame  which  is  deeper  at  the  bottom  than 
Skt  the  sides.  The  first  figure  on  the  right  is  a  Mctenad  or 
Bacchante,  who  advances  on  tip-toe,  playing  on  the  tym- 
panum, and  having  her  head  thrown  back  and  hair  flying 
ijQ  frenzy.  She  wears  the  split  chiton  (schistos)  without  a 
^rdle,  so  as  to  leave  open  all  the  right  side.  The  second 
figure  is  a  young  Satyr,  with  pointed  ear  and  tail.  He 
c^vances  on  tip-toe,  playing  on  the  double  flute ;  he  has 
|iis  head  bound  with  the  straps  of  the  phorbeia,  a  kind  of 
4eathem  mouth-piece  used  to  give  additional  force  to  the 
muscles  exerted  in  playing  the  two  flutes  (of.  No.  67); 
pn  the  left  arm  of  this  figure  hangs  the  panther's  skin. 
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The  third  figure  is  a  young  Satyr,  with  pointed  ear, 
apparently  without  a  tail,  who  also  advances  to  the 
right,  with  bead  thrown  forward,  and  with  the  left  arm 
extended,  with  the  panther's  skin  upon  it  like  a  buckler, 
and  with  the  thyrsus  in  his  right  hand.  The  panther  of 
Dionysos  walks  at  his  side.  This  scene  is  part  of  a 
Dionysiac  composition  the  several  figures  of  which 
frequently  occur  in  ancient  sculpture.  The  types  were 
introduced  by  the  later  Attic  school,  the  present  work 
being  probably  a  Graeco-Boman  copy  of  the  2nd  cent.  a.d. 
— Towneley  Coll. 

Greek  marble.  Length,  4  feet  1^  inches ;  height,  3  feet  2)  iochei . 
The  frame  is  repaired  on  the  left.  Found  by  Qavin  Hamilton 
in  1775  at  the  site  called  Roma  Yecchia.  [Assigned  by  error 
to  Gabii  by  Mr.  Townley.]  Journal  of  Hellenic  Studies,  XXI. , 
p.  317;  Dallaway,  pp.  335,  379;  Mus.  Marbles,  II.,  pi.  12; 
Ellis,  Town.  Gall,  II.,  p.  109  (=  Vaux,  Handbook,  p.  183);  Qraoo- 
Roman  Guide,  I.,  No.  179 ;  Mansell,  No.  861.  For  the  examples 
of  this  type  see  Hanser,  IHe  Neu-Attischen  Reliefs,  p.  17. 

2194.  Frenzied  Maenad.  She  advances  on  tip-toe  to  the  left, 
with  her  head  thrown  forward.  In  her  right  hand  she 
carries  a  knife  behind  her  head,  and  in  her  left  hand  she 
holds  the  severed  hindquarters  of  a  kid  swinging  behind 
her.  She  has  her  hair  drawn  back  under  a  cap,  and  wears 
a  long  tunic,  with  a  diploidion,  which  leaves  her  left 
shoulder  bare.  A  mantle,  of  which  a  fold  is  held  in  her 
right  hand,  flies  about  her.  The  sculptor,  however,  seemH 
to  have  misunderstood  the  intention  of  the  mantle,  it^ 
folds  being  represented  as  continuous  with  those  of  the 
tunic. 

This  relief  has  probably  been  inserted  as  .a  panel  in 
some  object  of  a  decorative  character,  such  as  the  base  oi' 
a  candelabrum,  although  in  that  case  its  original  shape 
must  have  been  different. 

Graeco-Koman  work.     The  type  is  one  that  frequently; 
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o^ociUB  in  the  group  of  later  Attic  reliefs  representing  the 
(brgies  of  the  rout  of  Dionysos. — Toumeley  OoU, 

Penielic  marble.  Height,  1  foot'  5  inches.  Restored:  right-hand 
lower  corner.  ^*  Formerly  belonging  to  Mr.  Lock  "  (Toum.  Inv. 
Probably  William  Locke — cf.  Michaelis,  Anc,  Marbles,  p.  92). 
Mus,  Marbles,  X.,  pi.  35;  Ellis,  Town,  Qall^  IL,  p.  103 
(=  Vaux,  Handbook,  p.  185);  Wolters,  No.  1880;  Grceoo-Eoman 
QtUde,  I.,  No.  140a  ;  Mansell,  No.  1475 ;  Roscher,  Lexikon,  II., 
p.  2280 ;  Hanaer,  Die  Neu-Attischen  Reliefs,  p.  14^  No.  15.  The 
principal  example  of  the  tjpe  (now  in  the  Museum  of  the  Con- 
servatori  at  Rome)  avoids  the  confusion  of  drapery  mentioned 
I  above.     See   Winter,  50es  Programm  zum  Winokelmannsfeste 

{Berlin),  pi.  1,  p.  97  ;  CoUignon,  II.,  p.  648.  For  other  examples 
of  this  Maenad  type,  see  Hauser,  loc.  cit.,  Nos.  1-2,  4-7,  9-10, 
14,  16,  17. 

2196.  ^  (Plate  XXY.)  Fragment  of  a  Dionysiao  relief,  which 
r<^pies6nts  two  nude  Satyrs  seated  back  to  back  on  a  rook ; 
between  them  is  part  of  a  stel^,  or  pilaster.  The  Satyr 
on  the  right  is  beardless ;  he  leans  back  on  his  left  arm, 
and  looks  np  to  the  right;  his  right  arm,  now  broken 
a'tvay,  has  been  raised  towards  a  draped  fignre,  the  left 
foot  of  which  remains  resting  on  a  high  ledge  of  rook ; 
the  right  heel  is  seen  below.  The  Satyr  on  the  left  is 
8<!eated  on  a  lower  rock,  and  looks  np  to  the  left,  leaning 
oil  his  right  elbow.  His  left  arm,  now  broken  away, 
hiui  been  extended  to  the  left  of  the  scene.  Behind  it  is 
d  sinking  for  a  cramp.  The  Satyr  on  the  right  is  seated 
c!in  a  panther's,  the  other  on  a  lion*s  skin,  strewn  on  the 
rook.  Probably  a  work  of  the  Hellenistic  period. — Temple 
jBeqaesi. 

Parian  marble.     Height,  1  foot  5^  inches ;  length,  3  feet.     Both  this 

and  the  fragment  of  relief  described  below.  No.  2196,  were 

found  at  Cumae,  and  from  the  resemblance  in  style  and  subject 

*t  it  is  probable  that  they  both  formed   part  of  a  larger  com- 

^  position.     Grceco-Roman  Guide,  I.,  Ko.  195 ;  Wolters,  No.  1893 ; 

Schreiber,  Hellenistische  Reliefbtlder,  pi.  63,  fig.  2. 

2196.      Fragment  of  relief:    Ariadne  (?),  seated  on  a  rock. 
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Her  bead,  now  broken  away,  has  looked  to  the  right  ; 
her  body  ia  turned  to  the  left.  She  wears  a  fawoHkini, 
and  a  peplofi  is  wound  round  ber  lower  limbs.  Har  left 
band  rests  on  the  upper  ledge  of  the  rock.  Her  right 
arm  hae  been  advanced  and  raised  from  the  elbow,  bnt 
the  forearm,  which  was  on  a  piece  attached  by  a  oramp, 
is  broken  away. — Temple  Bequest.  ' 

Penlelic  marble.  Height,  1  foot  4}  inches  ;  length,  1  foot  T)  iDchei ' 
Koudd  Rt  Cumie.  Oraoo-Soman  Guide,  I.,  Ko.  191 ;  Schreiber, 
IldleniltiMhe  RelitfbUder,  pi.  63,  fig.  1.     Compare  No.  2195. 

2197.  (Fig-  31.)  Fragment  of  relief,  with  the  upper  part  of 
the  figure  of  a  Maenad,  reclining.  A  female  figure,  wearing 
a  sleeveless  chiton,  ivy 

wreath  and    veil    and  * 

armlet,  reclines,  restint; 

on  the  left  arm,  which 

is    supported    by    two  , 

cushions  covered  with 

drapery.      The    right 

hand,    now    lost,    was 

extended  and  probably  , 

held  a  oup.     The  left 

holds  a  targe  thyi'sus, 

whioh  has  sashes   tied  i 

.       .    .^        .  ...  Fig.  31.    No.  2197. 

about  it.     A  curtain  is  , 

spread  in  the  background.     Hellenistic  period. 

>Iarble.  Height,  1  foot  1  inch.  A  drawing  in  tbe  Dal  PoEEO-Albinfi 
CollectioD  (Dept.  of  G.  &  B.  Antiq«.,  I.,  fo.  153)  i«  insoribea 
"  In  caja  d'Horstio  Pacilici."  Schreiber,  IlellenMiaohe  Rdiefbildet, 
pis.  58,  58i,  ; 

2198.  (Fig.  32.)  Lower  part  of  relief  which  has  probably 
represented  Theseus  killing  the  Minotaur.  The  portioos 
of  this  group  extant  on  the  fragment  here  described  ace 
the  right  thigh  to  below  the  knee,  and  the  left  thigh  an^ 

)' 
( 
) 
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leg  of  the  Minotaur ;  and  the  left  leg  with  part  of  the 
left  thigh  of  Thesens.  The  edge  of  drapery  at  the  side 
of  his  knee  shows  that  he  wore  a  chlamys.  The  Minotaur 
kneels  with  his  left  knee  on  a  rock,  and  stiffens  out  the 
right  leg,  in  the  attempt  to  resist  Theseus,  who  may  be 
supposed  to  have  held  a  horn  of  the  Minotaur  with  his 


B«iT    ^'ch. 


Fig.  32.    No.  2198. 


left  hand,  while  his  right  hand  was  raised  to  strike  with 
a  sword  or  club.  A  wall,  probably  meant  to  represent 
the  Cretan  labyrinth,  is  seen  at  the  back.  Bocks  form 
the  ground ;  below  is  a  moulded  &ame.  There  is  extant 
b  smaller  fragment  of  the  same  relief,  now  in  the  Museum 
of  the  Baths  at  Borne.  It  is  probable  that  both  it  and 
the  fragment  here  described  were  disoovered  in  the 
Palace  of  the  Caesars  at  Bome.  The  two  fragments  are 
combined  in  fig.  32  (after  Schreiber). — Presented  hij 
Charles  Lamhert,  Esq.,  in  1812. 

Marble.  Height,  1  foot  7}  inches;  width,  1  foot  9f  inches.  JIus. 
MarbieSj  XL,  pi.  48 ;  Grceco-Boman  Gtude,  II.,  No.  5 ;  Mansell, 
No.  1283  ;  Schreiber,  ffeUenistiache  Seliefbilder,  pis.  26,  26a. 

2199.  Leda  and  the  swan.  Leda  stands  in  a  stooping  position 
to  the  left,  with  bent  knees.  The  swan  clings  to  her 
thigh,  arches  his  neck  over  her  head,  and  bites  her  neck. 

s  2 
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His  wings  are  fally  spread  out.  Leda  is  nude  except  for 
some  drapery  vhioh  falls  from  her  knees  to  the  ground. 
She  has  a  taenia,  and  her  hair  is  tied  in  a  knot  at  the 
back  of  her  head.  4th-3rd  cent.  B.C.  (?). — Purcka0ed  of 
Col,  de  Bo88etf  who  obtained  it  at  Argoa  tn  1813. 

Marble.  Height,  1  foot  8}  inches ;  width,  1  foot  5}  inches.  Mended, 
but  not  restored.  Hughes,  Travels  in  Greece^  I.,  p.  227 ;  Jahn, 
Arch,  Beitrage,  pi.  1,  p.  6 ;  Arch.  Zeit.^  1865,  p.  49 ;  Ellis, 
Toum.  GalLy  II.,  p.  112;  Qyerbeck,  Kunstmythologie,  II.,  p. 
504;  Atlas,  pi.  8,  fig.  22 ;  Bull  dell' Inst.,  1880,  p.  67  ;  Roscher, 
Leankon,  II.,  p.  1980.  A  very  similar  but  later  relief  is  at 
Madrid.  Arch.  Zeit.,  1865,  pi.  198  ;  Baumeister,  Denkmaekr, 
II.,  p.  813.  For  representations  of  Leda,  see  Jahn,  Orerbeck 
and  Roscher,  //.  cc. 

2200.  (Plate  XXVI.)  Circular  disk  with  reliefs  representing 
the  destruction  of  the  children  of  Niobe  by  Apollo  and 
Artemis.  The  figures  are  irregularly  disposed  in  four 
tiers,  on  a  rocky  background.  In  the  top  tier  are 
(1)  Artemis  standing  to  the  left,  in  short  chiton  and 
himation  and  boots,  drawing  her  bow,  which  with  her 
left  arm  is  now  lost;  (2)  Apollo  kneeling  to  the  right, 
nude  except  for  a  himation,  and  also  drawing  his  bow, 
which  is  now  lost,  together  with  his  head,  right  arm,  and 
left  knee. 

In  the  second  tier  are  the  following  figures : — (3)  Nude 
youth  standing,  supporting  with  his  right  arm  the 
kneeling  draped  figure  of  a  girl,  and  holding  out  Inn 
mantle  with  his  left  arm  as  if  for  shelter  from  the  arrows. 
The  heads  of  both  figures  are  wanting.  (4)  Wounded 
youth  recumbent,  leaning  on  his  right  hand,  and  drawing 
an  arrow  from  his  breast  with  the  left  hand.  The  head 
and  both  arms  are  wanting.  (5)  Slain  Niobid  lying  on 
the  rocks,  with  his  legs  higher  than  his  head.  Both  arms 
are  wanting.  (6)  Youth  kneeliug  on  rocky  ground,  witL 
both  arms  raised  and  the  body  twisted  as  if  wounded  in 
the   back.     It  is  probable,  from  the  replica  mentioned 
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below,  that  the  hands  were  clasped  together  at  the  back 
of  the  ueck.  The  head  and  arms  are  now  wanting. 
(7)  Of  the  figure  on  the  right  of  this  row,  nothing 
remains  except  a  right  hand  grasping  the  rook  near  the 
left  foot  of  Apollo. 

In  the  third  tier  the  figures  are  (8)  Youth,  who  kneels 
on  the  right  knee,  with  the  left  leg  extended.     The  head 
IB  thrown  back,  the  right  hand  clasps  the  back  of  the 
head,  while  the  left  arm  rests  on  the  thigh.     (9,  10)  Two 
daughters  of  Niobe,  both  dead,  and  lying  at  fall  length. 
One  lies  on  her  back,  and  the  other  on  her  face.     They 
are  both  fully  draped.     (11)  This  figure,  which  is  near 
the  centre  of  the  whole  composition,  may  be  that  of  Niobe 
herself.     The  only  parts  that  remain  of  the  figure  are  the 
himation,  which  she  holds  up  above  her  head,  and  the 
right  foot,  which  was  extended.     These  parts  agree  fairly 
well  with  the  statue  of  Niobe  at  Florence.     On  the  other 
hand,  the  scale  of  the  figure  would  be  somewhat  small. 
There  seem  to  be  traces  of  a  child's  foot  on  the  rock  before 
her.    (12)  Of  this  figure  nothing  remains  except  the  right 
leg  from  the  knee,  and  some  drapery.     From  the  replica 
mentioned  below,  it  appears  that  the  complete  figure  was 
that  of  a  girl  fallen  on  her  knees,  with  the  head  thrown 
back»  the  right  arm  raised,  and  the  left  hand  pressed 
against  the  right  breast.     (13)  This  figure  is  preserved 
£rom  the  waist  downwards,  and  is  that  of  a  girl  moving 
to  the  right,  and  wearing  a  long  chiton.     (14)  Of  this 
figure,  which  is  the  last  of  the  row,  nothing  remains 
except  the  foot  and  a  fold  of  the  drapery.     The  figure 
appears  to  have  been  that  of  a  girl  standing  to  the  front. 

(16)  The  first  group  in  the  lowest  row  is  that  of  the 
bearded  figure,  known  as  the  paedagogue,  and  a  child. 
The  paedagogue  stands  to  the  front  with  the  right  arm 
raised  and  looking  to  his  left.  With  his  left  hand  he 
clasps  the  right  hand  of  the  child.  He  wears  a  short  chiton 
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gilt  at  the  waist  and  a  large  himation.     The  child  in  this 
case  is  a  girl,  with  long  drapery. 

(16)  On  the  right  is  a  slain  Niobid,  lying  on  the  rocks, 
with  all  his  limbs  relaxed.  The  head  and  right  arm  are 
wanting. 

All  the  sons  of  Niobe  are  nude  except  for  himatiay 
which  partly  cover  the  legs  and  fall  over  the  rocks. 

Among  the  figures  in  this  relief  are  several  which  are 
repeated  elsewhere  with  an  exactness  which  extends  to 
the  smaller  folds  of  the  drapery.  The  most  important 
known  works  repeating  the  figures  are  the  following : — 
(A)  Eelief  with  seven  figures  or  groups,  formerly  in 
the  Campana  collection  and  now  at  St.  Petersburg.  (B) 
Eelief  in  the  Villa  Albani.  (C)  Relief  formerly  in  the 
Palazzo  Zambeccari  at  Bologna.  (D)  Belief  formerly 
at  Florence.  (E)  Eelief  in  the  Villa  Ludovisi,  in  which 
the  figure  is  ancient,  the  ground  restored.  (F)  A  series 
of  terracotta  reliefs  from  Kertch,  now  at  St.  Peters- 
burg. The  figure  of  Artemis  (No.  1)  occurs  on  B;  that 
of  the  slain  Niobid  (No.  5)  on  A ;  that  of  the  kneeling 
Niobid  (No.  6)  on  C,  D;  that  of  the  kneeling  figure 
in  the  third  row  (No.  8)  on  A,  B,  F.  The  figure  of  the 
slain  daughter  of  Niobe  (No.  9)  occurs  also  on  A,  but  in 
this  case  we  have  a  remarkable  example  of  the  adaptation 
of  a  single  type  to  different  purposes.  On  the  Campana 
relief  (A)  this  figure  is  erect  and  moves  to  the  right  with 
the  right  arm  advanced.  The  figure  of  the  girl  (No.  12) 
occurs  on  A,  and  that  of  the  slain  youth  (No.  16)  on 
A  and  E. 

This  persistent  repetition  of  the  various  types  proves 
that  the  figures  must  have  been  copied  from  a  lost  original 
of  high  reputation.  It  was  independent  of  the  famous 
group,  now  at  Florence,  representing  Niob6  and  her 
children,  although  in  certain  points  it  may  have  been 
influenced  by  it. 
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It  is  uncertain  whether  the  original  work  was  com- 
posed as  a  medallion  group,  as  in  the  present  copy,  or 
whether  it  was  in  the  form  of  a  frieze,  as  on  the  other 
copies.  It  is  more  probable  that  it  was  in  the  latter 
form,  as  the  figure  of  Artemis  is  best  suited  to  the  frieze 
composition.  The  present  copy  is  of  the  Graeco-Boman 
period.  The  date  of  the  original  is  uncertain.  According 
to  Heydemann  it  belonged  to  the  end  of  the  4th  century 
B.C.,  and  may  perhaps  have  been  the  group  of  Apollo  and 
Artemis  slaying  the  children  of  Niobe  which  Fausanias 
(i.  xxi.  5)  saw  in  the  cave  behind  the  choragic  monument 
of  Thrasyllos  (cf.  vol.  i.,  p.  267). 

It  has  also  been  suggested  that  the  work  is  a  copy  of 
one  pf  the  ivory  panels  which  decorated  the  door  of  the 
temple  of  the  Palatine  Apollo  at  Bome  (Fropertius,  ii. 
xxxi.),  but  of  this  there  is  no  evidence,  although  the 
form  is  not  unsuitable.  FurtwacDgler  connects  the  reliefs 
with  the  group  by  Fheidias  on  the  throne  of  the  Olympian 
Zeus. — Borne, 

Fine-grained  marble.  Diameter,  3  feet  1  inch.  Boaght  of  Castellani, 
1877.  Heydemann,  Sachs.  Bitrichte,  PhiL-hist.  CL,  1877,  p.  74, 
pi.  1 ;  Murray,  Greek  Sculpture,  XL,  p.  322,  pi.  39  ;  Baumefister, 
Denkmaeler,  III.,  p.  1681 ;  Academy,  1877,  No.  273,  p.  100 ; 
Hauaer,  Die  Neu-AUischen  Relief  a,  p.  74;  Overbeck,  Oriech. 
Kumtmythologie,  IV.,  p.  292,  and  Sachs,  Berichte,  1893,  p.  58. 
[Qyerbeck  denies  the  authenticity  of  the  relief,  but  cf.  Furt- 
waengler,  Meisterwerke,  pp.  68,  738.]  The  replicas  quoted 
abore  are  as  follows :  (a)  Stark,  Niobe,  pi.  3,  fig.  1 ;  Heydemann, 
Sachs.  Berichie,  1877,  pi.  5,  fig.  1;  (b)  2^ega,  Bassiril.  ant, 
U.,  pi.  104 ;  Stark,  pi.  3,  fig.  3 ;  Heydemann,  pi.  5,  fig.  2  ; 
(c)  Heydemann,  pi.  4,  fig.  1 ;  (d)  Stark,  pi.  4a,  fig.  2 ;  Heyde- 
mann,  pi.  5,  fig.  3 ;  (e)  Heydemann,  pi.  3  ;  (f)  Antiq.  da  Bosp, 
CimmMen,  pi.  67  =  Stark,  pi.  6 ;  Compte'rendu  (St.  Peters- 
burg), 1868,  pi.  2,  fig.  5. 

2201.      Belief:    Centaur    carrying    female   figure,  whom    he 
clasps  round  the  waist  with  both  hands.     The  Centaur 
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rears  to  the  left,  looking  back  to  the  right.  He  has 
Satyr's  ears,  and  wears  a  panther's  skin  knotted  round  his 
neck.  The  female  figure  is  clad  in  a  long  chiton,  which 
leaves  the  left  breast  bare.  She  holds  ont  her  arms  as  if 
for  help.  Her  drapery  and  the  panther's  skin  are  flying 
in  the  air  to  indicate  the  rapid  movement  of  the  Centaur. 
On  the  right  is  a  tree,  beyond  which  is  seen  a  vase  on  an 
Ionic  column.  The  ground  (mainly  modem)  is  rocky 
with  stumps  of  trees. 

This  group  has  been  called  Nessos  and  Deianira, 
but  there  is  nothing  to  show  that  that  incident  is 
represented. 

The  subject  of  this  relief  is  that  of  several  of  the 
metopes  of  the  Parthenon  (cf.  Nos.  313,  314,  318)  and  of 
groups  on  the  frieze  from  Phigaleia,  but  the  florid  lines 
of  the  composition  exhibit  a  strong  contrast  alike  to  the 
severe  simplicity  of  the  metopes,  and  to  the  somewhat 
greater  elaboration  of  the  frieze. 

The  vase  on  the  column  is  a  not  infrequent  accessory 
on  later  Greek  reliefs  of  a  landscape  character  (cf. 
Schreiber,  Hellenist.  BeliefhiUer,  Nos.  9,  16,  40,  59,  60), 
but  the  present  work  appears  to  be  Graeco-Eoman. — 
Towneley  Coll. 

Marble.  Height,  1  foot  10  inches;  length,  1  foot  11)  inches.  Resto- 
rations (by  Cavaceppi):  of  female  figure,  right  arm  and  part  of 
left ;  the  four  legs  and  tail  of  Centaur ;  lower  part  of  tree,  and 
rocky  ground.  Formerly  in  the  Verospi  Palace  at  Rome.  Mus, 
Marbles,  XL,  pi.  15;  Ellis,  Town,  GaU.^  II.,  p.  113;  Grasoo- 
Roman  Guide,  I.,  No.  157 ;  Mansell,  No.  862 ;  Caraceppi, 
Baccolta  d*  antiche  Statue,  III.,  pi.  29 ;  Friederichs,  Bausteine, 
p.  398. 

2202.  Belief  representing  a  group  of  a  Satyr  and  a  Nymph. 
A  Satyr,  who  is  bearded  and  ithyphallic,  advances 
towards  a  Nymph,  drawing  aside  her  mantle,  which  she 
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grasps  with  her  left  hand,  while  repelling  his  advances 
with  her  right  hand.    On  the  left  is  a  tree. 

Marble.  Height,  1  foot  2  inches ;  width,  1  foot  5  inches.  Restored  : 
lower  part  of  relief.  Mits.  Marbles^  IL,  pi.  1 ;  Muller-Wieselcr, 
Denkmaeler,  II.,  pi  40,  fig.  473 ;  QrtBOo-Boman  Guide,  II.,  No.  83 ; 
Baumeister,  Denkmaeler^  III.,  p.  1564. 

2203^  2204.  Two  fragments  of  a  relief.  They  are  evidently 
portions  of  the  same  work,  though  not  immediately 
adjoining.  In  2203  a  part  is  preserved  of  a  recumbent 
figure  of  Dionysos,  whose  right  arm  is  raised  and  rests  on 
his  head.  Only  half  the  head,  together  with  most  of  the 
right  arm  and  breast  are  preserved.  He  has  long  hair 
and  wears  a  nebris.  On  the  upper  border  of  the  relief 
are  branches  of  an  oak  tree. 

The  second  fragment  (2204)  contains  the  left-hand  upper 
comer  of  the  relief,  with  the  branches  and  foliage  of  the 
oak  tree.  Among  the  branches  is  an  uncertain  object, 
apparently  neck  of  a  serpentine  monster.  A  small  ear  is 
visible  near  the  fracture,  while  the  upper  jaw  seems  to  be 
preserved  on  the  margin  of  No.  2203. 

Coarse-grained  marble.  Height  (of  2203),  10}  inches ;  (of  2204), 
1  foot  1  inch. 

2205.  (Fig*  33.)  Upper  part  of  a  relief.  Hermes  to  the  left, 
wearing  a  large  petasos,  and  a  small  chlamys  fastened 
by  a  brooch,  which  falls' in  conventional  folds  over  the  left 
shoulder.  The  hair  is  in  short  curls  over  the  brow,  and 
in  long  locks  down  the  back.  He  carries  in  the  left  hand 
a  tortoiseshell  lyre,  and  in  the  right  hand  a  caducous. 
The  style  of  the  relief  is  strongly  archaistic,  but  it  is 
probably  of  the  Alexandrine  period. — Canopus.  Stotoe 
Coll.,  1848. 

Grey  granite.  Height,  3  Yeet  10  inches ;  width,  2  feet  8  inches. 
Smyth,  Aedes  HartweUianae,  p.  193;   Bvil  deW  Inst.,  1849, 
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p.  154 ;  Arch.  Anzeiger,  VII.,  p.  53,  VIII.,  p.  138 ;  Schreibcr, 
Gallierkopf,  p.  19 ;  Hauser,  Ifeu-AHische  Beliefs,  p.  187. 
This  relief  is  said  to  have  been 
found  in  1825  (?),  among 
ruins  at  Canopus.  A  gold 
tablet,  found  at  the  same 
place  in  1818,  which  is 
now  in  the  British  Museum 
(C.IG.  4694),  records  that 
the  temenos  was  dedi- 
cated to  Osiris  by  Ptolemy 
Euergetes  I.  (247-222)  and 
Berenice.  The  relief  was 
seen  by  Admiral  Smyth 
at  Alexandria,  where  it 
was  about  to  be  built  into 
a  baker's  oven.  He  pur- 
chased it  and  presented  it 
to  the  Duke  of  Buckingham 
at  Stowe. 

2206.      Belief:  Youth  standing  to 

the  left,  holding  with  his  *"*«•  ^^^    ^■»-  ^^^^^ 

right  hand  the  bridle  of  a  horse,  which  rears  to  the  left. 
The  bridle,  which  was  of  metal,  is  now  lost,  but  the  hole^ 
by  which  it  was  fixed  remain  in  the  marble.  The  youth 
wears  a  diadem  and  a  chlamys  flying  from  his  shoulders. 
In  his  left  hand,  which  is  raised,  he  holds  a  stick ;  behind 
him  follows  a  hound.  This  figure  has  been  called  Castor, 
an  attribution  unsupported  by  any  evidence.  The  sculp- 
ture seems  an  imitation  of  a  relief  of  about  500  B.C., 
probably  executed  in  the  time  of  Hadrian. — Tivoli, 
Totoneley  GoU. 

Marble.  Height,  3  feet  4  inches ;  length,  2  feet  5}  inches.  Restored : 
Tarious  small  portions  of  the  relief;  worked  over.  Found  in 
the  part  of  Hadrian's  Villa  called  the  Pantanello,  by  Gavin 
Hamilton,  in  1769.  Mus.  MarbleSn  II.,  pi.  6;  Ellis,  Town. 
Gall,  II.,  p.  101  (=Vauz,  Handbook,  p.  182);  Spec.  Ant, 
Sculptj  I.,  pi.  14 ;  Miiller,  Denkmaeler,  I.,  pi.  14,  No.  50;  Mansell, 
No.    1245;    Baumeister,  Denkmaeler,  p.   844;    Gr<scO' Roman 
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Quidej  I.,  Ko.  147;  Wolten,  No.  1006.  Overbeck  (Griech, 
Plastik,  3rd  ed.,  I.,  p.  475)  thought  that  this  might  be  a 
sepulchral  monument  of  the  earlj  part  of  the  Pheidiac  period, 
but  this  Tiew  is  made  untenable  by  recent  discoveries  of  early 
Attic  reliefs. 

2207.  Belief  in  a  panel  -with  moulded  border.  Heraoles,  to 
the  right,  seizing  the  Keryneian  stag  by  the  antlers, 
while  he  forces  it  down  by  the  pressure  of  his  left  knee. 
The  hair  of  Heracles  is  in  crisp  small  curls,  and  his  beard 
stiff  and  pointed.  This  treatment  of  the  hair  and  be€u:d, 
and  the  flat  style  of  the  sculpture,  indicate  that  in  this 
relief  we  have  either  an  archaic  work  which  has  been 
retouched  in  modem  times,  or  an  archaistic  imitation. 
Opinions  have  been  divided  on  the  question,  but  the 
latter  view  is  to  be  preferred,  as  the  moulded  frame  does 
not  appear  on  reliefs  earlier  than  the  fourth  century. 
The  subject  of  Heracles  and  the  Keryneian  stag  occurs 
not  infrequently,  sometimes  singly,  sometimes  in  com- 
bination with  other  labours  of  Heracles,  and  is  usually 
composed,  as  here,  with  Heracles  kneeling  on  the  stag. 
— ToumeUy  Coll, 

Marble.  Height,  1  foot  11}  inches;  width,  11}  inches.  Restored: 
part  of  right  and  left  thighs ;  mended  and  worked  over.  Sent 
from  Rome  by  Mr.  Byres,  1785.  Mus.  Marbles^  II.,  pi.  7  ;  Ellis, 
Toum.  Gall.,  II.,  p.  98  (=  Vaux,  Handbook,  p.  180);  Miiller, 
Denkmaeler^  I.,  pi.  14,  Ko.  49;  Specimens,  I.,  pi.  11;  Wolters, 
No.  440;  Mansell,  No.  1244;  Grceco-Boman  Guide,  I.,  No.  144. 
For  the  subject  compare  Annali  deW  Inst^  1844,  p.  175 ;  Mon. 
<feW'  Inst,  IV.,  pis.  6-8 ;  and  the  metope  from  O\jm^\A{0hjmpia, 
Teztband  III.,  p.  164 ;  Tafelband  III.,  pis.  38,  5 ;  45,  5). 

2208.  belief  representing  a  candelabrum,  composed  of  a 
triangular  base,  from  which  rises  a  stem  ornamented  with 
broad  leaves,  and  surmounted  by  a  lamp  in  the  form  of 
a  two-handled  vase  (cantharos).  The  baee  rests  on  three 
lion's  feet,  and  is  ornamented  at  the  sides  with  floral 
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arabesques,  and  v^ith  rams'  heads  at  the  corners.  Flames 
issue  from  the  vase,  round  which  is  bound  a  sash  floridly 
treated,  of  which  the  ends  terminate  in  poppy-heads. 
The  whole  is  contained  in  a  moulded  frame.  From  the 
convexity  of  the  surface,  it  seems  to  have  been  set  on  the 
outside  of  a  circular  building.  2nd  cent.  a.d.  (?). — Tawneley 
Coll. 

Marble.  Height,  2  feet  2  inches ;  width,  1  foot  10}  inches.  Restored : 
part  of  the  frame  and  the  most  salient  parts  of  the  relief.  For- 
merly in  the  Mattei  Collection,  Rome.  Vennti,  Vet.  Mon. 
Matth.,  II.,  pi.  84;  Mus.  Marbles,  II.,  pi.  2;  Ellis,  Town, 
GalL,  II.,  p.  293 ;  Grceco-Roman  Guide,  II.,  No.  22  ;  Baameister, 
Denkmaeler,  I.,  p.  576. 

2209.  Relief,  in  three  tiers,  perhaps  typical  of  three  Seasons. 
(1)  In  the  lowest  scene,  which  may  represent  Winter, 
two  men  move  to  the  right,  carrying  a  dead  boar  slung 
on  a  pole  through  a  forest,  which  is  indicated  by  three 
trees  and  rocks.  A  huntsman  follows  holding  a  noose  or 
thong,  and  a  stick ;  at  his  heels  follows  a  dog.  On  the 
left  a  man  turns  in  a  contrary  direction,  leaning  against 
a  pine  tree ;  the  action  of  his  arms  is  doubtful,  as  they 
are  both  restored.  On  the  right  a  male  figure,  mounting 
a  rocky  step,  throws  a  stone  at  some  object  not  shown. 
The  attire  of  these  five  figures  is  that  of  countrymen  in 
winter.  Most  of  them  wear  short  tunics  reaching  to  the 
knee,  and  heavy  capes.  The  figure  hurling  the  stone  has 
the  right  side  bare ;  all  wear  buskins. 

(2)  In  the  second  tier  the  scene  is  on  the  sea,  repre- 
sented by  waves.  On  the  right  a  Triton  is  struggling 
with  a  humped  sea-bull,  which  he  holds  by  the  right 
horn.  In  his  left  hand  he  holds  a  rudder,  and  on  his  left 
arm  is  a  panther's  skin.  On  the  right  of  the  bull  the 
body  of  a  youthful  figure  floats  on  the  waves,  the  back 
upwards.  On  the  left  a  naked  female  figure,  probably 
Aphrodite,  is  seated  on  a  rock,  on  which  her  drapery  ib 
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strewn,  and  stretches  out  her  left  hand  to  receive  an 
Eros  who  is  flying  downwards  holding  out  a  lighted 
torch. 

(3)  In  the  upper  division  the  scene  represents  a  proces- 
sion, headed  by  a  male  figure  holding  a  branch  and 
wearing  a  short  tunic  and  buskins.  He  dances  to  the 
right,  looking  back  at  an  infant  Dionysos  mounted  on  a 
goat  and  wearing  a  nebris.  Behind  follows  a  bearded 
SilenuB  with  a  piece  of  drapery  tied  round  his  loins ;  and 
the  scene  is  closed  on  the  left  by  a  Maenad,  who  looks 
back,  holding  up  in  her  right  hand  an  oinocho^,  and  with 
her  left  drawing  back  the  skirt  of  her  garment,  which  a 
nude  crouching  figure,  probably  a  Satyr,  has  seized  with 
his  right  hand.  She  wears  a  loose  flowing  chiton,  fastened 
on  the  left  shoulder.  The  relief  is  probably  incomplete 
at  both  ends,  but  the  use  to  which  it  was  applied  ia 
uncertain. — Totoneley  Coll. 

Fine  limestone.  Height,  1  foot  lOf  inches ;  width,  1  foot  8  inches. 
Restored :  (1)  arms  of  figure  on  left ;  heads  of  next  two  figures  ; 
right  arm  of  figure  on  right ;  (2)  the  body  and  left  arm  of 
Aphrodite,  leg,  hand,  and  torch  of  Eros,  right  arm  of  Triton,  left 
foreleg  and  nose  of  bull,  head  and  arm  of  figure  on  right ;  (3)  the 
heads  of  all  the  figures,  right  arm  and  leg  of  figure  on  left,  right 
shoulder  and  arm  and  left  leg  of  Silenus,  head  and  right  leg  of 
goat,  right  forearm  and  left  hand  (with  part  of  branch)  of  figure 
on  right.  Mus.  Marbles,  II.,  pi.  9  ;  Ellis,  Tbtrn.  Gall.,  II.,  p.  146 
(lower  tier)  (= Vaux,  Handbook,  p.  242) ;  GrcBco^Boman  Guide,  II., 
No.  127  ;  Baumeister,  Deiihmeler,  III.,  p.  2142.  This  relief 
belonged  to  Pope  Sixtus  the  Fifth,  and  was  formerly  in  the 
Villa  Montalto  at  Rome. 

2210.  Fragment  of  relief:  An  ox  standing  to  the  right  under 
a  pine  tree.  On  the  ground  in  front  of  him  a  sacrificial 
axe. — Presented  by  S.  Charnhers  Hall^  Eaq.^  1855. 

Parian  marble.    Height,  10  inches ;  width,  1  foot  3  inches.     GrcBCO- 
Roman  Guide,  II.,  No.  124;  ArcK  Zeit,  1855,  p.  62*. 

2211.  Belief:   Cow   drinking  from  a  circular  vessel  while 
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suckling  a  kneeling  calf.  The  cow  stands  to  the  right  on 
rough  ground.  Eight  horn  and  part  of  ear  are  wanting. 
— Towneley  Coll. 

Marble.     Height,  8  inches ;  width,  1  foot.     Mus.  Marbles,  II.,  pi.  16 ; 
Eilis,  Town.  GalL,  II.,  p.  116  ;  Grceco-Soman  Guides  II.,  No.  125. 

2212.  (Fig.  34.)  Belief,  representing  the  conversion  of  new 
wine,  mastum^  into  the  decoction  called  defrutum.  On  the 
left  a  caldron  on  a  fire  of  logs.  A  man  kneeling,  raises  .the 
lid  of  the  caldron;  his  left  hand  is  placed  among  the 
logs  to  hold  the  caldron  steady ;  the  forearm  is  wanting. 
Behind  him  follows  another  figure,  carrying  a  bundle  of 
Qticks,  and  advancing  his  right  hand.     Both  these  figures 


Fig.  34.     No.  2212. 

have  as  their  only  garment  a  cloth  tied  round  the  loins. 
On  the  right  is  a  nude  man,  pouring  wine  from  an 
amphora  into  a  second  caldron.  Another  man  approaches 
it  from  the  opposite  side,  holding  out  an  oinocho^  to  be 
filled  ;  his  left  hand  is  advanced.  He  wears  a  short  chiton 
girt  at  the  waist.     Style  late  and  bad. — Towneley  CoU. 

Parian  marble.     Height,  6 J  inches ;  length,  1  foot  9  inches.     Ellis, 
Toion.  GalLf  II.,  p.  150  ;  GrcscO'Roman  Gutde,  II.,  No.  128. 

2213.  Fragment  from  a  relief  representing  a  vintage.  Two 
oxen  are  drawing  a  cart,  to  the  right,  on  which  is  a  large 
wineskin,  supported  by  a  sort  of  crate.     In  front  of  the 
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oxen  has  stood  a  male  figure,  of  whom  the  right  arm, 
holding  a  goad,  alone  remains.  At  their  side  is  another 
figure,  standing  under  an  archway,  and  advancing  his 
right  hand,  as  if  awaiting  the  cart.  His  drapery  leaves 
the  left  side  bare.  A  dog  follows  the  oxen.  The  wheel 
of  the  cart  is  a  solid  disk  of  wood,  strengthened  by  cross- 
pieces.     Sculpture  rude,  and  late  Eoman. 

Parian  marble.     Height,  1   foot   2   inches;  width,  2  feet.     GrcBco- 
Roman  Guide,  II.,  No.  135. 

2214.  Fragment  of  relief,  with  a  nude  figure  of  a  boy,  leaning 
over  a  large  chest,  and  stretching  down  into  it.  The 
chest  rests  on  ornamental  feet,  and  has  an  open  lid. — 
Civiia  Lavinia.     Presented  by  Lord  Savile^  G,G,B,^  1892. 

Marble.     Height,  7^  inches ;  width,  6  inches. 

2215.  Eelief.  A  boar  is  seated  to  right,  and  attacked  by  two 
hounds,  which  spring  on  its  back  from  behind,  and  seize 
its  head  and  flank. — Shane  Coll. 

Marble.     Height,  11  inches;  width,  1  foot  2  inches. 

2216.  Fragment  of  the  right-hand  upper  corner  of  a  relief, 
with  two  oxen  on  rocky  ground.  Above  in  the  angle,  an 
overturned  vase,  and  a  miner's  pick  (?),  used  by  a  figure 
now  lost.     Boughly  executed  relief. 

Greek  marble.     Height,  7  inches. 

2217.  Relief,  representing  the  visit  of  Priam  to  Achilles. 
Achilles  is  seated  on  a  chair,  on  the  left,  with  tunic, 
cuirass,  cloak,  boots,  and  taenia  about  his  head.  He  holds 
his  sword  in  the  left  hand,  and  his  helmet  lies  beside  him. 
Priam  approaches  from  the  right,  in  a  supplicatory  atti- 
tude, wearing  trousers,  sleeved  tunic,  and  Phrygian  cap. 
Between  them  stands  a  youthful  attendant,  wearing  tunic 


272 


CATALOGUE  OF  SCULPTURE. 


and  boots,  and  having  a  spear  and  shield.     The  work  is 
late  and  rough. — Toumeley  Coll. 

Parian  marble.  Height,  10  inches ;  width,  1  foot  6f  inches.  Slight!  j 
mended  in  parts.  Brought  from  Rome  by  Mr.  Morison.  Mus. 
Marbles,  X.,  pi.  40,  fig.  2 ;  Ellis,  Toum.  Gall.,  II.,  p.  134  (=  Vaux, 
Handbook,  p.  240). 

2218.  (Fig.  35).  Fragment  of  relief  with  the  upper  parts  from 
the  waist  of  two  nude  figures,  male  and  female,  reclining, 
with  their  bodies  in  opposite  directions.    Both  heads  look 


Fig.  35.     No.  2218. 

to  the  left.     Late  work,  roughly  blocked  out. — Laconia. 
Inwood  ColL 

Marble.  Height,  11 J  inches;  width,  1  foot  8^  inches.  Synopsis 
(1847),  No.  431. 

2219.  Belief,  on  a  slab  with  a  joint  at  each  side  and  on  the 
top.  Two  Tritons  to  the  right ;  between  them  a  dolphin. 
One  Triton  has  a  trident  incised  in  the  background,  the 
other  appears  to  carry  a  paddle. — Kertch. 

Marble.  Height,  2  feet  2  inches ;  width,  3  feet  5  inches.  Macpher- 
son,  AnU  of  Kertch^  p.  50.  (The  paddle  (?)  is  there  rendered  as 
wings.) 

2220.  (Fig-  36).  Torso  of  a  Triton.  Fragment  of  a  very 
high  relief,  with  the  figure  of  a  Triton,  who  appears  to  be 
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moving  to  the  left,  with  right  arm  extended.  The  head 
is  wanting,  together  with  both  arms  from  the  middle  of 
the  biceps.  Below 
the  hips  of  the  fignre 
are  a  flat  bed  and 
cramp  holes  which 
seem  to  show  that 
the  fignre  was  in- 
serted in  a  plinth. 
The  marine  appen- 
dages, which  sur- 
rounded the  hips  of 
the  Triton,  appear  to 
have  been  added  in 
bronze,  to  judge  from 
the  numerous  drilled 
holes  for  bronze 
rivets. 

The  relief  has  been 
connected  with  the 
remains  of  a  marine 
relief  recently  found 
at  Delos,  but  data  are 


Fig.  36.     No.  2220. 


wanting  for  a  comparison  of  the  scales.  It  is  wrought  in 
a  large  and  fine  style,  which  may  be  compared  with  that 
of  the  giant  frieze  from  Pergamon. — Delos.  Pregented  hy 
Commander  J.  Murray,  B,N.y  1819. 

Pentelic  marble.  Height,  3  feet  11}  inches.  Stuart,  2nd  edition,  lY., 
Section  on  Delos,  pi.  4,  fig.  3.  Fnrtwaengler,  Arch.  Zeit,  1882, 
p.  365 ;  Uomolle,  Bull,  de  Ccrr.  HdUnique,  1884,  p.  421. 

2221.  Head  of  a  personified  City  in  high  relief,  turned  three- 
quarters  to  the  right.  She  wears  a  wreath  of  ears  of  com, 
with  a  rosette  in  the  centre,  and  a  mural  crown.  The 
nose  is  lost.     The  surface  is  only  roughly  finished.     This 

VOL.  III.  T 


274  CATALOGUE  OF  SCULPTURE. 

head  appears  to  be  that  of  the  Tychd  of  some  city  rich  in 
com,  such  Bfl  Alexandria.     3rd  cent.  a.d.  (?). — Carthage. 

Marble.  Height,  1  foot.  From  the  excavations  of  Dr.  N.  DavU, 
1859.  For  the  com  wreath  and  mural  crown  combined  on  a 
coin  of  Alexandria,  cf.  Cat.  of  Oreek  Coins  in  Brit.  Mus.,  Alex- 
andria,  p.  232,  Mo.  1804. 


SEPULCHRAL    MONUMENTS. 

The  sepnlchral  monuments  described  in  the  following 
section  are  for  the  most  part  of  a  comparatively  late 
period.  The  four  examples,  however,  which  are  first 
described  are  works  of  a  good  period,  recently  acquired, 
and  these  are  followed  by  several  reliefs  and  fragments, 
also  of  Greek  workmanship,  but  for  the  most  part  of 
minor  interest,  which  were  not  included  among  the  grave 
reliefs  in  Vol.  I.  of  this  Catalogue.  The  Greek  reliefs 
are  followed  by  Boman  sepulchral  reliefs  (not  being  parts 
of  sarcophagi  or  cippi)  and  minor  Greek  fragments.  These 
arc  followed  by  Sepulchral  Altars  (2286-7),  Sarcophagi 
and  fragments  (2295-2345),  Chests  and  Cippi  (2350-2394), 
Urns  and  Vases  (2400-2430). 

Greek  Sepulchral  Beliefs. 

2230.  Upper  part  of  a  sepulchral  stel^,  with  a  female  head 
veiled.  Above  is  an  acroterion  ornament,  consisting  of  an 
inverted  palmette  between  two  double  volutes.  This  type 
of  acroterion,  in  which  there  is  no  suggestion  of  the 
acanthus  ornament,  has  its  nearest  parallel  in  early  Attic 
stelae,  such  as  that  of  Antiphanes  (Conze,  i.,  pi.  13). 
Compare  also  the  antefixal  ornaments  of  the  Parthenon 
(Nos.  351-2). — From  Excavations  at  Amathus  {Turner 
Bequest),  1894. 

Limestone.     Height,  1  foot  3  inches.    Excavations  in  Cyprus^  p.  93, 
fig.  144. 
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2231.  (Fig.  37).  Sepulchral  relief  of  Glykylla.  A  woman, 
fally  draped,  wearing  long  tanio,  a  large  maotle  which 
passes  over  the  back  of  the  head  and  round  the  lege,  and 

sandals,  is  seated  on  a  low  

chair  to  right,  with  a 
footstool.  The  footstool 
is  decorated  with  animal 
legs,  and  an  ivy  leaf. 
She  liolds  up  her  left 
hand,  and  is  engaged  in 
adjusting  a  bracelet  of 
epirally  twisted  work 
about  her  loft  wrist,  with 
her  right  hand.  A  maid 
stands  before  her,  keep- 
ing open  with  the  right 
hand  the  lid  of  a  cashet 
which  she  holds  in  her 
loft.  The  maidis  dressed 
in  long  tunic  and  upper 
tonic,  and  has  her  hair 
closely  rolled  round  her 

^®*^  Kig.37.     N».«3I. 

Inscribed  TAu'icuAAa. 

The  relief  is  crovmed  by  a  simple  pediment  with  small 
acroterial  omamente,  but  there  are  no  side  pilasters. 
Probably  a  work  of  the  end  of  the  5th  century  b.c. — Said 
to  have  been  found  at  Thd}et. 

Pentelic  marble.  Height.  3  f«t  i  inch.  Pnrchiu«l,  1893.  Journ. 
of  Httlen.  Studies,  XIV.,  pi.  II.  fig.  1 ;  p.  267  (A.  H.  Smith) ; 
Jnji.  Ammger,  1896,  p.  38 ;  MuihII,  No.  U74. 

2232  Sepulchral  relief,  with  mother,  nurse  and  child.  A 
woman,  fully  draped  in  sleeved  tunic  and  mantle  which 
passes  over  her  head,  is  seated  on  a  low  chair  to  the  left. 
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She  holds  an  open  casket  in  her  hands,  but  is  looking 
towards  the  gronp  on  the  left.  A  standing  maiden, 
draped  in  tunic  and  mantle,  holds  in  her  arms  a  young 
child,  closely  swathed. 

The  composition  seems  to  imply  that  the  mother  had 
died  in  child-birth,  or  not  long  after,  leaving  an  infant  to 
the  care  of  a  nurse. 

The  relief  is  bounded  by  pilasters,  surmounted  by  a 
pediment  with  acroterial  ornaments.  The  architrave  was 
inscribed,  but  only  the  termination  .  .  .  IAE02  can  now 
be  read.  The  relief  is  in  parts  only  blocked  out.  Attic 
work  of  about  400  b.c. 

Greek  marble.  Height,  2  feet  7J  inches.  Found  at  Alphington 
House,  Jersey.  Purchased,  1894.  Joum,  of  Bellen,  Studies, 
XIV.,  pi.  11,  fig.  2 ;  p.  268  (A.  H.  Smith) ;  Gwde  to  Greek  and 
Roman  ArUiquities^  pi.  6,  fig.  1 ;  Mansell,  No.  1115. 

2233.  Fragment  of  a  sepulchral  (?)  relief,  with  a  figure  of  a 
youth  standing  to  the  left.  He  stands  mainly  on  the 
right  foot,  with  the  left  drawn  back,  and  leans  forward 
heavily  on  his  stick,  which  supports  his  right  armpit. 
His  cloak  passes  over  the  left  arm,  and  under  the  right 
arm,  where  it  covers  the  end  of  the  stick.  He  looks 
down  to  the  left,  perhaps  towards  a  seated  figure  of 
which  a  raised  left  arm  remains,  together  with  an  indica- 
tion of  a  footstool.  The  relief  is  surmounted  by  a  small 
pediment  with  an  angle  palmette,  and  a  central  acroterion, 
consisting  of  a  palmette  and  volutes  springing  from  faintly 
indicated  acanthus  leaves.  Probably  Athenian  work  of 
the  fourth  century  b.c. — Athens. 

Pentelic  marble.  Height,  2  feet  3^  inches.  Bought,  1901.  Murray, 
Jcum,  of  Hellenic  Studies^  XXII.,  pi.  1,  p.  1 ;  Guide  to  Greek 
and  Roman  Antiquities,  pi.  6,  fig.  2;  Mansell,  No.  1125.  The 
fragment  with  the  central  palmette  (presented  in  1902  hj 
J.  Marshall,  Esq.)  seems  to  indicate  the  proportions  of  a  votiye 
relief. 

2234.  Fragment  of  relief.    A  male  figure  is  seated  on  the 
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ground  with  the  right  leg  extended,  and  with  the  left 
foot  brought  close  to  his  body.  He  partly  rests  on  the 
right  arm,  and  holds  out  a  chlamys  on  his  extended  left 
arm.  The  head,  most  of  the  right  arm,  the  right  foot 
and  left  hand  are  wanting.  Behind  is  a  trace  of  another 
figure.  The  figure  is  probably  that  of  a  warrior,  wounded 
and  sunk  to  the  ground,  who  holds  out  his  arm,  trying  to 
defend  himself.  It  may  have  been  part  of  a  sepulchral 
relief  of  about  400  b.c. — Athens.    Strangford  CoU. 

Pen  telle  (?)  marble.    Height,  11 J  inches ;  width,  1  foot  1  inch.    Com- 
pare the   relief  in  the  Villa  Albani,  Arch.  Zeit,  1863,  pi.  170. 

2235.  Female  head  in  half  relief,  and  half  turned  to  the  left. 
The  head  is  bent  slightly  forward,  but  the  eyes  are 
looking  upwards.  The  hair  is  gathered  back  in  fine 
ripples  from  the  face,  and  is  confined  in  a  cap,  or  perhaps 
an  opisthosphendon^i  of  which  only  a  small  part  is  seen. 

This  head  has  been  regarded  as  that  of  Iris  of  the  east 
fries^  of  the  Parthenon.  It  is,  however,  clear  that  it 
cannot  come  from  that  or  any  other  figure  on  the  Par- 
thenon frieze.  It  is  no  doubt  a  part  of  a  fifth-century 
Athenian  sepulchral  relief. — Presented  by  Br.  Lee  (of 
Hartwell),  1862. 

Pentelic  marble.  Height,  6  inches.  Formerly  in  the  Athanasi  Ck)U  , 
No.  946.  Smyth,  Aedes  Hartwellianae,  addenda,  p.  159 ;  W.  Lloyd, 
Trans.  £,  Soc,  Lit.,  2nd  sen,  VIL,  p.  49,  pi.  3 ;  Conze,  Arch. 
Anzeiger,  1864,  p.  224*,  andil«wcA#  Grafjreiiefa,  pi.  269,  No.  1212. 

2236.  Veiled  female  head,  broken  off  at  base  of  neck ; 
probably  from  a  large  sepulchral  relief  of  the  fourth 
century,  with  the  head  nearly  in  the  round.  Part  of  the 
left  shoulder  remains,  showing  the  edge  of  the  tunic, 
with  the  mantle  falling  over  it.  The  end  of  the  nose 
and  the  chin  have  been  injured. — Strangford  Coll. 

Marble.  Height,  1  foot  2  inches.  Grceco-Soman  GuidCy  II.,  No.  166 ; 
Mansell,  No.  1490. 
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2237.  Female  head  to  the  right,  probably  from  a  sepulchral 
relief  of  the  fourth  century.  The  hair  is  confined  in  a 
sphendane  in  front,  and  is  brought  over  each  ear  to  the 
back. 

Marble.     Height,  2  inches.     Bought  from  A.  Biliotti,  1874. 

2238.  Fragment  of  relief,  with  a  female  head  to  the  front. 
The  hair  is  parted  in  the  middle,  and  is  brought  in  plaits 
several  times  round  the  top  of  the  head.  The  nose  is 
lost.     1st  cent.  a.d.  (?). — Athens  (f).    Elgin  CoU. 

Fine  Greek   marble.     Height,  7  inches.     Synopsis^  No.  241  (123); 
Elli?,  Elgin  Marbles,  II.,  p.  127. 

2239.  Head,  bearded,  larger  than  life,  from  a  relief  to  which 
.  it  was  slightly  attached  at  the  back.    The  head  may  be 

from  an  Attic  sepulchral  monument.  The  nose  and 
surface  are  mutilated.  The  hair  is  roughly  blocked  out. 
Late  Attic  work. — Athens  (f\    Elgin  Coll. 

Pentelic  marble.     Height,    11    inches.      Synopsis,  No.   243  (117); 
Ellis,  Elgin  Marbles,  II.,  p.  118,  No.  243  (*<  Hercules  ")• 

2240.  Sepulchral  relief.  A  male  figure,  standing,  draped  in 
a  mantle,  holds  out  a  bunch  of  grapes  in  his  right  hand, 
while  a  cock  on  the  ground  at  his  feet  looks  up  to  them. 
The  top  is  wanting,  and  the  surface  is  much  worn  away. 

Inscribed  irapo8tTa(?)  xalpt. — Meloa,    Presented  by  Dr. 
JarviSy  1833. 

Parian  marble.     Height,  1  foot  5  inches.     Greek  Inscriptions  m  Brit. 
Mus,,  No.  CCCLXVII. 

2241.  Sepulchral  relief.  Woman  seated  on  a  chair  to  the 
right,  with  a  footstool.  She  wears  a  large  mantle  which 
passes  over  her  head.  The  right  hand,  wrapped  in  the 
mantle,  is  placed  under  her  chin.  There  are  remains  of 
an  inscription,  now  illegible :  .  .  .  /ao?.  Late  Greek 
work. 

Marble.     Height,  1  foot  i  inch  :  width,  8  inches. 
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:.  Sepalchrat  relief.  A  female  figure  stands  to  the  front, 
holding  a  dietaff  raised  in  Iker  left  hand  and  a  spindle  in 
her  right  band.  She  wears  a  long  timic  girt  nnder  the 
breasts,  a  mantle  and  shoes.  A  diminutive  draped  figure 
of  a  girl  stands  on  the  left,  looking  up  to  her.  Above  is 
inscribed  KoAAin^a  BovkoXov.  The  relief  is  surmounted 
by  a  pediment  with  acroterial  ornaments,  and  oontaining 
a  faoe,  to  the  front. — Orete.     Innooi  Coll. 


8243.  (Fig.  38).  Sepulchral  relief  combined  with  an  honorary 
decree.  A  bearded  figure,  wearing  tonic  and  large 
mantle,  stands  to  the  front.  The 
right  arm  within  the  mantle  passes 
across  the  breast.  The  left  hand 
hangs  by  his  side  and  holds  a  small 
roll.  A  boy  in  a  short  tunic  stands 
on  the  right  on  a  small  pedestal. 
He  has  hie  hands  crossed.  Probably 
of  the  2nd-3rd  century  a.d. 

Below  is  a  circular  medallion 
containing  the  inscription  'H  /SoirXif 
ical  o  SrJtun  trrtiliavol  jy"^*?  crrt^oi^ 
Aiip(^ov}  'AXiSavSpov  KwrfiOav  j3«i>- 
aatrra. — Crele.     Imeood  Coll. 

Parian  msTbU.  Heiglit,  2  Test  1  inch ; 
width,  10  inch«e.  Omk  Tmcriptioru 
n  Brit.  Mut.,  No.  CCCLXXVIII. 
For  honorary  inicriptionj  on  Mput- 
ehral  reliefi  compare  Kos.  639,  T04, 
723.  Fig.  38.    No.  2343. 

2244.      Sepulchral  relief.     A  female  figure  stands  to  the  front, 
closely  draped,  wearing  a  long  tunic,  shoes,  and  a  mantle 
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which  passes  over  the  head  and  is  wrapped  round  the 
arms.  Beside  her  are  a  distaff  and  spindle,  and  below  a 
large  wool  basket.  On  the  right  is  a  diminutive  draped 
figure  of  a  girl  holding  a  casket. 

Inscribed  Hdp/uov  'OvacriSos  Ovydrrfp  KoTrias  rrp^  ywauca 
fivCa^  Xa^iv '  x^^-  Apparently  Parmon  and  (parentheti- 
cally) his  daughter  Eopias  erect  the  stone  in  memory 
of  the  wife  of  Parmon. 

Above  is  a  pediment  containing  a  rosette,  and  having 
aoroterial  ornaments. — Crete.     Inwood  CoU. 

Parian  marble.     Height,  2  feet  3^   inches ;  width,  1  foot  7}  inches. 
Greek  Inscriptions  in  Brit  Mus,^  No.  CCCLXXX. 

2246.  Upper  part  of  a  sepulchral  relief.  Within  a  panel  is 
what  remains,  from  the  waist  upwards,  of  a  female  figure 
seated,  half  turned  to  the  left.  A  male  figure  stands  on 
each  side  of  her,  and  there  is  a  fourth  figure  in  low  relief 
in  the  background.  The  relief  is  bounded  by  pilasters, 
surmounted  by  a  Doric  entablature  with  triglyphs  and 
dentils.  The  heads  are  all  mutilated.  Late  Greek  work. 
— Crete.    Inwood  Coll. 

Greek  marble.     Height,  1  foot  6  inclies  ;  width  1  foot  4  inches. 

2246.  Sepulchral  stel^  of  Noumenios.  Within  a  sunk  panel 
two  figures  advance '  rapidly  to  the  right.  The  first 
figure  (Noumenios)  has  a  tunic  girt  at  the  waist  and  a 
fiying  cloak.  The  second  figure,  with  a  tunic  only,  is 
probably  an  attendant.  Each  carries  a  hunting  spear  on 
the  left  shoulder.  Inscribed  Nou/jwjvto?  2€v^o[v]  Av<rt- 
fiaxcvs*  'Seuthes  is  a  Thraoian  name,  and  Noumenios  was 
presumably  a  citizen  of  Lysimachia,  at  the  neck  of  the 
Thraoian  Chersonese.  The  town  was  founded  by  Lysi- 
machus  in  309  B.C.,  which  gives  an  upper  limit  of  date. 
The  lettering  is  of  the  third  century  b.c. — Obtained  from 
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Pergamon,       Presented    by    Baron    Ferdinand    de    Both- 
schild,  M.P.,  1897. 

Greek  marble.    Height,  1  foot  4}  inches;   width,  1  foot  g  inch. 
Perdrizet,  Buil  de  Corr.  Hellemque,  XXIII.,  p.  558. 

2247.  Fragment  of  a  sepulohral  relief  containing  the  foot  of 
a  standing  figure  and  the  lower  part  of  a  diminutive 
figure  of  a  boy,  standing,  wearing  a  short  tunic. 

Inscribed  2cp]ama)v  )(p'qaTk  x^alpt, 

Parian  marble.     Height,  8  inches;  width,  11  inches. 

2248.  Fragment  of  a  sepulchral  relief.  A  male  figure 
standing,  wearing  a  chiton  and  mantle,  clasps  the  hand 
of  a  woman,  seated  to  the  right  on  a  chair  with  a  foot- 
stool. She  wears  a  long  chiton  and  mantle.  The  heads 
of  both  figures  are  lost.  By  the  side  of  the  chair  is  a 
diminutive  figure  of  a  girl  holding  a  casket.  The  relief 
is  bounded  by  pilasters  which  were  originally  surmounted 
by  an  arch. 

Inscribed    Eviroptiot    ^rffirirpCov  'AvTtd;(«r(o")a,    yw(rf)    §€ 
Evvifcov,  Xprfcrni  koX  aXwc  X(up€. 

Greek  marble.  Height,  1  foot  5  inches ;  width,  1  foot  4  inches. 
Ellis,  Toum,  Gall,  H.,  p.  165. 

2249.  Fragment  of  a  sepulchral  relief,  with  the  lower  part  ot 
a  panel  and  the  feet  of  a  figure  standing  to  the  front. 

Inscribed  Aov(kios)  *IovX(io9)  Tpo<^ifi[o9. — Mytilene, 

Greek  marble.  Height,  8  inches.  Obtained  by  C.  T.  Newton,  1855. 
Greek  IrucripUons  in  Brit.  Jfus.,  No.  CCXXIII. ;  Insoriptiones 
Graecae,  XII.,  2,  No.  411. 

2260.  Sepulchral  relief.  In  a  sunk  panel,  a  draped  female 
figure  is  seated  to  the  right  on  a  chair  with  a  footstool. 
She  clasps  the  hand  of  a  male  figure  standing  before  her, 
who  wears  a  mantle  passing  about  his  body  and  over  his 
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left  shoulder.  Between  them  and  in  the  background  is  a 
woman  holding  up  a  di8taflF(?).  The  surface  of  the  relief 
is  much  worn. 

Inscribed  'HpaKXciiST/s  Ntico(TTp[a]Tov,  XIc,  ')(prq<Tr\  xaip€. 

The  steld  is  fixed  by  a  projecting  tongue  of  stone  in  a 
rectangular  plinth. — Bhenea.     From  Lord  Bdmore^s  Coll, 

Parian  marble.     Height  (with  plinth),  3  feet  }  inch  ;  width,  1  foot 
5  inches.     C./.6r'.,  2315. 

2251.  Fragment  of  a  sepulchral  relief,  with  the  feet  of  a 
standing  figure,  within  a  sunk  panel.  Beneath  is  the 
inscription  *Iowtov  2<i»^ofi€vov. — Onidos. 

Fine  Greek  marble.     Height,  11  inches.      Obtained  by  C.  T.  Newton, 
1859.     Greek  Inscriptions  in  Brit.  Mus,^  No.  DCCCLXXH. 

2262.  Fragment  from  the  left-hand  side  of  a  relief,  with  the 
torso  from  the  neck  to  the  knees  of  a  figure  in  armour. 
He  wears  a  cuirass  with  two  sets  of  flaps  above  a  short 
tunic,  a  chlainjs  and  a  sheathed  sword.  On  the  upper 
part  of  the  cuirass  are  aegis-like  scales. — Bhodes, 

Marble.     Height,  1  foot  7}  inches.     Found  near  the  city  of  Rhodes. 
Obtained  by  C.  T.  Newton,  1854.  Arch.  Zeit,  1854,  p.  485,  No.  6. 

2253.  Sepulchral  relief.  La  a  sunk  panel  a  girl  is  seated  on 
a  chair  with  a  footstool  to  the  right.  She  leans  forward 
and  rests  her  right  elbow  on  her  lap,  while  her  left  hand 
holds  the  edge  of  her  veil.  The  stel^  is  surmounted  by  a 
pediment,  with  roughly  indicated  acroteria.  It  is  fixed 
by  a  projecting  tongue  of  stone  in  a  rectangular  plinth. 

Inscribed  . . .  xp]w^  X°^'    Late  Greek  work. 

Parian  marble.      Height  (with   plinth),   2   feet   4^  inches ;    width, 
1  foot  i  inch. 

2254.  Sepulchral  relief.  A  youth,  who  wears  a  chiton  and 
mantle,  stands  clasping   the  hand  of  a  man   similarly 
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draped,  who  is  seated  to  the  right.    Above  is  a  pediment, 
with  acroteria. 

Inscribed  in  late  lettering  Mapov  xpw^^  X"^* — Temple 
Bequest. 

Limestone.    Height,  1  foot  4J  inches;  width,  9  inches. 

2256.      Upper  part  of  a  sepulchral  relief.     A  bearded  figure 
stands  to  the  front,    wearing  a  tunic,   and    a    mantle 
wrapped  closely  about  him.     Cut  off  at  the  knees.    Late 
Graeco-Boman  work. 
Inscribed  KX.  A  .  .  . 

Parian  marble.     Height  1  foot  10  inches ;  width,  1  foot. 

3256.  Fragment  of  a  sepulchral  (?)  relief,  with  two  hoofs  of  a 
horse,  and  the  paw  of  a  lion. 

Inscribed  .  •  •  s  vpwr  ...  |  ...  vptmi  . . . 

Fine  Greek  marble.     Height,  3}  inches.     C.LG.,  7025. 

S267.  Sepulchral  relief.  A  horseman,  wearing  chlamys  and 
bowcase  (gorytos),  rides  slowly  to  the  right.  The  relief 
is  bounded  by  pilasters,  slightly  sketched,  and  a  pediment 
which  is  surmounted  by  acroteria,  and  contains  a  rosette. 
There  are  remains  of  an  inscription  . . .  a7[rf]^  0c  . . . — 
Kertch, 

Limestone.     Height,  2  feet  }  inch ;  width,  1  foot  7  inches.     Greek 
Iiucriptions  in  Brit  Mus,^  No.  CCIV. ;  Latjscher,  II.,  279. 

t258.  Fragment  of  sepulchral  relief,  containing  the  lower 
part,  from  the  breast,  of  a  woman  standing,  wearing  a 
chiton  and  a  mantle  in  which  her  arms  are  wrapped.  On 
the  left  a  girl  stands  with  a  casket. 

Inscribed  Aacrxai  Kivc&Xios,  ywr}  8c  *I;(ctoSy  x^^P^* — K^tch. 

Limestone.    Height,  2  feet;   width,  1   foot   8}  inches.     Greek  In- 
sertions in  Brit,  Mu9,^  No.  CLXXXVIII. ;  Latyscher,  H.,  226. 
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2269.  Sepulchral  relief.  Two  women  stand,  clasping  hands. 
Each  wears  a  long  chiton,  and  a  mantle  which  passee  over 
the  head  and  about  the  body. 

Inscribed   AioSorrj  ywrf  llafiif>iX.ov   Ovydrrfp    Sk  Hpeinin-os, 
Koi  fJLrjnfp  KoAton;,  xaiper€. — Kertch. 

Limestone.     Height,  2   feet   2}   inches;   width,   1    foot   9f   inches. 
Greek  Inecriptions  in  Brit.  Miu., No. CXCVUI. ;  Latyscher,  U.,  1 14. 

2260.  Sepulchral  relief.  A  man  in  a  short  tunic  and  mantle, 
and  a  woman  in  a  long  tunic  and  mantle  stand  side  by 
side.  The  faces  are  wanting.  The  group  is  bounded  by 
pilasters,  surmounted  by  a  pediment  and  acroteria,  and 
three  rosettes.    Inscribed  Aiovvo-u  Aafuxxov,  x^^' — -Kerte*. 

Limestone.     Height,  2  feet  3J  inches  ;  width,  1  foot  2  inches.    Greek 
Ifucnptiona  in  Brit.  Mus.,  No.  CLXXXIX. ;  Latyscher,  II.,  142. 

2261.  Sepulchral  relief.  A  man  stands,  wearing  a  chiton  and 
mantle.  A  similar  but  smaller  figure,  wearing  a  short 
chiton  and  chlamys,  stands  with  his  left  elbow  and  right 
hand  resting  on  a  column.  On  the  left  is  a  diminutive 
figure  in  a  short  chiton.  The  relief  is  bounded  by 
pilasters,  surmounted  by  an  arch,  with  two  bosses  in  the 
spandrels,  and  by  acroteria. 

Inscribed  *HpaK\€tBrj  naorcios,  x^'P^* — Kertch. 

Limestone.     Height,  2  feet  4  inches ;  width,  1  foot  8  inches.     Greek 
Irucripti(ma  in  Brit.  Mua.f  No.  CXCIII. ;  Latyschev,  II.,  161. 

2262.  Sepulchral  relief;  the  top  is  lost.  A  woman  stands 
wearing  a  long  tunic  and  a  mantle,  in  which  she  is  closely 
wrapped.  The  face  is  lost.  A  girl  stands  holding  a 
casket.  Beside  the  girl,  a  deep  groove  (5J  by  |  inches)  is 
cut  for  the  insertion  of  some  object. 

Inscribed  ©covtKiy  Ovydrrjp  Nt#ctov,  x^«f  «•     The  stone  had 
previously  formed  part  of  a  Doric  entablature.— JSTcrte*. 

Limestone.     Height,  2  feet  6 J  inches ;  width,  1  foot  8  inches.     Greek 
Inscriptions  in  Brit.  Jfwa.,  No.  CXC.  ;  Latyschev,  U.,  234. 
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2263.  Bust  in  relief  of  a  beardless  male  figure,  wearing  a 
ohiton,  and  haying  drapery  on  the  left  shoulder. 

Inscribed,  on  a  tablet  below  the  bust,  KapTros  Baa-a-dpov 
erdv. . .  The  age  was  never  inserted  in  the  place  intended 
for  it.     Bough  sculpture. — Kertch. 

Sandstone.     Height,  1  foot  IJ  inches.     Greek  Inscriptions  in  Brit. 
Mtts.,  No.  CCIII. ;  Latyschey,  IL,  169. 

2264.  Sepulchral  relief.  A  man  standing,  wearing  a  short 
tunic  and  chlamys,  clasps  the  hand  of  a  standing  woman 
wearing  a  long  chiton,  and  a  mantle  which  passes  over 
the  head.  A  girl  stands  on  the  left  with  a  casket.  The 
relief  is  bounded  by  pilasters,  surmounted  by  a  pediment 
witli  acroteria,  and  having  three  bosses. 

Inscribed  KovXia  yvvrj  A[to]crKovpt8o[i;. — Kertch. 

Limestone.      Height,  2  feet  6  inches ;  width,  1  foot  5  inches.     Greek 
Inscriptions  in  Brit.  Mus.,  No.  CLXXXV. ;  Latyschey,  H.,  239. 

2265.  Sepulchral  relief,  of  which  the  upper  half  is  lost.  A 
man  wearing  a  short  chiton  and  mantle,  stands,  probably 
clasping  the  hand  of  a  standing  woman,  who  wears  a 
chiton  and  mantle.  The  man's  head  and  the  upper  half 
of  the  woman  are  wanting.  On  the  left  is  a  girl ;  at  the 
sides  are  pilasters. 

Inscribed  Kvpuuva  koL  vik  'Apurorayo/oo,  xaiperc. — Kertch. 

Limestone.      Height,  1   foot  10}  inches;   width,  1  foot  6 J  inches. 
Greek  Inscriptions  m  Brit.  Mus.,  No.  CXCII. ;  Latyschey,  IL,  101. 

q266.  Sepulchral  relief.  A  woman  stands,  wearing  a  long 
tunic,  and  a  mantle  which  passes  over  her  head.  The  left 
hand  holds  the  mantle  near  the  chin,  and  the  right  hand 
passes  under  the  left  elbow.  On  the  right  and  left  are  a 
boy  in  a  short  tunic,  and  a  girl,  draped,  holding  a  casket. 
Pilasters  are  at  each  side. 

Inscribed  "Evt{y)6vTj  yw^  Xa[pi;T]os,  x<^^'— Kertch. 

Limestone.     Height,  2  feet  3}  inches ;  width,  1  foot  7}  inches.      Greek 
Inscriptions  in  Brit.  Mus.,  No.  CXCIX. ;  Latyschey,  II.,  269. 
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2267.  SeptQohral  relief.  A  draped  woman  stands,  with  right 
hand  raised  to  her  chin.  The  face  and  breast  are  lost.  A 
girl  stands  on  the  left,  draped  and  holding  a  casket. 
Above  are  three  rosettes  in  relief.  The  inscription  is 
broken  away,  except  a  part  of  the  letters  iro. — Kerieh. 

Limestone.     Height,   1   foot   10}  inches;   width,  1  foot  6^  inches. 
Oreek  Inscriptioru  in  Brit,  Mua.y  No.  CCV. ;  Latjscher,  II.,  284. 

2268.  Lower  part  of  a  sepulchral  relief.  A  woman,  draped  in 
long  chiton  and  mantle,  stands  resting  her  left  elbow  on 
a  colnmn.  On  the  left  is  a  girl  standing,  holding  a 
casket.     The  heads  of  both  figures  are  wanting. 

Inscribed    ^iXoir^a    ^iXurrov    Ovydrrfp,    ywrj    Sk     *Hfov 
naf)[o]8[tTa  x]^P]^' — Kertch, 

Limestone.     Height,  1  foot  9  inches ;  width,  1  foot  8^  inches.    Qt-eek 
Inscriptions  in  Brit.  Mus,t  No.  CXCIV. ;  Latyschev,  IL,  261. 

2269.  Sepulchral  relief,  of  which  the  top  is  lost.  A  woman, 
wearing  a  long  chiton  and  mantle,  stands  leaning  left 
elbow  on  a  column,  with  left  hand  under  her  chin.  Her 
right  hand  is  wrapped  in  the  mantle,  before  her  body. 
The  head  is  wanting.  On  the  right  a  girl  (head  wanting) 
stands  holding  a  casket.  At  the  sides  are  pilasters.  The 
inscription,  which  has  been  obliterated  and  reinscribed, 
runs  ^i;;(<iptWas  'Aya^oicA^ta?  )^alp]u  This  is  followed  by 
fragments  of  an  elegiac  epitaph,  in  which  the  words 
can  be  read :   ...  koX  €VKX€i'qs ...  /a'  €Xaxov 

TTOiTfyq^,  €v  8c ,  • . . — Kertch. 

Limestone.     Height,  3  feet;  width,  1  foot  11}  inches.     Greek  In- 
scriptions in  Brit.  Mus.,  No.  CXCV. ;  Latyschev,  II.,  1 12. 

2270.  Fragment  of  a  sepulchral  relief  containing  the  lower 
part,  from  the  waist,  of  a  woman,  wearing  a  long  tunic, 
mantle  and  shoes,  and  seated  on  a  throne  with  orna- 
mental legs  and  a  footstool.     On  the  left  a  girl  stands 


OBBBK:  SEPCLCHBAL  reliefs.  267 

with  a  casket.      Inscribed   Ifv;^  ymi)   BpaSaxov,  x'^' — 
Kertch. 

Lim«toiie.     Haight,  2  fMt  1 J  inch«t ;  widlh,  1  fwt  10  InchM.     Qrttli 
Iiucripliomm  Bril.  if\u..  No.  CXCVI. ;  UtyscheT,  II.,  366. 

271.  (Fig.  39.)  Sepalclml  relief.  Two  bearded  figures  in 
oivil  oOBtame  stand  to  the  front  witbin  a  lunette.  The 
figure  on  tbe  left 
holda  a  cake  (?)  in 
bis  right  band  over 
a  fi&ming  altar,  and 
has  a  scroll  in  his 
left  band.  The  figure 
on  the  right  places 
bis  right  hand  on  a 
beap  of  armour,  con- 
sisting of  a  ebield, 
sbeatbed  sword  and 
helmet. 

Inscribed  with  au 
epitaph,  partly  met- 
rical :  Ilawrdn€v<K 
(jTpaTios  'Apift  'Apg 
TTofi&itKfv  avXa,  Kat 
trrpaTiav  •  KOToAi'i/ia^ 
Tavra  »iv  irtpov  Koaitov 

oa-ov    ovScv    VJrdpx(_t)t 

(I  /i^  fiovw  (TKon^.    Lk6.    a  soldier  named  Ares  baa  died  at 

the  age  of  twcDty-uine.     2nd  cent.  A.n.  (?). 

Marble.     Height,  1  foot  10  inchu;  widlh,  1  foot  3)  iDchei. 

172.      Sepulchral  relief.    Male  and  female  busts  to  tbe  front, 
side  by  side.     Tbe  female  figure  baa  a  coil  of  hair  roand 


Fig.  39.    No.  2271. 
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her  head.    Both  wear  tunics,  and  a  mantle,  part  of  which 
passes  over  the  left  shoulder. 

Inscribed  . .  .j3oXt9  ^loSpavov  *ArtXi^  EvTi;;(i|Sc  tq  avfjfiuf 
{a)v  fjorrffirji  X^^' — ^f^^^^^^d  hy  the  Bev,  O.  T.  Hudson,  1870. 

Marble.  Height,  2  feet  1}  inches ;  width,  1  foot  5  inches.  Found 
in  the  Thames,  and  thought  to  have  come  from  the  Earl  of 
Arundel's  collection  of  marbles. 

2273.  Bust,  to  the  front,  of  a  beardless  man,  with  short  hair 
and  draped  shoulders.     The  subject  is  treated  as  a  relief. 

Inscribed  on  a  tablet  below :  HoirkuK  KaAAifia;(ov.  L-AH — 
t.6.,  "  Publius,  son  of  Callimachos.  In  his  38th  year." 
For  the  year  symbol  L  compare  Nos.  656  and  2271. 
Bough  work. — From  a  tomb  near  Benghazi, 

Marble.  Height,  1  foot  ^  inch.  Obtained  from  Vice^onsul  Crowe, 
1861. 

Roman  Sepulchral  Beliefs. 

2274.  (Plate  XXVII.)  Roman  sepulchral  relief.  Within  a 
sunk  panel  are  a  man  and  woman  standing,  with  their  right 
hands  raised  and  clasped.  The  man  is  beardless,  with 
thin  features  of  a  portrait  character.  He  wears  a  tunic, 
toga  and  sandals.  The  woman  has  a  long  tunic  girt  at 
the  waist,  a  mantle  and  sandals.  The  head,  with  its 
unantique  arrangement  of  the  veil,  is  modem. 

Inscribed  on  each  side  with  the  name  of  one  of  the 
parties,  followed  by  couplets  in  which  each,  speaking  in 
the  first  person,  describes  the  other. 

[Auyelius  L.  I.  [H]erm%a  [Za]mti«  de  colle  Viminale. 
[K]aeCj  quas  me  faato  praecessity  corpore  casto 

[(J]oniunx8  una  meo  praedita  amans  animo 
[Fi]dofida  viro  veixsit,  studio  parili  qum 

Nulla  in  avaritie  ceasit  ah  officio, 
A]urelia  L,l 
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Aurelia  L.  I,  Philematio, 
Viva  PhUemcUium  sum  Aurelia  naminitata^ 

Castat  jpudeMj  volgei  neseia,  fdda  viro. 
Vir  conleihertus  fuit  eidem,  quo  careo  eheu! 

Bee  fuit  ee  vero  plus  superaque  parens. 
Septem  me  naaiam  annorum  gremio  ipse  recepitj 

xxacx  annos  nata  necis  potiolr] 
llle  meo  officio  adsiduo  florehat  ad  o[mnw] . . . 
•  ••••••• 

The  opening  is  a  oorreotion  by  Fabretti  for  the  impos- 
sible restoration  added  early  in  the  seventeenth  centnry 
and  recently  removed  from  the  stone,  which  ran  [Aul(relius 
L.  l.\[Fil]ermia\lBhi]niuSy  etc.  1st  cent.  b.g. — Borne.  Blacas 
Coll 

Italian  marble.  Height  of  slab,  1  foot  11  inches;  width,  3  feet 
5  inches.  For  restorations  see  above.  The  relief  was  found 
about  1593  in  a  tomb  in  the  Via  S.  Agnese  fnori  le  Mura,  or 
Via  Nomentana.  So  Cittadini,  Ttxittato  delF  origme  delta  nostra 
lingua  (1601),  fo.  29  ;  Brit.  Mtu.  Add.  MS.  18,399,  fo.  38  ;  **  eta 
antiqua  Nomentana  repertvm^  in  Maio  1592,  prope  muros,  in  vinea 
N.  Martellae."  Cf.  Ann.  delT  Inst^  1865,  p.  311 ;  afterwards  in 
the  Giardino  de'  Vecchi  in  Trastevere.  Engraved  Fabretti,  Fnscr. 
Antiquamm  ExpHoatio,  p.  421,  No.  388;  Montfaacon,  L'Ant. 
£xpliqu6Sf  V.,  Suppt.,  pi.  33  (misnumbered  34).  For  the 
Inscription,  see  Gruter,  p.  MXLVI.,  No.  6 ;  C/.Z.,  I.,  1011 ;  VI., 
9499  (and  lit.  there  quoted);  Mommsep,  Ann.  deW  Instf  1865, 
p.  308,  pi.  R;  Buecheler,  Anthol.  Lattna,  II.,  No.  959.  For  the 
variant  Philematio,  cf.  C.f.L.,  I.,  1180. 

275.  Belief  with  portraits  of  Antistius  Sarcnlo,  and  Antistia 
Plntia,  erected  by  two  of  their  freedmen.  Within  a 
moulded  frame  are  two  deeply  sunk  circnlar  recesses, 
containing  medallion  portrait  busts  in  high  relief.  On 
the  left  is  the  bust  of  an  old  man,  with  scanty  hair,  thin 
cheeks,  firmly  shnt  mouth,  and  marked  individuality.  On 
the  right  is  the  bust  of  an  elderly  woman,  also  of  marked 
character.  Her  hair  is  brought  back  over  the  ears,  and 
up  from  the  back  to  the  top  of  the  head,  in  the  fashion  of 

VOL.  III.  ^ 
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the  beginning  of  the  third  century  a.d.  The  ears  are 
perforated  for  metal  earrings. 

Each  recess  is  framed  by  a  wreath  of  lanrel,  and  fluted 
in  conventional  imitation  of  a  shell.  Between  them  is  a 
vertical  staff  (?)  with  laurel  leaves  in  relief,  and  tied 
about  the  middle  with  two  cords.  A  rosette  is  in  each 
spandrel  round  the  medallions. 

Below  is  a  tablet  with  motdded  frame,  and  with  wings 
at  the  ends,  containing  the  insciiption,  which  states  that 
Antistius  was  master  of  the  Alban  College  of  the  Salian 
priesthood. 

L(uciu8)  Antistius  Cn{aei) /{ilius)  Hor(atia)  SareulOi  SaliuB 
AJhanuSy  idem  Mag{ister)  Saliorum. 

Antistia^  L(ucii)  l(iberta)  Plutia. 

Bufus  l(ih€rtu8)f  Anthus  l(iberitt8)  imagines  de  mio  feeerunt 
patrcno  et  patronae,  pro  mentis  eorum, 

Italian  marble.  Height,  2  feet  1}  inches;  width,  3  feet  2}  inches. 
Restored:  nose  of  Antistia.  The  nose  of  Antistius  had  been 
restored,  but  the  restoration  has  since  been  removed.  Boissard, 
III.,  pi.  137  ;  Grater,  p.  318,  2  ;  Orelli  and  Henzen,  No.  2247  ; 
Mansell,  No.  1239 ;  C./.Z.,  VI.,  2170.  This  relief  was  attached 
to  the  wail  of  a  house  in  Trastevere,  about  1510.  In  1545  it 
was  in  the  collection  of  Bruto  del  la  Valle;  thence  apparently  it 
passed  to  the  collection  of  the  Palazzo  della  Valle-Capranica, 
but  if  this  was  the  case,  it  was  not  included  in  the  sale  of  the 
della  Valle  collection  to  the  Cardinal  Ferdinando  de*  Medici,  in 
1584.  In  1801,  the  relief  was  in  the  collection  of  Lord  Bess- 
borough  at  Roehampton.  Purchased,  1858.  See  CLL.,  loe,  cU. ; 
Michaelis,  Jahrbuch  des  Inst,  1891,  pp.  218-235 ;  Gentlanan's 
Magazine,  1801,  p.  323.  For  a  second  inscription  (now  lost) 
to  the  same  persons,  see  CLL.,  VI.,  2171. 

2276.  Sepulchral  relief.  Two  elderly  female  bnsts,  in  high 
relief,  within  a  sunk  panel.  They  tnrn  their  heads  to 
each  other,  and  clasp  right  hands.  The  figure  on  the 
right  holds  the  folds  of  her  mantle  with  the  left  hand. 
She  has  a  ring  on  the  third  finger. 

Inscribed  Fanteia  Q{aiae)  l(tberta)  Elemis:   HOD(AT)A 


SEPULCHRAL  RELIEFS.  291 

Fonieia  O(aiae)  l(Jhertd)  Helena,  The  monument  is  in- 
scribed with  the  names  of  Fonteia  Elensis,  and  Fonteia 
Helena,  both  freedwomen  of  Fonteia.  The  HOD(AT)A  has 
not  been  explained.     3rd  cent.  a.d.  (?). 

Marble.  Height,  1  foot  9}  inches ;  width,  2  feet  8}  inches.  Arch, 
ZeiL,  1848,  p.  107 ;  C.LL.,  VI.,  18524. 

Architectural  Fragments  op  Sepulchral  Reliefs. 

2277.  Fragment  of  the  upper  part  of  a  sepulchral  stel^,  crowned 
with  a  pediment  and  acroterial  ornaments.  The  field  of 
the  pediment  is  occupied  with  an  acanthus  scroll,  springing 
from  a  central  leitf.  Inscribed  . .  ,xaip€. — Mycenae,  Inwood 
CoU. 

Red  Laconian  Marble.  Height,  7}  inches.  Oreek  Inscriptions  in 
Brit,  Mus,,  No.  CXL.  Mr.  Inwood  thought  that  this  was  the 
upper  part  of  the  relief  No.  641,  and  the  dimensions  nearly 
agree. 

2278.  Fragment  of  the  upper  part  of  a  sepulchral  relief,  with 
an  antefixal  ornament.  On  it  is  a  butterfly,  in  relief  on 
a  bunch  of  grapes. 

Inscribed  in  characters  of  a  good  period : 

•  •  ■  y^lllllllllllll 

.   .   .  ovTQ^  raf)[yijiTtos]. 

A  part  of  this  inscription  has  been  designedly  erased. 
Above,  in  lettering  of  the  later  Soman  period :  Movo-covias. 
— Fcund  near  Athena,     Elgin  CoU. 

Pentelic  marble.  Height,  10  inches.  Dodwell,  Tour,  I.,  p.  466 ; 
Mus,  Marbles,  IX.,  pi.  30,  fig.  2;  Synopsis,  331  (150);  Ellis, 
Elgin  Marbles,  11.,  ^.  154  \  C,I,G.,  619;  Inscry^tiones  Oraecae, 
IIL,  1647 ;  Greek  Inscriptions  in  Brit,  Mus.,  No.  LXXXIII. ; 
Osann,  Sylloge,  p.  209 ;  Kumanudis,  No.  402. 

2279.  Fragment  of  the  top  right-hand  comer  of  a  stel^,  with 
the  angle  of  a  pediment,  surmounted  by  an  aoroterion  in 

u  2 
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the  form  of  a  half  palmetto.     There  are  remains  of  a 
floral  ornament  in  the  pediment. — Athens.    Inwood  CoU. 

Pentelic  marble.  Height,  1  foot  ^  inch.  Synopsis^  Ko.  405 ;  Inwood 
Erechtheion,  pi.  26;  p.  138. 

2280.  Angle  palmetto,  from  an  altar  or  large  sepulchral  stel^. 
The  palmette  springs  from  an  acanthus  scroll,  delicately 
worked,  and  on  each  face  it  has  the  angle  of  a  pediment. 
Below  is  a  horizontal  bed. 

Greek  marble.    Height,  9  inches. 

2281.  Antefixal  palmette,  springing  from  a  base  of  acanthus 
leaves.  Beneath  each  side  of  the  palmette  is  a  quatrefoil 
rosette. — Found  in  a  store  at  Portsmouth^  1880. 

Pentelic  marble.     Height,  1  foot  }  inch. 

2282.  Palmette,  in  relief,  probably  the  acroterial  ornament  of 
a  steld. 

Limestone.    Height,  5  inches. 

2283.  Upper  part  of  a  stel^,  with  acroteria  springing  from 
acanthus  leaves. — Kertch  (7). 

Limestone.    Height,  1  foot  7  inches ;  width,  2  feet. 

2284.  Small  cippus  of  elliptical  section  on  a  rectangular 
plinth,  with  a  floral  ornament  round  the  top. 

Inscribed  in  late  letters  MopKuiv^,  XPV^^^  '^^   acupc. 

Veined  marble  of  Asia  Minor  (?).  Height,  1  foot  1}  inches.  Probably 
from  Cyprus.  Compare  the  cippus  from  Salami8(?)  engraved 
Sev.  Arch,y  3rd  ser.,  VII.  (1886),  p.  146. 

Sbpulchbal  Altars. 

For  the  small  class  of  Greek  altar-like  sepulchral 
monuments,  compare  above,  vol.  ii.,  p.  202  (sepulchral 
altars  from  Cnidos). 
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2266.  (Pig'  40.)  Gironlar  altar,  with  monldinge  above  and 
below.  Two  ox-flknllB  and  the  bead  of  a  sti^  are  con- 
nected hy  feetooned  wreaths  and  sashes. 

loBoribed  SuxrtxXcvt  TXuii'uk 
KOI  ' AyaOa/xtpiSm  ras  ftarpoi 
airrov. — Perhapg  from  Deloa. 
PreienUd  by  A.  E.  Impey, 
Etq.,  1825. 

P>riu(?)  nurble.  Htight,  L 
foot  5J  inchei;  diam.,  1  flwt 
2i  inchsB.  Grtei  iMCrij)- 
liont  tn  Brit.  Miu.,  No- 
CCCXCVIlIe. 

2286.  Fart  of  a  fiepalchral  monn- 
ment,  in  the  form  of  a 
cironlar  altar.    Two  ox-heads 

are  connected  by  a  wreath,  ^K-  "■    No,  2285. 

from  which  hang  a  hunch   of  grapes  and  bell-shaped 
pendants.    There  are  mouldings  at  the  top  and  bottom. 
Insorihed  SfyoKpan;  -/^fifari  xaipf.  . 

■  inchH;  width,  1  fo«t  6  inches. 


Sepnlchial  monument  in  the  form  of  a  circular  allsr, 
with  bulls'  heads,  connected  by  festoons,  from  which 
bang  sashes  and  bunches  of  grapes.     Mnch  obliterated. 

Inscribed  Vatit  Ktunvia  XPV^'  X'"f'  *"'  vfiaivt. — Elgin 
ChU. 

Parian   marUe.     Usight,   2    feat    3}    iDchei.     Synoptit.    117    (91); 
CJ.G.,  6898 ;  Ellis,  Eigin  Marblei,  II.,  p.  128. 

The  Chbokoloot  of  Sarcopbaoi  and  Sepumhral  Cippi. 

The  following  sections  contain  the  Sarcophagi,  other 
than   those   which   have  heen   already  catalogued  from 
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Lycia  (see    Nob.   953,   967-60)  and  Ephesufl  (1274-82), 
and  Cippi. 

The  saroophagufl  first  described  (No.  2296),  with  an 
anthropoidal  cover  and  coffin-shaped  body,  was  recently 
found  in  Cyprus.  Its  type  is  descended,  through  the 
PhoenicianB,  from  the  Egyptian  mummy-cases. 

Examples,  more  or  less  closely  anticipating  the  various 
forms  of  sarcophagi,  are  found  amongst  Greek  and 
Etruscan  works  of  a  good  period.  But  the  Greek 
examples  are  few,  and  apart  from  Etruria  the  use  of 
the  sarcophagus  adorned  with  reliefs  did  not  become 
general  before  the  Boman  Empire. 

Attempts  have  recently  been  made  (especially  by 
Altmann,  Architectur  und  Omamentik  der  ArUiken  Sarhh- 
pJuige)  to  determine  the  sequence  and  periods  of  the 
principal  groups,  but  the  time  limits  are  necessarily 
vague.  It  is  only  in  a  few  cases  that  help  can  be  had 
from  the  inscriptions,  or  the  fashions  of  head-dress. 

In  the  first  century  of  the  Soman  Empire,  the  decoration 
of  the  sarcophagi  and  cippi  consists  mainly  of  floral  reliefs 
and  festoons,  hanging  from  bulls'  heeids  or  skulls.  The 
device  of  the  bulls'  heads  connected  by  festoons  is  first 
known  to  occur  in  architecture  of  the  second  cent.  b.c. 
(^AUerihumer  von  Pergamon,  ii.,  pi.  30).  It  becomes,  how- 
ever, a  constantly  recurring  element  on  the  monuments 
of  the  Augustan  and  post-Augustan  age.  Compare  the 
Ara  Pacis  of  Augustus  (Petersen,  Ara  Pcu^^  pi.  2)  and 
the  sepulchral  altar  of  the  wife  of  a  freedman  of  Livia, 
now  at  Brocklesby  Park  (C7./.L.,  vi.,  23338;  Boissard, 
Topogr,^  iv.,  pi.  70). 

Probably  about  the  middle  of  the  first  century,  the 
rams'  heads  and  heads  of  Ammon  are  introduced  in 
combination  with  or  in  substitution  for  the  bulls'  heads 
(compare  Nos.  1274-82,  and  No.  2486).  In  the  course  of 
the  first  century  mythological  reliefs  are  introduced,  at 
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first  as  a  minor  accessory.  The  reliefs  and  the  inscribed 
tablets  reduce  the  rams*  heads  and  festoons  to  insignificant 
proportions.  Compare  Nos.  2358,  2360,  in  which  the 
original  purpose  of  the  rams'  heads  is  almost  forgotten. 

In  the  Augustan  period  Cupids  or  boys  are  introduced 
as  helping  to  carry  the  festoons.  This  became  a  favourite 
and  persistent  element  in  decorative  art,  and  was  reintro- 
duced by  the  artists  of  the  Italian  Bonaissance.  Compare 
Nos.  1280,  2324-5,  2342,  2369. 

The  mythological  scenes  gradually  increase  in  import- 
ance, and  begin  to  predominate  from  the  end  of  the  first 
century.  The  large  sarcophagi,  with  elaborate  scenes  in 
relief,  were  increasingly  used  during  the  Antonine  period, 
and  reached  the  climax  of  their  development  in  the  third 
century  a.d.  Thus  the  great  sarcophagus  No.  2715 
appears,  from  the  head-dress  of  the  recumbent  figures, 
to  belong  to  the  beginning  of  the  third  century.  The 
sarcophagus  No.  2303,  from  Sidon,  seems  to  be  some- 
what later,  if  we  may  judge  by  the  portrait  head, 
No.  2013,  which  was  found  in  the  same  place.  The 
sarcophagus  No.  2300,  with  labours  of  Heracles,  suggests 
comparison  with  the  coins  of  Postumus,  258-267  a.d. 

The  device  of  a  medallion  portrait  or  inscribed  tablet 
supported  by  two  figures,  lusually  Cupids,  is  frequent  on 
the  later  sarcophagi.  Its  origin  has  been  traced  to  the 
sarcophagus  reliefs  with  scenes  of  Cupids  playing  with 
armour  (e,g.  No.  2317,  where  the  inscription  occupies  the 
shield  placed  in  the  centre  of  the  composition).  At  a 
later  time,  however,  any  such  suggestion  is  forgotten. 
See  Nos.  2321,  2328;  and  compare  No.  2333  (Cupids  with 
a  Gorgoneion)  with  the  cover  of  a  sarcophagus  from  the 
Porta  Salaria  (Cupids  with  armour,  including  a  Oorgoneion 
shield,  Altmaun,  fig.  30),  in  which  the  original  motive  is 
observed.  In  No.  2333,  a  wreath  has  taken  the  place 
of  the  shield.     Two  Cupids  or  two  Victories  supporting 
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shields  or  wreaths  beoome  oommon  on  the  coins  of  the 
beginning  of  the  fourth  century.  Compare  two  Cupids 
with  a  wreath  on  a  coin  of  Constantius  II.  (Froehner, 
MSdaiUona,  p.  312).  Thence  the  type  passes  into  Christian 
and  Byzantine  art. 

The  scheme  of  figures  standing  between  the  columns  of 
a  colonnade  is  suggested  in  the  sarcophagus'of  '^  Mourning 
Women  "  from  Sidon.  It  is  developed  in  the  terracotta 
wall  panels  of  the  first  century,  and  appears  fully  grown 
in  the  wall  paintings  and  sarcophagi  of  the  second  and  third 
centuries.  See  No.  2301,  which  may  be  compared  with  a 
sarcophagus  (Robert,  Sarkophagreliefsy  iii.,  pis.  36,  37), 
dated,  by  the  head-dress  of  the  original  recumbent  figures, 
at  the  beginning  of  the  third  century.  The  colonnade 
becomes  more  elaborate,  and  is  divided  into  separate  niches 
in  Nos.  2305,  2312.  This  style  is  assigned  for  various 
reasons  to  the  fourth  centuiy  (Strzygowski,  OrieirU  oder 
Bomj  p.  61),  and  passes  with  little  change  into  Christian 
use,  as  in  a  relief  at  Berlin  (Strzygowski,  pi.  2). 


Sarcophagi. 

2296.  Sarcophagus  with  anthropoid  cover.  At  one  end  is  a 
bearded  head  roughly  executed,  and  at  the  other  end  the 
toes  are  indicated.  The  body  of  the  sarcophagus  is  coffin- 
shaped,  and  rests  on  four  short  legs. 

This  sarcophagus  and  two  others,  both  plain,  were 
found  in  a  tomb  of  some  consequence,  at  Amathus.  The 
gems,  jewelry  and  pottery  were  of  the  fifth  century  b.c. 
Cypriote  sculpture. — Excavated  at  Amathus,  with  funds  be- 
queathed by  Miss  E.  T,  Turner,  1894. 

Limestone.  Length  of  cover,  6  feet  4^  inches ;  height  of  sarcophagus, 
1  foot  6  inches.  Murray  and  others,  Excavations  in  Cyprus, 
p.  125;  YnriwaengXet,  Berliner  Phildogische  Wochenackrtft,  1901, 
p.  148;  cf.  Studien  H,  Brunn  dargebracht,  p.  71. 
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2296.  SaroophaguB,  with  reliefs  relating  to  Achilles.  The 
four  scenes  on  this  sarcophagus  are :  (1)  the  education  of 
Achilles  by  the  Centaur  Gheiron ;  (2)  his  recognition  by 
Odysseus  when  disguised  among  the  daughters  of  Lyco- 
medes ;  (3)  the  forging  of  his  armour  by  Hephaestos ; 
(4)  Achilles  dragging  the  body  of  Hector  round  the 
walls  of  Troy. 

(1)  At  one  end  is  the  group  of  Achilles  with  the  Centaur 
Cheiron.  Gheiron  is  seated  on  his  haunches  on  the  right, 
holding  in  his  left  hand  the  branch  of  a  tree ;  Achilles 
stands  before  him,  his  right  foot  advanced ;  his  left  arm 
is  extended  before  him,  supported  by  the  Centaur,  and  his 
right  arm  is  drawn  back.  He  is  evidently  engaged  in  a 
pugilistic  exercise,  under  the  instruction  of  the  Centaur. 

(2)  On  the  front  of  the  sarcophagus  is  the  Eecognition 
of  Achilles.  The  hero  is  seated  in  the  centre  of  the  scene 
on  a  chair,  the  front  of  which  is  ornamented  with  legs 
formed  by  a  combination  of  bodies  of  Gryphons  with 
lions'  legs ;  his  feet  rest  on  a  footstool  supported  by  lions' 
feet.  He  has  long  hair  and  wears  a  mantle  instead  of 
the  female  dress  usually  worn  by  him  in  representations 
of  this  subject.  He  leans  back,  looking  towards  an  aged 
mede  figure  behind  him,  whose  right  arm  is  pointing 
behind  his  head.  This  figure  may  be  Odysseus  giving 
the  sign  to  Agyrtes,  the  trumpeter.  The  left  hand  of 
Achilles  holds  a  sheathed  sword.  Below  is  part  of  a  lyre. 
In  his  right  hand  he  holds  a  helmet.  In  front  of  his  legs 
is  a  buckler.  In  the  background  beyond  his  right  arm 
are  the  remains  of  a  figure,  much  decayed,  who  has 
long  hair  and  wears  a  hat.  His  hand  is  raised  to  his 
beard.  This  may  be  Phoenix.  Further  on  the  left 
of  Achilles  are  four  male  figures.  The  head  of  one  of 
these  is  that  of  Agyrtes  blowing  the  long  straight 
trumpet  which  summoned  Achilles  to  arms.  Next  on  tbe 
left  is  a  Greek  warrior  advancing  to  the  right,  from 
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whom  Achilles  has  received  the  helmet.  He  appears  to 
be  leaning  on  a  column.  Next  is  a  figure,  perhaps  Aga- 
memnon. He  looks  towards  Achilles,  but  draws  back  to 
the  left,  with  his  right  hand  outstretched  as  if  surprised. 
He  wears  a  chiton,  a  cblamys  and  boots.  Next  to  him  is 
a  youthful  male  figure  in  a  chlamys,  holding  a  horse  by 
the  bridle.  On  the  right,  behind  Achilles,  is  Deidameia 
seated  in  a  chair,  her  head  thrown  back ;  her  attitude  is 
that  of  a  person  fainting.  Her  body  is  naked  to  the 
hips ;  her  lower  limbs  are  clad  in  a  chiton,  over  which  is 
a  mantle.  Her  right  hand  is  raised  and  holds  the  hand 
of  the  nurse,  who  stands  behind  and  supports  her  head. 
Her  feet  rest  on  a  footstool  supported  on  lions'  claws. 
Her  chair  is  ornamented  with  a  Sphinx  at  the  front 
angle ;  under  it  is  her  wool-basket  lying  on  its  side.  At 
her  right  side  stands  a  draped  female  figure  leaning 
towards  her  as  if  to  assist  her.  In  the  background 
between  Odysseus  (?)  and  Deidameia  is  the  faint  outline  of 
a  figure,  probably  another  daughter  of  Lycomedes.  The 
faces  of  all  the  figures  in  this  scene  and  of  most  of  the 
figures  on  the  sarcophagus  are  nearly  obliterated  by  the 
decay  of  the  marble. 

(3)  At  the  other  end  of  the  sarcophagus  are  three 
figures,  Hephaestos,  Thetis,  and  Achilles.  Hephaestos  is 
seated  on  a  chair  with  lions'  feet,  and  wears  a  short  tunic, 
which  leaves  the  right  shoulder  bare  and  is  girt  at  the 
waist.  He  may  have  worn  the  conical  cap  which  is  his 
characteristic.  In  his  right  band  he  holds  a  light 
hammer,  with  which  he  is  striking  the  shield  of  Achilles, 
resting  on  edge  on  bis  anvil,  which  is  bedded  on  a  block 
of  wood.  In  front  of  him  stands  Thetis,  about  to  deliver 
to  Achilles  the  sheathed  sword  and  greaves  which  she 
has  received  from  Hephaestos.  Thetis  wears  a  long 
chiton,  diploi'dion,  and  shoes.  Her  hair  is  drawn  back 
and  gathered  into  a  knot  behind.     Achilles  stands  on  the 
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right,  armed  with  a  cuirass,  beneath  which  he  wears  a 
short  tnnio;  both  arms  are  raised  to  his  head  to  adjust 
his  helmet. 

(4)  On  the  back  of  the  sarcophagus  the  subject  is 
Achilles  dragging  the  dead  body  of  Hector  behind  his 
chariot.  AchiUes  stands  beside  a  two-horse  chariot  drawn 
at  full  speed ;  with  his  right  hand  he  grasps  the  knees  of 
Hector,  whose  head  trails  in  the  dust  behind  him.  In 
the  distance  beyond  the  body  of  Hector  is  an  indication 
of  the  walls  of  Troy,  or  perhaps  of  the  tomb  of  Patroclos. 
On  the  outstretched  left  arm  of  Achilles  is  a  shield,  and 
he  wears  a  helmet  and  sword.  On  the  right  is  a  warrior 
armed  with  a  shield,  who  moves  to  the  right  in  front 
of  the  advancing  horses,  looking  back  and  stretching  out 
his  right  arm.  All  the  figures  on  this  side  are  much 
decayed. 

At  each  angle  of  the  sarcophagus  is  a  standing  figure 
draped  in  a  long  chiton  and  mantle.  On  her  head 
is  a  calathos ;  one  hand  is  raised  to  the  upper  cornice  of 
the  sarcophagus  as  if  supporting  it  in  the  manner  of  a 
Caryatid;  the  hair,  waved  over  the  forehead,  is  drawn 
back  and  falls  in  a  single  tress  on  each  shoulder ;  on  the 
feet  are  shoes.  These  figures,  being  of  an  architectonic 
style,  are  treated  in  a  more  formal  manner  than  the 
remaining  sculptures.     (Compare  No.  2303). 

Each  angle  below  the  figure  has  a  quadruped  scidptured 
in  relief  on  either  face ;  in  the  front,  two  lions ;  at  one 
end,  a  dog  and  a  panther ;  at  the  other  end,  a  dog  and  a 
deer ;  at  the  back,  a  goat  and  a  dog.  Bound  the  top  of 
the  sarcophagus  is  a  cornice  of  egg-and-tongue  and  bead- 
and-reel ;  below  the  reliefs  are  two  enriched  mouldings 
recessed  into  the  plinth.  The  work  is  probably  not 
earlier  than  the  time  of  the  Antonines,  but  the  sculpture 
is  superior  to  the  average  of  reliefs  on  Eoman  sarcophagi. 

This   sarcophagus  was  found    in    1860,   by  Admiral 
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Spratt,  in  a  sepalchral  chamber  between  the  theatre  and 
amphitheatre  at  Hierapjtna,  in  Crete.  It  was  clear,  how- 
ever, from  the  position  of  the  aaroophagns,  that  it  was  not 
originally  designed  for  the  place  in  which  it  was  found. 
The  centre  of  the  chamber  was  occupied  by  the  sarcopha- 
gus No.  2324.     (Spratt,  Travels  in  Crete,  I.,  p.  280.) 

Yellowish  marble.  Height,  4  feet  4}  inches ;  length,  8  feet  9  inches ; 
width,  3  feet  10}  inches.  The  front  is  engraved  in  Spratt's 
Travels^  I.,  p.  279,  and  the  end  with  Hephaestos,  ibid,,  p.  281. 
Michaelis,  Arch,  Anzeiger,  1862,  p.  341*;  GrcBOO'Raman  Guide ^ 
I.,  No.  44a;  Wiener  Vorlegebldtter,  ser.  C,  pi.  11,  figs.  2  a-^d'y 
Robert,  Antike  Sarkophagreliefs,  II.,  p.  31,  pis.  11,  12.  For  the 
sarcophagi  with  angle  Caryatids,  see  Altmann  (Sarkophage, 
p.  88),  who  attributes  them  to  Athens.  See  Spratt,  op,  cit,,  for 
an  account  of  the  discovery  and  transport  of  the  sarcophagus. 

2297.  Front  of  sarcophagus  with  relief,  representing  the 
Becognition  of  Achilles  among  the  daughters  of  Lycomedes. 
Achilles  takes  a  long  stride  to  the  right,  with  a  shield  on 
his  outstretched  left  arm,  and  a  spear  in  his  right  hand. 
He  wears  a  female  dress,  with  a  long  chiton  and  diploidion, 
and  a  mantle  which  has  fallen  from  his  arm.  His  hair 
falls  down  his  neck  like  a  lion's  mane.  On  the  left  is 
a  maiden  who  tries  to  arrest  him,  placing  her  hand  on 
his  shoulder  and  seizing  his  arm.  Further  on  the  left  is 
another  female  figure  who  seems  to  be  drawing  back  the 
one  before  described.  She  turns  her  head  to  a  figure  on 
the  extreme  loft,  who  is  moving  away,  with  the  right  hand 
raised,  making  a  gesture  of  surprise.  In  the  background 
two  female  figures  are  seen  in  low  relief,  both  turned  to 
the  right.  On  the  right  of  Achilles  is  a  woman,  who 
appears  to  be  in  distress,  and  may  perhaps  be  Deidameia. 
Her  hands  are  restored  as  seizing  the  end  of  the  spear. 
The  daughters  of  Lycomedes  are  all  draped,  like  Achilles, 
in  a  long  chiton  with  diploi'dion  and  a  mantle.  The 
figure  on  the  left  has  the  Doric  split  chiton.     Between 
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Acbilles  and  Deidameia  ie  a  throne,  the  arms  of  which 
consist  of  orouching  Sphinxes.  On  the  ground  on  the  right 
is  a  helmet,  with  a  plume  supported  by  a  Sphinx.  There 
is  no  indication  of  Odysseus  and  his  companions  in  the 
extant  part  of  the  relief,  but  similar  representations  of 
the  subject  make  it  probable  that  they  were  shown  on  a 
part  at  the  right  end,  now  lost. — Towneley  Coll. 

Marble.  Height,  1  foot  7f  inches ;  width,  3  feet  9}  inches.  Restora- 
tions :  the  lower  part  of  the  relief,  with  all  the  feet ;  the  right 
end ;  the  lower  half  of  the  figure  on  the  left  of  Achilles ;  left 
arm  of  maiden  on  right,  and  left  hand  of  Achilles.  Mus. 
Marbles,  X.,  pi.  30;  Mansell,  No.  1104;  Ellis,  Town.  Gall,  XL, 
p.  177  (=Vaux,  Handbook,  p.  244);  Wiener  Vorkgeblatter, 
ser.  C,  pi.  11,  fig.  1;  Jahn,  BeitrSge,  p.  354;  Orerbeck,  Her. 
Bildwerke,  p.  292,  No.  14;  Robert,  Antike  Sarkophagreliefs,  II., 
p.  50;  pi.  19,  fig.  37.  For  other  representations,  see  Robert, 
loc.  dt. ;  v.  Dahn,  Arch.  Anzeiger,  1895,  p.  160. 

(298.  A.  Front  of  a  sarcophagus,  with  a  Dionysiac  procession 
moving  to  the  right.  On  the  left  is  a  low  oar,  on  which 
Dionysos  (3)  and  Ariadn^  (2)  recline.  Dionysos,  half 
draped,  and  wearing  wreaths  of  ivy,  rests  on  the  left 
elbow  while  he  poui-s  wine  from  a  cantharos  into  a  bowl 
lield  by  a  Saiyr  (1),  who  wears  a  loin  cloth  and  pine 
wreath.  Ariadn^  wears  a  long  tunic,  girt  under  the 
breasts,  and  an  ivy  wreath,  and  has  a  parasol.  The  car 
is  decorated  with  reliefs  of  a  Satyr  contending  with  a  goat, 
and  of  a  Satyr  in  frenzy.  It  is  drawn  by  two  bearded 
Centaurs  (6,  7)  playing  respectively  on  a  lyre  and  the 
double  flutes.  (Compare  No.  2327.)  A  winged  Cupid 
(4)  stands  on  the  back  of  the  Centaurs,  and  a  female 
figure  (5),  almost  hidden,  walks  beside  them  and  carries 
on  her  head  the  flat  basket  of  fruit  often  shown  in  scenes 
of  rustic  sacrifices. 

A  goat-legged  Pan  (8),  wearing  a  slight  cloak,  dances 
before  the  Centaurs,  holding  up  a  syrinx  in  his  right 
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hand.  At  his  feet  is  the  serpent  issuing  from  the  mystic 
box.  Next  to  the  right  are  :  a  young  Satyr  (9),  nude 
and  holding  up  a  wine-skin;  a  Maenad  (10)  in  tunic, 
diploidion  and  ivy  wreath,  holding  a  bunch  of  grapes  in 
the  left  hand;  a  young  Satyr  (11)  with  pine  wreath^ 
who  holds  up  a  pedum  in  his  right  hand,  and  a  Maenad 
(12)  advancing  in  frenzy  to  the  right,  with  head  thrown 
back  and  with  thyrsus  in  r.  hand.  The  next  group 
consists  of  Silenus  (14)  with  small  chlamys,  ivy  wreath 
and  shoes,  riding  on  an  ass,  supported  on  its  back  by  a 
young  Satyr  (13)  wearing  loin-cloth  and  pine- wreath. 
Silenus  has  a  tympanon  in  his  left  hand,  and  the  ass  has 
a  bell  hung  round  its  neck.  A  young  Satyr  (15),  nude 
and  carrying  a  pedum,  walks  by  the  head  of  the  ass. 
Next  on  the  right  are  a  Maenad  (16)  to  the  front, 
nude  except  for  a  loose  piece  of  drapery,  playing  on  a 
tympanon,  and  a  human-legged  Pan  (17)  with  a  small 
chlamys  about  the  left  arm.  The  group  at  the  right  end 
of  the  relief  consists  of  a  draped  old  woman  (18),  and  a 
young  nude  Satyr  (20)  who  holds  out  a  bunch  of  grapea 
in  his  light  hand;  a  child  on  the  ground  (19)  and 
another  (21)  on  the  Satyr's  shoulders  stretch  their  hands 
towards  it.  The  remaining  figures  are  an  old  Satyr  (22) 
playing  on  the  double  flute,  and  a  young  Satyr  (23)  hold- 
ing up  a  pedum  from  which  hang  cymbals.  These  two 
figures  are  modem,  except  for  part  of  the  pedum  and 
toes  of  left  foot  of  the  Satyr.  At  their  feet  is  an  animal 
restored  as  a  diminutive  elephant,  which  ought  rather  to 
be  a  panther. 

B.  Left  side  of  sarcophagus.  A  drunken  Fan,  goat- 
legged,  carried  in  a  helpless  state,  by  a  young  Satyr,  and 
two  boys,  one  of  whom  is  winged.  The  Satyr  wears  a 
nebris,  the  boys  are  nude.  On  the  left  is  a  tree  which 
spreads  along  the  top  of  the  relief. 
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C.  Eight  side  of  sarcophagus.  Chastisement  of  Pan. 
A  bearded  Satyr,  standing  to  the  right,  holds  Fan  on  his 
back  by  the  wrists,  in  the  position  usual  for  punishment. 
(CJompare  Herondas,  iii.,  61.)  A  young  Satyr  graspR 
Fan  by  the  tail  with  his  left  hand,  while  in  his  right 
hand  he  probably  held  a  scourge.  Pan's  face  expresses 
his  pain.  On  the  right  is  a  tree  which  spreads  along  the 
top  of  the  relief,  and  beneath  it  a  garlanded  altar,  covered 
with  fruits. — Tovmeley  CoU. 

Italian  marble.  Height,  1  foot  7  inches;  length,  side  A,  7  feet 
}  inch;  sides  B,  C,  2  feet  1  inch.  The  three  sides  of  the 
sarcophagus,  which  were  separated  for  many  years,  have  recently 
been  reunited.  Restored :  side  A,  all  the  noses,  except  of  the 
children;  also  (1)  right  arm  and  shoulder,  right  leg;  (3)  right 
foot,  part  of  wheels  of  car ;  (4)  body  and  legs;  (6)  right  hand, 
near  legs ;  (7)  right  arm  and  foreleg ;  (8)  right  arm  with  syrinx, 
lower  part  of  legs ;  (10)  left  arm  with  grapes ;  (11)  whole  figure ; 
(13)  right  forearm,  right  leg,  left  foot;  (14)  feet;  also  right 
foreleg  and  nose  of  ass;  (16)  arms,  tympanon,  right  leg  from 
knee ;  (17)  left  lug  ;  (19)  left  hand  and  feet  are  alone  antique ; 
(20)  left  elbow,  part  of  grapes.  For  remaining  figures  see 
above.  Side  B:  the  restorations  shown  in  Mvs.  Marbles,  X., 
pi.  38,  haye  now  been  removed,  viz. :  the  ends  of  the  panels  and 
the  right  leg  of  Pan,  together  with  the  left  arm  of  the  boy. 
Side  C.  Restored :  the  right  elbow  and  leg  of  the  old  Satyr. 
The  ends  of  the  panels,  together  with  the  hand  holding  a  scourge 
(Ifiis.  Marbles,  X.,  pi.  37),  have  been  removed. 

The  earliest  record  of  this  sarcophagus  is  in  the  sketch  book,  now  at 
Berlin,  of  Marten  van  Heemskerck,  who  was  at  Rome  about 
1535.  He  drew  the  Maenad  and  Pan  (side  A,  nos.  16,  17)  and 
the  relief  on  side  B,  and  shows  the  figures  as  not  yet  restored. 
(See  Michaelis, /aAr&ucA  des  Inst.,  1891,  pp.  165,  166;  Arch, 
Anzeiger,  1893,  p.  105.)  It  is  not  known  where  the  relief 
was  at  that  time.  It  was  afterwards  in  the  Villa  Montalto  of 
Sixtus  v.,  whence  it  was  bought  by  Jenkins. 

Side  A.  Engraved  (in  reverse),  with  side  C,  by  Battista  Franco, 
about  1550.  Bartsch,  XVI.,  p.  134,  No.  45  ;  Bellori,  Admiranda 
Bom,  Ant.  Vest.^  2nd  ed.  (1693),  pis.  48,  49;  whence  Mont- 
faucon.  Ant  ExpL,  II.,  1,  pi.  86 ;  Ouattani,  Man,  Ined.,  Sept., 
1786,  pi.  2 ;  Dallaway,  p.  328  ;  Mus,  Marbles,  X.,  pi.  39 ;  Ellis, 
Twon.  Qall.,  II.,  pp.  195-200. 
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Side  B.  Guattani,  Jfon.  Ined,f  April,  1786,  pi.  3 ;  Mus.  MarbUs^  X., 
pi.  38 ;  Ellis,  Tovon,  Gall,  II.,  p.  133.  The  sabject  la  repeated 
on  a  sarcophagus  from  Crete,  in  the  Fitzwilliam  Museum  at 
Cambridge.     Pashley,  Travels  m  Qrete^  II.,  p.  18. 

Side  C.  Guattani,  Jfon.  Ined,^  April,  1786,  pi.  2 ;  Mus.  Marbles^  X., 
pi.  37 ;  Ellis,  Town.  Gall.,  II.,  p.  132 ;  Crusius,  Pkilohgus,  L., 
p.  106,  note  21 ;  Roscher,  Abh.  d,  PhUMsU  CI,  d.  k,  sacks.  Ges. 
d.  Wiss.,  XX.,  2,  p.  121. 

2299.  Part  of  the  front  of  a  saroophagus,  with  a  frieze  of 
AmazoBB.  The  relief,  in  its  present  form,  consists  of  six 
Amazons,  who  are  seated  on  the  ground  in  pairs.  They 
are  all  dressed  alike,  and  wear  short  ttinics,  girt  at  the 
waist,  which  leave  the  right  breast  and  shoulder  bare,  and 
high  boots  of  skin.  The  hair  is  brought  along  the  fore- 
head to  a  knot  at  the  back  of  the  head  (compare  No.  503). 
In  the  centre  of  the  composition  are  a  quiver,  bow,  and 
shield,  suspended.  On  each  side  of  these  an  Amazon  is 
seated,  turning  outwards.  Each  leans  on  the  hand  nearest 
to  the  front,  which  holds  an  axe,  while  the  hand  furthest 
away  from  the  front  holds  out  an  Amazon's  shield,  the 
lower  angle  of  which  is  hidden  by  a  helmet.  These 
figures  are  eckch  confronted  by  another  Amazon,  similarly 
composed,  but  seated  in  the  reverse  direction.  On  each  side 
an  Amazon  is  seated  back  to  back  with  these,  and  looks 
outwards.  Instead  of  holding  out  a  shield,  the  further 
hand  is  used  as  a  support  for  the  head.  The  nearer  hand 
rests  on  the  ground,  but  in  the  case  of  the  figure  on  the 
left,  it  does  not  hold  any  axe.  A  sheathed  sword  and  shield 
are  suspended  between  each  of  the  two  outer  pairs.  On 
the  extreme  left  are  a  helmet,  shield,  and  double  axe.  On 
the  extreme  right  are  a  helmet  and  shield. — Towneley  Coll. 

Italian  marhle.  Height,  1  foot ;  length,  6  feet  2}  inches.  Restora- 
tions (the  figures  are  numbered  from  the  left) :  The  lower  part 
of  all  the  faces,  and  (1)  right  arm,  knee,  and  toes ;  (2)  right 
toes ;  (3)  left  toes ;  (4)  part  of  right  shoulder,  and  both  legs 
from  middle  of  thighs ;  (5)  left  arm.     Parts  of  the  mouldings 
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above  and  below  are  also  restored.  It  has  also  been  asserted, 
for  the  reasons  stated  below,  that  the  whole  of  the  two  figures 
on  the  right  is  a  restoration,  though  this  cannot  be  detected 
on  the  marble.  Mus.  Marbles^  X.,  pi.  45;  Ellis,  Town.  GalL^ 
II.,  p.  191 ;  Robert,  Antike  Sarkophagreliefs,  II.,  p.  94;  pi.  32, 
No.  78. 

The  early  history  of  this  relief  is  derived  from  two  MSS, :  (1)  MS, 
of  the  Escurial,  of  the  year  1491  (Robert  II.,  p.  95,  fig.  78"b); 
(2)  MS,  in  the  Department  of  Drawings,  at  Berlin,  of  about 
1572  (Robert,  II.,  pi.  32,  fig.  78'). 

From  the  Escurial  MS.  it  appears  that  the  relief  is  part  of  the  cover 
of  a  sarcophagus,  with  Amazonomachia  reliefs,  which  at  that 
date  stood  in  the  forecourt  of  the  Church  of  SS.  Cosmas  and 
Damian  in  the  Roman  Forum.  This  sarcophagus  was  in  the 
same  position  until  1550.  Not  long  after  1550  (see  Robert, 
p.  96)  the  sarcophagus  was  moved  to  the  Vatican.  Probably  at 
the  time  of  its  removal  to  the  Vatican,  parts  of  the  cover  came 
into  the  hands  of  the  sculptor  Fra  Guglielmo  del  Piombo,  or 
della  Porta  (ob.  1577),  in  whose  possession  the  Berlin  MS.  states 
it  to  be.  The  sarcophagus  itself  was  broken  up,  at  an  unknown 
date.  The  ends  are  still  in  the  Vatican,  and  a  fragment  from 
the  front  is  in  the  Palazzo  Salviati  at  Rome  (Robert,  II.,  pi.  33). 

From  the  scale  of  the  sarcophagus  it  seems  probable  that  the  cover 
when  complete  contained  eight  figures  of  Amazons,  with  a 
Corybant  mask,  such  as  appears  in  the  MSS.,  at  each  end. 
Both  MSS.  give  abridged  renderings  of  the  frieze,  and  show 
only  four  figures  of  Amazons,  which  are  hard  to  identify  with 
certainty.  According  to  Robert,  the  fifth  and  sixth  figures  of 
our  relief  were  added  by  del  Piombo.  it  is,  however,  impossible 
to  detect  any  signs  that  the  fifth  and  sixth  figures  are  not 
originals  (somewhat  restored),  and  it  therefore  seems  more 
probable  that  the  work  of  del  Piombo  consisted  in  rejoining 
and  restoring  broken  fragments  of  the  original.  The  subsequent 
history  of  the  relief  is  unknown,  but  it  was  bought  from  the 
collection  of  the  Cardinal  Passionei  at  Camaldoli,  near  Frascati, 
and  sent  to  England  by  Jenkins  in  1774. 

2300.  Sarcophagus  and  cover,  on  which  are  represented  the 
strangling  of  the  snakes  by  the  infant  Heracles,  his 
twelve  labours,  and  his  Apotheosis. 

On  the  front  of  the  lid,  the  first  figure  on  the  extreme 
left  is  the  nude   infant  Heracles  kneeling.     With  each 
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hand  he  grasps  a  snake  by  the  throat.  Next  is  Heracles, 
wearing  the  lion's  skin,  and  moving  forward  to  the 
right,  and  holding  the  slain  Erymanthian  boar  over  the 
caldron,  in  which  Eurystheus  has  taken  refuge.  The 
club  is  held  with  the  right  hand.  On  the  right  is  the 
trunk  of  a  tree,  on  which  is  an  owl,  and  next  is  the  clean- 
ing of  the  Augean  stable ;  Heracles,  to  the  left,  wields  a 
mattock,  to  cut  a  channel  for  the  Alpheus.  In  front  of 
him  is  a  deep  basket  or  a  bucket.  The  club  and  lion's 
skin  are  seen  behind  him.  Next  is  the  slaying  of  the 
Stymphalian  birds.  The  hero,  to  the  right,  holds  in  his 
left  hand  his  bow,  from  which  he  has  just  shot  an  arrow. 
On  his  left  arm  is  the  lion's  skin.  In  front  of  him  are 
three  aquatic  birds  with  long  necks  and  hooked  bills. 
One  lies  on  the  ground ;  the  other  two  are  falling  from 
the  sky.  Next  is  the  capture  of  the  bull  of  Crete,  which 
Heracles,  to  the  right,  holds  by  the  right  horn.  In  the 
next  group  Heracles,  advancing  from  the  left,  attacks  the 
triple  Oeryon  with  club  raised  in  right  hand,  and  lion's 
skin  on  extended  left  arm;  Geryon  is  represented  with 
three  complete  bodies  and  pairs  of  legs.  All  three  are 
armed  with  oval  shields,  crested  helmets,  and  cuirasses ; 
two  have  swords  visible.  The  last  group  on  the  lid  repre- 
sents Heracles  seated  on  a  seat,  over  which  his  lion's  skin 
is  spread.  In  his  left  hand  he  holds  his  club ;  his  right 
hand  is  advanced  to  receive  a  wine-cup  from  a  winged 
Victory,  in  long  chiton  and  diploidion,  who  stands  in  front 
of  him.  Compare  the  figure  of  Heracles,  No.  1726  (Joum. 
ofHeUen,  Studies,  iii.,  pi.  25).  In  the  background,  between 
Victory  and  Heracles,  stands  Athen^  armed,  resting  her 
right  hand  on  a  spear. 

At  each  comer  of  the  cover  is  a  mask  of  Heracles 
wearing  the  lion's  skin.  At  each  end  is  a  small  pedi- 
ment, with  two  Sphinxes,  confronted;  between  them  a 
candelabrum. 
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On  the  front  of  the  sarcophagns  are  the  following 
labours  of  Heracles.  On  the  left  is  the  bringing  away  of 
Gerbenis  from  Hades,  the  entrance  to  which  is  indicated 
by  an  overhanging  rock.  In  a  recess  in  this  rock  is 
crouching  a  diminutive  figure,  perhaps  one  of  the  shades 
(Matz,  Annali  delV  InsL^  1868,  p.  262),  perhaps  the  warder 
of  Hell  (Bobert,  p.  141),  looking  towards  Heracles,  who 
looks  back  as  he  moves  to  the  right,  dragging  Cerberus, 
who  is  half  emerged  from  the  cave,  by  a  chain.  His  left 
hand  grasps  the  club ;  the  lion's  skin  hangs  from  his  left 
arm.  The  next  group  represents  Heracles  planting  his 
foot  on  the  body  of  the  slain  Hippolyt^,  and  despoiling 
her  of  her  girdle,  the  end  of  which  he  grasps  with  his 
right  hand.  She  lies  prostrate,  but  still  holds  her  shield. 
Heracles  has  the  lion's  skin  twisted  round  his  left  arm. 

The  central  gi'oup  represents  Heracles  carrying  off  the 
golden  apples  from  the  garden  of  Hesperus.  In  the  middle 
is  the  tree  with  four  apples.  Bound  its  trunk  is  coiled  a 
large  snake.  Heracles  stands  on  the  right,  with  his  back 
to  the  spectator,  looking  towards  the  tree.  Both  his  arms 
are  broken  off  below  the  shoulder.  The  right  hand 
remains,  resting  on  the  top  of  his  club ;  the  left  arm  was 
protected  by  the  lion's  skin.  On  the  left  are  the  three 
daughters  of  Hesperus.  Two  are  represented  in  low 
relief  in  the  background,  nearly  concealed  by  the  third 
Hesperid,  who  moves  to  the  left,  looking  at  Heracles,  her 
right  hand  raised  in  an  attitude  of  alarm. 

Next  is  Heracles  subduing  the  wild  horses  of  Diomede, 
king  of  Thrace.  He  stands  in  an  attitude  similar  to  that 
of  one  of  the  colossal  figures  on  the  Monte  Cavallo  at 
Bome,  with  his  right  leg  advanced,  and  the  left  leg 
extended.  He  is  placed  between  two  of  the  horses,  which 
are  springing  away  from  him  in  opposite  directions.  He 
looks  round  to  the  right,  about  to  strike  the  horse  on  that 
side  with  his  club,  which  is  raised  behind  his  head.      His 
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lion's  skin  is  twisted  round  his  left  arm,  which  is  wanting 
from  the  elbow.  The  hand  appears  to  have  held  the 
bridle,  of  which  a  part  still  hangs  from  the  horse's  month. 
At  his  feet,  in  low  relief,  lies  a  third  horse,  felled  to  the 
ground.  In  the  background  is  the  outline  of  a  covered 
structure  with  an  arched  opening,  probably  the  stable  of 
Diomede. 

On  the  extreme  right,  at  the  comer  of  the  sarcophagus, 
is  Heracles,  turned  to  the  left,  strangling  the  Nemean 
lion,  whose  throat  he  presses  with  his  left  arm.  The  lion's 
claws  are  mauling  the  left  leg  of  the  hero.  Above  is  an 
olive-tree. 

On  the  end  of  the  sarcophagus  next  to  this  group  is 
Heracles  killing  the  Lemaean  Hydra,  whose  body  twines 
round  his  right  leg  and  thigh.  He  draws  back,  about  to 
strike  with  his  club  at  the  heads,  of  which  some  are 
attacking,  while  others  have  fallen.  His  lion's  skin  is 
twisted  round  his  left  arm.  Behind  him  is  a  tree.  At  the 
opposite  end  of  the  sarcophagus  Heracles  is  subduing  the 
Eeryneian  stag,  whicli  he  seizes  by  the  antler  with  his 
right  hand,  drawing  back  the  stag's  head,  and  kneeling 
with  the  left  knee  on  his  back.  On  each  side  are  rocks. 
On  the  rock  on  the  left  are  the  quiver  and  lion's  skin  of 
Heracles. 

In  the  four  earlier  labours,  namely,  with  the  lion,  the 
stag,  the  Hydra,  and  the  boar,  Heracles  is  represented 
beardless,  and  rather  slighter  in  form.  In  the  remaining 
groups,  the  bearded  and  more  clumsy  type  of  the  hero  is 
adopted.  The  majority  of  the  types  here  used  for  the 
labours  occur  with  great  exactness  on  a  series  of  Gaulish 
coins  of  Postumus  (258-267  a.d.),  and  this  is  probably 
about  the  date  of  the  sarcophagus.  The  groups,  however, 
are  well  composed,  and  the  execution  forcible. — Found,  in 
1866,  in  the  ruins  of  an  ancient  tomb  on  the  Via  Appia,  at 
Genzano, 
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Parian  marble,  unrestored.  Height,  with  cover,  3  feet  3  inches; 
length,  7  feet  3}  inches';  width,  2  feet  8}  inches.  Bought  from 
Castellani,  1873.  Annali  delP  Inst.,  1868,  pis.  F,  G;  OrcBoo- 
Soman  Guide,  I.,  No.  46a  ;  Robert,  Antike  Sarkophagreliefs,  III., 
pi.  33,  No.  120;  Roscher's  Lexikon,  I.,  pp.  2243-4,  2251.  For 
the  coins  of  Postumus  cf.  De  Witte,  Rev,  Num,,  1844,  pis.  8-10 ; 
Matz,  Annali,  loc.  cit ;  Cohen,  YI.,  Posturmis,  Nos.  119-135. 

2301.  (Fig.  41.)  Front  of  a  sarcophagus,  with  representations 
of  the  labours  of  Heracles.  The  subjects  are  placed  on 
elaborately  ni6ulded  plinths,  alternately  concave  and 
convex,  like  groups  of  sculpture,  and  are  separated  by 
Corinthian  columns,  with  spirally-twisted  flutings,  stand- 
ing on  a  triple  band  of  late  Lesbian  cymation  and  a  plaited 
border.  The  columns  are  surmounted  by  an  entablature, 
with  a  twisted  wreath  of  ivy.  Those  at  the  angles  are 
now  wanting. 

In  the  first  group  on  the  left,  Heracles  kneels  on  the 
Cretan  bull.  His  right  hand  was  raised  to  strike  with 
the  club.  He  carries  the  lion's  skin  on  his  left  arm.  In 
the  second  group,  Heracles  stands,  with  his  left  hand 
resting  on  the  head  of  Diomede,  an  armed  figure,  kneeling. 
The  club  was  raised  in  his. right  hand,  and  he  has  the 
lion's  skin  knotted  round  his  neck.  In  the  background 
are  the  heads  of  two  horses,  feeding  at  a  manger.  In  the 
third  scene,  Heracles  thrusts  the  Amazon  off  her  horse. 
She  has  the  axe,  shield,  tunic  girt  under  the  breasts, 
leaving  the  right  shoulder  bare,  and  buskins.  She  falls  off 
to  the  right.  The  club  was  raised  in  the  right  hand  of 
Heracles.  In  the  fourth  scene,  Heracles  stands,  with  his 
left  hand  resting  on  the  head  of  the  triple-bodied  Geryon, 
who  is  armed  and  kneeling.  Above  are  seen  the  heads  of 
two  of  the  cattle  of  Geryon,  feeding  from  a  manger. 
Heracles  has  the  lion's  skin  knotted  round  bis  neck.  The 
whole  group  is  very  similar  to  that  of  Heracles  and 
Diomede,  described  above.  The  fifth  group  contains 
Heracles  standing,  wearing  a  wreath,  and  with  remains  of 
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the  dog,  Cerberus,  by  his  side. — Athens.    Presented  by  the 
Executor  of  Mr.  0,  S.  Brereton,  1800. 

Marble.  Height,  3  feet  9}  inches;  width,  6  feet  11}  inches.  Ellis, 
Town,  Gall,  II.,  p.  207 ;  De  Witte,  Nouv.  Annajfis  de  Vlnst, 
1838,  p.  128;  Kliigiuann,  ^nna^i,  1864,  p.  316;  Robert,  ^n^i^tf 
SarkophagreliefSj  III.,  pi.  39,  No.  131.  Formerly  known  as  the 
"sarcophagas  of  Pericles."  Probably  a  work  of  the  2nd-3rd 
century  a.d. 

2302.  Part  of  a  relief  from  the  front  of  a  sarcophagus,  with 
a  part  of  the  scene  of  the  Death  of  Adonis.  The  boar  is 
seen  issuing  to  the  left  from  a  rocky  cavern  among  reeds. 
On  the  left  is  a  group  of  three  terrified  maidens.  One 
is  starting  away  to  the  left.  Her  upper  part  is  nude, 
but  she  has  drapery  about  her  legs  and  over  the  left 
arm.  A  second  turns  her  back.  She  is  nude,  except 
for  a  drapery  over  the  right  arm.  A  third  is  seen  in  the 
background.  A  hunter  rides  on  horseback  from  the  right, 
with  a  peaked  cap,  and  having  a  spear,  as  well  as  reins,  in 
his  left  hand.  Behind  him  is  another  male  figure,  of 
which  the  head  alone  is  ancient.  3rd  cent.  a.d.  (?). — 
Presented  hy  Lord  Aldenham,  1896. 

Parian  marble.  Height,  2  feet  5f  inches ;  width,  2  feet  5J  inches. 
Restorations:  The  right-hand,  lower  corner,  including  most  of 
the  boar^  the  cave,  the  horse,  and  the  lower  part  of  the  figure 
on  the  right,  is  modem.  For  the  subject,  compare  Robert, 
Antike  Sarkophagreliefs^  III.,  pi.  4.,  fig.  18.  The  relief  was 
probably  brought  to  London  by  the  Marquis  of  Hertford, 
about  1825. 

2303.  Sarcophagus  with  reliefs  representing  battles  between 
Greeks  and  Amazons,  and  between  Lapiths  and  Centaurs. 
The  former  subject  occupies  the  front  and  ends.  In 
these  reliefs,  unless  otherwise  stated  in  the  description, 
the  Greeks  are  nude,  except  for  a  helmet ;  the  Amazons 
wear  a  short  tunic,  exomis,  leaving  the  right  shoulder 
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bare,  and  have  a  diploid  ion  confined  under  the  girdle,  a 
Phrygian  oap,  and  high  boots  made  of  skins. 

(1)  Front.  The  central  figure  is  a  young  Greek 
warrior,  mounted  on  a  horse,  rearing  to  the  right.  He 
wears  an  exomis.  The  right  hand,  now  lost,  was  raised 
to  thrust  a  spear.  He  carries  a  shield  on  the  left  arm. 
Next  on  the  right  is  an  Amazon,  riding  in  the  same 
direction,  but  looking  back  at  the  first  figure  and  taking 
a  back-handed  stroke  with  her  axe.  She  has  a  mantle 
over  the  left  shoulder.  Her  horse  meets  that  of  a  Greek 
riding  to  the  left.  He  wears  a  helmet  and  a  close-fitting 
cuirass  above  a  short  tunic.  His  hand  is  raised,  to  thrust 
with  a  spear.  Betv^een  him  and  the  mounted  Amazon  is 
the  head  of  an  Amazon  standing,  in  low  relief.  On  his 
right  is  a  Greek  on  foot,  wearing  helmet  and  chlamys, 
who  draws  back  a  little,  to  strike  at  one  of  the  figures  in 
the  lower  tier.  He  held  a  sword,  of  which  the  end  of  the 
hilt  remains,  and  has  the  sheath  in  his  left  hand.  His 
adversary  kneels  to  the  front.  Her  right  hand,  raised 
above  her  head,  holds  the  handle  of  an  axe.  She  is  bare- 
headed. 

On  the  left  of  the  central  figure  is  an  Amazon  riding 
to  the  right.  Her  chiton  is  worn  on  both  shoulders. 
She  is  reining  in  her  horse,  and  looks  back,  and  appears 
to  be  striking  at  a  figure  in  the  lower  tier,  a  Greek 
wearing  a  helmet  and  chlamys,  who  is  protected  by  his 
shield,  and  is  thrusting  upwards  with  his  spear,  of  which 
traces  are  seen  on  his  breast  and  shield  and  on  the  foot  of 
the  Amazon  on  the  left.  Beyond  the  mounted  Amazon, 
in  low  relief,  are  the  head  of  an  Amazon  to  the  right  and 
a  mounted  Greek  to  the  left.  The  Greek  seizes  the  bridle 
of  his  horse  immediately  below  the  bit.  Next  on  the  left 
is  a  Greek,  mounted  to  the  right.  Like  the  last  figure,  he 
pulls  down  the  bridle  of  the  horse,  whose  head,  now  lost, 
was  lifted  upwards.     He  looks  back  to  the  left.     In  the 
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lower  tier  are  several  figures  of  wonnded  combatants,  most 
of  which  are  unconnected  with  the  figures  above.  Below 
the  central  figure  is  a  kneeling  Greek,  nude  and  disarmed, 
who  is  perhaps  drawing  out  a  lance  from  his  left  side. 
On  his  right  is  a  bare-headed  Amazon  kneeling,  in  an 
attitude  of  agony,  thrust  through  with  a  lance.  The 
broken  shaft  enters  her  breast,  and  the  point  issues  from 
her  back.  Next  on  the  right  are  a  wounded  Amazon, 
leaning  on  the  left  elbow,  a  kneeling  Amazon,  described 
above,  and  a  wounded  bare-headed  Amazon  who  leans  on 
the  left  elbow,  with  the  remains  of  an  axe  in  her  left 
hand.  To  the  left  of  the  central  figure  are  the  kneeling 
armed  Greek,  described  above,  and  an  Amazon  kneeling 
on  the  right  knee.  The  upper  part  is  lost,  except  the 
left  arm,  which  is  extended,  and  the  right  arm,  which  was 
raised.     The  elbow  remains  on  the  figure  on  the  left. 

At  each  end  of  the  relief  is  a  figure  of  a  semi-archi- 
tectonic character  (compare  No.  2296;  Eobert,  Antike 
Sarkaphagreliefs,  ii.,  pis.  28,  29  ;  pi.  30,  fig.  74 ;  Eoscher, 
I.,  p.  1961).  At  the  left  is  a  Greek  warrior  holding  up  a 
long  trumpet.  At  the  right  is  an  Amazon  holding  a 
shield  above  her  head  with  the  right  hand. 

(2)  Left  side.  A  Greek,  mounted  on  a  horse  rearing 
to  the  right,  thrusts  his  spear  into  the  breast  of  a  kneeling 
Amazon,  who  seizes  it  with  her  right  hand,  while  a 
standing  Amazon  strikes  at  the  Greek.  All  three  have 
shields  on  their  left  arms.     On  the  left  is  an  olive  tree. 

(3)  Bight  side.  A  Greek,  whose  head  is  wanting, 
seizes  an  Amazon,  whose  horse  has  fallen,  by  the  hair  and 
thrusts  a  spear  into  her  breast,  while  he  kneels  on  her 
right  flank.  The  Amazon  raises  her  left  hand  to  her 
head  ineffeotnally.  The  Greek  has  a  chlamys,  half  fallen 
from  his  left  arm.  A  second  Amazon  comes  to  the 
rescue.  The  head  and  right  arm  are  lost,  but  she  must 
have  been  striking  with  a  sword  at  the  Greek,  since  she 
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holds  a  sheath  in  the  left  hand.  A  Greek,  on  a  horse 
rearing  to  the  left,  thrusts  at  the  Amazon  with  a  spear. 
Another  Amazon,  mounted  to  the  right,  is  seen  in  low 
relief  at  the  back.  A  dead  Amazon  and  a  dead  Greek  are 
lying  on  the  ground.  At  the  right  angle  is  the  standing 
figure  of  an  Amazon  as  at  the  left. 

Above  and  below  the  reliefs  are  designs.  Above  on  the 
front  is  a  floral  scroll,  which  is  repeated  on  the  sides. 
Below  this  on  the  left  side  is  a  row  of  acanthus  leaves ; 
on  the  right  are  a  Lesbian  cymation,  and  an  egg-and- 
tongue  moulding.  At  the  base  on  the  front  are  two 
floral  scrolls.  In  the  upper  one  heads  of  animals  issue 
from  the  scrolls,  such  as  panthers,  boars,  bulls,  goats  and 
dogs.  On  the  left  the  lower  moulding  is  nearly  lost. 
On  the  right  it  is  similar  to  that  on  the  front. 

(4)  Back.  Part  of  a  combat  between  Lapiths  and 
Centaurs.  A  Centaur,  rearing  to  the  left,  strikes  with 
his  club  at  a  Lapith,  of  whom  only  the  left  hand  and 
shield  remain.  On  the  right  are  the  head  and  right  arm 
of  a  Centaur  wearing  a  lion's  skin  and  throwing  a  stone. 
A  part  of  the  legs  also  remains.  3rd  cent.  a.d.  The 
work  is  poor  throughout.  On  the  left  end  it  is  hard  and 
mechanical  in  the  extreme. — Found  in  a  garden  near 
Sidon, 

Fine  Greek  marble.  Height,  3  feet  4  inches ;  length,  7  feet  4  inches ; 
width,  3  feet  3  inches.  There  are  no  restorations,  except  that 
parts  of  the  background  have  been  filled  up  with  cement.  The 
sarcophagas  was  bought,  in  1846,  through  Mr.  A.  Moore, 
British  Consul  at  Beyrout.  The  two  late  Roman  portrait 
heads,  Nos.  1955,  2013,  were  found  with  the  sarcophagus. 
Birch,  Arch.  Zeit^  1848,  p.  313 ;  Robert,  Antxke  Scirkophagreliefs, 
II.,  p.  129 ;  pi.  45,  figs.  110,  llOa-c. 

2304.  (Fig.  42.)  Fragment  of  a  sarcophagus  with  a  relief  of 
a  combat  of  Greeks  and  Amazons.  In  the  centre  of  the 
fragment  is  an  Amazon  riding  to  the  left.     She  wears  an 
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exomis,  with  diploidiou,  and  boots.  She  carriea  a  double 
axe,  and  has  a  saddle-cloth  made  of  the  skin  of  a  panther. 
Below  the  horse  is  the  prosttat«  fignre  of  a  dead  Amazon, 
aimilarly  draped.  On  the  right  side  is  a  nude  Greek,  with 
helmet,  chlamys  and  boots,  who  places  his  right  knee  on 
the  flank  of  the  horse,  and  strikes  with  a  sword  at  the 
mounted  Amazon,  whose  hair  was  probably  grasped  by  his 
left  hand.  On  the  right  ia  the  upper  part  of  a  warrior, 
blowing  a  trumpet.     He   has  a  helmet  and  a  cuirass  of 


Fig.  12.    No.  2304. 

overlapping  scales.  Below  is  a  wounded  Amazon  seated 
on  the  ground,  holding  the  shaft  of  an  axe.  On  the  left 
of  the  central  figure  is  a  Greek,  with  a  sword  raised  to 
strike  at  an  Amazon,  dismounting  from  her  fallen  horse. 
The  Greek  has  a  helmet,  short  tunic,  cnirase  of  scales  and 
boots.  The  Amazon  carries  a  shield.  Only  the  upper 
part  of  the  Amazon  and  head  of  the  horse  remain.  Above 
is  the  head  of  another  horse,  whose  rider  is  entirely  lost. 

The  relief  is  surmounted  by  a  Lesbian  cymation  and 
egg-and-tongue  moulding,  only  executed  at  the  left  side. 
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The  scnlptare  is  rough  and  late.  Many  of  the  details  are 
rendered  by  incised  lines.  3rd  cent.  a.d.  (?).  Found  about 
1800  at  Sinanbey,  near  Sclavochori  (JBryseae)  in  Laconia, 
Presented  by  Col.  Leake,  1839. 

Greek  marble.  Height,  2  feet  8  inches;  width,  3  feet  11  inches. 
Leake,  Travels  in  the  MoreOj  I.,  p.  187;  Elugmann,  Amazonen, 
p.  87 ;  Arch,  Zeit.,  1876,  p.  74 ;  Atheniache  MiitheUtingeti,  II., 
p.  411,  No.  241;  Robert,  Anti^e  SarkophagreliefSy  II.,  p.  135; 
pi.  47,  fig.  113.  Another  fragment,  supposed  to  have  belonged 
to  the  same  relief,  but  now  lost,  was  found  by  L.  Koss 
(Koenigsreisen,  II.,  p.  245 ;  cf.  Robert,  op.  citJ).  For  the  types 
cf.  the  Louyre  sarcophagus,  Robert,  II.,  pi.  28. 

2305.  Front  of  a  sarcophagus,  with  the  nine  Muses.  A  series 
of  five  arches,  richly  adorned  with  acanthns  patterns 
round  the  arches,  in  the  spandrels  and  on  the  capitals,  is 
supported  on  spirally  fluted  columns,  and  (at  the  ends)  on 
two  pilasters,  the  one  which  is  visible  being  decorated 
with  a  vine  scroll.  One  Muse,  Euterp^,  stands  'in 
the  central  arch,  which  is  the  smallest,  while  the 
remainder  are  grouped  in  pairs  on  each  side.  Beginning 
from  the  left  the  figures  are: — (1)  Calliopd,  wearing  a 
tunic  and  mantle;  she  writes  with  a  stylos  on  tablets 
held  in  the  left  hand.  (2)  Clio,  wearing  a  tunic  girt 
under  the  breasts,  and  mantle ;  she  holds  a  scroll  in  the 
left  hand,  and  raises  the  right  hand  as  if  dictating  to 
Calliop^.  (3)  Erato,  wearing  tunic  and  mantle;  she 
holds  a  lyre,  resting  on  the  ground,  with  her  left  hand, 
and  holds  up  a  plectrum  in  her  right  hand.  (4)  Melpomen^, 
wearing  a  long-sleeved  tunic,  girt  with  a  broad  belt,  and 
having  a  Gorgoneion  on  the  breast.  She  holds  a  club  of 
Heracles,  resting  on  the  ground,  with  her  right  hand,  and 
a  tragic  mask  in  her  left  hand.  (5)  Euterp^,  wearing  a 
tunic  and  mantle;  she  holds  across  her  body  a  pair  of 
double  flutes.  (6)  Thalia,  wearing  a  tunic,  girt  under  the 
breasts  ;  she  holds  a  comic  mask  in  her  right  hand  and  a 
crooked  staff  (pedum)  in  her  left  hand.     (7)  Terpsichore, 
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wearing  a  tunic  whicb  slips  off  her  right  shoulder,  and  a 
mantle  and  sandals ;  she  stands  with  the  left  foot  raised 
on  the  base  of  one  of  the  columns,  playing  the  lyre  with 
the  left  hand,  and  holding  a  plectrum  in  the  right 
hand.  (8)  Urania,  wearing  a  chiton,  which  slips  from 
the  right  shoulder,  and  a  mantle.  She  holds  a  small 
globe  in  the  left  hand  and  a  short  staff  in  the  right  hand. 
(9)  Polyhymnia,  wearing  a  chiton,  and  a  mantle  com- 
pletely enveloping  her  arms;  she  stands  leaning  on  a 
cippus,  with  the  chin  supported  on  her  right  arm. — 
Toumdey  Coll, 

Italian  marble.  Height,  2  feet  6  inches ;  length,  7  feet  6  inches. 
Formerly  in  the  Villa  Montalto,  at  Rome.  Dallawaj,  p.  328  ; 
Millin,  Gall,  Myth.,  pi.  20,  No.  64 ;  Laborde,  Mosayoo  de  Italioa, 
p.  19;  Mu8,  Marbles,  X.,  pi.  44;  Mansell,  No.  1105;  £llis, 
Toum,  Gall,,  11.,  pp.  186-7  (= Vaux,  Handbook,  p.  246) ;  Gerhard, 
Arch.  Z«it.,  1843,  p.  116.     Also  engraved  by  Skelton. 

Probably  a  work  of  the  3rd -4th  cent.  a.d.  For  a  yery  similar 
sarcophagns,  comp.  Vet,  Men,  Matt,,  III.,  pis.  16,  17.  See  also 
Bie,  Die  Mttsen,  p.  58. 

2306.  Front  of  sarcophagus,  with  group  of  Apollo,  Athene, 
and  nine  Muses.  In  the  centre  is  Apollo,  standing  to  the 
front,  with  a  lyre  in  his  left  hand,  supported  on  a  cippus, 
and  a  plectrum  in  the  right  hand.  He  has  a  large 
mantle,  falling  off  his  shoulders  and  passing  round  the 
legs,  and  shoes.  He  has  long  hair  tied  in  a  knot  above  his 
head.  At  his  feet  is  a  winged  Gryphon.  Apollo  looks 
towards  Athen^,  who  stands,  wearing  long  chiton,  mantle, 
aegis,  crested  helmet,  and  shoes.  She  has  a  spear  in  the 
left  hand  and  an  owl  at  her  feet.  Five  Muses  stand  to 
the  left,  and  four  to  the  right  of  the  central  figiires. 
From  the  left  are  (1)  Clio(?)  leaning  on  a  cippus,  with 
a  scroll  in  the  left  hand,  and  the  right  hand  under  the 
chin ;  (2)  Euterp^  (?)  standing  with  flute  in  right  hand, 
and  left  hand  raised ;  (3)  Calliop^,  standing  to  the  front, 
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wearing  broad  belt,  and  ornate  sandals.  She  has  a  flute 
in  the  right  hand,  and  the  left  hand  raised.  At  her  feet 
is  a  bundle  of  scrolls  tied  about  the  middle.  (4)  Thalia  (?) 
with  pedum ;  at  her  feet  is  the  head  of  a  bull.  (5)  Erato, 
with  her  Ij're  supported  by  a  cippus.  On  the  right  of  the 
central  group  are  (6)  Polyhymnia,  standing,  in  a  rapt 
attitude.  On  a  cippus  at  her  side  is  a  bundle  of  scrolls 
tied  round  the  middle.  (7)  Melpomen^,  with  a  lyre  which 
is  slung  by  a  belt  over  her  right  shoulder,  and  with  a 
plectrum  in  the  right  hand.  On  a  stand  at  her  feet  is  a 
tragic  mask.  (8)  Urania,  with  sphere ;  (9)  Terpsichore, 
with  lyre  in  left  hand.  All  the  Muses  wear  the  feathers 
of  the  Sirens  on  their  heads,  and  long  tunics  and  mantles. 

Parian  marble.  Height,  2  feet  3  inches ;  width,  7  feet  5^  inches. 
Mended  but  not  restored,  except  along  the  upper  margin.  Man- 
sell,  No.  1106  (in  part).     Cf.  Bie,  Die  Musen,  p.  58. 

2307.  Belief  from  a  sarcophagus  representing  the  Boman 
marriage  ceremony,  of  joining  hands.  A  man  and  woman 
stand  with  right  hands  clasped.  The  man,  a  bearded 
figure  turned  to  the  right,  wears  a  long  tunic  and  toga. 
He  holds  in  his  left  hand  a  scroll  which  probably  contains 
the  marriage  contract.  The  woman  is  half  turned  to  the 
left.  She  wears  a  long  chiton,  a  mantle  which  passes 
over  her  head  and  about  her  arms,  and  sandals.  Between 
these  figures  is  a  woman  standing  to  the  front  (probably 
the  pronuba)  who  places  a  hand  on  the  shoulder  of  each. 
Her  mantle  also  passes  over  her  head.  On  the  left  is  a 
beardless  figure,  standing  behind  the  bridegroom,  wearing 
a  tunic  and  toga.  He  is  probably  the  paranymphuSj  or 
best  man.  On  the  right  is  a  left  hand,  which  is  all  that 
remains  of  a  maiden,  who  is  seen  on  parallel  reliefs, 
supporting  the  bride.  In  front  of  the  bride  is  the  head 
of  a  flaming  torch,  which  was  held  originally  by  a  figure 
of  Hymenaeus,  probably  represented  as  a  nude  boy  with 
loDg  hair.      The  missing  figures    are    preserved   on    a 
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sarcophagnB  in  the  churoli  of  San  Lorenzo  fuori  le  Uura 
of  which  a  portion  iB  shown  in  Fig.  43.  2nd  cent,  A.D.  (?), 
—Toumeley  CoU. 

Firiaa  marble.  Height,  3  feet  4  iachei;  width,  2  feet  9}  inches. 
BcBtorations :  head  of  figute  on  left,  uid  upper  porta  of  heads 
of  the  other  Ggurei;  sii  iDchei  at  hottoin  with  feet  and 
draperies,  whereby  the  traces  of  the  Hymeaaeus  are  lost.  Mat. 
Marblea,  X.,  pi.  50;  Ellis,  To™.  Gall.,,!!.,  p.  180;  Boatbach, 
SOni,  BocJizeiU-  und  Ehtdmkmaltr,  p.  18 ;  Maniell,  No.  16(4 


The  ceremoDjr  represented  is  the  lUxtramm  ianctio,  which  formed  e 
part  of  marriage  b;  amfarreatio  (MarqQardt,  Haxdbucli,  VII., 
i.,  p.  4B). 

The  parallel  sarcophagi  nsaally  contitiii  a  series  of  scenes  fmm  the 
maa'a  life.  A  aeiiej  of  examples  is  enumerated  by  Rosibsch, 
Ik.  at.,  and  is  collected  in  the  Witner  Vorlei/ebiatta;  ISMS, 
pl.^8.  The  most  important  are  (I)  Sarcophagus  in  San  Lorenio 
fuori  le  Mura,  at  Rome,  Vorlegeblatter.  So.  4  [compare  Fig.  43, 
traced  from  a  drawing  in  the  Dal' Poiio  Collection  (Dept.  oC 
G.  and  R.  Aotiqi.)]  ;  (2)  Sarcophagus  io  Mantua,  Labiu,  Muteo 
di  Ifanloea,  III.,  pi.  33  ;  VarlegMSiter,  No.  1 ;  (3)  Sarcophagus 
at  Frascati,  Bossbach,  plates ;    VurlerjebliUcer,  No.  2. 
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2308.  (Plate  XXVIII.)  Belief  from  a  saroophaguB.  Fisher- 
men with  a  corpse.  Three  fishermen,  who  have  drawn 
np  their  net  on  a  rocky  shore,  find  within  it  a  shoal  of 
fish,  and  (it  would  seem)  the  upper  part  of  a  corpse,  which 
is  lying  on  its  face  with  right  arm  extended.  A  large 
shoal  of  fish  is  seen  in  the  middle  of  the  net,  and  through 
the  meshes.  Each  fisherman  holds  a  fold  of  the  net  with 
one  hand.  An  old  man  on  the  left  extends  his  left  arm. 
He  wears  a  small  cloth  girt  about  his  loins.  A  second 
fisherman  raises  his  right  hand  to  his  forehead  with  a 
gesture  of  distress.  He  wears  a  fisherman's  hat  and  loin- 
cloth. The  third  turns  his  face  away,  with  hand  raised 
to  his  forehead.  He  wears  a  short  tunic  which  Jeaves  the 
right  shoulder  bare.  In  the  background  a  winged  wind- 
god  is  seen  blowing  a  conch  shell,  but  bis  pose  is  rather 
that  of  one  announcing  the  discovery  than  of  a  storm- 
wind  which  has  caused  the  disaster.  Behind  is  a  tree  on 
rocks. 

On  the  upper  and  lower  margins  are  remains  of  an 
inscription,  not  interpreted :— 

. . .  .IDIVSHVISARCOPHAG. . . . 

The  scene  may  perhaps  have  some  reference  to  the 
manner  in  which  the  occupant  of  the  sarcophagus  met  his 
death.  It  has  a  curious  parallel  in  an  epitaph  in  the 
Greek  Anthology  (vii.  276),  describing  how  some  fisher- 
men found  a  corpse  half  eaten  by  fishes,  and  buried  the 
corpse  and  fishes  in  a  common  grave  :  — 

&  )(j9<ov,  Tov  vavrjybv  €\€i^  oXov '  avrl  8c  Xonnj^ 
crapKO?  TOV5  a-apKwv  ycuo-aftcVov?  €7r€;(€t9. 

— Presented  hy  Lord  Aldenham,  1896. 

Italian  marble.  Height,  2  feet  2^  inches ;  width,  2  feet  8  inches. 
Restored:  right  and  left  margins,  nose,  chin,  right  arm  and 
right  foot  of  fisher  on  left ;  both  forearms  of  fisher  in  middle. 


BABOOPHAGI:    CATTLE.  321 

The  right  arm  of  the  fisher  on  right,  formerly  restored,  has  now 
been  lost.  The  face  of  the  wind-god  has  been  mended.  Formerly 
at  Rome,  and  probably  brought  to  London  by  the  Marqois  of 
Hertford.  Arch.  ZeU.,  1863,  pi.  172,  fig.  2  ;  p.  33  (Kekul6) ;  ifnd., 
1868,  p.  7,  and  1874,  p.  102  (Foerster). 

2309.  Frieze  with  cattle,  probably  from  the  front  of  the  lid  of 
a  sarcophagus.  On  the  left  is  a  boy  seated  on  the  ground, 
wearing  a  short  tunic,  leaving  the  right  shoulder  bare, 
and  boots.  A  goat  stands  before  him.  Kezt  to  the  right 
are  two  goats,  butting,  and  three  oxen ;  two  are  lying 
down  and  one  is  drinking.  Beside  each  is  a  tree.  On  the 
right  is  a  sleeping  figure,  bearded,  and  wearing  a  goat- 
skin, and  boots.  He  reclines  on  the  left  arm  and  has  a 
pedum  in  the  right  hand.  A  dog  is  seated  at  his  feet. — 
Tovmeley  Coll, 

Italian  marble.  Height,  7}  inches.  Length,  6  feet  6  inches.  Mus, 
Marbles,  X.,  pi-  40,  fig.  1 ;  Ellis,  Town.  Gall,,  II.,  p.  202. 

2310.  Part  of  a  relief  from  the  front  of  a  sarcophagus, 
representing  the  car  (thensa  or  carpentum),  in  which 
sacred  objects  were  carried  from  the  Capitol  to  the  Circus 
during  the  games.  Four  horses  draw  to  the  left  a  car  in 
the  form  of  a  large  box,  with  ridged  roof,  mounted  on 
wheels.  On  the  front  of  the  car  is  a  figure  in  relief  of 
Zeus,  with  a  spear  in  the  right  hand,  a  thunderbolt 
on  the  left  arm.  He  wears  a  chlamys.  On  each  side 
are  pilasters.  Above  is  an  empty  pediment,  surmounted 
by  a  small  bust.  On  the  panel  at  the  side  are  the 
Dioscuri,  standing,  each  holding  his  horse  by  the  bridle. 
They  wear  the  pileus  and  chlamys,  and  carry  spears. 
Beyond  the  horses  of  the  car  is  a  beardless  male  figure,  in 
a  toga.  Only  the  part  above  the  horses  is  seen.  3rd  cent. 
A.D.  (?). — ToumeUy  Coll. 

Marble.  Height,  1  foot  6}  inches;  length,  2  feet  10}  inches. 
Restored :  head,  legs,  part  of  tail  of  nearest  horse,  and  nearly  the 
whole  of  the  other  horses,  together  with   left   end   of  relief; 
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wbeel  of  car,  right  end  of  relief.  Purchased  in  1773  from  Ant. 
Minelli,  a  sculptor  in  the  Campo  Vaccino  at  Rome,  who  executed 
the  restorations.  3fus.  Marbles,  X.,  pi.  48 ;  Mansell,  No.  1095  ; 
Ellis,  Tovon,  Gall,  XL,  p.  190 ;  Wolters,  No.  1955 ;  Smith,  Diet, 
of  ArUiqs,,  a.  ».  Carpentum ;  D'Hancarville,  RechercheSy  II.,  p.  76. 
For  the  thensa,  see  Borghesi,  Decade  XVI.,  oss.  6;  Braun, 
Annali  dell*  Inst.,  1839,  p.  238;  pis.  N,  0;  Cavedoni,  Annali, 
1849,  p.  205. 

2311.  Belief  of  Dionysos  and  a  Satyr,  from  a  Barcophagus. 
Dionysos  stands  to  the  front,  and  is  looking  to  the  right. 
He  has  a  long  thyrsus  in  his  left  hand,  and  has  his  right 
arm  round  the  neck  of  a  young  Satyr,  who  supports  him. 
Dionysos  has  long  hair,  which  is  brought  to  a  knot  at  the 
back  of  the  head,  and  falls  on  the  shoulders.  He  has  a 
mantle,  and  buskins.  The  Satyr  is  nude  and  carries  a 
pedum.  On  each  side  is  a  Satyrio  term,  supporting  a 
curved  arch,  with  half  palmettos  at  each  end.  The  relief 
is  bounded  by  two  fluted  and  reeded  pilasters  with 
Corinthian  capitals,  surmounted  by  volutes.  3rd-4th 
cent.  A.D.  (?). —  Totoneley  Coll. 

Marble.  Height,  1  foot  9  inches  ;  width,  1  foot  lOf  inches.  Restored : 
about  four  inches  from  the  bottom.  Mus.  Marbles,  X.,  pi.  49, 
fig.  1 ;  Ellis,  Tovcn.  Gall.,  II.,  p.  193. 

This  relief  is  probably  part  of  a  sarcophagus,  and  is  restored  a^  such, 
but  probably  from  fancy,  in  Venuti,  Vet.  Mon.  Matt.,  III.,  title- 
page. 

2312.  Poet  and  Muse.  Fragment  of  relief  from  a  highly 
ornate  sarcophagus.  A  bearded  figure,  wearing  long  tunic 
and  mantle,  is  seated  to  right,  on  a  stool  with  lion's  legs 
He  has  a  partly  unrolled  scroll  in  his  left  hand,  and 
makes  a  gesture  with  the  right  hand,  as  if  reciting.  A 
female  figure,  probably  Melpomen^,  stands  on  the  right, 
with  head  turned  towards  him,  and  holding  a  tragic  mask 
in  her  right  hand.  She  wears  a  long  tunic,  girt  under 
the  breasts,  and  a  mantle.  Her  hair  is  tied  in  a  knot  at 
the  back  of  her  head.      Compare  the  figure  of  Thalia  in 
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No.  2305.  The  relief  has  an  architectural  background 
of  a  late  period,  with  spirally  fluted  columns,  surmounted 
alternately  by  a  broken  pediment  and  an  arch. 

It  is  probable  that  the  whole  composition  consisted  of  a 
pediment  between  two  arches,  the  man  being  in  the 
centre,  with  a  Muse  on  each  side  of  him.  The  two 
arched  niches  may  have  had  independent  figures,  such  as 
the  Dioscuri.     3rd-4th  cent.  a.d.  (?). — Toumeley  CoU. 

Pentelic  (?)  marble.  Height,  3  feet  6  inches ;  width,  8  feet  8  inches. 
Restorations :  all  the  lower  part  of  the  relief,  with  the  feet,  etc ; 
the  nose,  right  hand  and  left  thumb  of  the  poet ;  the  nose  of 
the  Mnse,  her  right  hand,  with  the  lower  part  of  the  mask,  and 
the  fingers  of  her  left  hand.  Found  near  the  Mausoleum  of 
Augustus  at  Rome.  Mtu,  Marbles,  X.,  pi.  34 ;  Mansell,  No.  1096 ; 
Ellis,  Ibwn.  Gall.,  II.,  p.  194;  Welcker,  Alte  Denkmaeler,  I., 
p.  482  ("Sophocles");  Wieseler,  Ann.  delP  Inst.,  1861,  p.  124 ; 
Strzygowski,  Orient  oder  Horn,  p.  51 ;  T.  Reinach,  Afonuments 
Piot,  IX.,  p.  217.  Bernoulli  (^Griech.  Ikonographie,  I.,  p.  136) 
identifies  the  seated  poet  with  the  Sophocles  (?)  of  the  type  of 
No.  1831,  but  compare  Strzygowski  and  Reinach  for  this  class 
of  sarcophagi. 

2313.  (Fig-  ^4.)  Part  of  the  front  of  the  sarcophagus  of 
M.  Sempronius  Neicocrates,  broken  at  both  ends.  On  the 
left  is  a  large  tragic  mask,  on  a  draped  table.  In  a  panel 
is  a  Muse  standing,  draped,  leaning  her  left  elbow  on  a 
cippus.  She  has  a  fiute  in  the  right  hand;  the  right 
forearm  is  lost.  A  poet,  bearded  and  wearing  a  large 
mantle  and  sandals,  is  seated  on  a  chair  with  lion's  legs ; 
he  has  an  open  scroll  in  his  left  hand,  and  extends  the 
right  hand  as  if  reciting.  By  his  side  is  a  shut  case  for 
scrolls.  On  the  right  of  the  inscription  is  a  similar  figure 
of  a  Muse  leaning  on  a  large  lyre,  listening  to  a  poet 
seated,  with  a  scroll,  as  before.  By  his  side  is  a  mask. 
On  the  right  is  a  draped  portrait  bust  of  an  elderly  beard- 
less figure  with  a  cortain  for  a  background.  Late  and 
rough  work,  of  300  a.d.  (?). 

Y  2 
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In  the  oentre  k  a  tablet  inscribed — 

■gp-rp/  Tori  /uiijcriitos  dv^p, 
jroH^r^  KOI  Kt$apurr}it, 
(laKurra  Si  ic<u  mn-oStiTjjs. 
S  iroAAa  fivSouri  Koftaiv, 

^iXoi,  fitrliruTa  ywaucmv. 
BTtS/ia  Xa^iiv  Sdi-os  oupa- 
VO0CV I  rcX^<rat  xpovov  ttSr' 
ftircSuiKa, 

MU     ;MTa      TOV     tfttVOTOV     | 

Movcrot     fiou    TO     iruipi  « 

jcpaToEo-iv.  *" 

—Borne,     rn^tmeley  CoU.  ^ 

P:irua    mirbU.       Height,    Hi  ^ 

iachn ;    length,  3  f«et    10  '*'. 

inchea.  Pound  bj  Gui  11  Bume  r 

Bonjour  in  the  guden  of 
the  AuguBtiDiBn  Friars, 
near  the  FlamiDiaa  Way. 
Formerlj  in  the  collection 
of  Card.  Panianei  at  Camal- 
doU.  Fabretti,  X.,  248; 
Montraacon,  Pal.  Qraeca, 
p.  169;  Ellia,  Toon.  GaU., 
II.,  p.  303;  Welcker,  Atle 
DerJanaeler,  I.,  p.  482 ; 
Stephani,  Ausruhender  Her- 
akka,  p.  43;  Annali  delF 
iarf.,  1861,  p.  134,  C.I.O.. 
6287iKaib«l.  No.ei3;  /n- 
KTiptioaea  Graecae,  XIV., 
2000.  Engraved  by  Baaire 
for  C.  Townley . 

Fragment  from  the  froct  of  a  earcoph^os.      On  the 
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left  is  part  of  a  panel  containing  a  youthful  male  figure 
draped  about  the  lower  limbs  with  a  mantle,  and  leaning 
on  a  cippus.  Behind  him  is  the  bough  of  a  pine  tree. 
In  the  centre,  within  a  moulded  frame,  is  the  inscrip- 
tion— 

*Pov<^€tr»7s  ifUOev  IlpofcXos  Troo-ts  cv^aSc  xcto-cu 
MoLpdmv  ^ovX^Jo't  Xnrusy  piov  ^8'  e/A€  XIPV^' 
rcv^a  8c  ro(  /tcya  arijfjia  ir€pixrKhrrtf  evl  X^f^ 
Byfffrhv  iravTco'O't,  Bvpwi  8*  e7r€$rjKa  <^a€iva9, 
5  €iBit>X6v  r  iOi/JLijv  Travofwuovy  a^fia  r  HOrjKa 
oiov  €\<ov  prp^pai  ftcreTrpCTrc?  AvaoviOMrt, 
€y  T  avrots  vn-arois  kXcos  cXXa^c^  tio\ov  oXAcov. 
oAA.  ovrot  vocffnv  yc  ceOcv  ■jtot^c)  KeCcofuu  avT>;' 
€l)S  Trplv  8*  ev  fwoMTtv  6/10(5)  80/109  a/i/u  tctvkto, 
10  ws  #cat  Tc^eiGra?  ofirf  <T0p6^  d/i,^iic[aAi;i^€t.] 

The  panel  on  the  right  is  wanting.     The  wilting  is 
late,  probably  of  the  3rd-4th  cent.  a.d. — Blaccu  Coll. 

Parian  marble.  Height,  1  foot  5  inches ;  width,  2  feet  5}  inches. 
Obtained  from  Aix  (en  Provence),  bat  it  is  uncertain  whether 
the  stone  was  found  there.  The  inscription  is  published,  CLG., 
6779 ;  Kaibel,  590 ;  Eaibel  and  Lebegue,  Inscriptumes  Graacae, 
XIV.,  2469. 

2315.  Sarcophagus  (and  cover)  with  relief  representing 
mourners.  In  the  middle  of  the  front  is  a  bed,  on  which 
lies  the  figure  of  the  deceased,  a  young  girl,  wearing 
sleeved  tunic  and  mantle.  Below  the  bed  are  a  dog,  with 
his  paw  placed  on  some  object,  and  a  stool,  on  which  is  a 
pair  of  slippers.  One  girl  standing  behind  the  bed,  and 
one  at  each  end  of  it,  make  gestures  of  grief.  At  the  right 
a  bearded  figure,  probably  the  father,  is  seated  on  a  stool, 
closely  wrapped  about  with  his  mantle,  which  passes  over 
his  head ;  he  supports  his  head  on  his  hand.  Behind  him 
stand  two  bearded  figures.  One  is  draped  about  the  loins, 
the  other  has  a  long  tunic  and  carries  a  patera,  or  a  round 
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cake.  At  the  left  of  the  bed  is  a  woman,  probably  the 
mother,  seated  in  an  attitude  of  grief  on  a  chair,  with  her 
mantle  passing  over  her  head,  which  rests  on  her  hand. 
At  her  side  is  a  boy,  draped  about  the  loins,  with  his 
arms  crossed  on  his  breast.  Behind  are  two  girls  standing, 
making  gestures  of  grief. 

On  each  end  is  a  seated  Giyphon;  at  the  foot  is  an 
astragalus  and  Lesbian  cymation  moulding  (modern). 
On  the  front  of  the  cover  is  a  panel,  with  bucrania, 
connected  by  wreaths.  At  the  angles  are  tragic  masks. — 
Toumeley  ColL 

Marble.  Height,  withoat  cover,  1  foot  2}  inches;  width,  3  feet 
6}  inches.  Restored :  npper  part  of  girl  at  head  of  bed  (dif- 
ferently restored  hj  Bellori),  also  the  foot.  Formerly  in 
the  Delia  Valle-Capranica  collection.  Michaelis,  Jahrb.  des 
ArcJi.  Inst,  1891,  p.  233,  No.  114 ;  Spon,  £echerches,  p.  1 ; 
Misoellanea^  p.  308 ;  Mxts.  Marbles,  V.,  pi.  3,  fig.  5 ;  Bellori, 
Adm.  Bom,  Ant  Vest.  (2nd  ed.,  1693),  pi.  72;  Montfaucon, 
Ant  Expliq.,  V.,  1,  pi.  1 ;  Ellis,  Toum.  Oall,,  XL,  p.  235;  Arch, 
Zeit,j  1885,  p.  219.  Compare  a  similar  sarcophagus  in  the 
Louvre,  Clarac,  II.,  pi.  153,  No.  333. 

2316.  (Fig.  45.)  Front  of  a  sarcophagus,  with  a  parody  of 
a  Dionysiac  relief.  The  subjects  in  order  from  the 
left  are : — Vase  on  pillar ;  boy  with  pedum,  and  armful 
of  fruits ;  boy  playing  on  syrinx ;  boy  supporting 
companion;  boy  playing  on  double  flutes;  boy  with 
cup  ;  boy  playing  on  cymbals ;  boy  supporting  a  drunken 
companion,  who  has  a  wreath  (?)  and  a  cantharos,  which 
he  pours  out  to  a  dog,  imitating  Dionysos  with  a  panther ; 
boy  with  crotala  (?) ;  figure  of  a  boy  on  tip-toe  supporting 
a  basket  of  fruit  on  his  head.  All  the  figures  wear  wreaths^ 
and  small  mantles.  The  style  is  very  rough,  with  much 
use  of  the  drill.     4th  cent.  a.d.  (?). 

Inscribed:  Leon(t)io  filio  super  omni  cariiate  dideissimo 
q(ui)  v(ixif)  a(nno8)  VIII  (menses) , .  .w  pater, 

Italian  marble.    Height,  1  foot  5}  inches ;  width,  4  feet  8  inches. 
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3317.  Front  of  a  sarcophagua,  with  figurea  of  winged  Capi6s, 
playing  with  armonr.  In  the  oentre  two  Cupids  hold  up 
between  them  a  shield, 
on  which  the  epitaph  ie 
inscribed.  Below  the- 
shield  are  two  oomu- 
copias,  with  fmit,  etc. 
Next  on  the  left  are  two 
Cupids,  who  support 
between  them  a  ouirass. 
At  the  left  end,  a  Cupid 
ad  vancesholding  a  spear 
with  both  hands. 

Next  on  the  right  to 
the  central  group  is  a 
Cupid   moving    to  the 

rightholdingaaheathed  S 

sword.  On  the  right  are  ^ 

two  Cupids  holding  be-  ■" 

tween   them   a   crested  ^ 


elmeL  which  rests  oi 
cippus.  All  the  Cupids 
have  their  hair  tied  in 
plaits  ]>aBBing  over  the 
top  of  the  head,  and 
each  wears  a  small 
ohlamys,  fastened  on 
the  breast  with  a 
buckle. 

The  shield  is  in- 
scribed :I*(t«)Jtt(am6««) 
SaUuttio  C(aii)  /{tlio) 
lotto,  alumno  mo  b(ene) 
m(erenU)  quivixilann^ot) 
V.    Domitiaa    Aag(agti) 


S 
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n(o8tri)  d%9p{enMLtor)  raiionis  mon(et<ie)  cum  Sallustia  Cae- 
lian(ae)  coniuge  sua  fecer{uni)  (sic).  Below  are  the  letters 
B.  M.  MON.  is  followed  by  the  letters  ATJAE  written  by- 
error,  and  erased.  CAELIANF  is  written  by  error  for 
CAELIANE  =  CAEUANAE.— TowneZcy  Coll 

Parian  marble.  Height,  1  foot  3  inches ;  length,  5  feet  8|  inches. 
Restoration:  sword.  Formerly  in  Cardinal  Passionei's  Hermi- 
tage, at  Camaldoli.  Brought  thither,  Oct.  2,  1743.  Bought 
from  Piranesi  by  Townley  in  1768.  Mus.  Marbles,  X.,  pi.  46  ; 
Mansell,  No.  1103;  Ellis,  Tovon,  (7a//.,  XL,  p.  201 ;  Orelli,  Inscr,, 
2915;  Ghezzi  MS.  (in  Dept.  of  G.  and  R.  Antiqs.),  fo.  118 : 
Bull,  d.  Comm,  Arch,  C:m,,  1893,  p.  175 ;  C./.L.,  VI.,  8454 
(reading  Gelasto  in  line  2). 

2318.  (Fig.  46.)  Front  of  a  sarcophagus,  with  scene  from  the 
circus.  Four  figures,  in  the  usual  costume  of  the  circus, 
with  thick  bands  swathed  about  the  body,  are  driving 
bigae  to  the  right,  the  horses  galloping  and  confused.  On 
the  far  side  of  each  biga  is  a  mounted  horseman  in  a  short 
tunic.  Below  the  horses  of  the  first  biga  on  the  right  is  an 
overturned  basket.  Below  those  of  the  second  and  third 
are  youths  prostrate.  In  the  background  are  the  objects 
which  stood  on  the  spina  of  the  circus.  At  each  end  are 
a  pair  of  metae.  Between  them  are  four  eggs  on  a  beam 
supported  by  two  columns,  and  two  dolphins,  similarly 
supported.  The  eggs  and  dolphins  were  first  set  up  by 
Marcus  Agrippa,  and  served  in  some  way  to  indicate  the 
progress  of  the  race.  There  are  also  represented  the  top 
of  a  small  domed  temple,  and  the  top  of  an  obelisk  (?). 
3rd-4th  cent.  a.d.  (?). — Toumeley  Coll, 

Parian  marble.  Height,  1  foot  2  inches ;  width,  3  feet  9}  inches. 
Restored :  parts  of  the  upper  moulding.  For  representations  of 
the  circus  cf.  Hiibner,  Annali  deW  Inst.,  1863,  p.  135,  and 
Zangemeister,  ibid.,  1870,  p.  232. 

2319.  (^ig*  ^^7.)  Front  of  a  sarcophagus,  broken  at  each 
end.    Cupids  in  the  circus.    The  relief  presents  a  concave 
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surface  to  the  spectator.  On  the  left  are  four  stalls 
(carceres)  with  partly  opened  doors,  separated  by  youthful 
terminal  figures.  Above  each  doorway  is  a  circular  arch, 
containing  a  floral  ornament  perhaps  representing  a  metal 
grill.  A  winged  Cupid  drives  a  biga  to  the  right,  which 
is  drawn  by  two  hounds.  On  the  right  is  another 
winged  Cupid  in  a  biga,  of  which  the  front  part  is  lost. 
From  ruins  near  Fraacatu     Towneley  OolL 

Italian  marble.  Height,  11  inches;  length,  3  feet  10  inches.  Ellis, 
Town.  QalL,  IL,  p.  149 ;  Smith,  Diet,  of  AnUqs,,  3rd  ed.,  L, 
p.  433.  For  the  caarceres  compare  Annali  deW  Inst.,  1870, 
pis.  L,  M. 

2320.  Sarcophagus  with  relief  of  marriage  feast  of  Cupid  and 
Psyche.  In  the  middle  of  the  relief  is  a  couch,  on  which 
Cupid  and  Psyche  recline  half  draped,  and  embracing. 
Both  are  winged.  Cupid  holds  a  cantharos.  The  arms 
of  the  couch  terminate  in  dolphins'  heads.  Before  the 
couch  is  a  table  with  three  legs  in  the  form  of  lions'  legs 
surmounted  by  lions'  heads,  and  un  it  is  a  fish.  Beside  it 
is  Cupid's  quiver.  A  small  Cupid,  standing  on  the  foot  of 
the  couch,  offers  a  bird.  On  the  ground  before  the  couch, 
a  Cupid  is  playing  with  a  rabbit  and  a  bunch  of  grapes. 
On  the  right  of  the  couch  a  wingless  Cupid  stands  with 
lyre  and  plectrum,  and  having  a  peacock  at  his  feet. 
Beyond  him  is  a  winged  Cupid  bringing  a  wreath  and 
basket  of  fruit,  and  another  bringing  a  rabbit.  On  the 
right  is  a  tree  with  fruit.  On  the  left  of  the  couch  is  a 
winged  figure  as  of  a  Psyche,  seated  in  a  wicker  chair, 
and  playing  on  a  lyre  of  peculiar  form.  Beyond  her  is  a 
girl  (originally  winged)  with  a  jug,  accompanied  by  a 
bird,  and  a  Cupid  with  his  cloak  full  of  fruit.  On  the 
left  is  a  tree  with  fruit.  Late  and  rough  work.  3rd-4th 
cent.  A.D.  (?). — Totoneley  Coll. 

Parian  marble.  Height,  1  foot  3}  inches ;  width,  4  feet  5  inches. 
Brought  from  Rome  by  the  Duke  of  St.  Albans.     Restoration 
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(now  removed) :  the  right  hand,  holding  thyrsus,  of  the  girl  on 
the  left.  Millin,  Galerie  Mythologiquej  pi.  45,  fig.  199 ;  Jahn, 
Arch,  BeitrSge,  p.  174 ;  Mus,  Marbles^  V.,  pi.  9,  figs.  3,  4,  5 ; 
Ellis,  Town,  GcdLy  II.,  p.  253;  Baumeister,  Denkmaeler,  I., 
p.  1546.    Also  engraved  for  C.  Townley,  whence  Millin's  cut. 

2321.  Saroophagus,  with  cover.  On  the  front  a  scene  of  boys 
playing  with  nuts.  On  the  left  is  a  group  of  two  boys 
seated  on  the  ground,  playing  with  the  nuts,  while  three 
others  stand  in  the  background  watching  the  game.  On 
each  side  of  this  group  is  a  term  of  a  youthful  figure.  In 
the  centre  of  the  front  are  two  boys  who  appear  to  be 
quarrelling.  One  seizes  the  tunic  of  the  other.  On  the 
right  is  a  second  group  of  five  boys.  One  is  about  to 
throw  a  nut,  while  the  others  are  watching.  He  seems 
to  be  aiming  at  a  heap  on  the  ground.  In  the  background 
circular  arches  are  slightly  indicated.  The  boys  wear 
short-sleeved  tunics,  and  carry  nuts  in  the  folds  of  them. 

On  the  ends  are  figures  of  Gryphons. 

On  the  front  of  the  cover  is  a  tablet,  carried  by  two 
winged  Cupids ;  at  the  feet  of  each  is  a  bow  and  quiver. 
The  tablet  contains  the  inscription :  D{is)  M(anibti8)  L. 
Aemilio  Daphno  Pomptina  (trtbu).  Vixit  ann(o8)  IIII 
dies  VI.  Livia  Daphne  fil(io)  dulcissimo.  At  the  front 
angles  of  the  cover  are  youthful  male  heads. — Found  at 
Oatia  in  1825.     Pourtales  Coll. 

Parian  marble.  Height,  without  cover,  1  foot ;  length,  3  feet  7  inches. 
Poartalte  Sale  Cat,  p.  17,  No.  66 ;  Gerhard,  Antike  DenkmaeUr, 
pi.  65 ;  CI.L,,  XIV.,  532  (where  see  farther  refs.). 

2322.  Belief  from  the  front  of  a  sarcophagus.  Two  female 
figures  support  a  tablet  with  a  portrait  bust.  On  each 
side  are  winged  Cupids,  with  flaming  torches,  and  with 
quivers  at  their  feet. 

Inscribed  :  D(i8)  M(anibu8)  Octavio  Isockryso  JUio  dulcis- 
simo  q(u%)    v(ixit)  an(num)  I  d(ie8)   XXX  Chryseros    et 
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Primitiba  paren^tea)  /(ecemnt),  Evi^x*  BvctkoXi  ("Fare- 
well, fretful  one  ").  3rd-4tli  cent.  a.d.  (?). — PreaenUd  hy 
Lord  Aldenham,  1893. 

Parian  marble.  Height,  1  foot  2  inches;  width,  2  feet  8  inchef. 
Formerlj  ii^  the  vineyard  of  the  del  Cavalieri  at  the  Tor'  Argen- 
tina, Rome.  Brought  to  England  by  Lord  Hertford.  Fabretti, 
102,  235 ;  CLL.,  VL,  23287. 

2323.  Sarcophagus  with  reliefs.  On  tlie  front,  two  nude 
winged  Cupids  float  in  the  air,  and  support  between  them 
a  circular  medallion,  containing  the  portrait  of  an  elderly 
bearded  man.  He  is  turned  to  the  front  and  wears  a 
tunic  and  toga.  Below  are  three  masks,  of  a  goat,  of 
Dionysos,  wreathed  in  grapes  and  vine  leaves,  and  of 
Silenus.  On  the  right  is  a  snake  issuing  from  a  half- 
opened  mystic  basket,  and  playing  with  a  panther,  lying 
down.  On  the  left  are  a  goat  lying  down  and  a  flaming 
torch.  At  each  end  of  the  front  is  a  Cupid,  standing 
with  the  leg  furthest  from  the  middle  raised  on  a  rock, 
and  holding  up  a  large  double  sash.  Below  is  a  rabbit, 
half  out  of  its  hole,  eating  fruit. 

At  each  end  is  a  seated  Gryphon.  2nd-3rd  cent.  a.d.  (?). 
s — Tovmeley  Coll, 

Parian  marble.  Height,  1  foot  8  inches ;  length,  6  feet  8}  inches ; 
width,  2  feet  10  inches.  Purchased  in  1773,  from  the  Villa 
Burioni,  near  the  Porta  Salaria,  Rome.  Mus.  Mari)le8f  X.,  pi.  47  ; 
Ellis,  Tbicn,  Gall.,  II.,  p.  202. 

2324.  Large  sarcophagus  with  a  ridge-shaped  lid.  On  the 
front  is  a  boy  in  the  centre,  standing  to  the  front 
supporting  large  festoons  of  fruit  and  flowers  which  hang 
from  faintly  indicated  ox-skulls  at  the  angles.  At  the 
ends  a  single  festoon  hangs  between  the  ox-skulls.  Above 
and  below  are  mouldings. 

The  cover  has  a  pediment-shaped  panel  at  each  end, 
containing  a  shield  in  relief.  The  top  of  the  lid  is 
covered  with  scales  with  a  laurel  sprig  in  relief.     There 
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are  two  Bquare  holes,  with  sides  measuring  seven  inches, 
one  at  each  end,  and  on  opposite  sides  of  the  lid.  They 
are  rebated,  as  if  to  take  covering  stones.  1st  cent.  a.d.  (?). 
— Hierajpytnay  Crete, 

Greek  marble.  Height,  2  feet  11  inches;  length,  7  feet  6  inches; 
breadth,  3  feet  2}  inches.  Height  of  lid,  11}  inches.  This 
sarcophagus  was  found  hj  Admiral  Spratt,  in  1860,  in  a  grave 
between  the  theatre  and  the  amphitheatre  of  Hierapytna,  which 
also  contained  the  large  sarcophagus  with  the  story  of  Achilles 
(No.  2296).  Spratt,  Travels  in  Crete,  I.,  p.  282;  Michaelis, 
Arch,  Anzeiger,  1862,  p.  341*. 

2325.  Small  sarcophagus  with  cover.  On  the  front,  within 
a  moulded  panel,  is  a  festoon  of  fruit,  pomegranates, 
almonds,  acorns,  &c.,  tied  with  fillets.  There  is  a  similar 
festoon  on  the  back.  On  each  side  a  laurel  springs  from 
an  acanthus  leaf  in  similar  panels.  The  cover  is  ridged, 
with  a  pediment  at  each  end  having  a  phials  in  relief. — 
The  Gyrenaica. 

Marble.  Height,  1  foot  1}  inches ;  length,  2  feet  1}  inches;  breadth, 
1  foot  5  inches.  Height  of  lid,  4  inches.  Obtained  through 
Vice-Consul  Crowe,  1861. 

2326.  Sarcophagus  with  lid.  On  the  front  is  the  figure  of  a 
nude  youth,  poised  in  air,  who  supports  over  his  shoulder 
heavy  festoons  of  fruit,  flowers,  vine  leaves,  acoms,  etc., 
hanging  from  two  bulls'  heads  at  the  comers.  A  rosette 
above  each  festoon.  At  the  ends  a  single  festoon  hangs 
between  bulls'  heads,  and  above  it  is  a  lion's  head.  At 
the  back  a  central  bull's  skull  supports  two  festoons ;  a 
rosette  above  each. 

The  relief  is  only  roughly  finished  in  parts.     The  lid  is 
ridge-shaped  and  covered  with  scales. — The  Cyrenaica, 

Marble.  Height,  1  foot  6}  inches ;  length,  2  feet  7}  inches ;  breadth, 
1  foot  8  J  inches.  Height  of  J  id,  8  inches.  Obtained  through 
Vice-Consul  Crowe,  1861. 
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2327.  (Fig.  48.)  Fragment  of  a,  Barcoph&gns,  -with  part 
of  two  Centanre  to  the  right.  One  Centaur  ie  bearded, 
and    wears  a    pine   wreath. 

He  playe  on  a  lyre,  and  {. 
appears  to  be  singing.  The 
other  is  less  bearded,  and  is 
blowing  a  donble  Ante.  He 
wears  a  short  chlamys.  The 
complete  sarcophagus  proba- 
bly represented  a  procession 
of  Dionysos  (compare  No, 
2298). 

P»ri.n    mirbU.      Height,    lOJ  fig-iS.     No.  2327. 

iQch«>;  width,  II  incbH. 

2328.  Fragment  of  a  sarcophagus  with  the  Indian  triumph 
of  Dionysos  (?),  A  bearded  male  figure,  probaUy  a 
captive,  wearing  a  sleeved  chiton,  ohlamys,  buskins,  and 
taenia,  rides  on  a  camel  to  the  left.  His  right  elbow  rests 
on  his  left  hand,  and  his  right  band  is  raised  to  his  head. 
On  the  left  ia  a  nude  male  figure,  perhaps  a  Satyr,  who 
places  his  right  hand  on  the  camel's  neck,  and  a  negro  (?) 
captive,  having  only  a  cloth  about  his  loins,  and  hands 
behind  his  back.  In  the  background  is  a  bearded  figure, 
whose  left  hand  is  raised  to  his  head.  On  the  right  of 
the  relief  is  part  of  a  male  figure,  nnde  except  for  a 
ohlamys,  with  the  right  arm  raised,  and  with  the  left 
hand  resting  on  the  flank  of  the  camel.  Late  work. 
8rd-4th  cent.  a.d.  (?). 

Parian  marble.    Height,  2  feet  7  inches  i  nidth,  2  feat  3  inchei. 

The  back  ib  irregularly  cnrved. 
For  larcophagi  with  thii  subject,  sea  Stephsni,  Cnnplt-Bendii,  1867, 

p.  164  i  Bobert,  Joum.  of  ffcllea.  Stvdia,  XX.,  p.  B4. 

2329.  Fragment  from  the  side  of  a  sBrcopbagnSr  with  egg- 
and-tongue  and  bead-and-reel  mouldings,  below  which  is 
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the  head  of  a  mounted  warrior  to  the  right  wearing  a 
helmet  (the  face  is  lost),  and  part  of  the  head  and  mane 
of  the  horse. 

Marble.  Height,  1  foot  2  inches ;  width,  9  inches.  Robert,  Antike 
Sarkophagreliefs,  TL,  p.  136 ;  pi.  47,  fig.  115.  Perhaps  a  frag- 
ment of  the  sarcophagus  No.  957. 

2330.  1-4.  The  following  fragments  of  sarcophagns-reliefs 
were  presented,  in  1888,  by  Mr.  J.  Theodore  Bent,  who 
obtained  them  from  a  sepnlchral  chamber  at  Lydae,  in 
Lycia.  They  appear  to  have  been  regarded  by  Mr.  Bent 
as  parts  of  a  single  sarcophagus,  representing  the  Labours 
of  Heracles.  No.  4,  however,  is  better  suited  to  a  Meleager 
subject. 

1.  Fragment  of  a  sculptured  sarcophagus,  with  a  part 
of  the  scene  of  Heracles  and  the  Erymanthian  boar. 
Heracles  stands  to  the  right,  with  his  back  turned  to  the 
front,  and  holds  the  boar  aloft  on  his  left  shoulder.  Above 
is  the  moulding  of  the  sarcophagus.  Only  the  head  (face 
mutilated,  but  beardless)  and  torso  of  Heracles  and  the 
hind  quarters  of  the  boar  are  preserved. 

Fine  white  marble.  Height,  2  feet  5  inches.  Joum.  of  ffellen. 
Studies,  IX.,  p.  84. 

2.  Fragment  with  two  toes  of  a  right  foot,  treading 
down  a  bird's  head  (?).  In  the  sarcophagi  with  the 
Heracles  cycle,  a  slain  Stymphalian  bird  is  usually  seen 
under  or  near  the  foot  of  Heracles. 

Height,  5  inches ;  width,  S  inches. 

3.  Fragment  of  a  sculptured  sarcophagus,  with  the  torso 
from  the  neck  to  near  the  knees  of  a  nude  male  figure 
standing  to  the  front,  with  a  chlamys  over  the  left 
shoulder. 

Height,  1  foot  3  inches. 

4.  Fragment  of  a  sculptured  sarcophagus,  with  the  feet 
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of  a  booted  fig:ure  Btandisg  to  the  front ;  beside  it  the 
head  of  a  boar,  and  the  end  of  the  shaft  of  a  epear.   Below 
are  a  maeander  and  other  roughly  exeonted  mouldings. 
Height,  1  foot  1  inch. 

2331.  Frf^meut  of  relief,  from  a  sarcopht^s.  A  torso  from 
the  neck  to  the  waist  of  a  nude  male  figure  (Heracles?) 
in  high  relief  is  seen  three-quarters  turned  to  the  left, 
with  the  arm  extended  acroes  the  body  to  the  left.  Some 
drapery  by  the  right  shoulder.  2nd-3rd  cent.  a.d.  (?). — 
Carriage. 

From    the    eiciTatioiu    of 

2332.  Head  of  warrior,  to  the  front,  wearing  a  helmet  with 
curled  rani's  horns,  a  central  orest,  and  cheek  pieces. 
Perhaps  from  a  saroophagus, — Samitton  Coll. 

Pentelic   marble.       Height,    6i    inohee.      Synopaii   (1806),    p.    102, 


Fig.  49.     No.  2333. 


(Fig.  49.)  Fragment  of  late  Roman  sarcophagus  relief. 
Two  nude  winged  Cupids  hold  up  a  large  wreath,  within 
which  is  a  head  of  lUedusa  to  the  front,  with  wings  on  the 
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temples,  and  snakes  knotted  under  the  chin.  Of  the 
Cupid  on  the  left,  part  of  the  forehead  and  the  legs  from 
the  knees  are  lost.  He  also  holds  a  poppy  seed-vessel. 
Of  the  Cupid  on  the  right,  only  the  right  hand  and  part  of 
the  right  arm  remain.  Above  is  part  of  an  egg-and-tongue 
moulding.  Very  late  work  (3rd-4th  cent.),  roughly 
blocked  out. — Obtained  by  the  Euphrates  Expedition  (1835- 
1837),  and  presented  by  the  President  of  the  Board  of  Control, 

Parian  marble.    Height,  2  feet ;  width,  3  feet  2  inches. 

2334.  Relief,  with  Gorgon's  head  in  full  face,  with  large  wings 
on  the  temples,  and  having  snakes  in  the  hair  and  knotted 
under  the  ohin.  Hard  and  conventional  Graeco-Roman 
work. — Cydonia,  Crete.    Strangford  Coll. 

Parian  marble.     Height,  1  foot  6  inches ;  width,  1  foot  2  inches. 

2335.  Cover  of  a  sarcophagus.  A  draped  female  figure, 
with  a  head-dress  of  the  time  of  Trajan,  reclines  on  a 
mattress,  leaning  on  her  left  elbow,  and  supporting  with 
the  right  hand  a  male  bust  on  her  knees.  She  leans 
against  a  support,  on  which  is  a  garland  in  relief,  held 
up  by  a  nude  winged  anguipede  female  figure,  holding  a 
caducous.  The  support  is  hollowed  out,  and  rebated  above, 
as  if  for  a  cover. — Bessborough  Coll. 

Parian  marble.  Height,  2  feet  5  inches ;  length,  5  feet  }  inch. 
Restored :  nose  and  feet  of  woman,  with  left  end  of  drapery  and 
mattress.  The  head  has  been  rejoined,  but  belongs.  Bought, 
1858. 

2336.  ^^^  ^^  ^^  cover  of  a  sarcophagus.  It  is  ridge-shaped, 
with  scales  on  the  top,  and  has  a  Gorgoneion,  with  snakes 
knotted  under  the  chin,  in  relief  in  the  pediment.  At  the 
end  of  the  ridge  the  upper  surface  is  worked  to  receive  an 
acroterion,  now  wanting.  The  ornaments  at  the  angles 
are  unfinished.    Late  Roman  work. 

Marble.  Height,  2  feet  4}  inches ;  width,  4  feet  2  inches ;  length, 
2  feet. 

VOL.  ni.  z 
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2337.  Fragment  of  Baroophagns,  much  mutilated.  It  contains 
part  of  a  male  bust  in  a  medallion,  and  on  the  right  two 
smaller  draped  figures,  of  whom  one  takes  some  object 
from  the  hands  of  the  other.  Late  and  mde  style ;  3rd— 
4tfa  cent.  A.D.  (?). 

Marble.  Heiglit,  11  incbei;  width,  1  foot  2}  lathea.  Patchiued,  1849. 

2338.  (Fig-  ^0.)  Iiion's  head  ornament  from  a  sarcophagus. 
The  bead,  worked  in  the  round,  projects,  and  is  slightly- 
turned  to  the  right.     The  mouth  is  open.     The  style  is 

■    very  florid,     3rd  cent.  a.d.  (?). — Borne.     ToteneUy  CoU. 

Parian  mnrble.  Height,  1  foot  11  inchea ;  width,  1  foot  7  inches. 
Height  of  projection,  10  iDchea.  This  head  and  the  eompiuion 
(No.  2339)  ars  "  parta  of  a  large  SHrcophagiis,  found  in  a  nrnti- 
lated  atnte,  1776,  noar  the  Appian  Boad,  opposite  the  circus  of 
(."aracalla"  (rot™,  MS.),  U.  the  circua  now  known  to  be  that 
of  MaxentiDa.    Ellia,  Tbicn.  GM.,  1I„  p.  173. 


Fig.  50.    No.  2338.  Fig.  51.    No.  2339. 

2339.     (Pig-  Al.)    Lion's  head,  companion  of  No.  2338,  slightly 
turned  to  the  left. — fionte.     TowneUy  Ooll. 

Parian  marble.    Height,  1  foot  10  inchei ;  width,  1  foot  6  inchea. 

Height  of  projection,  9  inchea. 
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2340.  Fragment  of  relief,  worked  on  a  curve,  being  part  of  a 
large  sarcophagus.  A  lion  holds  a  boar  between  its  paws. 
The  lion,  whose  face  is  nearly  gone,  wears  a  collar  with 
bosses.  The  sarcophagi  of  this  type  appear  to  be  a 
development  of  those  with  the  plain  lions'  heads,  as 
Nob.  2338-9. 

Marble.  Height,  3  feet  6  inches;  width,  1  foot  9  inches.  Bought 
1849.  For  the  probable  form  of  the  sarcophagus,  of.  A.  H.  Smith, 
Catalogue  of  Sculpture  at  T'Vb6um  Abbey,  p.  31,  or  Joum.  of 
Hellen.  Studies,  XX.,  pis.  9,  10. 

2341.  Fragment  of  a  sarcophagus,  with  a  course  of  half-length 
figures,  which  spring  from  acanthus  leaves.  In  the  inter- 
mediate spaces  are  deer,  against  a  ground  of  acanthus. 
Below  are  a  double  row  of  egg-and-tongue  mouldings,  and 
a  single  bead-and-reel  moulding. — Presented  by  the  fifth 
Earl  of  Aberdeen,  1861. 

Marble.     Height,  10  inches ;  length,  12}  inches.  Obtained  in  Greece 

by  the  fourth  Earl  of  Aberdeen   in  1803.  For  the  frieze  of 

small   figures   in   low   relief    compare   the  sarcophagus    from 
Sidon  (No.  2303). 

2342.  Fragment  of  a  sarcophagus,  with  the  upper  part  of  a 
nude  boy,  carrying  heavy  festoons  of  fruit  and  foliage, 
which  hang  down  on  each  side  of  him. 

Inscribed  in  rough  letters  . . .  ci  Avprj . . .      3rd  cent. 
A.D.  (?). 

Marble.    Height,  11  inches;  width,  1  foot  7f  inches.    Bought,  1849. 

2343.  Fragment,  probably  from  a  sarcophagus,  with  part  of  a 
festoon  in  relief,  containing  ivy  leaves  and  berries,  ears  of 
com,  pomegranates,  grapes,  acanthus  leaves,  etc.,  bound 
by  a  large  sash.  On  the  right  is  what  may  be  a  part  of  a 
bull's  skull.     2nd-3rd  cent.  a.d. 

Marble.     Length,  1  foot  8  inches. 

Z   2 
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2344.  Fragment  of  a  sarcophagus,  with  moulding  along  the 
top  edge,  and  an  ox-head  in  relief,  with  one  end  of  a 
festoon  of  fruit,  etc.,  hanging  from  it,  tied  with  sashes. 

Parian  marble.     Height,  1  foot  }  inch ;  width,  1  foot  3  inches. 

2345.  1.  Fragment  of  a  sculptured  sarcophagus,  with  a  large 
bunch  of  grapes  and  a  vine  leaf.  On  each  side  the  knee 
of  an  Eros  (?). — From  a  hereon  at  Lydae.  Presented  hy  J. 
Theodore  Bent^  Esq.,  1888. 

Marble.  Height,  7  inches.  Bent,  Joum,  of  HeUen,  Studies,  IX., 
p.  84.  '*  Another  sarcophagus,  belonging  to  Coccias  Sarpedonides, 
was  decorated  hj  cupids  holding  bunches  of  grapes  at  which 
partridges  were  feeding."  Compare  No.  2330,  for  other  frag- 
ments from  the  site. 

2.  Fragment  of  the  same  sarcophagns,  with  a  partridge 
pecking  at  a  bunch  of  grapes ;  above,  remains  of  a  wreath, 
with  poppy-head,  and  ear  of  com. 

Marble.    Height,  10}  inches ;  width,  1  foot  2  inches. 


Sepulchral  Chests  and  Cippi. 

Chronology  of  the  Chests  and  Cippi. — ^The  examples 
described  in  the  present  section  probably  belong  for  the 
most  part  to  the  first  and  early  second  centuries  a.d.  For 
their  development  see  p.  294.  The  examples  which  can 
be  accurately  dated,  and  which  serve  as  standards  for 
comparison,  are  few  in  number  (cf.  No.  2350).  To  a 
certain  extent  the  periods  can  be  inferred  from  the  use 
of  imperial  names.  Thus  an  imperial  freedman  called 
Tiberius  Claudius  (No.  2362)  is  likely  to  erect  a  monu- 
ment to  his  wife  within  a  few  years  of  the  middle  of  the 
first  century  a.d. 

The  inscribed  cippi,  etc.,  Nos.  2350-2381,  are  arranged 
in  alphabetical  order. 


CHESTS  AND  CIPPl. 
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2350.  (Fig.  52.)  Sepulchral  cippus.  At  the  angles  of  the 
.  front  are  Corinthian  columns,  with  spiral  flutings.  In 
the  centre  is  a  large  tablet  with  moulded  frame,  con- 
taining the  inscription :  D(i8)  M(anibu8)  Agriae  Agaike 
P(yhlius)  Ostienais  Thallus  tutor  sevir  Aug(u8t€U%8)  et  Agria 
Tkryphosa  heredes  de  suo  fecerunt,  h(ene)  m(er6n(t).  In  the 
last  line  the  addition  et  sibi  is  inserted  in  a  different  script. 
Above  the  tablet  is  a  floral  scroll,  combined  with  figures 
of  panthers  pursuing  deer  (compare  Nos.  2303,  2715). 
On  each  side  of  the  tablet  is  a  support,  covered  with  a 
scale  pattern,  and  terminating  below  in  lion's  claws. 
Below  the  tablet  is  a  relief  with  a  Nereid,  half  draped, 
and  a  Cupid,  winged,  riding  on  a  Ti-iton,  who  carries  a 
paddle.    Below  are  two  dolphins  and  waves. 

On  each  side  is  a  Gryphon,  seated,  on  a  lofty  pedestal ; 
at  the  angles  are  the  Corinthian  columns,  above  described, 
and  Corinthian  pilasters,  with  straight  fluted  panels. 
Probably  of  the  beginning  of  the  second  century  a.d. 
Cf.  the  cippus  of  A.  Crispinus  Caepio  (Consul  suffectus, 
96  A.D.  ?).—Toumel€y  Coll 

Italian  marble.     Height,  3  feet  2}  inches ;  width,  2  feet  3J  inches. 

This  stone  was  in  the  sixteenth  centurj  *'  in  the  house  of  the  keeper 
of  the  Cancelleria  "  at  Rome  (Mazzochi,  Epigramnuxta  antiquae 
Urbis  (1521),  folio  94.  After  numerous  changes  of  ownership  it 
came  to  the  Mattel  collection,  and  thence  to  that  of  Mr.  Townlej. 
For  the  early  copyists,  see  C.LL.,  XIV.,  290.  The  place  of 
discovery  is  not  recoi*ded.  The  Seviri  Augustales  were  members 
of  Colleges,  in  provincial  municipalities,  for  maintaining  the 
imperial  cult,  and  the  inscription  may  have  been  found  at  Ostia, 
as  the  name  Ostiensis  Thallus  would  suggest.  A  statement, 
however,  in  the  Town.  Inventories  that  it  was  found  by  Gavin 
Hamilton  at  Ostia,  about  1776,  is  obviously  incorrect.  Mon. 
Matt,,  III.,  57,  and  p.  112;  Ellis,  Totcn.  GalL,  II.,  p.  270.  For 
cippus  of  Crispinus  cf.  Notizie  degii  Scavif  1880,  pi.  5 ;  Altmann, 
p.  70. 

2351.      Sepulchral  chest  with  cover.    At  the  comers  of  the 
front  are  tauriform  masks,  and  between  them  hangs  a 
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festoon  of  oak  leaves,  on  which  two  birds  are  standing. 
Below  each  mask  is  a  Siren,  with  bird's  body.  In  the 
centre  is  a  moulded  tablet  containing  the  inscription: 
D{ecim%)  AlUcd  Licini,  Antoni  Liberalis.  The  cover  is  in 
the  form  of  a  pediment,  containing  two  birds  pecking  at  a 
basket  of  fruit,  and  with  palmettos  at  the  angles. — 
Tovmeley  GolL 

Italian  marble.  Height,  withoat  corer,  8}  inches;  width,  1  foot 
If  inches.  Bought  at  Sir  C.  Frederick's  sale,  1786.  Included 
among  the  inscriptions  of  the  City  of  Rome,  C.f.L.,  VI.,  11300, 
bnt  identical  with  a  stone  said  to  hare  been  found  at  Cimiez, 
near  Nice,  in  the  17th  cent.,  C.I.L.,  V.,  7925  (cf.  C.LL.,  VI.,  4, 
p.  3508) ;  Mus.  Marbles,  V.,  pi.  10,  fig.  1 ;  Ellis,  Town,  Gall,,  II., 
p.  254 ;  Wolters,  No.  2109. 

2352.  Sepulchral  cippus.  On  the  front  are  two  spirally  fluted 
columns,  with  dolphin  capitals,  and  a  wreath  pendent  from 
each.  In  the  centre  is  a  tablet  inscribed :  Anniae  laiadi 
matri  dulcissimae  Sergius  Asiniua  Phainus, 

Below  are  a  pantheress  (?)  beneath  a  vine  with  grapes 
on  it,  and  a  rhyton  terminating  in  a  goat's  head. 

On  the  right  and  left  sides  are  a  seated  Gryphon,  a 
quiver,  and  a  laurel  tree.     2nd  cent.  a.d. — Bkuxia  Coll. 

Marble.  Height,  2  feet.  Upper  part  mended,  and  nose  of  pantheress 
restored.  Formerly  (circa  1510)  in  a  vineyard  near  the 
Appian  Gate.  C.LL.,  VI.,  11789,  where  see  refs.  to  MS. 
copyifttB.  For  other  inscriptions  relating  to  Sergius  Asinius 
Phainu3,  and  his  relations,  see  C.LL.,  VI.,  8f>40, 11790-2. 

2353.  Sepulchral  cippus  in  the  form  of  an  altar.  A  male 
figure,  half  draped  and  wearing  a  wreath,  reclines  on  a 
couch,  holding  a  cup  and  a  wreath.  He  is  half  supported 
by  a  draped  female  figure,  while  two  boys  play  at  the 
foot  of  the  couch.  The  relief  is  enclosed  in  a  moulded 
frame.  Below  is  the  inscription :  D(m)  M{ambu8) 
8{acTUfi\)  Atimeti  AugifMti)  l(iherti)  a  8updl(ectile)  castrenn 


344        CATALOGUE  OF  SCULPTURE. 

feeerunt  Flavia  Dada  coniug{i)  h{ene)  m(erefUt)  et  FortuwxUu 
Aug(u8ti)  l(ibertu8)  parent{%)  optimo. 

Atimeius  was  officer  in  charge  of  the  emperor's  camp 
famiture. 

On  the  sides  are  the  oinochoe  and  phiale.  The  cover 
consists  of  two  pairs  of  volutes,  terminated  by  rosettes. 
It  has  a  depression  in  the  centre  to  receive  libations. 
About  100  A.D.  (?). — Presented  by  W,  A.  Mackinnon,  Esq.^ 
1817. 

Italian  marble.  Height,  with  cover,  which  is  in  one  piece,  1  foot 
6|  inches;  width,  1  foot  2}  inches.  Formerly  in  the  Delia 
Valle  collection,  and  at  one  time  in  the  church  of  S.  Apollinaris 
at  Rome.  Gruter,  p.  583,  No.  10;  CLL.y  VI.,  8525;  Mus. 
Marbles,  V.,  pi.  1,  fig.  2 ;  Ellis,  Toum,  GalL,  II.,  p.  228 ;  Wolters, 
No.  2146. 

* 

2364.  Belief  from  the  front  of  a  sepulchral  cippns.  At  the 
top  is  a  reclining  figure  on  a  couch,  with  a  wreath  (?)  in 
his  outstretched  right  hand  and  a  cantharos  in  his  left 
hand.  There  is  a  small  table  before  the  couch.  A  boy 
wearing  a  tunic  stands  at  the  foot  of  the  couch  holding  up 
a  wreath,  and  a  wicker  basket,  like  the  mystic  basket  of 
the  Bacchanalian  reliefs,  stands  near  the  head.  At  each 
angle  is  a  large  mask.  Below  is  a  panel  with  a  moulded 
frame. 

Inscribed:  i)(t«)  M(antbu8)  T.  Aurel{io)  Saiumino, 
eq(uiti)  8ing{ulari)  Aug(u8ti)^  turma  Aeli  Orispi,  nat(i(me) 
Pann(onio),  Vixit  aninis)  XXX,  tnil(itavif)  an(nis)  XL 
T.  Flavins  Marcellinus  signif(er\  her(es),  et  T.  Aur^elius) 
Secundinus  seciundus)  her(e8)  amic{p)  optim^o)  faciend(um) 
curav(erunt). 

Below  the  inscribed  panel  is  a  riderless  horse,  with  a 
fringed  saddle  cloth,  walking  to  right,  followed  by 
a  bearded  man  with  a  long  leading  rein,  carrying  a 
spear. 

The  two  reliefs  are  of  the  usual  type  for  the  monuments 
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of  the  Equites  Singnlares  August!,  who  were  a  special 
imperial  body-guard.  2nd  cent.  a.d. — Presented  by  Lord 
Aldenhamy  1896. 

Marble.  Height,  3  feet  1}  inches.  The  relief,  which  was  formerly 
in  the  Palazzo  Caralieri,  near  the  Tor'  Argentina  at  Rome,  was 
brought  to  London,  about  1830,  bj  the  Marquis  of  Hertford. 
The  inscription  was  first  copied  by  Sirmond  (about  1600).  For 
other  MS.  copyists  cf.  C7./.Z^.,  YI.,  3222;  S^Uy  Misc,  Eruditae 
Antiqmtatis,  p.  257.  For  the  Equites  Singulares  cf.  Henzen, 
Annali  delC  Inst.,  1850,  p.  5;  1885,  p.  235;  C./.X.,  VI.,  3173- 
3323.     For  a  fragment  of  a  similar  relief,  compare  No.  2392. 

2355.  Sepulchral  chest,  with  square  front  and  rounded  back. 
Two  winged  Victories,  each  wearing  a  long  chiton  and  a 
diploidion  confined  by  a  broad  belt,  stand  half  turned  to 
the  front,  holding  between  them  a  large  oak  wreath, 
Tirithin  which  is  the  inscription :  Ti(heriu8)  Claudius 
Lupercus,  Actes  lib(ertu8).  Late  and  rough  work.  Below 
is  a  moulding  (modem).  The  lid  (modem)  has  two  birds  in 
a  relief  with  a  basket  of  fruit  between  them,  and  palmettos 
at  the  angles. — Presented  by  W.  A.  Mackinnon,  Esq.y  1817. 

Italian  marble.  Height  (without  lid),  1  foot  }  inch  ;  width,  1  foot 
4^  inches.  Restored :  lid.  Formerly  in  the  Massimi  Gardens, 
Rome.  First  copied  by  Tolomei,  in  1H66.  Muratori,  p.  1658,  2  ; 
Ellis,  Toum,  Gall.,  II.,  p.  240;  Mus.  Marbles,  Y.,  pi.  5,  fig.  4; 
C.I.L.,  VI.,  15137. 

2356.  Sepulchral  chest.  On  the  front  are  two  tablets,  each 
bordered  with  a  rude  Lesbian  cymation.  They  are 
divided  by  a  sceptre.  Below  each  is  an  acanthus 
ornament.  The  tablet  on  the  right  is  blank ;  that  on  the 
left  is  inscribed :  Claudicie  Aug(usti)  l(Jbertae^  Amandae 
Acti  Aug,  Qamiani  contubemali  bene  merenti.  Dedicated  to 
the  wife  of  Actius  Gamianus,  an  imperial  slave. — Formerly 
in  Lord  Bessborough's  Coll. 

Italian  marble.  Height,  9}  inches;  width,  1  foot  4}  inches. 
Bought,  1858.  D'Orville,  Sunday  II.,  p.  593,  No.  70;  C.I.L., 
VI..  15350. 
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2357.  Sepulchral  chest.  In  the  middle  of  the  front  is  a  tablet, 
with  a  moulded  frame,  containing  the  inscription:  Dis 
Manihu(8)  Claudicie  Foriunatae^  coniugi  sanctissimae  opttm<a>6 
de  86  meritae  lucundtis  Aug(u8ti)  l{b(ertus)y  actor  XX XX 
Oal(liamm).  Below  the  tablet  is  a  fluted  vase,  from 
which  spring  two  branches  of  ivy  rising  to  each  side. 
There  is  also  a  branch  of  ivy  on  the  (modem)  cover. 
Jucundus  was  an  agent  at  Bome  of  the  administration  of 
the  tax  known  as  the  quadragesima  Galliarum,  i.e.  an 
import  tax  of  2^  per  cent.,  levied  at  the  frontiers  of  the 
three  Gauls.     1st  cent.  a.d.  (?). — Sloane  Coll, 

Italian  marble.  Height,  without  cover,  8)  inches ;  width,  9}  inches. 
Restored :  the  cover.  First  copied  by  Gudius,  in  1662.  Formerly 
in  the  Kempe  Museum.  Mon.  Vetust.  Kempiana,  p.  40,  21 ; 
Muratori,  p.  893,  8 ;  3fus,  Marbles,  V.,  pi.  6,  figs.  2,  3 ;  Ellis. 
Toum.  GalLy  II.,  p.  242 ;  C./.Z.,  VI.,  8591.  For  the  tax,  cf. 
Marquardt  and  Mommsen,  Boem.  Alterthuemer,  Y.  (1876),  p.  264. 

2358.  (Fig.  53.)  Sepulchral  chest.  On  each  side  of  the 
front  is  a  Ck)rinthian  column,  with  spiral  flutings,  and 
with  a  bird  on  the  capitaL  In  the  centre  is  a  large 
tablet,  with  moulded  frame,  containing  the  inscription  : 
Dis  MantbuSf  M.  Clodio  H€(r)mae,  coniugi  optima^  ei  Annio 
Feliciy  fratri,  fecit  Annia  Augusialia^  et  Tyranno  cariMitno. 
Above  the  tablet  are  two  rams'  heads,  confronted, 
connected  by  a  string  of  beads,  and  having  festoons  of 
fruit  suspended  from  them.  In  the  centre  is  a  Gorgoneion 
between  two  swans.  Below  the  tablet  is  a  relief  with 
Pluto  carrying  away  Persephon^  in  a  four-horse  chariot. 
The  ground  opens  before  the  horses.  A  winged  Cupid 
acts  as  charioteer.  Behind  the  chariot  is  an  overturned 
basket  of  flowers.  On  the  right  and  left  sides  are  laurel 
trees,  having  at  each  side  of  them  the  Corinthian  columns 
above  described  and  pilasters,  with  floral  devices  in  the 
panels.  A  pair  of  eagles  stand  at  the  foot  of  each  tree. 
2nd  cent.  a.d. — Towneley  Coll, 
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.  Italian  marble.  Height,  2  feet  7}  inches ;  width,  2  feet  2}  inches. 
Formerly  in  the  Villa  Montalto,  whence  it  was  purchased  by 
Townley  in  1787.  It  has  been  used  as  a  water-cistern.  First 
copied  by  Tolomei  (1666);  erroneously  assigned  by  Muratori 
(p.  1327, 8)  to  the  Church  of  S.  Maria  Maggiore.  Fabretti,  p.  384, 
No.  220;  Dallaway,  p.  331;  Ellis,  Town,  GaU,,  IL,  p.  267. 
C./.Z.,  VI.,  15740. 

2359.  Sepulchral  chest  with  cover.  At  each  angle  of  the 
front  is  a  flaming  candelabrum,  resting  on  dolphins 
and  having  a  winged  Sphinx  in  the  middle  of  the  stem. 
A  pomegranate  (?)  flower  hangs  on  each  side  of  a  tablet 
with  moulded  frame,  inscribed :  L(ucius)  Cocceiua  M(ard) 
/(ilius)  Dexiua  Clymenua  vixit  annum  I  menses  VII  diem 
ttfium.  Below  the  tablet  is  a  second  inscription :  0(attw) 
Sergius  C(ait)fil(ttu)  AldmtLs  vixit  ann(i8)  III  men8tb(u8)  III 
diehua  tribua.  Frumentum  oLccepit  die  X  ostio  XXXIX, 
Sergius  Aldmtis  e  euo. 

This  inscription  is  one  of  a  small  group  {C.LL.,  YI., 
10223-10225)  in  which  the  day  and  the  doorway  for  the 
issue  of  rations  of  public  com  to  the  deceased  are  expressly 
stated. 

On  the  right  side  is  a  wreath  of  fruit  tied  with  sashes. 
Two  birds  are  pecking  at  a  lizard,  and  two  are  pecking  at 
the  wreath.  On  the  left  side  is  a  similar  wreath.  Two 
birds  are  feeding  their  young  in  a  nest,  and  two  birds  are 
pecking  at  the  wreath. 

The  cover  is  in  pediment  form,  with  a  shell  in  the 
middle  of  the  pediment  and  a  dolphin  at  each  angle.  At 
each  side  are  rosettes.     2nd  cent.  a.d.  (?). 

Italian  marble.  Height,  without  cover,  1  foot  2^  inches ;  width, 
1  foot  }  inch.  Formerly  in  the  collection  of  S.  Agostino, 
and  afterwards  in  the  Kempe  Museum.  Purchased,  1896. 
Mon.  Vet.  Kempiana^  p.  42,  Nos.  30,  31 ;  Muratori,  p.  1660,  8 ; 
C./.Z.,  VI.,  10224.  For  MS.  copyiste  see  ibid.  First  copied  by 
Gudius  in  1662,  or  (about  the  same  time)  by  Suarez. 

2360.  Bectangular  sepulchral  cippus.    In  the  middle  of  the 
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front  is  an  inscribed  panel,  with  a  frame  of  the  Lesbian 
cymation  pattern.  Above  is  a  nest,  with  two  birds 
seated  in  it.  At  the  sides  are  rams'  heads,  connected  by 
a  string  of  beads. 

A  laurel  wreath  hangs  down  at  each  side  of  the  panel. 
Below  is  a  nnde  Aphrodite  crouching  down  and  fondling 
a  swan.  She  wears  armlets.  A  winged  Cnpid  stands  on 
the  left,  pouring  water  on  her  from  a  vase.  Another 
Cnpid  on  the  right  holds  a  large  shell.  On  the  right  is  a 
lion's- head  "fountain,  from  which  water  pours  into  a  basin 
on  a  spirally  fluted  pedestal.  The  subject  is  here 
described  as  Aphrodite,  but  a  comparison  with  the 
Actaeon  sarcophagus  in  the  Louvre  shows  that  the 
figure  might  be  an  Artemis.  At  the  angles  are  spirally 
fluted  columns,  with  Corinthian  capitals,  decorated  with 
birds.  On  the  sides  are  scrolls  composed  of  acanthus 
leaves  and  rosettes  between  the  columns  already  described, 
and  two  pilasters,  with  vertical  flutings  and  late 
Corinthian  capitals.  The  tablet  on  the  front  is  inscribed  : 
JBf.  Coelio  Supersttti  frairi  optimo  0,  Codius  Secundua  f(ecit), 
2nd  cent.  a.d.  (?). — TaumeUy  ColL 

Italian  marble.  Height,  2  feet  f  inch;  width,  1  foot  6  inches. 
Formerly  in  the  conrent  of  S.  Trinity  (Grater,  from  Mazzochi), 
and  afterwards  in  the  Carpi  Gardens  (Boissard),  and  in  the  Villa 
Montalto.  First  drawn  in  the  Codex  Coburgensis  (1550),  repro- 
duced bj  Robert,  Antike  Sarkophagreliefs^  IIL,  1,  pp.  1, 3 ;  see  also 
Boissard,  Pt.  IV.,  pi.  73 ;  Gruter,  Inscriptiones^  p.  846,  No.  13  ; 
Mont&ncon,  UAid,  Expl.^  V.,  pi.  66  ;  Mvs,  MaarbUs^  X.,  pi.  55, 
fig.  2 ;  Ellis,  Tovon,  GcUl.,  U.,  p.  266.  For  the  Louvre  sarcophagus 
see  Robert,  /.  c,  pi.  1. 

2361.  Sepulchral  chest  with  cover.  At  the  angles  of  the 
front  are  rams'  heads,  and  between  them  hangs  a  festoon 
of  fruit  and  flowers,  tied  with  ribstnds.  Two  birds  are 
standing  on  it,  and  two  birds  are  pecking  at  it  &om 
below.     Above  is  a  tablet  with  a  moulded  frame  inscribed : 
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Coelia,  P(uhlt)  l(iberta)  Asteris.     On  the  sides  are  elaborate 
rosettes. 

The  cover  is  in  the  form  of  a  pediment,  with  two 
Gryphons  confronted,  supporting  a  wreath,  in  relief,  and 
has  masks,  with  spiral  curls  at  the  angles. — Found  near 
Naples.     Hamilton  Coll. 

Italian  marble.  Height,  without  cover,  10  inches ;  width,  1  foot 
1  inch.  Restored :  the  plinth.  Mus,  Marbles,  V.,  pL  7,  fig.  5  ; 
Ellis,  Toum.  Gall.,  II.,  p.  246  ;  C.AL.,  X.,  2314. 

2362.  Sepulchral  chest  with  cover.  At  the  comers  of  the 
front  are  two  goats'  heads.  A  festoon  of  fruit  and  flowers, 
tied  with  wreaths,  hangs  between  them.  A  swan  stands 
on  the  wreath  and  two  ravens  stand  below  it.  In  the 
middle  is  a  tablet  with  a  moulded  frame,  inscribed : 
Ccraetia  L(uci)  l(tberta)  Hygia  vix(J£)  an{ni8)  XXXX. 
Ti(heriu8)  Claudius  Augusti  l(Jbertua)  Inopus  coniugi<%>  suae 
fedt  On  the  sides  are  large  palmettos.  The  cover 
(modern)  has  a  pediment  with  small  volutes.  1st  cent.  a.d. 
— From  La  Cava,  near  Salerno,     Temple  Bequest, 

Italian  marble.  Height,  without  cover,  9^  inches  ;  width,  10}  inches. 
Restored:  corer  and  plinth.  Gruter,  p.  610,  Ko.  5;  C/IX.,  X., 
582,  where  see  references  to  MS.  copyists. 

2363.  Front  of  a  sepulchral  chest.  A  girl,  half  draped,  and 
wearing  an  armlet,  lies  asleep  on  a  bed.  Before  her  is  a 
small  three-legged  table  on  which  are  three  vessels.  A 
raven  stands  near,  with  a  piece  of  cake  (?)  in  its  beak.  At 
each  end  of  the  bed,  and  on  a  much  larger  scale,  are  two 
portrait  busts;  that  on  the  right  is  male;  that  on  the 
left  is  quite  unfinished,  and  may  have  been  female,  in 
which  case  the  three  figures  may  be  supposed  to  be  the 
three  persons  named  in  the  inscription.  On  the  front  of 
the  bed  is  the  inscription :  Cor(nelia)  Onesime.  Below, 
within  a  moulded   panel:   Dis  Manibus  Servius  Cornelius 
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Diadumenus  Comeliae  Servandae  coniu(gt)  suae  carfa(«tmae), 
fHx(ii)  ann(is)  LX,  et  Comeliae  Onesime  vem{a)e  ma£y 
vixit  annuls)  Villi  men(at6u«)  V  d%e(htis)  XXVIIL  This 
is  followed  by  one  line  erased. — Borne.     Totoneley  Coll. 

Italian  marble.  Height,  1  foot  6}  inches ;  width,  1  foot  6^  inches. 
Found  with  many  other  sepulchral  monuments  in  the  Villa 
Pellucchi  near  the  Pincian  Gate.  Mtts.  Marbles,  V.,  vignette  ; 
Ellis,  Tmon.  Gall.,  II.,  p.  236 ;  C.I.L.,  VI.,  16188 ;  Wolters, 
No.  2112. 

Sepnlcliral  chest.  At  the  angles  of  the  front  are  two 
pilasters,  snrmonnted  by  late  capitals,  in  the  form  of 
Gorgoneia  between  eagles,  springing  from  acanthus 
leaves,  and  having  panels  containing  plants  of  vine  in 
relief,  springing  from  two-handled  vases.  A  bird  is  on 
each  vine.  In  the  centre  is  a  large  tablet  with  moulded 
frame  containing  the  inscription :  J^{i8)  M(anibus)  Cosmtiac 
Primae  matri  pienti8sim(^a^e  bene  merenii  fecit.  Above  the 
tablet  is  an  arabesque  ornament.  An  eagle,  panther  and 
deer  are  seen  issuing  from  scrolls  of  acanthus  (compare 
No.  2350).  Festoons  of  fruit  hang  down  at  the  sides. 
Below  is  a  winged  Cupid  driving  a  chariot  with  four 
horses  to  the  right  over  waves  (?).  On  each  side  is  a 
pine-tree,  a  serpent,  and  two  birds,  one  of  which  has  a 
butterfly  in  its  beak.     2nd  cent.  a.d.  (?). — Toumeley  Coll. 

Italian  marble.     Height,  1  foot  9f  inches ;  width,  1  foot  3}  inches. 

Found   in   the   grounds  of  the  Villa  Moroni,  at  Rome,  1788. 
Mus.  Marbles,  V.,  pL  5,  figs.  1,  2,  3;  Ellis,    Toum.    Gall.,  11., 

p.  239  ;  a/.Z.,  VI.,  16539. 

Front  of  a  sepulchral  chest.  At  the  top  are  a  lunette 
containing  two  ravens  (?)  with  fruit  hanging  from  their 
beaks,  and  acroteria. 

Inscribed :  D{i8)  M{antbtui)  Flaviae  Provinciae,  quae  vixit 
a«(ri«)  XXXIII  Flavins  Apollonius  coniugi  suae  bene  merenti 
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fedt^  cam  qwi  vixit  an(nis)  XXII,  et  nbi  et  suis  po8teiri9q(ue) 
eorum. — Tovmeley  Coll, 

Marble.  Height,  1  foot  1}  inches;  width,  11  inches.  Formerly  in 
the  Villa  Pellucchi.  Ellis,  Town,  OalL^  II.,  p.  257;  Mtts, 
Marbles,  V.,  pL  12,  fig.  2;  C./.Zi.,  VL,  18412. 

2366.  Sepulchral  chest,  rounded  at  the  back,  with  cover.  At 
the  angles  of  the  front  are  two  filleted  rams'  heads,  con- 
nected by  a  hanging  festoon  of  laurel,  below  which  are 
two  ravens  pecking  at  it.  Above,  within  a  moulded 
tablet,  is  the  inscription :  Dis  Manib(u8)  Isochryri^  v(ixif) 
ci(nni8)  XXIIII.  lunia  Lais  8er(yd)  bene  merenti.  Below 
the  tablet  is  a  Gorgoneion. 

The    modem     cover    has    a    pediment,    with     floral 
decorations. — Towndey  Coll. 

Italian  marble.  Height,  1  foot  1}  inches ;  width,  9}  inches.  Restored : 
plinth  and  corer.  Said  by  Townley  to  hare  been  procured 
from  the  Mattel  Collection,  1773,  but  there  is  no  record  of  its 
haying  been  seen  in  that  place.  Mus.  Marbles,  Y.,  pi.  11,  fig.  4 ; 
Ellis,  Town.  Gall,,  II.,  p.  256;  C./.Z.,  VI.,  19723. 

2367.  Sepulchral  chest  with  cover.  At  the  angles  of  the 
front  are  pilasters,  with  late  Ionic  capitals  and  panels, 
containing  vine  branches.  They  support  an  entablature. 
In  the  centre  is  a  tablet  with  a  moulded  frame,  containing 
the  inscription :  M,  lunitts  M(arci)  l({bertu8)  HamiUuSj  s%b% 
et  luniae  Pieridi  coniugi  carissimae.  Below  is  a  circular 
frame,  containing  a  female  bust,  presumably  of  Junia 
Pieris,  and  on  each  side  of  it  is  a  Gryphon  seated.  The 
sides  are  jointed,  in  imitation  of  masonry.  The  cover  is 
in  the  form  of  a  pediment,  containing  a  group  of  two 
full-grown  and  three  young  birds,  and  having  palmettos 
at  the  angles. — Towneley  ColL 

Italian  marble.  Height,  without  cover,  lOf  inches ;  ^  width,  1  foot 
2  inches.    Said  by  Townley  (Ist  InvJ)  to  hare  been  obtained 
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from  the  Mattel  Collection,  but  as  in  'the  case  of.  the  previous 
nninber,  this  is  not  confirmed.  3fua,  Marbles,  Y.,  pi.  7,  fig.  3 ; 
Ellis,  Toum,  Gall.,  II.,  p.  245 ;  CLL.,  VI.,  20794. 

2368.  Sepulchral  ohest,  with  cover.  At  the  angles  of  the  front 
are  two  colonms  with  spirally  twisted  flntings  and  late 
Corinthian  capitals.  Between  them  hangs  a  festoon  of 
fruit,  tied  with  ribands.  Below  it  stand  two  swans 
with  spread  wings.  In  the  middle  is  a  doorway  with 
two  closed  doors.  Above  it  is  a  moulded  tablet  containing 
the  inscription :  Diis  Manibua  L,  Lepidi  Epaphras  patria 
optimi  L.  Lepidiua  Mcunmua  f(ecif)  de  stto. 

On  the  sides  are  large  palmettes.  The  cover,  which  is 
modem,  is  in  the  form  of  a  pediment  containing  a  wreath. 
1st  cent.  A.D.  (?). — Presented  by  W.  A,  Mackinnon^  Ssq,^ 
1817. 

Italian  marble.  Height,  withont  cover,  1  foot ;  width,  1  foot  }  inch. 
Restored :  plinth,  and  part  of  eagle  and  right  doorway ;  part 
of  angle  column,  also  the  cover.  Formerly  in  the  Church  of 
St.  Sebastian  at  Home.  First  copied  by  Jucundus,  before  1489. 
For  other  MS.  copyists,  see  C.LL.  Mazzochi,  Epigrammata 
Ant,  UrbU  (1521),  folio  123  verso;  Boissard,  pt.  VI.,  p.  128; 
Montfaucon,  L*Ant,  JExpl.,  V.,  pi.  120;  Mus,  Marbles,  V.,  pi.  2, 
fig.  1;  C.LL,,  ^I.,  No.  21188. 

2369.  Sepulchral  chest,  with  cover.  At  the  angles  of  the  front 
are  two  winged  Cupids,  stcuading  each  on  a  cornucopia, 
and  supporting  between  them  a  heavy  festoon  of  fruit. 
Below  are  two  birds  pecking  at  it,  and  above  is  a  wingless 
Cupid  riding  on  a  hippocamp  to  the  right.  Above  it  is  a 
moulded  panel,  containing  the  inscription :  Die  Man(ibu8) 
Comicue  et  Auriola  parentes  infelietssimi  P(ubli6)  Licinio 
Succeseo.    v(ixit}  a{nni8)  XIII  7n(en8e)  I  d(ieibu8)  XIX. 

On  each  side  is  an  imitation  of  the  masonry  of  a  wall. 
The  cover  is  in  the  form  of  a  pediment,  containing  an 
acanthus  and  rosettes,  and  having  volutes  at  the  sides 
and  foliage  on  the  top.     1st  cent.  a.d.  (?). — Towneley  Coll. 
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Italian  marble.  Height,  without  cover,  1  foot  }  inch ;  width,  1  foot 
24  inches.  Formerly  in  the  Carpi  Gardens  at  Rome,  and  after- 
ward^  at  Pesaro.  Parchased  by  Townley.at  Sir  C.  Frederick's 
sale.  First  copied  by  Smetios,  abont  1550.  For  other  MS. 
copyists,  see  C/.X.  Boissard,  pt.  IV.,  pi.  88;  Montfancon, 
VAnd,  Expliqu^f  V.,  pi.  56 ;  Mu8.  MarbUsy  V.,  pi.  4,  figs.  3,  4  •, 
Ellis,  Town.  GalL,  II.,  p.  238;  C./.X.,  VL,  16010. 

2370.  Sepulcliral  chest,  with  cx)ver.  On  the  front  are  three 
spirally-flnted  Corinthian  columns,  and  two  pilasters,  with 
Ionic  capitals  and  panels  of  leaves  overlapping.  These 
divide  the  front  into  four  compartments,  in  each  of  which 
is  a  doorway  with  a  double  door,  surmounted  by  a  small 
pediment,  and  above  is  a  tablet  with  moulded  frame. 
Festoons  connect  the  columns  and  pilasters.  One  tablet 
only  is  inscribed:  C.  Magio  Q(uinti)  f((lio)  P<il(atind) 
Heraclidae,  v(txit)  a(nni8)  X  VIIL  The  sides  are  unfinished, 
except  for  pilasters  at  the  angles  towards  the  back.  On  the 
front  of  the  cover  are  two  pediments,  each  containing  a 
deer  between  a  dog  and  perhaps  a  snake.  Between  them 
is  a  triangle  containing  a  hare,  playing  with  an  over- 
turned basket  of  fruit.  At  the  outer  angles  are  rosettes. 
l8t-2nd  cent.  a.d. — Totoneley  Coll, 

Italian  marble.  Height,  without  cover,  9}  inches;  width,  1  foot 
11  inches.  Formerly  in  the  Passionei  Collection,  near  Frascati. 
Mus.  Marbles,  Y.,  pi.  9,  fig.  1 ;  Ellis,  Town,  GalL,  II.,  p.  252 ; 
C/.Z;.,  VI.,  21832. 

2371.  Sepulchral  chest,  with  cover.  In  the  middle  of  the 
front  is  a  tablet,  within  a  moulded  frame,  inscribed  Dur 
Manibm  Pilicte  Philiatae  M,  Piliua  Eucarpus  coniugi  h(€ne) 
m(erentt)  fecit  et  eihi.  At  each  end  of  the  tablet  is  an  eagle 
with  wings  spread.  The  cover  is  in  the  form  of  a  pedi- 
ment containing  a  bust  in  relief  of  Filia  Philtate,  an 
elderly  woman,  and  with  palmettos  at  the  angles.  On  the 
top  is  a  sunk  saucepan  or  trulla,  with  a  hole  in  it,  for 
libations. — Hamilton  Coll, 
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Italian  marble.  Height,  without  cover,  11  inches;  width,  1  foot 
5}  inches.  Kestored:  the  monlded  plinth.  First  copied  bj 
Sirmond  (about  1600),  '*at  the  Lateran,  near  S.  Ladoyico." 
Afterwards  in  the  possession  of  the  del  Cavalieri.  Maratori, 
p.  1387,  No.  11;  Mus,  Marbles,  Y.,  pi.  12,  fig.  3;  Ellis,  Tom. 
GaU,,  II.,  p.  258 ;  C/.i.,  VI.,  24185, 

2372.  Sepulchral  oliest,  rouglily  worked  and  in  bad  oondition. 
At  the  angles  of  the  front  are  rams'  heads,  connected  by 
a  festoon  of  fruit  and  flowers,  on  which  are  birds.  Below, 
at  each  angle  is  an  eagle.  In  the  centre  is  a  tablet,  with 
a  monlded  frame,  inscribed :  D(t«)  M{ani}m8)  L(ucio)  Bufio 
Agricolaej  fratri  ptissimo  h(ene)  m(erenii)  L.  Bufim  Maior 
fecit — Presented  by  F,  Chapmanj  Esq.^  1857. 

Italian  marble.  Height,  7}  inches;  width,  10}  inches.  CJ,L,y  VI., 
25571. 

2373.  Sepulchral  chest.  On  the  front  is  an  inscribed  tablet, 
with  ears  in  the  form  of  palmettes.  Above  and  below  are 
mouldings. 

Inscribed :  A{ulu8)  Semjpranim  Servandus  vix(tt)  annoys) 
IV.  Epitynchanus  Semproniaes  Eucharis  servos  donum  dedit. 
— Presented  by  the  Duke  of  Bedford j  1883. 

Italian  marble.  Height,  5}  inches;  width,  9f  inches.  Probably 
from  Rome.  Afterwards  in  the  possession  of  Montemelini  at 
Pemgta.  Brought  thence  (about  1720)  by  the  3rd  Lord  Coleraine. 
Afterwards  at  Norris  Castle  (Isle  of  Wight).  Arch.  Zeit.,  1884, 
p.  144;  a/.Z.,  VI.,  26173. 

2374.  Circular  sepulchral  chest.  Three  bearded  partially- 
draped  terms,  disposed  at  equal  intervals  about  the 
circumference,  are  connected  by  festoons  of  fruit  and 
flowers,  which  hang  from  the  waists  of  the  terms  upon  the 
lower  rim  of  the  urn.  In  each  interval  are  two  Corinthian 
pilasters,  connected  with  each  other  and  with  the  terms 
by  small  wreaths.  At  the  foot  of  each  term  is  a  pair  of 
animals,  viz.,  a  tortoise  and  a  snail,  a  lizard  and  a  frog,  a 
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cray-fish  and  a  crab.  Between  two  of  the  terms  is  a 
tablet  witb  a  moulded  frame.  Above  it  are  two  nude 
boys  seated  on  OTortumed  vases,  whence  water  issues, 
playing  with  an  eagle. 

The  tablet  is  inscribed  (probably  by  a  modem  hand)  : 
D(i8)  M(anibtu)  Serviliae  Zosimeniy  gucte  vixit  ann(i8)  XXVI ^ 
bene  meren(Jl%)  fecit  Proadecius  filius. 

There  is  an  egg-and-tongne  moulding  round  the  lip  of 
the  chest.    2nd  cent.  a.d.  (?). — Toumeley  ColU 

Italian  marble.  Height,  11}  inches;  diameter,  11|  inches,  Formerly 
in  the  rilla  of  the  Cardinal  Passionei  near  Fraacati.  Bonght 
from  Piranest,  1768.  Ellis,  Town.  QaU^  II.,  p.  237;  Mvs. 
MarbieSf  V.,  pi.  4,  figs.  1,  2 ;  Wolters,  No.  2111 ;  C/.i.,  VI., 
26456.  The  inscription  is  questioned  bj  Wolters  and  Haebner 
(of.  C./.Z.). 

23759  Sepulchral  chest.  On  the  front,  within  a  tablet  with  a 
moulded  frame,  is  the  inscription:  I>(is)  M(am!nu)  T. 
SeocQio)  Agathae  T.  SexQius)  Hecticua  frai(r)i  optitno /(edf). 
At  each  end  of  the  tablet  is  a  palmette  ornament,  between 
rosettes,  and  the  whole  is  surrounded  by  a  frame.  On  the 
sides  are  joints,  as  of  masonry. — Presented  by  T.  HoUie^  Esq,^ 
1757. 

Italian  marble.  Height,  without  corer,  5}  inches;  width,  1  foot 
}  inch.  Restored :  the  cover,  Mus,  Marbles^  Y.,  pi.  7,  fig.  1 ; 
Ellis,  Town.  Gall.,  II.,  p.  244;  CJ.L.,  VI.,  26521. 

2376.  Sepulchral  chest,  of  flat  oblong  form,  divided  internally 
into  two  compartments.  In  the  middle,  in  a  tablet  with 
moulded  frame,  is  the  inscription  :  I>(t8)  M(an%bu8)  Siliae 
Atticae  fedt  P(vhliu8)  SUius  Abciseantua  matri  pientimmae. 
Beneath  the  tablet  is  a  festoon  of  laurel.  On  each  side  of 
the  tablet  is  a  winged  Cupid  standing  in  a  basket  of  fruit, 
and  accompanied  by  a  raven.  On  each  end  is  a  Gryphon, 
standing.    Below  is  a  Lesbian  cymation.     The  modem 
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cover  has  a  pediment  containing  two  peacocks  and  a  basket 
of  fruit ;  a  mask  at  each  end. — Toumeley  Coll. 

Italian  marble.  Height,  without  cover,  7}  inches ;  width,  1  foot  9^ 
inches.  Restored :  cover  and  plinth.  Formerly  in  the  Passionei 
Collection  at  Frascati,  and  afterwards  in  the  Villa  Borioni,  at 
Rome.  First  copied  bj  Tolomei,  abont  1666.  Mus.  MaHfleSy  Y., 
pi.  3,  fig.  1 ;  ElHs,  Toum.  GaU.^  IL,  p.  234;  WoIters,Ko.  2110 ; 
a/.Z.,  VI.,  26571. 

2377.  Sepnlchral  chesty  with  cover.  A  male  figure,  half  draped, 
reclines  on  a  bed,  holding  a  vase  in  the  left  hand.  At 
each  end  of  the  bed  is  a  flaming  torch.  Below,  within 
a  moulded  panel,  is  the  inscription:  Dia  MantbtM  T(itt) 
Tiiuleni  Isaurici.  lulia  Tyche  eoniugi  bene  merenti.  This 
subject  is  an  example  of  the  latest  form  of  the  Greek 
banquet  reliefs  (cf.  vol.  i.,  p.  298).  The  cover  is  in  the 
form  of  a  pediment  containing  a  wreath,  and  with  a 
palmetto  at  each  angle. — Toumeley  CoU. 

Italian  marble.  Height,  without  cover,  1  foot  1}  inches;  width, 
1  foot  f  inch.  Formerly  in  the  Mattel  collection,  and  engraved 
with  a  difierent  cover  (two  birds  and  a  basket  of  fruit)  in  Venuti, 
Moiu  Matt,y  III.,  pi.  60,  fig.  1.  Mua,  Marbles^  V.,  pi.  2,  fig.  4; 
Ellis,  Towti,  QalL^  II.,  p.  233 ;  C./.X.,  VI.,  27537.  First  copied 
bj  Gadius,  in  1662. 

2378.  Front  of  a  sepulchral  chest.  At  the  angles  are  rams' 
heads  (that  on  the  left  is  for  the  most  part  broken  away) 
from  which  hang  wreaths.  In  the  middle  is  a  tablet, 
with  a  moulded  frame,  inscribed :  D(i8)  M(anibu8)  C. 
Valentius  Niger  sifn  ei  L.  Valentio  fratri. — Formerly  in  Lord 
Beatborough'e  OolL 

Parian  marble.  Height,  9}  inches;  width,  1  foot  4  inches.  Pro- 
bably from  Rome.    Bought,  1858.     C./.X.,  VI.,  27913. 

2379.  Sepulchral  chest,  with  cover.  At  each  side  of  the  front 
are  two  loug  burning  torches.  They  are  connected  by  a 
festoon  of  laurel,  the  ends  of  which  hang  down  beside 
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them.  The  upper  half  of  the  front  is  oocnpied  by  a 
moulded  panel,  containing  the  inscription:  Vemasicie 
Cydadi  coniugi  optiftiaey  vix(ii)  ann(ia)  XXVH^  Vitalts 
AugQusti)  l(thertu8)  8crib{a)  cub(teulari8).  Below  are  the 
draped  figures  of  a  man  and  woman  standing,  fully 
draped,  with  right  hands  clasped,  as  on  the  marriage 
relief  (No.  2307).  Between  them  are  inscribed  the  letters 
F.  A.  P.,  for  which  Mommsen  suggests  /(idelimmae) 
a{manti88imae)  j>(%efUi88imae),  The  two  figures  stand 
beneath  a  canopy  in  the  form  of  a  small  pediment, 
containing  a  wreath,  and  supported  by  two  sceptres, 
similar  to  that  on  Ko.  2275.  On  each  side  is  a  laurel 
tree.  The  cover  is  in  the  form  of  a  pediment  with  a 
wreath  in  the  centre,  and  a  dolphin  on  the  acroterial* 
ornaments  at  the  angles.    Ist  cent.  a.d.  (?). — Taumdey  Coll. 

Italian  marble.  Height,  without  cover,  1  foot  8  inches';  width, 
1  foot  1}  inches.  Formerly  in  the  Delia  Yalle  -  Capranica 
collection,  and  later  in  the  Villa  Montalto.  Mus,  Marbles^  V.» 
pi.  1,  fig.  4;  Ellis,  Toum.  GaU,,  II.,  p.  230;  Gruter,  p.  576,  2; 
Woltcrs,  No.  2108 ;  C./.X.,  VI.,  8769.  Compare  Venuti,  Ifon. 
Matt,  III.,  p.  114  (probably  a  modern  copy). 

2380.  (Fig-  54.)  Sepulchral  chest,  with  cover.  At  the  angles 
are  rams'  heads,  between  which  are  suspended  wreaths  of 
fruit  and  flowers,  tied  with  ribands.  On  the  front  above  the 
wreath  is  a  lizard,  attacked  by  two  birds,  and  a  moulded 
tablet,  within  which  is  the  inscription:  Vipaania  M, 
Vipsani  Musaei  l(iberta)  Thalassa  sibi  et  Ti(ber%o)  Claudia 
Aug(uati)  l(%berto)  Epicteto.  Below  the  wreath  are  two 
birds  pecking  at  the  fruit,  and  a  Lesbian  cymation.  On 
the  right  and  left  sides  are  pairs  of  birds  above  the 
wreaths,  respectively  attacking  a  locust  and  a  butterfly  ; 
below  on  each  side  is  a  pair  of  birds  as  on  the  front.  On 
the  front  of  the  cover  is  an  eagle,  within  a  lunette, 
on  each  side  of  which  is  a  large  rosette.  On  the  top  of 
the  cover  are  two  cup-like  sinkings,  perforated  at  the 
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bottom,  to  receive  libations.    Ist  cent.  A.D.  (?). — Toumdey 
Coll 

Italian  marble.  Height,  without  cover,  1  foot  5}  inches;  width, 
1  foot  4}  inches.  At  one  time  in  the  Villa  Cesi,  and  afterwards 
in  the  possession  of  Cardinal  AlbanL  Ellis,  Town.  Gall^  11.,. 
p.  269 ;  Boissard,  pt.  lU.,  pi.  86 ;  C./.Z.,  YL,  29012.  First 
copied  bj  Smetios,  about  1550.  Drawing  in  the  Dal  Pozzo 
Collection  (Dept.  of  G.  and  R.  Antiqs.),  II.,  pi.  35.  For  other 
copyists,  cf.  C/.X. 

2381.  Square  oippus  of  Yiria  Primitiva.  At  the  angles  are 
four  beads,  two  of  rams  and  two  of  goats,  which  are 
connected  by  festoons,  of  fruit  on  the  front,  and  of  laurels 
at  the  sides.  At  the  front  angles  two  Sphinxes  are 
seated,  looking  outwards;  each  is  on  a  small  plinth. 
Between  them  is  a  mask  of  Pan.  On  the  left  side  is  a 
fluted  oinochod  above  the  wreath;  below  it  is  a  goat 
lying  down,  and  an  eagle  (?).  On  the  right  side  is  a  patera 
above  the  wreath ;  below  it  is  a  ram  lying  down,  and  an 
eagle. 

On  the  centre  of  the  front  is  a  tablet^  inscribed :  D(t^) 
M(anibua)  Viriae  Primitivae.  Tix(it)  ann(t8)  XVIU 
fnen8(e)  I  di€(hu8)  XXIV.  L(ucius)  Virtus  HeUus  coniugi 
dulci8(^8imn€).  Have,  damina^  Vale,  domin(d)»  lst-2nd 
cent.  A.D. — Toumeley  ColL 

Marble.  Height,  2  feet  3}  inches;  width,  1  foot  6  inches;  depths 
1  foot  3  inches.  Restored :  upper  moulding,  nose  of  left  hand 
ram,  faces  of  Sphinxes.  First  copied  by  Jucundos  (before 
1499),  in  the  Church  of  S.  Haria  del  Popolo,  at  Rome.  For 
other  MS.  copyists  see  C.I.L. ;  Mazzochi,  Epigrammata  Antiquae 
UH)is  (1521),  fol.  176  &w;  Muratori,  p.  1421,  No.  11 ;  Grater^ 
p.  840,  No.  8;  Orelli,  No.  2663;  C/.Z.,  VI.,  29026; 
Cavaceppi,  Eacoolta,  II.,  pi.  6(?);  Mus.  Miurbles,  X.,  pi.  56^ 
fig.  2 ;  Ellis,  Twm.  Gall,,  II.,  p.  265. 

2382.  Sepulchral  chest,  straight  in  front,  and  cnrved  at  the 
back.      On    the  front   is    a    relief  with    Phaedra  and 
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Hippolytos.  On  the  liglit  is  a  female  figure  (Ph^aedra), 
on  a  oihair  to  the  left,  half  swooning,  and  supported  by 
an  old  woman  who  points  to  the  left,  and  by  a  girl.  A 
winged  Cupid  stands  at  her  knee,  resting  his  head  on  his 
hand.  On  the  left  is  Hippolytos,  a  nude  figure,  with  a 
slight  beard,  seated  on  a  rock  to  right,  and  looking  away 
to  the  left.  He  holds  the  tablet  in  his  left  hand.  He 
has  a  dog  at  his  side,  and  is  addressed  by  two  attendants, 
who  have  a  shield  and  spear. 

On  each  side  is  a  seated  Gryphon. — PourtcU^  ColL 

Italian  marble.  Height,  10}  inches;  width,  1  foot  5  inches;  ArcJi, 
Zeity  1883,  pp.  66,  72,  pi.  7,  fig.  2 ;  Dubois,  Ant.  de  Fourtales* 
Qorgier^  p.  26;  Fourtales  Sale  Caty  pp.  17,  28;  Jahn,  Arch. 
BeUragcy  p.  321. 

2383.  Sepulchral  cippus,  in  the  form  of  an  altar  with 
cover  (which  may  not  belong).  On  the  front  is  an 
elderly  male  figure,  draped,  reclining  on  a  couch,  with 
a  phial^  in  his  left  hand,  and  a  fillet  in  his  right  hand. 
Before  the  couch  is  a  three-legged  table  with  food.  A 
draped  youth  stands  at  the  foot.  This  scene,  which  is 
roughly  blocked  out,  represents  the  latest  form  of  the 
Qreek  banquet  reliefs.  On  the  right  and  left  sides  are 
a  phial5  and  oinocho^.  The  cover  is  roughly  worked  in 
lunette  form,  with  a  wreath  in  relief. — Presented  by  W,  A. 
Mackinnonj  Eaq.y  1817. 

Italian  marble.  Height,  without  cover,  1  foot  3}  inches ;  width, 
1  foot  H  inches.  Miu.  MarUety  V.,  pi.  1,  fig.  1 ;  Ellis,  Town. 
GalL,  XL,  p.  227. 

2384.  Sepulchral  cippus  in  the  form  of  an  altar,  with  slight 
pediment  and  aproteria  in  front ;  ewer  and  bowl  at  the  sides. 

Inscribed:  D(is)  M(anibtui)  8(acrum).  A(ulu8)  Ftdvius 
Aitenniua  Ola{u)cus  annis  XIIII  «(ei»t«).  H(ic)  8(itu8)  e(8t). 
S(it)  tijbt)  t(erra)  l{emi).—Fr(m  Italica  (near  Seville). 

Parian  marble.    Height,  1  foot  1}  inches;  C.r.L.y  IL,  5038. 
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2385.  Sepulchral  oippus,  in  the  form  of  an  altar.  The  front 
is  surmounted  by  a  wreath,  tied  with  fillets,  with  a 
palmetto  at  each  angle. 

Within  a  moulded  panel  is  the  inscription : 

©(cois)  fc(ara;(0ovi(Hs). 
Scu/ia  fuv  I  1/Sc  Kovts  icc|v0€i  $€OfnjarT\opo9  ovSpoSy 
NopKuro-uovos  (ir)anj(r)\ov,  ^vxrj  8^  (rvvcSpos 
aBavanav  *  fitafjuov  8'  op*  cScDl/jn/cravro  raXa<^|p(i>v 
fnjrrfp  SaX/9|ui  MarpcDva  Scojras  re  d8€X<^os. 

Below,  the  letters  A  E  T  E  S  X  (?). 

On  the  left  and  right  sides  are  an  ewer  and  bowl 
respectively. — Blacaa  ColL 

Italian  marble.  Height,  3  feet  1}  inches ;  width,  1  foot  7}  inches. 
Formerly  in  the  Giustiniani  Gardens,  near  Rome.  Spon,  Misc. 
End,  Antiq^f  p.  368;  0.7.(7.,  6264;  Eaibel,  InscripHones 
Graeoae,  XIV.,  1868.  First  copied  by  Tolomei,  about  1666. 
For  other  copyists  see  Kaibel,  l,c. 

2386.  Sepulchral  chest,  with  cover.  In  the  middle  and  at 
the  angles  of  the  front  are  bucrania,  connected  by  oak- 
wreaths  tied  with  ribands.  Below  each  wreath  is  a  pair 
of  ravens.    On  the  ends  are  sprays  of  ivy. 

The  cover  is  in  the  form  of  two  pediments,  side  by  side, 
with  a  pair  of  birds  in  each,  and  rosettes  at  the  angles. — 
Temple  Bequest 

Italian  marble.  Heifrht,  without  cover,  8}  inches ;  width,  1  foot 
5 J  inches. 

2387.  Sepulchral  chest,  with  cover.  On  the  front  is  a  moulded 
tablet,  with  wings,  but  uninscribed.  Within  the  wings 
are  palmettes,  and  at  the  angles  are  small  rosettes.  At 
each  end  is  a  large  rosette. 

The  cover  is  in  pediment  form,  with  rosettes  in  the 
pediment,  and  above  each  angle. — Temple  Bequest, . 

Italian  marble.    Height,  without  corer,  7}  inches;  width,  1  foot 
1]  inches. 


CHESTS  AND  CIPPI.      '  363 

2388.  Sepulchral  cheet  with  cover.  On  the  front  is  a  tablet, 
surrounded  by  a  double  Lesbian  cymation,  but  uninscribed. 
On  the  sides  are  joints  imitating  masonry.  On  the  cover 
are  two  double  volutes. — Temple  Bequest 

Italian  marble.    Height,  without  cover,  7}  inches;  length,  11}  inches. 

2389.  Oblong  sepulchral  chest,  with  sloping  sides,  the  lip 
surrounded  by  an  egg-and-tongue  moulding.  The  cover 
has  a  central  ridge,  with  flutings  towards  each  side. — 
Temple  Bequest 

Italian  marble.  Height,  without  cover,  5  inches;  length,  1  foot 
2}  inches. 

2390.  Oblong  capital  of  a  cippus,  the  four  sides  of  which  are 
ornamented  with  reliefs  within  sunk  moulded  panels. 
(1)  A  two-handled  basin,  out  of  which  two  doves  are 
drinking.  Behind  is  an  itbyphallic  term  of  the  bearded 
Bacchus.  (2)  A  festoon  of  fruit  tied  with  sashes  between 
two  geese,  above  which  a  patera  is  suspended.  (3)  Masks 
of  Pan,  and  of  a  youthful  Satyr  confronted,  each  resting 
on  the  basket  used  in  Dionysiao  rites ;  between  them  is 
a  term  representing  a  youth.  (4)  Two  masks  of  young 
Satyrs,  one  wreathed  with  ivy,  similarly  placed  on  the 
baskets;  between  them  are  suspended  a  drinking  horn 
and  a  pair  of  cymbals. — Towndey  CoU. 

Marble.  Height,  7}  inches ;  width,  1  foot  4|  inches.  Restored : 
upper  and  lower  mouldings  of  capital.  The  body  of  the  cippus 
from  which  this  capital  was  cut  at  Rome  was  decorated  with 
foliage  of  the  vine,  ivy,  and  olive.  Jftw.  Marbles^  I.,  pi.  14; 
Ellis,  Toum.  Gall,,  II.,  p.  264 ;  GrcBCO-Boman  Guides  II.,  No.  123. 

2391.  (Fig.  55.)  Belief  from  a  cippus.  Within  a  small 
panel,  a  skeleton  lies  at  full  length.  Above  is  the 
couplet : 

EitrcZv  ris  SiWrai  CK^oi  XiiroaapKov  aj9prj<ra9 


3G4 
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The  passer-by  is  asked  if  he  can  tell  fiom  the  skeleton 
whether  the  living  person  was  Hylas  or  Therseites  (the 
proverbial  types  of  beauty  - 
and  ugliness).     3rd  oent. 


A.D.  (?). — Toumeley  Coll. 

Marble.  Height,  1  foot 
4  inches ;  width,  1  foot 
1    inch.      Gioyenazzi, 


eineiNTiciMNMAi 

CKHNOCAinOCATKoN 

XLI.;  Scharf,  Greek 
Court  m  Crystal  Palace 
(1854),  p.  46;  C.LG., 
6309;  Kaibel, /rucnp- 
iiotiea  Oraeoae,  XIV., 
Ko.  2131.  «  Cut  from 
the  front  of  a  cippua  " 
(Town.HS.).  Formerly 
in  the  Villa  Bnrioni, 
and  purchased  in  1768 


^ 


^ 


Fig.  55.    No.  2391. 


from  *'Pacili  in  the  Trinity  di  Monte.**  Dallaway  (Anecdotes^ 
p.  330}  is  supposed  (in  C./.(7.)  to  give  Antinm  as  the  proren- 
ance,  but  this  is  an  error,  dne  to  a  misprint  in  Dallaway*8  note 
references. 


2392       (^^^*  ^^*)     S^^G^  ^^T^  the  sepulchral  cippus  of  an 

eques      singvlaris  _  PP^ 

2354).    m  -^  Jl 


(of.  No. 
A  horse  walks 
the  right,  bridled 
and  having  a 
saddle  cloth  from 
which  strings  of 
bullae  pass  about 
the  neck  and 
flanks.  A  youth 
follows,  wearing 
a  short  tunic, 
with  a  spear  over 


:::^ 


Fig.  56.    No.  2892. 
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the  left  sboulder,  guiding  tlie  horse  by  a  long  rein.  Above 
is  the  lower  edge  of  the  panel  for  an  inscription,  now  lost. 
2nd  cent.  a.d.  (?). 

lUlian  marble.    Height,  10  inches ;  width,  1  foot  1}  inches. 

2393,  2394.  Two  similar  panels :  on  each  a  relief  of  a  lictor*8 
foBcea^  consisting  of  the  bundle  of  rods,  two  single  rods 
and  the  axe.  The  axes  are  turned  opposite  ways,  and 
the  two  reliefe  have  probably  been  sawn  from  a  lai^e 
sepulchral  monument,  but  information  is  wanting. — 
Epheaus* 

Marble.    Height,  3  feet  9  inches;    width,   10  inches.    From  the 
excavations  of  J.  T.  Wood,  1867.    Compare  Nos.  1283, 1284. 


Urns  and  Vases. 

2400,  Two-handled  cup,  with  sprays  of  ivy  leaves  and  berries 
in  low  relief  on  the  sides.  On  the  top  two  vine  leaves 
in  low  relief.  The  cup,  which  is  solid,  has  been  broken 
off  from  its  support,  probably  a  column.  Inscribed 
'Avora^cuv  ra^cov, "  burying  ground  of  those  buried  apart  ** 
(or  perhaps  '*of  those  who  have  lost  their  family  burial 
place  ").  The  vase  with  its  column  may  have  formed  a 
boundary  mark.  Such  vases  on  a  column  are  frequently 
seen  in  the  backgrounds  of  Hellenistic  reliefs. — Bhodes. 

Marhle.  Height,  5}  inches.  Obtained  by  C.  T.  Newton.  Greek 
Inacriptums  «rt  Brit.  Jftis.,  GCCLX. ;  Inscriptiones  Graecae^  XII.  1, 
656  (where  Hiller  yon  Gaertringen  reads  rdxpufv). — Cf.  Van 
Herwerden,  Lexicon  Or,  Suppl,,  s.  v.  itiF6r<i^s, 

2401.  Cylindrical  vase  with  cover.  A  tablet  with  moulded 
frame  is  inscribed:  Dis  Mantbw  Boviae  L(ucii)  f(iliae) 
Proculae  matrt  mi8ernm(ae).  Beneath  the  tablet  is  an 
amphora,  from  which  two  ivy  branches  issue,  covering 
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the  body  of  the  vase.  Birds  peck  at  the  ivy  berries.  The 
(modem)  cover  is  conical,  with  oyerlapping  leaves,  sur- 
mounted by  a  large  knob. — Temple  Bequest 

Italian  marble.  Height,  without  cover,  8}  inches;  diameter, 
9}  inches.  Restored :  cover.  Mommsen,  Inscripthnes  Beg, 
Neap,,  2998;  C./.Z.,  X.,  2172. 

2402.  Vase,  with  waved  flutings  and  small  handles.  On  a 
tablet  on  the  side  is  the  inscription:  D(t8)  MQmSms} 
L.  Ladi  VidorU  militis  coh(orti8)  XIIII  urh(anae')  Orhia 
Bhodope  heres  contugi  bene  merenii  posuil, — Toumeley  ColL 

Parian  marble.  Height,  1  foot  3J  inches.  The  cover  is  modem. 
In  the  Ginstiniani  Gardens  in  the  beginning  of  the  ITthcentnry. 
Muratori,  p.*  828,  7.  Brought  from  Rome  by  the  Dake  of  St. 
Albans,  1780.  Mus,  Marblef,  V.,  pi.  2,  fig.  6 ;  Ellis,  Town.  Gall,, 
II.,  p.  234  (with  erroneous  reading  F!.  Aeli^  etc);  CLL,^  VL, 
2937  (where  see  references  to  MS.  copies). 

2403.  Sepulchral  vase.  The  handles  consist  of  Bacchic  masks, 
from  which  spring  sprays  of  vine  and  laurel,  covering  the 
body  of  the  vase. 

The  modem  inscription — 2).  M,  Flaviae  Eunyae  Tiiius 
Iwius  liugi  cariss.  m,  f. — is  an  unintelligent  copy  of  an 
inscription  {C.LL,^  vi.,  1832S)  which,  when  complete, 
read  (con)iugi  and  (6.)  m,  /. — Towneley  ColL 

Marble.  Height,  without  cover,  1  foot  2^  inches.  Restored :  cover 
and  foot.  Mus.  Marhles,  V.,  pi.  10,  figs.  2,  3 ;  Ellis,  Town.  GalL^ 
II.,  p.  255;  Wolters,  No.  2105. 

2404.  Sepulchral  urn  of  Octanius  Secundas.  Fluted  urn,  with 
a  tablet  on  the  side,  having  two  ears,  and  a  beaded 
margin,  with  a  rosette  in  each  ear.  Inscribed:  IHis) 
M{anibiuf)  P(uhli)  Octant  Secundi  fil{iu8)  fec(ti), — Tovmeley 
ColL 

Parian  (?)  marble.  Height,  1  foot  1^  inches.  Restored:  lid  and 
foot.  Bought  in  Rome,  1774.  Mus,  Marbles,  V.,  pi.  8,  fig.  1  ; 
Ellis,  Town.  Gall,,  II.,  p.  246 ;  C./.Z.,  VI.,  23233.  (Hucbner 
doubts  the  inscription.) 


URNS  AND  VASES.  367 

2405.  Septilchral  nm,  with  cylindrical  fluted  sides.  The 
flutes  are  alternately  reeded  and  concave.  On  the 
front  is  a  tablet  with  ears,  surrounded  by  a  moulding. 
Inscribed :  D(i8)  M(anihiui)  Pampeio  luLStinicmo  amico  optima 
Lucretius  Lucretiamu. — Tovmeley  Coll. 

Marble.  Height,  9}  inches.  The  lid  is  modern.  Formerly  in  the 
Giostiniani  Palace.  First  copied  by  Gudius,  in  1662.  Mus. 
Marbles,  V.,  pi.  2,  fig.  3 ;  Ellis,  Town.  Gal^  II.,  p.  232 ;  C./.Z., 
YI.,  24477  (where  see  refs.  to  early  copies). 

2406.  Sepulchral  vase,  with  two  handles,  fluted  at  the  bottom^ 
and  having  a  decorated  rim. 

On  the  obverse  are  two  storks  drinking  from  a  large 
crater.  On  the  reverse,  are  two  storks  confronted,  holding 
in  their  beaks  a  snake,  which  bites  the  neck  of  one  of  the 
storks. 

Below  is  a  tablet  inscribed:  Pompeiua  Locmto  vix(it) 
an(ni8)  LXV;  Attilia  Clodia  coniu(nx)  viQs(it)  an(ni8)  LX, 
P&mpeiuB  eoru(m)  filius  vix(ii)  an(nUi)  XXL  Omnes  uno 
die  eadem  veneni  vi  infelicem  diem  6bieTu(nt)  8upremu(my — 
Moman  Campagna.    Hamilton  Coll. 

Italian  marble.  Height,  1  foot  1  inch.  Ellis,  Touti.  GalL,  11.^ 
p.  251 ;  Mus,  Marbles,  V.,  pi.  8,  figs.  3,  4.  The  y&te  is  not  free 
from  doubt ;  the  inscription  is  classed  as  modem  in  C7.Z.,  VI., 
3514*. 

2407.  Sepulchral  urn.  Eound  the  body  of  the  urn  is  a  series 
of  combats  between  Eoman  soldiers  and  barbarians.  The 
Bomans  are  mounted  and  on  foot.  They  wear  helmets 
and  short  tunics,  and  are  armed  with  shields  and  spears 
or  swords.  The  barbarians  are  nude,  and,  except  in  one 
instance,  on  foot.  They  are  armed  with  shields  and  with 
swords  or  spears,  and  are  for  the  most  part  vanquished. 
Above  and  below  the  relief  is  a  rough  border  of  ivy  leaves. 
The  cover  is  of  a  conical  form  with  a  pattern  of  vine 
leaves.    Late  and  rough  work. — Tovmdey  Coll. 
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Marble.  Height,  withoat  corer,  1  foot  5}  inches.  Restored:  foot 
and  a  few  ytata  of  the  relief.  From  the  collection  of  Victor 
Amadei.  Purchased  in  Rome,  1768.  Mus,  Marbles^  L,  pi.  2; 
Piranesi,  Vasiy  Candelabrij  etc*,  I.,  pi.  45 ;  Ellis,  Town,  GalL,  II., 
p.  220-2. 

2408.  Vase  vrith  two  handles,  ornamented  in  relief  with 
sprays  of  oak,  ivy,  pine,  olive  and  vine,  the  ends  of  which 
spring  from  below  the  handles.  Birds  are  pecking  at 
fruit  or  insects,  and  a  lizard  is  seen  below  one  handle. 
On  the  tops  of  the  handles,  which  are  flat,  are  reliefs,  each 
of  two  boys  supporting  a  vase.  The  ends  of  the  bandies, 
where  they  join  the  vase,  terminate  in  birds'  heads. — 
Tawndey  CoU. 

Italian  marble.  Height,  7 J  inches;  diam.,  lOf  inches.  Restored: 
one  of  the  handles,  with  the  relief.  Obtained  by  Gavin 
Hamilton  at  Rome,  1774.  Said  to  have  been  found  in  a  tomb 
near  Naples.  If tis.  Marbles,  Y.,  pi.  .'<,  figs.  2,  3,  4 ;  Ellis,  Tbim. 
Gam  II.,  p.  234 ;  Wolters,  No.  2104. 

2409.  Sepulchral  urn  with  cover,  having  an  elaborate  decora- 
tion of  acanthus  leaves  and  floral  ornaments  in  relief. 
Bound  the  rim  is  a  serpent  in  high  relief,  with  its  tail  in 
its  mouth. — Toumeley  Coll. 

Greek  marble.  Height,  1  foot  A^  inches.  Restored :  cover  and  foot. 
Brought  from  Rome  by  Lord  Cawdor. 

2410.  Sepulchral  vase,  with  fluted  sides,  and  an  ivy  wreath 
round  the  body  of  the  vase,  and  having  two  handles,  in 
the  form  of  volutes.  The  cover  consists  of  overlapping 
laurel  leaves,  and  terminates  in  a  knob  of  leaves. — Temple 
Beque$L 

Limestone.  Height,  without  cover,  9f  inches.  Restored :  knob  and 
parts  of  body. 

2411.  Circular  urn,  rising  from  a  square  plinth,  with  flutings 
on  the  lower  part  of  the  body,  and  overlapping  scales 
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above.  Four  eagles  in  relief  on  the  nm  support  festoons 
of  laurel  between  tbem.  Tbey  stand  on  four  palmettes 
which  spring  from  the  base. 

Marble.     Height,  1  foot  2J  inches ;  greate&t  diam.,  1  foot  1 J  inches. 

2412.  Urn  with  two  twisted  handles,  and  wavy  flutings  ou 
the  body. — Temple  Bequest. 

Parian  marble.  Height  of  yase,  1  foot  J  inch.  Handles  repaired ; 
cover  modem. 

2413.  Plain  vase,  left  rough  and  unfinished,  with  two  ears, 
and  a  conical  cover. 

Marble.    Height,  1  foot  1}  inches. 

2414.  Urn  with  two  ears  for  handles,  and  a  conical  cover. 
The  surface  is  roughly  shaped  out  and  unfinished. 

Marble.    Height,  11{  inches. 

2415.  Plain  circular  urn,  with  a  torus  moulding  round  the 
foot.  It  had  formerly  a  marble  cover.  It  was  made  to 
protect  the  bronze  urn  now  inside  it,  and  was  discovered 
in  a  tumulus  on  the  road  from  tlie  Piraeus  to  Eleusis. 
The  bronze  urn  contained,  when  discovered,  a  quantity 
of  burnt  bones,  a  small  vase  of  alabaster,  and  a  wreath  of 
myrtle  in  gold. — Elgin  Coll, 

Marble.  Broken  in  several  pieces  and  repaired.  Height,  2  feet 
2  inches ;  diam.,  2  feet  4  inches.  Synopsis,  116  (301) ;  Mus. 
Marbles,  IX.,  vignette.  The  objects  found  in  the  vase  are  in  the 
possession  of  the  Earl  of  Elgio,  K.G. 

2416.  Plain  jar.  Inscribed  Flaviae  Valentinae.  About  220 
A.D. — Toumdey  CoU. 

Alabaster.    Height,  8}  inches.    The  corroded  surface  has  been  re- 
polished,  except  wHere  inscribed.    Found  in  1772,  about  two 
miles  from  the  Lateran  gate  of  Rome,  near  the  Via  Latina. 
VOL.  in.  2  B 
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Inscribed  to  Flavia  Valentina, ''  whose  ashes  and  whose  half- 
burnt  bones  are  still  preserved  within  the  urn,  and  mingled 
with  which  were  seven  coins  of  Emperors  from  Antoninus  Pius 
to  Elagabalns  inclusive."  Mus,  Marbles,  V.,  pi.  7,  fig.  2 ;  Ellis, 
Town.  Gall,,  II.,  p.  244;  C./.X.,  VI.,  No.  18458. 

2417.  Tim,  with  an  oval  body,  and  two  handles,  and  a  cover. 
— Totoneley  Coll. 

Alabaster.  Height  of  vase,  1  foot  4}  inches ;  diam.,  1  foot  5}  inches. 
Somewhat  repaired,  with  modem  base.  Mus.  Marbles,  V.,  pi. 
10,  fig.  4;  Ellis,  Town,  Gall,,  H.,  p.  247,  No.  30» 

2418.  Um,  with  oval  body  and  foot.  The  handles  have  been 
broken  off  and  worked  over. 

Alabaster.    Height,  10  inches.    The  cover  is  modern. 

2419.  Urn,  with  two  handles,  and  an  oval  body.  It  is 
monnted  on  a  modern  square  plinth,  and  has  a  modem  (?) 
cover. — Temple  Bequest 

Alabaster,  with  marble  plinth.    Height,  1  foot  3  inches. 

2420.  Urn,  with  two  small  ears,  and  body  swelling  near  the 
foot,  monnted  on  a  square  plinth. — Temple  Beqtiest 

Alabaster,  with  marble  plinth.     Height,  1  foot. 

2421.  Urn,  with  large  belly. 

Alabaster.    The  cover  is  modern.    Height,  9}  inches. 

2422.  Deep  bowl,  with  two  small  bandies.  On  the  side  is  an 
unintelligible  imitation  of  an  inscription,  probably  modern. 

Alabaster.    Height,  9}  inches.    Obtained  by  Sir  A.  Biliotti,  1874. 

2423.  Vase  of  conical  shape,  with  a  foot,  and  a  lid.  Two 
small  perforated  ears  for  handles. — Toumeley  Coll. 

Alabaster.    Height,  1  foot  3}  inches.     Mus.  Marbles,  V.,  pi.  11, 
fig.  1 ;  Ellis,  Town.  Gall,,  II.,  p.  248. 
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2424.  Jar  (of  the  shape  of  a  Canopic  vase),  with  plain  cover. 
The  surface  being  much  corroded,  half  of  it  has  been  re- 
polished. — Hamilton  Coll, 

Alabasteri    Height,  11}  inches.     Miu,  Marbles^  V.,  pi.  11,  fig.  3; 
Ellis,  Town,  Qall,,  XL,  p.  249,  No.  39. 

2426.  Cinerary  box,  of  rectangular  shape,  with  small  feet  at 
the  angles,  and  a  modem  pyramidal  cover. — Temple 
Bequest, 

Alabaster.    Height,  6}  inches;  length,  11 J  inches. 

2426.  Amphora,  with  curved  handles,  a  short  spout,  and  a 
movable  perforated  strainer,  fitting  in  the  neck. 

Alabaster.    Height,  11|  inches.     It  is  doabtful  whether  Nos.  2426- 
2430  were  nsed  for  any  sepulchral  purpose. 

2427^  2428.  Two  amphorae,  with  narrow  bodies,  and  high 
handles.  They  are  mounted  on  modem  square  plinths. 
The  covers  are  modem. — Temj^le  Bequest 

Alabaster,  on  giallo-antico  plinths.    Total  height,  1  foot  3}  inches. 

2429.  Ju^>  ^ith  a  triple  handle,  terminating  above  in  a 
snake's  head,  between  two  swans'  heads.  Below,  it  termi- 
nates in  a  head  of  Medusa. 

Alabaster.    Height,  1  foot  5f  inches. 

2430.  Jug,  with  single  handle,  spirally  fluted,  and  cover. 

Alabaster.    Height,  1  foot  1}  inches. 
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MASKS. 

2440.  Mask  of  youthful  Dionysos,  crowned  with  a  wreath  of 
ivy-berries,  round  which  is  twisted  a  taenia;  the  end» 
of  it  bang  down  on  each  side  of  the  face.  The  pupils 
of  the  eyes  and  the  mouth  are  pierced.  An  iron  ring  is 
fixed  in  the  top.  Masks  of  this  kind  (oacUla)^  though 
hardly  so  massive  as  the  present  example,  were  suspended 
from  trees,  whence  comes  "oscillation.**  (See  Virg. 
Oeorg.  ii.  388-92 ;  Muller-Wieseler,  Denkmaeler,  ii.,  pi.  60, 
No.  626.)— jHamt7to»  Ck)lL 

Pentelic(?}  marble.  Height,  9  inches.  Mtts,  Marbles^  X.,  pi.  40, 
fig.  7;  Ellis,  Tbtm.  GalL^  II.,  p.  72;  QrcBCthEoman  Gwide^  II., 
No.  131 ;  Mansell,  No.  863. 

2441.  Female  mask,  life  size,  hollow  at  the  back,  as  low  as  the 
nape  of  the  neck.  The  eyes  have  hollow  sockets;  the 
mouth  is  open.  The  mask  is  cut  off  along  the  edge  of  the 
hair.  A  small  hole  is  bored  in  the  middle  of  the  forehead. 
'^Hamilton  Coll, 

Parian  marble.  Height,  10  inches.  Restored :  tip  of  nose,  lower 
lip,  part  of  neck.     GrcBoo-Roman  Guide,  U.,  No.  140. 

2442.  Small  mask  of  Silenus,  bearded.  The  mouth  is  pierced, 
and  there  is  a  small  hole  for  suspension. — HafnUUm  CoU. 

Marble.    Height,  5  inches.    tSj/nopsis  (1808),  p.  102,  No.  25. 

2443.  Youthful  comic  mask,  beardless,  with  short  hair  at  the 
back.  The  upper  part  of  the  left  side  is  broken  away. — 
Carthage. 

Parian  marble.  Height,  6  inches.  From  the  ezcavations  of  Dr.  N. 
Davis,  1859. 

2444.  Mask  of  Heracles,  weaiing  the  lion's  skin.  His  beard 
and  hair  are  in  short  conventional  ringlets.    The  eyes  are 
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pierced,  and  the  mouth  is  open.    Above  is  a  sinking  for 
the  attachment  of  a  ring. — Probably  from  Borne, 

Marble.    Height,  8}  inches.    Castellani  Coll.,  1879. 

2445.  Satjric  mask,  beardless,  with  horns,  snub  nose,  and 
pointed  ears ;  it  is  wearing  a  wreath  of  pine,  and  a 
taenia,  knotted  over  the  middle  of  the  forehead.  The 
month  is  opened  wide ;  both  eyes  and  mouth  are  pierced. 
The  hair  is  broken  away  on  the  left  side. 

Coarse  xnarble.    Height,  1  foot. 

2446.  Satyrio  mask,  bearded;  in  good  condition.  The  lips 
are  slightly  parted  and  the  teeth  are  shown.  There  are 
remains  of  a  metal  ring  at  the  top. — Presented  hy  Thos, 
Hollia,  Esq.,  1765. 

Marble.  Height,  9}  inches.  Qrcsco-Rwnan  Ouide,  II.,  No.  134; 
Ellis,  Town.  Gall.,  II.,  p.  71 ;  Mansell,  No.  863. 

2447.  Fragment  of  a  colossal  mask  of  a  Satyr,  showing  the 
right  ear  and  part  of  the  right  eye.    Late  work. 

Fine-grained  marble.  Height,  1  foot  7^  inches.  GroBOhJtonum 
GiUde,  U.,  No.  138. 

2448.  Belief  representing  a  tragic  and  comic  mask  side  by 
side  to  the  right.  The  comic  mask,  which  is  shown  in. 
three-quarter  view,  is  bearded,  and  crowned  over  the 
brow  with  a  wreath  composed  of  the  fennel-giant,  ferula^ 
a  plant  sacred  to  Bacchus. — Toumeley  Coll, 

Bine-veined  marble.  Height,  9}  inches.  Restored :  chin  of  the 
tragic  mask  and  lower  corner  of  the  slab.  Ifua,  Marbles^  II., 
vignette ;  Ellis,  Tovm.  Oall.,  II.,  p.  67 ;  Grceco-Roman  Guide, 
II.,  No.  132 ;  Wolters,  No.  1920 ;  Mansell,  Ko.  863. 

2449.  Fragment  of  a  relief  representing  a  tragic  female 
mask.    The  hair  is  bunched  above  the  forehead  and  tied 
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with  a  nari'ow  band  and  waved  towards  the  ears.    The 
mouth  is  open  and  the  eyes  are  pierced. 

Fine  limestone.     Height,  6^  inches. 

2450.  (Fig.  57.)  Tragic  mask;  the  hair  raised  over  the 
forehead  and  arranged  in  stiff  vertical  tresses  confined  bj 
a  taenia ;  the  ejes  hollow.  Below  is 
a  sword  (hilt  broken)  nearly  covered 
with  drapery. — Tawneley  CoU, 

Marble.  Height,  7  inches.  Ellis,  Tbim. 
GaW.,  II.,  p.  67,  No.  25» ;  Grace- 
Soman  Gvide^  II.,  No.  133 ;  Mansell, 
No.  863. 

2451*  Tragic  mask ;  the  hair  arranged 
over  the  forehead  in  parallel  vertical 
Gurk.  The  back  and  sides  are  roughly 
hewn,  and  the  head  can  hardly  be 
derived,  as  has  been  suggested,  from  the  angle  of  a 
sarcophagus. — Hamilton  Coll. 


Fig.  57.     Xo.  245a 


Marble.    Height,  1  foot  1}  inches.    Ellis,  Town.  Gali^  U.,  pi  71 ; 
Graco-Boman  Guide,  II.,  No.  46. 

2452.  Tragic  mask,  representing  a  male  head  with  an  expres- 
sion of  terror  and  pain,  bearded,  and  with  rough  hair.— 
Temple  BequeeL 

Marble.    Height,  9}  isches.     Grceoo-Roman  GuSde,  II.«  No.  130. 

2453.  Belief  within  a  square  panel.  Satyric  mask  to  the 
right,  bearded,  with  horns  and  pointed  ears.  Below,  a 
Fan's  pipe,  and  in  the  background  a  tympanum. 

Marble.    Height,  7  inches.     Synopsis  (1808),  p.  106,  Ko.  57. 
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2454.  (Fig.  58.)  Oblong  panel  revolving  on  a  pivot.  On  one 
side  ore  sonlptnred  funr  maaka  shown  in  profile.  Below 
are  the  bearded  Bacchua  and  a  young  Satyr  on  a  rocky 
ground.  The  maak  of  Bacchus  baa  long  hair,  bound  with 
a  twiated  diadem.  Beside  it  ia  a  thyrsus.  The  Satyr  is 
ivy-crowned.  Above  are  two  female  Bacchic  masks.  The 
head  of  one  of  theae  masks  is  bound  with  a  diadem,  the 


Fig.  58.    No.  2154. 

other  wears  a  veil  falling  over  the  back  of  the  head  and 
tied  in  a  knot  over  the  forehead.  The  pupila  of  the  eyes 
are  hollow.  On  the  reverse  of  the  panel,  in  lower  relief, 
is  the  mask  of  a  Bacchante  to  the  right,  placed  on  a  rook. 
Panels  fixed  in  this  manner  were  used  in  Boman  houaea 
to  admit  light  or  air. 

Italian  marble.  Height,  1  ibot  4}  iaches;  width,  1  fi>at  TJ  incbitSi 
Butored;  part*  of  tha  gronnd  and  the  top  at  the  thynoi, 
PurchiMd,  1818.  Ellii,  Town.  Oall.,  II.,  p.  67,  Ko.  24*; 
Volteri,  Ko.  1919;  Gncco-Soman  Guide,  II.,  Ko,  137. 

2466.  Fragment  of  a  ventilating  panel.  (Side  A.)  Mask  of 
a  bearded  Satyr  to  left,  wearing  a  wreath  of  ivy-leaves 
and  berries.  At  the  left  edge  of  the  fragment  are  trace* 
of  hair,  probably  of  a  young  Satyr's  mask  and  of  the 
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curved  end  of  a  pedum.  There  are  also  remains  of  the 
central  iron  pivot  on  which  the  panel  turned.  (Side  B.) 
Mask  of  a  young  Satyr  in  low  relief  and  a  fire  (?)  on  rocks. 
— Temple  Bequest. 

!Marble.    Heigh t,  8|  inches,  width,  dj  inches. 

2456.  Disk  with  reliefs.  Obverse :  within  a  wreath  of  oak- 
leaves  and  acorns,  tied  with  riband,  is  the  head  of  Fan 
nearly  full  face,  bearded,  with  goat's  horns  and  pointed 
ears,  and  crowned  with  ivy.  This  head  is  in  high  relief. 
On  the  reverse  in  low  relief  is  the  head  of  a  bearded 
Satyr  in  profile  to  right  and  ivy-crowned ;  in  front  of  him 
are  an  ivy  branch  and  a  fire  kindled  on  a  rough  stone 
altar. 

Marble  disks  of  this  class  are  usually  pierced  with  two 
holes  in  their  upper  margin,  and  there  is  evidence  that 
they  were  suspended  in  the  air  between  columns  of 
peristyles  in  ancient  bui  dings.  In  some  cases  they  may 
have  served  like  the  panels  for  light  and  ventilation 
(compare  No.  2464). — Toumeley  Coll. 

Marble.  Diameter,  10 J  inches.  2fns.  Marbles^  II.,  pi.  40;  Grceoo- 
Homan  Guides  II.,  Ko.  33;  Ellis,  Tovcn.  GalL,  II.,  p.  297.  Sent 
from  Rome,  by  Mr  Byres,  in  1784.  For  the  use  of  the  disks 
see  Welcker,  Alte  Denfanaeler^  II.,  p.  122 ;  Brnnn,  Ann.  deW  Inst., 
1851,  p.  118;  Albert,  £ev.  Arch.  (N.8.),  XLIL,  p.  95. 

2457.  Disk  with  reliefs.  Obverse:  in  low  relief,  a  bearded 
mask.  The  hair  rises  high  in  formal  curls,  as  usual  in 
tragic  masks.  In  the  background  is  a  patera  (?);  round 
the  disk  NEVIVS  POETA  CAP  has  been  added  by  a 
modem  hand.  Reverse :  Panther  crouching  to  the  right, 
with  thyrsus. — Hamilton  Coll. 

Italian  marble.  Diameter,  8}  inches.  Ellis,  Town.  Gall.,  II.,  p.  298  ; 
GrcecO'Eoman  Guide^  II.,  No.  34. 

2458.  Disk  with  low  reliefs.      On    the  obverse  is  a  rude 
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terminal  figure  of  Priapus,  fixed  in  a  square  block.  In 
bis  bands  are  buncbes  of  grapes;  bebind  bim  is  a 
Pan's  pipe;  in  front  of  bim  is  a  blazing  tripod  altar, 
placed  on  rocks  wbiob  a  winged  Cupid  approacbes, 
bolding  a  ligbted  torcb  and  a  bowl  full  of  fruits.  On  tbe 
left  is  a  tree  wbicb  supports  one  end  of  a  curtain  bung  in 
festoon  aboTe  tbe  scene.  On  tbe  reverse  of  tbe  disk  is  an 
eagle  standing  on  a  bare,  encircled  by  an  ivy-wreatb, 
wbicb  is  tied  at  tbe  ends  witb  a  narrow  band. — Toumeley 
Coll 

Italian  marble.  Diameter,  lOj^  inches.  Purchased  from  Cavaceppi 
at  Rome,  1776.  Found  in  the  neighbourhood.  Mas,  Marbles^  II., 
pi.  38 ;  Ellis,  Toion.  Gall,,  II.,  p.  297 ;  GrcBCO-Soman  Guide,  II., 
No.  42. 

2459.  Disk  witb  rejiefs.  Obverse :  a  Grypbon  springing  to 
tbe  left.  On  tbe  reverse  a  youtbful  Satyr  moves  to  tbe 
rigbt,  pouring  a  libation  from  a  cantbaros  beld  in  bis  left 
band  on  a  ligbted  altar  built  of  rougb  stones;  in  bis 
rigbt  is  a  tbyrsus.  From  bis  left  arm  bangs  a  pantber's 
skin.  Tbe  reliefs  are  bastily  executed,  and  are  in  part 
outlined  by  incised  lines. — Teitvple  Bequest 

Italian  marble.  Diameter,  11]  inches.  GrcBOO-JSoman  Guide,  II., 
No.  40. 

2460.  Disk  witb  reliefs.  Obverse :  Aegipan,  moving  to  tbe 
left,  bolds  in  bis  rigbt  band  a  Baccbic  mask ;  in  bis  left 
a  pedum  and  pantber's  (?)  skin.  In  front  of  bim  are 
rocks. 

Beverse :  Silenus,  standing  to  tbe  front,  looks  to  bis 
rigbt  towards  a  rocky  altar  from  wbicb  a  flame  is  rising. 
On  bis  bead  be  carries  tbe  flat  basket  (lihnon) ;  in  bis  left 
band  is  a  tbyrsus ;  round  bis  loins  is  a  sbort  garment. 
Tbis  figure  in  costume  and  general  type  resembles  tbe 
Silenus  of  tbe  Bronze  collection  (No.  284) ;  similar  figures 
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occur  frequently  on  gems  and  other  works,  with  scenes 
of  a  sacrifice. — EantUton  CoU. 


MISCELLANEOUS  FRAGMENTS  OF  RELIEF. 

2461.     (Fig.  59.)    Fragment  of  a  relief,  cut  to  a  circular  form, 
containing  the  upper  pitrt  of  a  young  Satyr,  to  the  right. 
He  has  a  Satyr's  ears  and  tail, 
wears  a  nebris  over  the    left 
shoulder,    and    plaj-s    on    the 
double  flute. 

Uarble.    Diameter,  11|  inches. 

2462.  Head  of  Odysseus  or  Hephaes- 
tos.  Small  head  of  an  elderly 
man,  with  curling  beard,  and 
hair  issuing  to  each  side  from 

J  ■!  1.1.      I     J    ■  Fig,  59.    No.  2461. 

under  a  ptleut.     The  head   is  ' 

worked  in  the  round,  but  there  are  marks  of  attachment 

on  its  right  side,  ax  if  it  was  part  of  a  sarcophagus  relief, 

turned  to  the  left.   Late  work,  with  much  use  of  the  drill. 

—Hamilton  (Ml. 

Marble.      Height,  4J   inches.     Synopsis  (leOBX  p-   105,   No,   50; 
Ellis,  2Wn.  Qilt.,  I.,  p.  323. 

2463.  Head  of  a  female  Pan,  in  high  ruHef,  half  turned  to  the 
left.  Goats*  horns,  which  are  broken  off  near  the  base, 
spring  from  the  middle  of  the  head.  The  style  is  coarse 
and  late,  with  little  ficish. — Carthage. 

Eicarated  by  Dr.  N.   Dsrit, 
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2464.  Fragment  from  the  left  side  of  a  relief,  with  a  right  hand 
extended,  and  the  edge  of  a  flying  chlamys.     Greek  work. 

Pentelic  marble.    Height,  8  inches. 

2465.  Fragment  of  relief.  Male  head,  with  curling  hair  and 
beard,  to  the  right.     3rd  cent.  a.d.  (?). — Hamilton  ColL 

Bluish  Greek  marble.  Height,  6}  inches.  Restored :  upper  lip. 
The  ground  of  the  relief  has  been  cut  a  tray,  close  round  the 
head.    Synopsis  (1808),  p.  103,  No.  27. 

2466.  Fragment  of  lower  maigin  of  a  relief,  with  the  right 
foot,  left  heel,  and  the  edge  of  a  large  mantle,  parts  of  a 
figure  moving  rapidly  to  the  right.  On  the  left  is  a 
worked  joint. — Blacas  CoU, 

Parian  marble.    Height,  5  inches ;  width,  6}  inches. 

2467.  Fragment  of  relief,  perhaps  from  a  sarcophagus.  Bight 
foot,  extended  to  the  rear,  of  a  figure  stretching  out  to  the 
right,  and  the  hind-quarters  of  a  dog  (?)  running  to 
the  right.     Below  a  plain  band  in  relief. 

Parian  marble.    Height,  llj^  inches. 

2468.  Fragment  of  the  lower  part  of  a  group  in  high  relief. 
The  left  loot  of  a  figure  advancing  to  the  right  on  a  rocky 
ground  is  preserved,  together  with  the  foot  of  a  boar  (?). 
Perhaps  a  fragment  of  a  sarcophagus  in  the  highest  relief » 
with  labours  of  Heracles. — Strangford  CoU, 

Parian  marble.    Height,  9  inches. 

2469.  Fragment  of  a  high  relief.  Part  of  an  eagle's  foot  (?). — 
Carthage, 

Marble.  Height,  3j^  inches ;  length,  8  inches.  From  the  excavations 
of  Dr.  N.  Davis,  1857. 

2470.  Fragment  of  relief,  with  the  left  foot  of  a  nude  male 
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figure,  planted  on  rocky  ground,  the  hoof  of  a  horse  (?), 
and  what  appears  to  be  the  point  of  a  Ian oe.  On  the  right 
is  part  of  the  frame  of  the  relief. — Carthage. 

Marble.    Height,  1  foot  1}  inches;  width,  1  foot  7  inches.    From 
the  excavations  of  Dr.  N.  Davis,  1859. 

2471.  Fragment  of  relief,  on  a  colossal  scale,  with  the  upper 
part  of  a  female  (?)  head  turned  to  the  right.  The  long 
flowing  hair  is  confined  by  a  narrow  fillet.  The  wrist  is 
preserved  of  the  left  hand,  which  rested  on  the  top  of 
the  head.  Eough  work,  much  undercut  with  the  drill. 
3rd  cent.  a.d.  (?). — Carthage. 

Marble.    Height,  1  foot  6  inches.    From  the  excavations  of  Dr.  N* 
Davis,  1857. 

2472.  Fragment  of  relief,  with  part  of  a  figure  of  a  nude  boy 
(perhaps  Eros),  moving  to  the  left.  He  is  preserved  from 
the  waist  to  below  the  knees. 

Parian  marble.     Height,  7}   inches.    Obtained  in  the   Levant  hj 
C.  T.  Newton,  1855. 
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2480.  Large  circular  altar,  much  mutilated.  Below  the  top 
moulding  is  a  course  of  small  triglyphs  and  metopes, 
which  have  alternately  a  patera  and  a  bull's  head  in  low 
relief.  Below  are  four  bulls'  heads,  connected  by  festoons, 
from  which  hang  sashes.  Above  each  festoon  is  a  patera 
in  low  relief. — Delos.    Elgin  Coll. 

Parian  marble.     Height,  2  feet  10  inches ;  diameter,  3  feet  1  inch. 
Synopsis,  No.  121  (307) ;  Ellis,  Elgin  Marbles^  H.,  p.  130. 

2481.  Lower  part  of  a  circular  altar,  much  mutilated.  There 
are  remains  of  garlands,  which  probably  connected  bxdls* 
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heads,  hanging  strings  of  beads,  and  loose  sprays  of  olive. 
There  is  a  deep  depression  in  the  npper  bed. — Delos. 
Elgin  Coll. 

Marble.    Height,  2  feet  6  inclies ;  diameter,  2  feet  3  inches.     8ynop» 
sis.  No.  179  (106) ;  Ellis,  Eigin  MaH>lcSy  II.,  p.  130. 

2482.  Cironlar  altar.  Four  bulls'  heads  are  eonnected  by 
festoons  of  fruit  and  flowers,  with  hanging  sashes.  A 
bunch  of  grapes  hangs  from  each  festoon. 

Parian  marble.     Height,  2  feet  3  inches ;  diameter,  1  foot  10  inches. 

2483.  Circular  altar.  Four  bulls'  heads  are  connected  by 
festoons,  with  hanging  sashes  and  strings  of  beads. 

Parian  marble.     Height,  2  feet  7  inches  ;  diameter,  1  foot  11  inches. 

2484.  Circular  altar.  Four  bulls'  heads  are  connected  by 
festoons  of  fruit  and  flowers,  with  hanging  strings  of 
beads.    A  bunch  of  grapes  hangs  from  each  festoon. 

Greek  marble.     Height,  2  feet  3}  inches ;  diameter,  1  foot  8  inches. 

2486.  Circular  altar  (?),  surrounded  by  a  frieze  of  female 
figures  in  relief.  Two  figures  stand  with  hands  joined. 
Two  figures  stand,  carrying  a  flat  basket  between  them. 
A  figure  moves  to  the  right,  with  a  cornucopia  on  the  left 
arm,  and  places  her  right  hand  on  the  shoulder  of  another 
figure,  also  moving  to  the  right,  but  turning  back  her 
head ;  the  latter  figure  carries  a  lamb  in  her  right  hand. 
A  figure  stands  to  the  front,  and  a  figure  moves  on  tip-toe 
to  the  right.  All  the  figures  are  fully  draped  in  various 
ways.  The  heads  have  all  been  deliberately  obliterated. 
The  work  is  rough,  but  some  of  the  types  are  derived 
from  the  later  Attic  reliefs. 

Inscribed  Zamvpo^  Ziiyirvpov  rov  oIkov  '£<rrti^  #cai  r^  Sdfiif* 
There  are  also  some  unintelligible  letters  about  the  lower 
edge. — PreiCfUed  by  Miss  Beaumonty  1889. 
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Pariaa  marble.  Height,  2  feet  5  Inches ;  diameter,  2  feet  5  inches. 
Probably  brought  from  Greece  by  the  2nd  Earl  Spencer. 
Michaelis,  Anc.  Marbles  in  Great  Britain^  p.  716. 

2486.  (Fig.  60.)  Altar  (or  perhaps  a  sepulchral  cippus,  in 
the  form  of  an  altar),  nninscribed.  On  the  front  is  a 
festoon  of  laurel  suBpended  from  two  heads  of  Jupiter 
Ammon,  whioli  project  from  the  angles  of  the  altar. 
Below  each  mask  is  an  eagle  standing  with  wings  spread. 
An  ibis  devouring  a  serpent  stands  in  the  centre  of  the 
festoon;  below  are  two  small  birds  devouring  a  butterfly. 
On  each  side  of  the  altar  is  a  festoon  suspended  from  a 
ram's  head  at  the  back,  and  from  the  hcHd  of  Jupiter 
Ammon.  Above  this  festoon  are,  on  the  right  side,  the 
sacrificial  saucer,  on  the  left  the  sacrificial  ewer.  Below 
the  saucer  is  a  small  bird  with  a  butterfly  in  its  mouth, 
and  below  the  festoon  on  the  same  side  is  a  small  bird 
pecking  at  a  berry.  Below  the  ewer  is  a  small  bird 
swallowing  a  winged  insect,  and  below  the  festoon  another 
small  bird.  There  is  a  swan  below  each  ram's  head. 
Ist  cent.  A.D.  Compare  an  inscribed  cippus  of  the 
1st  cent.  A.D.  {Bull,  d.  Com.  Arch.  Com.,  1877,  pi.  21,  fig.  5, 
and  p.  294  supra.). — Borne.     Toumeley  ColL 

Italian  marble.  Height,  2  feet  5}  inches ;  width,  1  foot  9}  inches. 
Restored :  nose  of  one  of  the  rams*  heads  and  the  top  of  the 
altar.  Formerly  in  the  Villa  Burioni.  Ellis,  Town.  Oall.,  II., 
p.  266 ;  OrcBCo-Saman  Guide,  il.,  No.  50. 

2487.  (Fig.  61.)  Altar  (or  perhaps  base  of  candelabrum). 
On  a  square  plinth  is  an  altar  or  pedestal,  the  four  sides 
of  which  are  slightly  concave.  The  four  comers  are  sup- 
ported by  four  female  Sphinxes.  Their  heads  are  encircled 
with  chaplets  of  beads.  From  each  of  these  a  string  of 
bead-and-reel  ornament  runs  up  the  angle.  Front  side 
(A) :  In  the  panel  in  front  is  a  low  relief  representing 
Apollo  by  the  side  of  a  tripod.  He  stands  to  the  right, 
with  right  hand  on  his  hip,  and  with  left  hand  resting 
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on  the  lyre  which  stands  on  a  table.  He  is  nnde,  except 
for  a  small  cblamys  and  shoes,  and  hsa  long  hair,  tied  up 
behind  the  head.  On  the  table  are  two  rolls  of  mannscript, 
and  from,  a  crossbar  between  its  legs  hang  two  sashes. 
The  tripod  is  placed  on  rocks  on  a  higher  level  beyond 
the  table.  Two  sashes  hang  from  the  crossbar  of  the 
tripod.     The  raven  of  Apollo  pecks  at  one  of  the  sashes. 

On  the  left  side  (B)  is  a  sacrificial  group.  On  the  left  is 
a  bearded  priest,  wreathed,  and  draped.  In  his  right  hand 
is  a  sacrificial  ewer ;  in  his  left  a  lustral  branch.  In  front 
of  him  is  an  attendant,  who  is  dragging  forward  a  sheep 
by  the  horns  with  his  right  hand,  while  with  his  left  he 
holds  a  fillet.  On  the  right  side  (C)  of  the  pedestal  has 
been  a  group  of  which  all  that  remains  are  the  naked  feet 
of  a  male  figure,  probably  a  statue  standing  on  a  pedestal, 
on  the  left,  the  legs  of  a  goat  or  of  Aegipan,  and  the  feet 
of  a  sandalled  figure  on  the  right.  At  the  back  of  the 
pedestal  (D)  is  Diana  Lucifera  feeding  a  deer.  She  ex- 
tends her  right  hand  holding  a  branch  towards  the  deer, 
her  left  hand  holds  a  torch ;  in  front  of  her  is  a  laurel- 
tree.  Between  the  goddess  and  the  deer  a  dish  for  char- 
coal (?)  is  placed  on  the  ground.  Thin  is  so  nearly  worn 
away  as  to  be  hardly  discernible.  The  whole  is  sur- 
mounted by  a  cornice,  on  the  four  comers  of  which  are 
couchant  female  Sphinxes.  A  string  of  oval  beads  is  cast 
round  their  bodies.  Ist  cent.  a.d.  (?). — Capri,  Presented 
hy  Sir  William  Hamilton^  1772. 

Marble.  Height,  2  feet  3}  inches ;  width,  1  foot  9  inches.  Restored  : 
small  parts  of  the  Apollo  relief  (A) ;  in  the  group  on  the  left 
side  (B)  the  greater  part  of  the  sheep,  the  right  forearm  and 
hand  of  the  priest ;  in  the  group  at  the  bacic  (D)  the  greater 
part  of  the  tree  and  upper  part  of  the  deer.  Also  parts  of  the 
lower  Sphinxes,  and  all  but  one  of  the  upper  Sphinxes.  Ellis, 
Town,  Gall,,  IL,  p.  280;  GrtBCo-Homan  Guide,  II.,  No.  53.  The 
subject  on  side  A  is  partly  preserved  on  a  relief  in  the  Collection 
of  Terracottas  (D  506). 
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2486.  Altar,  probably  dedicated  to  Apollo,  with  reliefs  sculp- 
tured on  the  front  and  sides  and  with  moalded  top  and 
base.  In  front,  a  raven  with  a  berry  in  his  mouth  stands 
on  a  festoon  of  laurel,  which  ia  suspended  by  sashes  from 
the  angles  of  the  altar.  On  either  side  is  a  laurel-tiee. — 
Tovmeley  Coll. 

Parian  marble.  Height,  !  foot  4|  iaches;  vidth,  1  foot  1}  incbea. 
Miu.  Harbles,  X.,  pi.  53,  fig.  2  ;  E11L<,  Town.  QalL,  II,,  p.  274 ; 
Oraat-Ilomait  Qaidt,  It.,  No.  49. 


Fig,  62.     No.  2489. 

2489.  (Fig.  62.)  Square  Altar.  There  are  mouldings  at  top 
(modem)  and  bottom,  with  Bubjects  between.  Side  A. 
Inscribed:    Aur.     Thimoleug    deae    Diana(_e)   d{e)d(%eatit). 
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Side  B.  A  nude  Satyr  holds  a  vase,  for  a  boy  to  drink. 
Oak-trees  and  rocks  in  the  field ;  a  pedum,  and  fruit  in 
a  oloth,  are  suspended.  Side  C.  A  male  figure  in  a  short 
tunic  pours  out  wine  from  an  amphora  on  his  shoulder,  into 
a  large  fluted  crater.  A  female  figure  (with  a  pitcher?) 
stands  beside  it.  In  the  background  are  two  open  doors 
and  a  doorway.  Side  D.  An  old  woman,  draped,  makes 
an  offering  (of  a  bird  ?)  on  a  round  altar,  before  a  term  of 
Priapus  which  stands  on  a  square  plinth  beneath  a  tree. 
2nd-3rd  cent.  a.d.  (?). — Tovmeley  Coll. 

Itali&n  marble.  Height,  11  inches;  width,  10  inches.  Ellis,  Town. 
(Gall,  II.,  p.  278;  C.I.L.,  VI.,  No.  123. 

2490.  (Fig.  63.)  Altar,  dedicated  by  CaUistus,  a  bailiff,  to 
Silvanus.  On  the  front  is  Silvanus  standing  to  the  front, 
in  high  relief.  He  is  wreathed  with  pine,  and  wears 
buskins  and  a  chlamys,  in  a  fold  of  which  are  fruits, 
supported  by  the  left  arm.  In  his  right  hand  he  holds  a 
pruning-hook.  On  the  left  is  seated  his  dog,  beyond 
which  is  a  pine-tree.  On  the  right  is  a  leafless  trunk 
suggesting  the  support  of  a  statue ;  below  is  the  inscrip- 
tion :  Silvano  sancto  8acr[um]  OalltBius  vilicus  C.  Ckkeli  Heli 
d(e)d(icami).  On  the  right-hand  face  of  the  altar  is  a 
boar ;  above,  a  sacrificial  saucer ;  on  the  left  a  ram  under 
an  ewer.  Above  the  altar  are  double  volutes,  with 
rosettes  in  the  eyes  of  each. — Borne.     Towneley  Coll. 

Parian  marble.  Height,  2  feet  6 J  inches ;  width,  1  foot  4}  inches. 
Restored :  lower  part  of  plinth.  Formerly  in  the  Villa  Bnrioni. 
Purchased,  1768.  Ellis,  Town.  Gall,  II.,  p.  276 ;  OnBCo-Roman 
Guide,  II.,  No.  87,;  C.LL.,  VI.,  No.  666.  For  a  somewhat 
similar  altar,  cf.  Annali  deW  Inst.,  1866,  pl.  I. 

2491.  Altar  with  reliefs.  In  front  is  Silenus  riding  on  a 
panther  to  the  right;  in* his  left  hand  he  holds  a  thyrsus, 
with  his  right  he  grasps  the  tail  of  the  panther.  Above 
him  is  suspended  a  pair  of  cymbals,  such  as  were  used  in 

2  c  2 
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Bacobio  feetiTitiee,    On  the  left  Bide  of  the  altar  is  an 
ever,  on  the  other  a  saucer.    The  relief  ig  contained  in 
a  panel  bordered  by  a  leaf  moulding.    Near  the  top  and 
bottom  are  aoanthne  leaf 
mouldings.  lBt^2ndcent. 
A.D.  (?).— Toumefey  (k^. 

Bine-veined  marble.  Height, 
2  feet  2}  inches; 
wjdtli,  1  foot  5  inches  ; 
depth,  1  foot  2  inches. 
Restored  :  noie  of  pan- 
ther, right  breut  end 
right  linee  of  Silenai; 
eornera  nnd  edges  of 
altar.  Pnicbased  in 
ITTl  from  Piraneei  at 
Rome.  Mta.  Marbles, 
X.,  pi.  55,  tig.  1 ;  Ellii, 

Totm.aall,ll,,  p.375.  „- 

Graco  -  Roman    Gaide,  9 

IL.  No.  112.  * 

2492,     (Fig.  64.)  Oblong  altar  ^ 

(or  cippuB)  perhaps  dedi-  • 

cated  to  Cerea.     On  the  g 

front  and  aides  are  fes- 
toons composed  of  ears  of 
com,  pomegranates,  and 
other  fruits,  attached  at 
each  end  by  sashes  to 
rams*  heads  at  the  angles 
of  the  altar.  Below  the 
festoon  on  the  front  are 
two  birds  pecking  at  the 
fruit,  and  a  snail;  and 
above  the  festoon  a 
bearded  mask,  on  each 
side  of  which  is  a  small 
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bird  perched  on  the  sash.  On  the  right  side  of  the  altar  a 
stork,  a  dnck,  and  two  almonds  are  sculptured  below  the 
festoon,  and  above  it  a  tragic  mask.  On  the  left  side, 
below  the  festoon,  is  a  stork  attacking  a  serpent,  and 
above  it  a  tragic  mask.  At  the  back  of  the  altar  are 
two  ears  of  com  and  a  poppy-head.  Bound  the  top  and 
bottom  is  a  Lesbian  cymation,  left  plain  at  the  back. 
1st  cent.  A.D. —  Towneley  Coll. 

ItalUn  marble.  Height,  1  foot  6  inches;  width,  1  foot  4  inches. 
Restored :  cornice  and  right  lower  comer  of  front.  Ellis,  Town, 
Oall.^  II.,  p.  266 ;  Graco-Roman  Guide^  II.,  No.  110. 

2493.  Altar  (or  cippns)  with  reliefs  in  panels.  In  front  two 
birds  are  drinking  from  a  crater,  above  which  is  a  festoon 
of  laurel  leaves  and  berries  hanging  from  two  balls'  skulls. 
Above  each  skull  is  a  sash,  hanging  from  studs,  and 
between  these  a  rosette.  On  the  right  side  of  the  altar 
is  an  ewer ;  on  the  left  side  a  saucer.  lst-2nd  cent.  a.d.  (?). 
— Toumeley  Coll. 

9 

Italian  marble.  Height,  1  foot  11|  inches;  width.  1  foot  8(  inches  ; 
depth,  1  foot  2|  inches.  Restored :  the  cornice  and  base.  ifus. 
Marbles,  X.,  pi.  54,  fig.  2.  £Uis,  Toum.  GalL^  II.,  p.  265 ;  Grceoo- 
Boman  Guide,  II.,  No.  58. 

2494.  '^  square  altar,  of  the  Roman  period,  ornamented  on 
the  four  sides  with  reliefs  in  imitation  of  Egyptian 
subjects.  (1)  In  front  is  a  figure  kneeling  on  both  knees, 
having  the  Jdaft  on  the  head,  the  sherUi  round  the  loins,  a 
necklace  and  an  armlet.  This  figure  holds  forward  with 
both  hands  a  small  rectangular  shrine,  in  which  are  two 
birds,  probably  intended  for  hoopoes.  On  either  side 
of  this  figure  is  an  ibis,  holding  in  its  beak  a  branch.  On 
the  heads  of  these  birds  are  two  marks  apparently  intended 
for  Egyptian  symbols,  but  too  indistinct  to  be  made  out, 
and  on  the  bases  are  various  ornaments  intended  by  the 
sculptor  to  suggest  Egyptian  designs.     In  some  parts  of 
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this  compoBition  the  sunk  relief  used  in  Egyptian  sculpture 
is  imitated.  (2)  On  the  left  side  is  the  bull  Apis  standing 
to  the  right,  marked  with  a  orescent  on  the  side.  (3)  On 
the  right  side  of  the  altar  are  two  draped  male  figures, 
probably  priests  of  Isis ;  one  reads  a  roll,  the  other  holds 
a  flaming  torch.  (4)  At  the  back  of  the  altar  Spring  is 
represented  as  a  youth  crowning  himself  with  roses.  He 
wears  a  small  cloak.  On  the  left  is  a  rose-tree ;  on  the 
right  a  basket  full  of  roses. — Tawneley  ColL 

Marble.  Height,  2  feet;  width,  1  foot  2|  inches.  Restored:  the 
plinth.  From  the  Odescaichi  Palace  at  Rome.  Mus.  Marbles^  X., 
pi.  51;  Galeotti,  Mus.  Odsscaic,,  II.,  pis.  42,43,47,50;  Ellis, 
Toicn.  GalL,  II.,  p.  274 ;  Orceco-Roman  Guide^  IL,  No.  78. 

2496.      A  square  altar,  similar  to  that  described,  No.  2494. 

(1)  In  front  is  a  figure  kneeling  on  both  knees,  wearing 
the  klaft  on  his  head,  a  necklace  and  loin  cloth.  With 
both  hands  he  holds  before  him  a  small  shrine,  inscribed 
with  two  characters,  perhaps  intended  for  hieroglyphics. 
On  the  left  is  a  candelabrum  in  the  form  of  a  plant,  above 
which  is  a  figure  issuing  from  a  spiral  shell,  and  holding 
a  crook  and  flail  in  his  hands.  On  the  right  is  a  small 
table,  and  a  vase  containing  a  plant.  Above  this  is  the 
Egyptian  symbol  of  a  globe  and  serpent.  These  accessories 
are  in  sunk  relief  in  rude  imitation  of  Egyptian  work. 

(2)  On  the  left  side  is  the  bull  Apis  standing,  his  side 
marked  with  a  star.  (3)  On  the  right  side  is  Harpocrates 
standing  in  a  car  drawn  by  hippopotami.  He  holds  a 
cornucopia  in  his  left  hand,  and  presses  the  forefinger  of 
his  right  hand  to  his  lips.  He  has  the  lotus  bud  on  his 
head.  In  the  background  are  water  plants.  (4)  At  the 
back  of  the  altar  Summer  is  represented  as  a  youth 
wearing  a  chlamyn,  holding  ears  of  com  in  his  right  hand 
and  a  sickle  in  his  left ;  at  his  right  side  is  a  basket 
containing  ears  of  com. — Tovmeley  GoU» 
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Parian  marble.  Height,  1  foot  11|  inches.  Restored:  the  plinth. 
Foimerly  in  the  Odescalchi  Palace  at  Rome  (with  No.  2494), 
where  was  a  third  similar  altar,  on  which  was  a  figure  repre- 
senting Winter.  Mus.  Marbles^  X.,  pi.  52;  Galeotti,  Mus. 
Odescaic.^  IL,  pis.  44,  53,  48,  51 ;  Ellis.  Town,  Gall,,  IL,  p.  274 ; 
CfrcecO'Iioman  Ouide,  IL,  No.  84. 

2496.  Model  of  altar.  Upper  part,  in  the  form  of  an  Ionic 
capital  on  a  square  base.    Late  and  rough  work. — EpKesus. 

Parian  marble.  Height,  2  inches.  From  J.  T.  Wood's  excayations, 
1868. 

2497.  Model  of  altar.  A  wreath  on  the  front  face,  and  rosettes 
in  the  middle  of  each  side.  Above  and  below  are 
rough  Lesbian  cymation  mouldings.  The  upper  surface 
terminates  in  small  volutes  at  each  side.  Late  work. — 
Ternple  Beqiiest, 

Marble.     Height,  5}  inches. 

2498.  Fragment  from  angle  of  small  altar  or  pedestal.  On 
one  face  is,  in  relief,  the  upper  part  of  a  Maenad  moving 
rapidly  to  the  right,  with  head  thrown  back,  and  thyrsus 
held  on  high  in  her  right  hand ;  her  left  arm  is  drawn 
back ;  the  left  hand,  now  wanting,  may  have  held  part  of 
a  torn  kid.  Her  hair  is  drawn  back  and  tied  behind. 
She  wears  a  tunic  girt  at  the  waist  and  fastened  on  the 
shoulder-points.  The  violence  of  her  action  has  caused 
the  garment  to  slip  in  disorder  irom  the  left  shoulder 
down  to  the  elbow.  Over  this  is  a  fawn- skin  twisted 
round  the  neck.  On  the  return  face  is  the  upper  part  of 
a  female  figure  half  turned  to  the  left ;  the  head  looking 
back  to  the  right  with  a  downward  inclination.  The 
right  arm,  raised  over  the  head,  holds  in  the  hand  part 
of  her  mantle.  This  figure  was  probably  represented 
dancing.  She  wears  a  close-fitting  cap,  with  a  band  or  fold 
above  the  forehead,  and  a  chiton.     In  both  these  figures 
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the  motive  is  orgiastic;  probably  on  each  face  of  the 
altar  there  were  Bacchic  figures  in  contrasted  attitudes. 
Analogous  (but  not  identical)  types  are  frequent  in  the 
later  Attic  reliefs. — Elgin  Coll. 

Parian  marble.  Preaent  height,  9^  inches.  JIfus,  Marbles,  IX., 
pi.  40,  fig.  2.  Synopsis^  No.  330  (112);  Ellis,  Elgin  Marbles, 
lL,p.  131,  No.  330;  Elgin  Boom  Guide,  II.,  No.  F.  10.  For  this 
class  of  reliefs,  cf.  Hanser,  Die  Neu-Attischen  Briefs, 

2499.  Fragment  of  relief,  probably  from  the  angle  of  an  altar. 
On  the  left  is  a  ram's  head,  from  which  hang  a  knotted 
fillet  and  a  sprig  of  laurel,  which  was  probably  met  by  a 
corresponding  sprig  from  a  ram's  head  on  the  right,  now 
lost.  On  the  left  return  face  is  the  front  of  a  similarly 
placed  ram's  head.     1st  cent.  a.d.  (?). 

Giallo«antico  marble.     Height,  11}  inches  ;  width,  1  foot. 
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2600.  Vase  encircled  with  a  frieze  representing  a  Dionysiao 
orgy,  in  which  the  goat-legged  Pan  (Aegipan),  Satyrs, 
and  Maenads  take  a  part.  Fan  carries  an  amphora  of 
wine  in  his  left  hand ;  he  extends  his  right  arm  with  a 
vehement  gesture  towards  the  left.  The  next  group  on 
the  left  is  composed  of  a  youthful  Satyr  clad  in  a  short 
tunic,  panther's  skin,  and  buskins,  who  rests  his  right 
hand  on  the  shoulder  of  a  nude  bearded  Satyr,  carrying  a 
pedum.  These  move  to  the  left.  Next  comes  a  group  of 
three:  a  bearded  Satyr,  with  a  panther's  skin  twisted 
round  his  left  arm,  stands  between  two  Maenads,  with  his 
right  arm  raised ;  a  panther  crouches  at  his  feet.  The 
Maenads  are  clad  in  a  transparent  garment  which  leaves 
one  breast  bare :  they  dance  in  contrasted  attitudes ;  the 
Maenad    on    the    right    hand  brandishes   a   knife,   the 
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Maenad  on  the  left  the  hindquarters  of  a  kid.  With 
the  disengaged  hand,  each  holds  an  edge  of  flying 
drapery.  Next  is  a  youthful  male  figure  carrying 
an  inverted  torch,  his  left  hand  resting  on  the  shoulders 
of  a  Maenad  turned  towards  him,  who  is  clad  in  loose 
flowing  garments.  The  type  of  the  male  figure  is  rather 
that  of  Dionysos  than  of  a  Satyr.  The  last  group 
in  the  composition,  which  is  almost  entirely  modern, 
consists  of  a  Satyr  brandishing  a  thyrsus  in  his  right 
hand,  and  wearing  a  panther's  skin,  and  a  Maenad, 
whom  he  ax>proaches,  raising  his  left  hand.  She  looks 
towards  him,  while  running  away  from  him.  Below  this 
frieze  the  vase  is  encircled  by  winged  female  figures 
decoratively  treated,  whose  bodies  terminate  below  in 
marine  arabesques,  and  who  hold  out  a  patera  in  each 
hand.  The  ornaments  of  the  mouth  and  handles  have 
been  imitated  from  a  vsise  in  bronze  or  other  metal. 
Decorative  work  of  the  2nd  cent,  a.d.,  based  on  traditions 
of  the  later  Attic  reliefs. — Taumeley  Coll. 

Panan  marble.  Height,  3  feet  |  inch.  Restored :  left  arm,  most  of 
head,  and  amphora  of  Pan ;  face  of  Dionysos  (?) ;  the  last  group, 
except  feet  of  both  figures,  and  left  arm  of  Sat jr ;  foot  of  vase. 
Found  by  Gavin  Hamilton  at  Monte  Cagnolo,  on  the  supposed 
site  of  the  yilla  of  Antoninus  Pius,  in  1773-4  (Lanadotcne  H<mK 
Catalogue^  p.  70 ;  Jourtu  of  Belien,  Studies,  XXL,  p.  313).  Miu. 
Marbles,  I.,  pi.  7 ;  Ellis,  Toxcru  Gall,,  II.,  pp.  210-212  (=  Vaux, 
Handbook,  p.  254) ;  OrcBCO-Boman  Guide,  II.,  No.  55 ;  Wolters, 
No.  2119 ;  Hauser,  Die  Neu-AtUschen  Beliefs,  p.  105. 

2601.  Vase.  On  the  body  a  Dionysiac  scene  in  relief;  round 
the  neck  branches  of  ivy.  The  handles  terminate  on  the 
shoulder  of  the  vase  in  swans'  heads  ;  and  the  form  of  the 
vase  is  borrowed  from  a  type  in  bronze.  The  Dionysiac 
scene  is  bounded  on  the  right  by  a  Satyr  to  the  right 
playing  on  the  double  flute;  a  panther's  skin  is  flying 
from  his  shoulders.     On  the  left  is  a  Maenad  brandishing 
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a  thyrsus  in  her  right  hand,  and  moving  rapidly  to  the 
left  in  an  orgiastic  attitude;  her  hair  floats  down  her 
back;  she  wears  a  loose  chiton  which  leaves  the  left 
breast  bare.  Between  these  two  figures  are  two  Satyrs, 
back  to  back.  The  one  on  the  right  is  carrying  a  large 
crater  on  his  shoulders ;  he  is  bearded.  The  one  on  the 
left,  who  is  beardless,  plays  on  the  cymbals.  Both  raise 
one  foot  high  from  the  ground,  as  if  marking  time  to  the 
music. 

The  only  parts  of  this  vase  which  are  ancient  are  the 
Maenad  and  the  Satyrs  to  right ;  also  the  legs  and  part  of 
the  left  arm  of  the  Satyr  playing  on  the  cymbals,  the 
head  of  one  of  the  swans,  and  about  a  quarter  of  the  neck 
of  the  vase.  Decorative  work  of  the  2nd  cent,  a.d.,  based 
on  traditions  of  the  later  Attic  reliefs. — Totoneley  CoU. 

Greek  marble.  Height,  2  feet  6  inches.  Found  by  Gayin  Hamilton 
at  Lanuvinm  (2btcn.  1st  Inv, ;  perhaps  by  error).  Mus,  Marbles^ 
I.,  pi.  9 ;  Ellis,  Town,  GalL,  U.,  pp.  215-7  (=  Vaux,  Handbooks 
pp.  256-7) ;  WolteA,  No.  2121 ;  Orwoo-Maman  Guide,  XL,  No.  2 ; 
Baumeister,  Denhnaeler,  XL,  p.  1931 ;  Hanser,  Die  Neu-AUischen 
Beliefs,  p.  105. 

2602.  (Plate  XXIX.)  Crater,  with  reliefs.  The  whole  of  this 
decorative  vase  is  made  up  of  many  fragments,  and  there 
is  no  certain  connexion  between  the  body  of  the  vase  and 
its  complex  support,  or  between  the  support  and  the 
triangular  base.  Such  a  connexion,  however,  is  not 
improbable. 

The  body  of  the  vase  has  a  (modem)  overhanging  rim, 
with  egg-and-tongue  moulding,  and  sprays  of  interlaced 
vine  branches,  with  bunches  of  grapes,  birds  and  insects. 
Below  is  a  frieze  of  Satyrs  engaged  with  a  vintage, 
(a)  An  old  Satyr  with  shaggy  legs  climbs  a  rock,  to 
right,  supported  by  his  club,  and  carrying  a  skin  full  of 
grapes  on  his  shoulder,  the  paws  of  the  skin  knotted 
across  his  chin.     Before  him  hangs  an  oinocho^,  with 
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a  Gorgoneion  in  relief  on  the  body.  (6,  c)  Two  nude 
young  Satyrs  together  support  a  rock,  with  which  they 
are  about  to  crush  a  basket  of  grapes  placed  on  another 
rock  between  them.  In  front  is  a  lizard,  and  on  their 
right  are  two  tragic  masks  suspended  (modern^.  They 
are  assisted  by  (d,  e)  two  Satyrs,  one  young  and  the  other 
old,  who  apply  all  their  weight,  one  from  above  and  the 
other  from  below,  to  a  pole  used  as  a  lever  to  move  the 
rock.  Beyond  this  group  is  a  (modem)  tree  having  a 
syrinx  and  flute  and  a  flute  and  pedum  suspended  from 
its  branches,  with  a  vine  spray  on  the  ground  before  it. 
The  next  group  (almost  entirely  modern)  consists  of  (/)  a 
Satyr  advancing  to  right,  with  bunches  of  gi'apes  in  the 
extended  left  hand  and  another  bunch  in  the  right  hand 
by  the  side;  and  (g)  a  Satyr  seated  to  left  on  a  rock 
covered  with  a  panther's  skin,  emptying  grapes  from  a 
basket  held  in  his  hands  into  another  basket  on  the 
ground.  Between  these  figures  is  a  (modem)  pair  of 
cymbals  suspended.  Between  g  and  a,  the  Satyr  first 
described,  is  a  suspended  basket,  with  a  (modem)  bird 
looking  out  from  under  the  lid. 

The  lower  part  of  the  vase  is  fluted  and  united  to  the 
upper  part  by  a  cable  moulding  and  a  band  of  palmetto 
ornaments.  It  is  supported  by  a  central  palm  stem  and 
three  legs,  composed  of  half-length  bearded  Sileni  issuing 
at  the  hips  out  of  foliage,  which  unites  them  with  lion's 
legs.  In  the  intermediate  spaces  are  projecting  busts  of 
young  Satyrs,  wreathed  with  ivy  and  wearing  the  nebris. 
A  modem  fluted  member  connects  the  vase  with  the  base, 
which  is  approximately  triangular,  having  three  con- 
cave sides,  with  each  apex  truncated.  On  each  of  the 
three  principal  sides  is  a  bull's  •  head,  and  these  are 
connected  by  heavy  garlands  of  fruit  tied  with  sashes. 
Above  each  garland  is  a  large  rosette.  Work  of  the 
2nd  cent.  a.d. 
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Marble.  Height,  8  feet^ll  inches;  diameter  of  body  of  rase,  2  feet 
4  inches.  Restored  :  lip  of  yase,  and  a  large  part  of  the  back- 
ground of  the  body  ;  (a)  right  leg,  left  foot,  nose  and  month  of 
Satyr,  and  rock ;  (6)  right  thigh  and  yarions  patches ;  (c)  left 
leg  and  left  shoulder  alone  antique ;  (d)  middle  of  body,  with 
left  hand  and  part  of  pole,  together  with  feet  and  patch  on 
shoulder,  alone  antique ;  (e)  hands  with  pole  restored  ;  the  tree 
is  mainly  modem ;  (/)  head  original,  with  part  of  right  shoulder 
and  body ;  (g)  patch  on  shoulder  and  tail  alone  antique.  Most 
of  basket,  with  bird,  modern.  The  substantial  accuracy  of  the 
restoration,  so  far  as  regards  the  figures  from  a  to  «,  is  shown  by 
a  relief  on  a  puteal  in  the  National  Museum  at  Naples  {Mus- 
BorbonicOf  IL,  pi.  11 ;  Miiller-Wieseler,  Denkmaelery  II.,  No.  475). 
The  legs  are  much  made  up  and  restored,  but  the  general  arrange- 
ment seems  to  be  justified.  The  base  is  in  the  same  position  as 
regards  restoration.  Two  of  the  bulls'  heads  are  ancient. 
Piranesi  {Vctsie  Candelabri^  II.,  pis.  57-59 ;  Young's  ed.,  pis.  186- 
187)  states  that  the  yase  was  the  property  of  a  Mr.  John  Boyd 
in  England,  and  was  found  at  Hadrian's  Villa  at  Tiyoli,  in  1769. 
Compare  Gayin  Hamilton's  Letters  on  Sculptures  from  the 
Pantanello  : — '*  Cay.  Piranesi,  a  great  number  of  Fragments  of 
Vases."  Joum,  of  ffellen.  Studies^  XXL,  p.  310.  Purchased  of 
Mr.  A.  Johnston,  1868.     Grcsco-Roman  GwdCf  I.,  No.  134a. 

2603.  Large  circular  vase.  The  body  is  fluted  and  encircled 
with  a  laurel  wreath;  the  lip  is  ornamented  with  the 
egg-and-tongue  and  bead  mouldings;  on  each  side  is  a 
twisted  handle,  terminating  at  its  upper  attachments  in 
a  pair  of  swans'  heads  and  in  foliage  below.  The  foot  iH 
in  the  form  of  a  column,  with  spreading  base,  resting  on 
a  square  plinth.  The  lower  part  of  this  column  is  richly 
decorated  with  acanthus  leaves  and  other  floral  ornaments. 
— Rome.    Presented  hy  Lord  Western,  1838. 

Italian  marble.  Height,  4  feet  8  inches ;  diameter,  3  feet  8  inches. 
Restored :  one  of  the  handles  and  the  upper  part  of  the  support. 
Jfi<5.  Marbles,  XL,  pi.  52 ;  Grasco-Roman  Guide,  U.,  No.  62. 

2504.  Belief  from  the  body  of  a  marble  vase.  Dionysos  and 
Ariadn^  (?).  Dionysos  stands  to  the  front,  resting 
mainly  on  the  right  leg,  with  his  left  hand  on  the 
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shonlder  of  his  companion.  He  is  draped  in  a  large 
mantle,  of  which  a  fold  passes  over  his  left  shonlder, 
while  the  remainder  passes  behind  his  back  and  about 
his  legs.  The  right  hand  must  have  been  raised  and 
supported  by  a  thyrsus,  of  which  a  fragment  remains 
below  the  elbow.  The  female  figure  is  fully  draped  in 
tunic,  mantle,  and  shoes.  She  holds  a  large  lyre,  on 
which  she  is  playing  with  a  plectrum.  The  hair  is 
knotted  above  her  head.  On  the  right  of  the  relief  is  the 
tail  of  an  animal,  probably  belonging  to  a  fawn-skin  held 
by  a  Satyr. 

Below  are  parts  of  four  oonvex  fiutings  of  the  vase. 
The  group  of  Dionysos  is  a  replica  of  that  which  occurs 
on  a  vase  in  the  Louvre  (from  the  Borghese  collection) 
with  a  series  of  groups  of  a  Dionysiac  rout.  The  female 
figure  is  better  interpreted  as  Ariadn^  or  a  Bacchante 
than  as  a  Muse,  the  Muses  not  being  so  closely  associated 
with  Dionysos. — Hamilton  OolL 

Pentelic  marble.  Height,  1  foot  2  inches.  GrcBCO-Roman  OtUde,  I., 
No.  140b  ;  Haaser,  Die  Neu-Attischen  Reliefs,  'p.  86.  For  the 
Borghese  vase,  see  Clarac,  II.,  pi.  131,  No.  143. 

2606.  A  bowl  (patera  or  phial^)  with  fluted  rim.  Inside  is 
sculptured,  in  low  relief,  a  Maenad,  dancing  to  the  left, 
with  head  thrown  back.  She  holds  with  both  hands  a 
small  scarf  over  her  head,  and  wears  a  long  tunic  girt  at 
the  waist.  The  bowl  is  encircled  by  a  wreath  of  ivy  and 
an  ornament  evidently  meant  to  represent  a  necklace  of 
pendants.  Probably  Graeco-Roman  work  of  the  2nd 
cent.  A.D. 

Italian  marble.  Diameter,  1  foot  1|  inches.  Found  at  Hadrian's 
Villa,  Tivoli.     Grcoco-Roman  Guide,  IL,  No.  148. 

2506.  Fragment  of  a  vase  (?)  with  the  head  of  a  young  Giant 
in  relief.  The  head  is  thrown  upwards  and  backwards, 
with  the  mouth  open  and  the  brows  drawn  up  and  arched, 
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to  express  agony.  (Compare  the  young  Giant  who 
opposes  Athend,  on  the  Pergamene  frieze^  and  the 
*'  Dying  Alexander.")  The  hair  is  in  wild  tresses  about 
the  faoe.  The  hec^L  is  worked  in  the  round,  but  is 
attached  to  a  ground,  which  appears  from  the  working  of 
the  back  to  be  a  part  of  a  circular  marble  vase.  The 
style  is  that  of  the  Pergamene  school. — Trehezand, 

Pairian   marble.      Height,   3|   inches.      Farncll,    Joutm,   of  Hellen, 
Stvdies,  VII.,  p.  273. 

2607.  Fragment  of  thp  rim  of  a  rectangular  basin  (?).  On 
the  rim  a  frieze  of  marine  subjects,  namely  a  nude  Nereid, 
to  the  right,  recumbent  on  a  sea-lioness,  with  left  hand 
round  its  neck,  and  a  nude  Nereid  to  the  left,  recumbent 
on  a  sea-horse.  In  each  case  the  legs  are  wanting. 
Below  is  a  bead-and-reel  moulding.  Late  work,  slight 
and  indistinct. 

Marble.    Height  of  relief,  5)  inches ;  width,  0^  inches. 
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2508.  Candelabrum.  In  each  of  the  three  sides  of  the  base 
has  been  inserted  a  figure  in  relief,  evidently  borrowed 
from  some  other  composition.  (1)  A  winged  Victory 
stands  on  tiptoe  to  the  left,  pouring  a  libation  from  a  jug 
into  a  bowl.  Her  chiton  falls  in  long  folds  and  the 
composition  has  a  formal  character,  which  makes  it  almost 
certain  that  this  figure  has  formed  part  of  a  group 
representing  Victory  pouring  a  libation  to  ApoUo 
Musegetes  (see  vol.  i.,  nos.  774,  776).  (2)  A  bearded 
Satyr  carries  a  wine-skin,  askos,  on  his  left  shoulder  to 
the  left,  and  holds  a  pedum  in  his  right  hand.  (3)  The 
Maenad  Agaue  moves  to  the  right,  with  her  head  thrown 
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back  in  frenzy.  She  carries  iu  ber  left  band  tbe  bead 
of  ber  son,  Pentbeus,  wbom  sbe  slew  wben  under  tbe 
influence  of  orgiastic  passion,  and  bas  a  sword  in  ber 
rigbt  band.  Tbis  type  is  evidently  akin  to  those  of 
frenzied  Maenads  with  torn  «limbs  of  kids  in  tbe  later 
Attic  reliefs  (compare  No.  2194). 

Tbe  base  of  tbis  candelabrum  is  mostly  modern,  tbe 
only  ancient  parts  being  tbe  three  reliefs.  Of  the  rams* 
beads  above  tbe  reliefs  one  only  is  antique.  From  these 
rises  a  floral  stem  mainly  composed  of  acanthus  leaves, 
surmounted  by  a  vase  from  which  issues  a  calyx,  which 
seems  to  contain  flames.  2nd  cent.  a.d.  (?). — Toumdey 
Coll. 

Marble.  Height,  4  feet  1 J  inches.  The  upper  part  was  found  in  the 
yilla  of  Antoninus  Pius  at  Lanuvium.  Mus.  Marbles^  L,  pi.  5 ; 
Ellis,  Town.  Oall.,  II.,  p.  79  (=  Vaux,  Hcmdbook,  p.  259); 
GrcBCO' Roman  Guide,  II.,  No.  6 ;  Baumeister,  Denhnaeler^  p.  1206, 
fig.  1898. 

2509.  Triangular  base  of  candelabrum,  on  each  of  tbe  three 
sides  of  which  is  a  Cupid  flying  through  the  air,  and 
bearing,  severally,  tbe  helmet,  sheathed  sword,  and  shield 
of  Mars.  At  the  comers  of  the  base  above  tbe  reliefs  are 
rams'  beads  connected  by  rows  of  palmettos.  Below,  tbe 
busts  of  Sphinxes  project  from  tbe  angles,  connected  by 
floral  scrolls.  They  terminate  below  in  lions*  claws.  On 
tbe  upper  bed  are  a  dowel-bole,  socket,  and  setting  line  for 
a  circular  shaft.     1st  cent.  a.d. — Tovmeley  CoU, 

Marble.  Height,  2  feet  7(  inches.  Restored:  one  entire  Sphinx, 
heads  of  the  other  Sphinxes,  one  of  the  rams'  heads,  and 
part  of  the  two  other  rams'  heads.  Mva,  Marbles,  L,  pi.  6 ; 
Ellis,  Toum,  OalL,  II.,  p.  81  (=  Vaui:,  handbook,  p.  259); 
GrcBCO-Roman  Guide,  II.,  No.  35 ;  Wolters,  No.  2136.  There 
are  several  replicns  of  this  composition  in  different  museums. 
See  Hauser,  Die  Nev-Attischen  Reliefs,  p.  110. 

2610.      Triangular  base  of  a  candelabrum,  supported  at  each 
angle  by  a  lion's  leg  terminating  above  in  acanthus 
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leaves.  The  three  faces  are  ornamented  with  scalpture 
in  relief  within  moulded  frames,  i-epresenting  attributes 
of  Apollo.  In  front  is  a  tripod  decorated  with  a  wreath 
of  laurel,  the  ends  of  which  hang  down.  Each  leg  is 
in  the  form  of  a  fluted  pilaster  with  Corinthian  capital, 
and  lion's  foot  below,  and  there  is  a  central  fluted  basin. 
On  the  second  side  is  a  Gryphon  seated,  his  head  turned 
back ;  on  the  third  side  is  a  raven  turning  its  head  back 
towards  a  laurel-tree. — Toumeley  Coll. 

Italian  marble.  Height  (with  plinth),  2  feet  8  inches.  Somewhat 
mended,  and  restored  in  the  lower  part.  Bought  from  a  house 
in  the  Via  Condotti,  Kome,  1773.  Mua,  Mar^Us^  X.,  pi.  54, 
fig.  1 ;  Ellis,  Town,  (?a//.,  II.,  p.  83 ;  GrcBCo-Roman  Guide,  XL, 
No.  .38. 

511.  Triangular  base  of  a  candelabrum,  with  reliefs  on  the 
sides.  On  each  face  is  a  panel  containing  a  festoon  of  fruit 
and  flowers,  the  ends  attached  to  two  studs,  from  which 
long  sashes  also  hang.  Under  one  of  these  festoons  is  a 
stork  pecking  a  laurel  branch ;  on  another  side  the  same 
space  is  filled  by  a  floral  arabesque.  On  the  third  side 
a  similar  arabesque  is  combined  with  an  oinocho^.  Work 
of  the  beginning  of  the  1st  cent.  a.d. — Towneley  Coll. 

Marble.  Height,  1  foot  2  inches;  width  of  sides,  11  inches.  Mus^ 
Marbles,  X.,  pL  66,  fig.  1;  Ellis,  Toum.  GaU.,  II.,  p.  83; 
Grwco^Roman  Guide,  II.,  No.  109. 

12.  Circular  base,  with  reliefs.  Two  lion-headed  Gryphons 
stand,  confronted,  each  with  one  paw  raised;  between 
them  is  a  flaming  candelabrum.  On  the  opposite  side  are 
two  similar  lion-headed  Oryphons,  seated,  with  a  can- 
delabrum between  them.  Beaded  and  cable  mouldings, 
above  and  below. — Towneley  Coll. 

Greek  marble.  Restored :  tipper  and  lower  portions  in  rosso-antico. 
Height  (of  antique  portion),  5}  inches;  diameter,  5  inches. 
Synopsis  (1808),  p.  103,  No.  26 ;  Ellis,  Town.  Gall.,  II.,  p.  84. 
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2613.  Cylindrical  fluted  base,  for  a  candelabmin  or  tripod. 
On  the  upper  surface  are  dowel-holes,  for  the  attachment 
of  three  legs.  Between  them,  a  pattern  of  overlapping 
scales. — Toioneley  ColL 

Italian  marble.    Height,  11|  inches ;  diameter,  1  foot  }  inch. 

2614.  Fluted  base  of  a  candelabrum.  A  circular  fluted  body 
springs  from  an  octagonal  base  tapering  to  a  small 
diameter,  and  again  expands.  It  is  bound  at  the 
narrowest  part  with  a  bead-and-reel  band. 

Marble.  Restored:  octagonal  base  and  parts  of  flutings.  Height, 
1  foot  2}  inches. 

2616.  Column  or  shaft,  perhaps  from  a  candelabrum  or  from 
the  support  of  a  vase ;  round  it  in  relief  are  four  draped 
figures.  One,  probably  Apollo,  with  long  tunic,  upper 
tunic,  and  manUe,  is  playing  on  the  lyre  and  moving  to 
the  right,  whilst  the  others  follow  as  in  a  dance,  with 
hands  joined.  They  are  fully  draped,  in  the  long  chiton, 
with  or  without  the  diploi'dion  and  mantle,  the  disposi- 
tion being  different  in  each  case.  The  upper  part  of  the 
relief  is  mutilated,  and  the  heads  are  wanting.  The 
types  are  derived  from  the  later  Attic  reliefs. — Elgin  CoU. 

Greek  marble.  Height,  9  inches ;  diameter,  5  inches.  Mw.  Marldes^ 
IX.,  pL  40,  fig.  1 ;  Synopsis,  No.  337  (124);  Elgin  Room  CMds^ 
U.,  Ko.  F.  11 ;  Stephani,  Der  Ausmihende  fferakleSf  p.  251,  No.  4. 

2616.  Candelabrum  stem.  The  lower  part  of  the  stem  is 
surrounded  by  a  Bacchanalian  frieze  of  Satyrs  and 
Maenads.  The  figures  are :  Satyr,  rushing  in  frenzy  to 
right,  and  a  Maenad  with  thyrsus  rushing  to  left. 
Between  them  on  the  ground  is  the  mystic  basket  with 
fruits,  phallus,  etc.  A  draped  Maenad  in  frenzy  rushes  to 
the  right,  with  a  tympanum  and  a  coiled  snake.  A  nude 
Satyr  advances  to  right,  with  head  turned  back,  and 
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carries  a  thyrsxis  and  tympanum.  Above  the  frieze  is  a 
decorative  design  in  relief  of  birds  among  foliage.  2nd 
cent.  A.D.  (?). — Temple  Bequest 

Marble.     Height,  2  feet  2J  inches.    This  pillar  formerly  served  as  a 
support  for  a  mosaic  table.     OrcBCO-Boman  Gmde,  II.,  No.  LXX, 


CHAIRS. 

617.  (^g*  ^^^O  Chair,  such  as  was  used  in  the  ancient 
baths.  In  the  centre  of  the  seat  is  a  perforation  in  the 
form  of  an  extended 
horseshoe,  which  served 
to  admit  hot  vapour 
from  below  or  to  carry 
off  warm  water  thrown 
over  the  bather.  The 
chair  is  in  the  form  of 
the  body  of  a  chariot ; 
on  each  side  a  wheel  is 
sculptured.  —  Toumeley 
ChU. 

PaTonazzo  (?)  marble. 
Height,  2  feet  5} 
inches.  Restored : 
part  of  wheel  on 
right  side  and  part 
of  the  front.  Found 
in  the  part  of  the 
Baths  of  Caracalla 
formerly  belonging  to  the  Jesuits,  and  brought  to  England  by 
Lyde  Brown.  £llis,  Toion.  Gall.,  II.,  p.  308;  OrceoO'Boman 
Guide,  II.,  No.  121.  Another  sella  balnearis  from  the  Baths 
of  Caracalla  is  engraved.  Rich's  Diet  of  AntiqiutieSj  8*  v.  Sella, 

il8.  Decorative  relief,  probably  from  the  side  of  a  chair. 
The  relief  is  in  two  tiers.  In  the  centre  is  a  floral  scroll, 
springing  from  a  lotus  and  acanthus  ornament.    In  the 
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lower  tier,  a  nude  winged  Eros  stands  on  an  acantlinsy 
holding  the  tendrils ;  on  each  side  are  spiral  scrolls.  On 
the  right  of  the  npper  tier  is  a  pilaster,  and  above  a 
moulding.  On  the  right  of  the  lower  Jier  is  the  recurved 
wing  of  a  Sphinx,  which  terminated  the  arm  of  the  chair. 
Fine  Hellenistic  work. — Lesbos.    Strangford  CoU. 

Parian  marble.    Height,  11  inches;  width,  1  foot  2}  inches.    Conze^ 
Beise  auf  Leabos,  p.  10 ;  pi.  17a ;  Arch.  Zeit,  1864,  p.  165*. 

2619.  Support  of  a  seat  (?).  A  fragment  of  marble,  in  the  shape 
of  a  console,  having  at  the  side  a  volute,  a  half  palmette 
and  a  tendril.  The  amount  of  projection  seems  too  great 
for  an  architectural  member,  and  it  is  therefore  more 
likely  that  the  fragment  is  part  of  the  support  of  a  seat 
or  a  table. — Ephesus, 

Parian  marble.    Height,  1   foot  1  inch.     From  the  ezcarations  of 
J.  T.  Wood,  1872. 
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2620,  Table-leg  (Trapezophoron),  in  the  form  of  a  standing 
female  figure,  who  supports  a  vase  on  her  left  hand,  beside 
her  head.  Her  hair,  which  is  bound  with  a  diadem,  is 
brought  down  on  each  side  of  the  head,  and  falls  on  the 
shoulders  and  down  the  back.  She  wears  a  long  chiton 
with  sleeves,  a  diploidion,  and  shoes.  She  has  an  oinocho^ 
in  the  right  hand,  which  is  by  the  side.  The  figure  is 
composed  as  a  square  shaft,  almost  terminal  in  form. 

It  appears  from  Cicero  (Ep.  ad  Fam,  vii.  23)  that 
trapezophora,  such  perhaps  as  this  or  the  following 
examples,  were  among  the  works  of  art  which  he  and  bis 
friends  collected. — Temple  Bequest 

Italian  marhle.  Height,  2  feet  11}  inches.  Restored :  top  of  vase, 
capital  which  figure  supports,  and  hase.  Reinach,  BeperUnre  de 
la  StatuairCf  II.,  p.  425,  fig.  11. 
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2621.  Upper  part  of  a  table  support  (Trapezophoron).  A  nude 
Satyr  (broken  off  at  the  waist)  stands  in  front  of  the  shaft, 
bearing  a  stag  on  his  shoulders.  He  is  bearded,  with 
Satyr's  ears,  and  with  horns  on  the  forehead.  He  wears 
an  ivy  wreath,  with'  a  central  rosette.  The  head  and  legs 
of  the  stag  are  wanting,  but  its  horns  remain  on  the 
spreading  cap  of  the  trapezophoron,  on  which  is  also  a 
bunch  of  grapes  in  relief.     Late  and  rough  work. 

Greek  marble.    Height,  1  foot  4J  inches. 

2622.  Upper  part  of  a  table  support  (Trapezophoron).  In 
front  of  the  shaft  is  a  head  of  young  Dionysos,  worked  in 
the  round,  wearing  ivy  wreath  and  berries.  The  shaft 
is  broken  off  at  the  level  of  his  chin.  Above,  it  spreads 
out  to  a  small  rectangular  cap,  having  a  central  dowel- 
hole. — Epheius. 

Parian  marble.    Height,  12}  inches.     Ezcavated  by  J.  T.  Wood. 

2623.  Table-leg  (Trapezophoron).  The  upper  part  is  in  the 
form  of  a  winged  Eros,  embracing  a  cock.  The  hair  is 
gathered  in  a  knot  above  the  head,  and  falls  in  ringlets  at 
the  side.  The  head  of  the  cock  is  lost.  Above  is  the 
shaft  of  the  table-leg.  Below,  it  terminates  in  a  lion's 
leg,  which  is  connected  with  the  Eros  by  acanthus  foliage. 

Marble.    Height,  3  feet.    Of  doubtful  authenticity. 

2624.  Table-leg  (Trapezophoron),  consisting  of  a  lion's  head 
and  foot,  connected  by  foliage. 

Marble.    Height,  3  feet  )  inch.    Restored :  capital  of  the  support 
and  part  of  the  paw. 

2626.  Table-leg  (Trapezophoron),  in  the  form  of  a  seated 
paniheress,  supporting  a  small  circular  mosaic  table 
(modem). — Temple  BequesL 

Marble.     Height  (without  plinth),  2  feet  2)  inches.    Restored :  all 
four  legs  of  pantheress.     Grceoo-Boman  Guide,  II.,  No.  119. 
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2626.  Table-leg  (Trapezophoron),  formed  by  a  combination  of 
the  head  and  leg  of  a  panther.  The  mouth  is  open.  The 
eyes,  of  which  the  empty  sockets  remain,  have  probably 
been  made  of  vitreous  paste. — Toumdey  Coll, 

Red  porphyry.  Height,  2  feet  8  inches.  Restored :  plinth,  and  bracket 
above  head.  The  head  was  found  in  the  Roman  Forum  under 
the  Palatine  in  1772.  The  foot  had  been  found  many  years 
before,  in  an  unknown  locality.  Mus.  Marbles,  III.,  pi.  8 ;  Ellis, 
Toum,  OalLf  U.y  p.  92  ;  GrcBCO-Eomom  Guide,  IL,  No.  147. 

2627.  Table-leg  (Trapezophoron),.  in  the  form  of  a  panther's 
head,  and  panther's  leg  with  claws,  the  two  parts  being 
connected  by  an  acanthus.  The  support  of  the  table  rises 
immediately  behind  the  panther's  head. — Temple  Bequest 

Parian  marble.  Height,  2  feet  9  inches.  Restored:  upper  part, 
claws,  and  muzzle.    Incorporated  in  a  modern  table. 

2628.  Table-leg  (Trapezophoron),  nearly  similar  to  the  pre- 
ceding, and  similarly  restored. — Temple  Bequest, 

Marble.    Height  of  ancient  part,  2  feet  9  inches. 

2629.  Table-leg  (Trapezophoron),  formed  by  a  combination  of 
a  panther's  head  and  leg.  The  junction  of  the  two  ia 
masked  by  acanthus  leaves,  bending  outwards.  The 
bracket  for  the  support  of  the  table  is  attached  to  the 
back  of  the  panther's  head,  where  it  issues  from  smaller 
acanthus  leaves. — Tononeley  CoU. 

Italian  marble,  veined  red  and  yellow.  Height,  2  feet  2 J  inches. 
Restored:  greater  part  of  panther's  leg,  and  bracket.  Jfus. 
MarbleSf  III.,  pi.  3 ;  Grceco-Boman  Gutde,  II.,  No.  108. 

2630.  Table-leg  (Trapezophoron).  The  lower  part  is  a  lion's 
hind  leg  as  far  as  the  hough  joint,  above  which  the 
limb  terminates  in  leaves,  out  of  which  issues  a  lion's 
head.  This  ornamental  support  is  attached  to  a  pilaster, 
the  capital  of  which  surmounts  the  lion's  head. — Towndeff 
Coll. 
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Marble.  Height,  3  feet  5  inches.  Restored:  the  lower  part  and 
capital.  Mw,  MaH^,  L,  pi.  3 ;  Ellis,  Town,  GalL,  IL,  p.  89 ; 
OrcBOO'Boman  OtUde,  U,,  No.  14;  Wolters,  No.  2153. 

2631.  The  upper  part  of  the  snpport  of  a  table  (Trapezo- 
phoTon),  Bcnlptnred  in  the  form  of  a  lion's  head  with 
goat's  horns,  behind  which  is  a  bracket.  This  head 
issues  from  a  sort  of  oalyx  composed  of  broad  leaves 
bending  over.  The  addition  of  the  goat's  horns  makes  it 
probable  that  the  head  is  intended  for  that  of  a  Lion- 
Gryphon,  a  compound  conception,  somewhat  different 
from  the  true  Gryphon,  which  has  an  eagle's  head.  2nd 
cent.  A.D.  (?). — Toumdey  ColL 

Marble.  Height,  1  foot  7  inches.  Restored :  foliage,  nose,  left  npper 
lip^  right  ear,  and  nearly  all  the  horns ;  upper  part  of  bracket. 
Foond  in  1769  by  Oarin  Hamilton  in  the  Pantanello,  on 
the  site  of  Hadrian's  Villa  at  Tivoli.  Mia.  Marbles,  I.,  pi.  13 ; 
Ellis,  Town,  GalL,  H.,  p.  91 ;  OroBoo-Boman  Guide,  U.,  No.  10 ; 
Wolters,  No.  2155.  For  the  Lion-Gryphon,  see  Roscher, 
Lexihon,  I.,  p.  1775. 

2532.  Beotangular  table-leg  (or  Trapezophoron).  On  each 
side  is  a  sunk  panel  with  reliefs,  namely  on  the  front  side 
a  floral  and  acanthus  scroll,  and  on  each  of  the  other  sides 
a  conventional  plant. — Temple  Bequest 

Marble.    Height,  3  feet.    Restored :  capita]  and  base. 

2633.  Portion  of  a  square  Trapezophoron.  The  ornament 
consists  of  a  band  of  rosettes  and  a  band  of  a  degraded 
lotus  pattern,  separated  by  an  astragalos  moulding. 

Italian  marble.    Height,  11 J  inches. 

2634.  Supporting  bracket,  in  the  form  of  a  head  of  a  young 
Satyr,  smiling,  and  wearing  a  wreath  of  ivy  leaves  and 
berries.  On  the  top  is  a  dowel  hole,  with  remains  of  a 
metal  rivet.    The  work  is  rough  and  hasty. — Onidos, 

Marble.    Height,  8  inches.    Obtained  by  C.  T.  Newton,  1859. 
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2636.  (Fig.  66.)  Circol&r  base  of  a  fouDtam.  In  the  oentre 
is  a  hollow  baein,  pierced  to  receive  the  supply  pipe. 
Round  the  base,  at 
equal  distanoes,  are 
Bonlptnred  the  fallow- 
ing figures  in  low 
relief:  (l)  A  Maenad, 
moanting  a  rocky 
steep  to  the  right, 
with  thyrsna  in  right 
hand  and  a  cymbal 
in  the  advanced  left 
hand.  She  wears  the 
split  chiton,  open  on 
the  right  aide.  (2) 
Aegipan,  carrying  a 
term  of  Friapas.  (3) 
Aegipan,  moving  to 
the  left,  carrying  in 
hie  left  hand  a  dicta. 
(4)  A  Satyr,  nmning 
to  the  left,  with  thyr- 
sns  over  hie  right 
shonlder,  and  a  man- 
tle on  his  left  arm. 
In  the  Bpaoes  between 
these  figures  the  brae 
is  scalloped  inward, 
BO  as  t«  form  four  concave  niches,  within  which  are 
flights  of  steps.  —  Pregented  bg  Charht  TownUy,  Etq. 
1786. 


Fig.  66.    No.  2533. 
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Parian  marble.  Height,  11}  inches.  Restored :  part  of  the  pedestal 
and  small  portions  of  figs.  1  and  4.  Ellis,  Town,  GaiL,  II.,  p.  74 ; 
GrcBC<hIioman  Guide^  II.,  No.  61. 

i536.  (^g-  67.)  Base  of  a  fountain.  Within  an  oblong 
basin  is  a  truncated  pyramid.  The  middle  of  each  face  is 
cut  with  overlapping  bands,  like  a  roof;  above  each 
slope  is  a  scallop  shell.  Each  angle  is  cut  away  so  as  to 
form  a  concave  niche,  in  which  is  set  a  dog's  head,  below 
which  is  a  scallop  shell.  In  the  centre  of  the  top  a  hole 
is  cut  for  the  pipe  which  conveyed  the  water ;  this  hole  is 
encircled  by  a  sinking,  which  received  the  marble  stem 


Fig.  67.    No.  2i)36. 

in  which  the  pipe  was  encased.  In  the  side  of  the  basin 
is  a  hole  to  let  the  water  escape. — Fresented  by  Charles 
Towfdey,  Esq.,  1786. 

Italian  marble.  Length,  2  feet  5)  inches ;  width,  2  feet.  Restored : 
noses  of  three  of  the  dogs  and  small  portions  of  the  outer  basin. 
Ellis,  Tbton.  QalL^  II.,  p.  75 ;  Grcsco-Roman  Guide,  II.,  No.  45. 

2537.  Basin  of  a  fountain.  A  round  basin,  with  slightly 
spiral  flutings,  is  set  in  a  square  border.  In  the  centre  of 
the  basin  is  an  aperture  for  a  pipe,  surrounded  by 
acanthus  leaves  bending  back.  The  square  border  is  also 
fluted,  and  has  an  egg-and-tongue  moulding  along  the 
lip.  At  each  comer  is  a  rosette  in  relief.  Outside  the 
basin  a  handle,  of  which  the  form  is  borrowed  from 
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metallic  yasee,  is  placed  on  each  of  the  four  sides  of  the 
border. — Temple  Bequest, 

Italian  marble.  Height  (including  pedestal),  3  feet  2f  inches. 
Restored :  the  spirally  Anted  stem  with  pedestal,  and  one  comer 
of  the  square  border.     GroBOo^Boman  Guide,  IL,  No.  106. 

2538.  Fountain,  formed  by  a  shaft  of  marble,  enriched  with 
foliage  from  its  base  to  its  apex.  This  foliage  is  of  three 
kinds,  each  issuing  from  a  sort  of  calyx  of  broad  leaves, 
so  as  to  divide  the  shaft  into  three  sections,  which 
diminish  in  height  from  the  base  upwards.  The  lowest 
division  is  ornamented  with  olive  branches,  the  second 
with  ivy  branches,  and  the  third  with  the  leaves  and 
flowers  of  some  unknown  plant.  Bound  the  middle 
division  is  twined  a  serpent,  through  whose  mouth  the 
water  issued  from  a  pipe,  part  of  which  still  remains* 
The  water  was  supplied  by  a  pipe  which  entered  by  a 
perforation  in  the  back  of  the  pillar.  The  fountaia 
probably  stood  in  the  middle  of  a  basin.  It  now  standa 
on  a  square  base,  with  a  moulded  panel  on  each  side. 
2nd  cent.  a.d.  (?). — Toutneley  OoU. 

Italian  marble.  Height,  5  feet  10}  inches;  diameter,  6}  inches. 
Restored:  a  small  portion  of  the  apex.  Found  in  1776  by 
Nicolo  la  Pioola,  about  five  miles  from  Tivoli,  near  the  road  to- 
Praeneste.  Dallaway,  p.  325 ;  Mus,  Marbles,  I.,  pi.  10 ;  Ellis, 
Town,  OalLf  II.,  p.  74 ;  GrcBOChBoman  Guide,  II.,  No.  4. 

2539.  Pillar  or  stem  of  a  fountain,  resting  on  a  square  base. 
The  pillar  is  divided  by  bands  into  four  compartments, 
ornamented  with  folis^e  sculptured  in  low  relief.  In 
the  two  lower  divisions  the  surface  of  the  pillar  is  covered 
with  leaves  formally  arranged  in  overlapping  rows,  with 
clusters  of  berries  between  each  pair ;  in  the  two  upper 
divisions  branches  are  turned  round  the  pillar  lesa 
formally.—  Temple  BequeaU 

Marble.  Height,  4  feet  8  inches.  Restored :  capital  and  foot* 
GrcBCO'Soman  Guide,  II.,  No.  113. 
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2640.  Fountain,  in  form  of  a  boy,  mingena.  He  stands  to  tho 
front  with  legs  wide  apart.  He  wears  a  small  tunic, 
which  leaves  the  left  shoulder  bare.  It  is  fastened  on 
the  right  shoulder  with  a  circular  brooch  and  girt  with  a 
narrow  band.  The  left  hand  holds  the  edge  of  the  tunic, 
resting  on  the  left  thigh.  The  legs  below  the  knees  are 
wanting.  The  head  is  ancient,  but  a  piece  of  the  neck  is 
modem,  so  the  head  need  not  belong.  The  water  supply- 
was  brought  up  between  the  legs,  and  thence  by  a  tube 
to  the  front. — Temple  Bequest 

Marble.  Height,  1  foot  6  inches.  Restored :  nose,  and  piece  in 
neck. 

2641.  Well-head  (puteal).  Bound  the  puteal  are  groups  in 
relief  of  an  indecent  character.  (1)  Heracles,  wearing  a 
woman's  robe  and  cap,  seizes  Omphal^  by  the  arms. 
The  lion's  skin  which  she  has  been  wearing  falls  to  the 
ground.  On  the  left  is  a  vase  covered  with  drapery ;  on 
the  right  Eros  is  flying ;  he  holds  a  sceptre.  (2)  A  female 
figure,  and  a  bearded  figure  of  the  type  of  Heracles, 
stand,  struggling  with  interlaced  arms.  The  male  figure 
wears  a  large  skin  knotted  under  the  chin.  (3)  A  female 
figure  tries  to  escape  from  a  young  Satyr.  He  seizes  her 
drapery  with  his  right  hand.  He  wears  a  nebris  knotted 
under  the  chin,  and  carries  a  wineskin  on  his  left 
shoulder.  (4)  A  bearded  Satyr,  seated  on  a  rock  under  a 
pine-tree,  seizes  the  left  arm  of  a  hermaphroditic  youth, 
who  tries  to  escape.  The  youth  holds  a  double  pipe. 
There  are  mouldings  above  and  below.  lst-2nd  cent. 
A.D.  (?). — Capri.     Tovaneley  Coll. 

Greek  marble.  Height,  2  feet  8}  inches :  diameter,  2  feet  7  inches. 
Restored :  in  group  2,  left  arm  and  left  knee  of  man,  right  arm 
of  woman ;  in  gronp  4,  right  knee  of  Satyr.  The  pnteal  has 
been  much  used,  as  is  shown  by  the  marks  worn  by  ropes. 
Purchased  in  1772  from  the  Colombrano  Palace,  at  Naples. 
Dallaway,  p.  334 ;  Ellis,  Town.  Gall,,  II.,  p.  27. 
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2642.  Bath.  The  ends  are  rounded,  the  upper  edge  is  re- 
curved, and  two  rings,  in  imitation  of  handles,  are 
sculptured  on  each  side;  in  the  centre  of  each  ring  an 
ivy  leaf. — Towneley  Coll, 

Green  basalt.  Length,  6  feet  2  inches;  width,  2  feet  9  inches; 
depth  to  bottom  of  interior,  1  foot  7g  inches.  Bequeathed  by 
Qneen  Christina  of  Sweden  to  the  Moseum  of  the  Duke  of  Odes- 
calchi,  from  whose  heir,  the  Duke  of  Bracciano,  it  was  purchased 
in  1776.  Ellis,  Tovm,  Qall.,  II.,  p.  312  ;  Graco-Bonum  Guide,  II., 
No.  122. 

2643.  Oblong  rectangular  basin  of  dark  granite.  The  bottom 
is  curved,  and  the  two  legs  which  support  it  are  made  of 
separate  pieces  of  granite. — Toumehy  GoU, 

Height,  2  feet  10  inches ;  length,  8  feet  7|  inches.  The  lower  parts 
of  the  legs,  which  are  made  of  rariegated  marble,  appear  to  be 
modern.  Formerly  in  the  collection  of  Christina,  Queen  of 
Sweden.  Purchased  from  the  Duke  of  Bracciano,  in  1776 
(cf.  No.  2542).  Ellis,  Town.  Gall.,  II.,  p.  312.  GrasoO'Roinan 
Guide,  II.,  No.  74. 


SUNDIALS. 

2644.  Sun-dial,  with  four  inscribed  surfaces,  arranged  in  the 
form  ^^^^^^,  so  as  to  indicate  the  time  to  a  spectator 
to    the    South,    and  f 

also,  before  noon,  to 


(j)WA|OCZUiJlAO| 

TUiKNieYtenoiEi 


one  at  the  East,  and 
after  noon  to  one  at 
the  West.  The  two 
external    faces     ai*e 

duplicates  of  the  two  ♦oiSpos  Z«tXow  naiaviehs  iwoUli. 

faces       respectively- 
parallel  to  them  in  the  middle.    At  the  back  are  two  sunk 
panels,  with  a  chariot  wheel  in  relief  in  each. 
Inscribed  with  the  name  of  Phaidros,  son  of  Zoilos. 
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A  certain  Fhaidros,  son  of  Zoilos,  an  arohon,  known 
from  another  inscription  to  have  bnilt  the  latest  stage  of 
the  theatre  of  Dionysos  at  Athens  about  the  year  300  a.d., 
was  probably  the  same  person,  although  the  formula  here 
employed  (crotct)  seems  more  applicable  to  the  maker  of 
the  dial  than  to  a  donor  or  dedicator. — Athens,    Elgin  Coll. 

Pentelic  marblo.  Height,  1  foot  8  inches ;  width,  3  feet  3  inches. 
Spon,  Voyage^  III.,  2,  p.  17G.  The  dial  was  in  Spon's  time  in  the 
church  of  Panagia  Gorgopiko.  Visconti,  Memoirs  on  the  Sculp- 
tures in  the  Collection  of  the  Earl  of  Elgin  (1816),  p.  101  (with 
an  astronomical  commentary  by  Delambre) ;  Mua.  Marbles^  IX., 
pi.  43,  fig.  1;  Mansell,  No.  1337;  Brunn,  Gesch,  d.  Griech. 
Kvnstkrj  I.,  p.  557;  Ellis,  Elgin  Marbles^  XL,  p.  110;  Greek 
Inscriptions  in  Brit,  Mus.^  No.  LXXII. ;  C.I.G.,  522 ;  Inscrip- 
tiones  Qraecae,  III.,  427 ;  Loewy,  Inschriften  Griech,  Bildhauer, 
No.  450. 

2545.  (^g*  ^S.)  Sun-dial,  in  the  form  of  about  the  sixth  part 
of  a  hollow  sphere,  sup- 
ported on  two  lions' 
heads,  which  spring 
from  lions'  feet.  The 
concave  surface  is  grad- 
uated into  twelve  hour 
spaces,  and  there  are 
remains  of  the  attach- 
ment of  the  gnomon. 

Marble.  Height,  1  foot 
9  inches;  width  of 
upper  part,  1  foot 
7  inches.  Purchased, 
1821.  Ellis,  Town, 
Gatt,,  II.,  p.  310; 
GrcBoo-Roman  Guide, 
II.,  No.  57. 

2546.  Sun-dial  with  two  oblong  plane  surfaces,  each  divided 
into  twelve  hour  spaces  of  15^  radiating  in  a  semi-circle 
from  the  gnomon,  which  was  of  bronze,  and  is  now 


Fig.  68.    No.  2545. 
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missmg.    On  the  right  and  left  edges  are  graduated 
scales,  at  the  upper  end  of  which  are  traces  of  gnomons. 

The  surface    of   the   dial  is  inclined  at  57°  to  the 
horizontal  plane. — PreserUed  hy  the  Beo,  (?.  Chester,  1884. 

Parian  marble.     Heiglit,  11}  inches. 

2647.  Sun-4ial,  in  the  form  of  the  eighth  part  of  a  hollow 
sphere,  graduated  with  twelve  hour  spaces  on  the  concave 
surface.  The  lead  remains,  with  which  the  gnomon  was 
attached. — From  Civita  LavinicL,  Presented  hy  Lord  Samle^ 
O.0.B,,  1893. 

Limestone.     Height,  9|  inches;  width,  11}  inches. 

2548.  Small  Sun-dial,  in  the  form  of  a  quarter  of  a  hollow 
sphere,  supported  by  a  circular  base.  The  hour  lines  are 
marked  on  the  concave  surface.  The  gnomon  is  wanting, 
and  the  comers  are  injured. 

Parian  marble.    Height,  7}  inches ;  width,  8}  inches.     Oraco^Boman 
Guide,  II.,  No.  146. 


AROHITEOTUBAL  FRAGMENTS. 
The  Doric  Order* 

2660.      Drum  of   a  Doric    column,  with  sixteen  flutings. — 
Presented  by  Miss  Beaumont,  1887. 

Pentelic  (?)  marble.  Height,  2  feet  }  inch ;  diameter,  2  feet 
8  inches.  Probably  brought  from  Greece  by  the  second  Earl 
Spencer.     Michaelis,  Ancient  Marbles  in  Great  Britain,  p.  716. 

2561.      Capital  of  a  Doric  column,  with  abacus,  echinus,  and 
beginning  of  the  fluting.    There  are  twenty  flutings. 


*  See  also  No.  2754. 
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Inscribed    on    the    abaons    'EttI    hrifitk'qTov    A€[£u>v?] 
^lowaiov  rov  Aioworiov  IlouavcW. 

Marblci  much  discoloured ;  diameter,  1  foot  10  inches. 

2662.  Fragment  of  Doric  entablatnre.  It  consiBts  of  the 
greater  part  of  a  set  of  triglyphs,  and  a  part  of  the  adjoin- 
ing metope  which  was  not  scnlptured.  On  the  upper  bed 
^  is  rudely  cut.  This  was  a  part  of  the  Boman  Doric 
portico  which  surrounded  the  temple  of  Artemis  at 
Ephesus. 

Parian  marble.  Height,  1  foot  6  inches ;  width,  2  /eet  9  inches. 
From  J.  T.  Wood's  excavations  at  Ephesus. 

2663.  Fragment  of  relief,  perhaps  from  a  metope,  with  part 
of  a  scene  of  a  gigantomachia.  Zeus  (?)  nude,  except  for 
a  piece  of  drapery  about  his  arms,  holds  with  the  left 
hand  the  hair  of  a  fallen  giant  wearing  an  exomis,  on 
whom  he  treads  with  his  left  foot,  while  his  right  arm  is 
raised  to  strike.  Both  heads  are  mutilated ;  that  of  the 
giant  has  long  hair  and  a  taenia. — Elffin  CoU. 

Parian  marble.  Height,  2  feet  5}  inches ;  width,  2  feet  10}  inches. 
MfU.  Marbles^  IX.,  pi.  39,  fig.  1 ;  Ellis,  Elgin.  Marblea,  IL,  p.  129 ; 
(«*  Hercules  and  Diomed");  aynopsis  (1817),  No.  166. 

The  lonie  Order.* 

2664.  2666.  Two  Ionic  columns,  fluted  and  partially  reeded, 
with  bases  and  capitals.    Boman  period. 

These  columns  were  removed  by  Lord  Elgin  from  a 
wall  attached  to  the  church  of  the  Monastery  of  Daphne, 
on  the  road  from  Athens  to  Eleusis.  They  were  not  exactly 
in  their  original  position,  but  appeared  to  have  been 
derived  from  a  building  of  uncertain  character,  which 
occupied  the  same  site.    It  is  commonly  identified  with  a 

*  See  also  No.  2735. 
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temple  of  Apollo  mentioned  by  Fausanias  (L,  37,  6).- 
Elgin  Coll. 

Pentelic  marble.  Heights,  15  feet  }  inch  and  14  feet  10  inches. 
Stuart  (2nd  ed.),  III.,  p.  31,  note  c ;  Dodwell,  Tow,  IL,  p.  169 ; 
Uned,  AtUiqs.  of  Attica^  p.  4 ;  Leake,  Athens  and  Demi  of  Attica^ 
IL,  p.  145;  Milchhofer,  Karten  von  ^»ito,  U.,  p.  47 ;  Hitzig 
and  Blnemner,  PatisaniaSf  L,  p.  353 ;  Frazer,  Pausamas,  n.,  p.  496. 

2566.  Ionic  capital,  similar  to  the  preceding,  but  in  bad 
condition. — From  the  Monastery  of  Daphne  {See  No.  2564). 
Elgin  CoU, 

Marble.    Width,  2  feet  7  inches.   .Synopsis,  No.  133  (A.  44> 

2667.      Ionic  capital,  of  rough  workmanship.     Much  worn. 

Marble.    Width,  2  feet  8  inches. 

2568.  Ionic  capital,  of  rough  and  nnfimshed  work,  having  a 
large  torus  moulding  round  the  top  of  the  shaft,  in  the 
same  piece  with  the  cap. 

Marble.     Width,  2  feet  8)  inches. 

2569.  Upper  drum  of  a  fluted  Ionic  column. — Baphr^  (f). 

Pentelic  marble.    Height,  4  feet  10}  inches ;  diameter,  1  foot  7  inches. 

2570.  Two  slabs  of  the  frieze  of  the  temple  of  Dionysos  at 
Tecs,  containing  parts  of  a  Bacchanalian  and  Centaur 
composition.  The  subjects,  beginning  on  the  left,  are,  on 
the  first  slab :  a  woman  standing,  fully  draped  in  tunic, 
mantle,  and  shoes,  holding  a  shallow  basket  of  fruit ;  a 
Centaur,  galloping  to  left,  with  right  hand  raised,  and  a 
cantharos  in  left  hand ;  on  his  back  is  a  youth  wearing 
a  mantle ;  a  female  Centaur,  galloping  to  left,  with  the 
remains  of  a  lyre  (?)  in  her  hands,  and  a  nude  boy  riding 
on  her  back.  A  considerable  part  of  the  top  of  this  slab 
is  wanting.    On  the  second  slab  are  :  a  Centaur  standing 
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to  left,  holding  a  large  amphora  on  his  shoulder ;  a  woman, 
with  long  hair,  and  a  long  robe,  heating  a  pair  of  cymbals, 
with  head  thrown  back;  a  young  Centaur  holding  a 
bowl  (?)  above  a  large  crater  on  a  stand.  On  his  back  is 
a  nude  youth,  leaning  back,  and  playing  the  double  pipes. 
Along  the  upper  margin  is  a  roughly  executed  egg-and- 
tongue  moulding.  The  second  slab  is  hewn  out,  but 
quite  unfinished. 

The  temple  of  Dionysos  at  Tecs  was  ascribed  by 
Hirschfeld,  on  historical  grounds,  to  the  period  between 
250  and  150  B.C.,  but  Fullan  is  perhaps  more  correct  in 
inferring,  from  the  rough  character  of  the  sculpture  and 
architecture,  that  it  was  rebuilt  in  Eoman  times. — Pre- 
sented hy  the  Society  of  Dilettanti. 

Parian  marble.  Height,  2  feet  2  inches ;  length,  of  first  slab,  4  feet 
1  inch ;  of  second  slab,  3  feet  9}  inches.  Excavated  by  R.  P. 
Pnllan.  Pnllan,  AnttquuHea  of  fomoj  lY.,  p.  38;  pi.  25  (onlj 
roughlj  suggests  the  second  slab).  For  the  remainder  of  the 
frieze,  which  is  now  in  the  garden  of  the  Old  Konak  at  Smyrna, 
see  Hirschfeld,  Arch,  Zeit,,  1875,  p.  28 ;  pi.  5,  and  HUfstaf. ; 
Amdt-Amelang,  Einzelverkauf,  Nos.  1345'1348. 

The  Corinthian  Order. 

2671.  Fragment  of  the  capital  of  a  Corinthian  column,  with 
long  straight  leaves  alternately  ribbed  and  not  ribbed, 
springing  from  a  course  of  acanthus  leaves. — Elgin  Coll. 

Pentelic  marble.  Height,  1  foot  4  inches.  Synopsis^  No.  268  (102) ; 
£lli8,  Elgin  MarbleSj  II.,  p.  169.  This  capital  is  perhaps  derived 
from  the  Tower  of  the  Winds  (compare  No.  447;  Stuart,  I., 
chap,  iii.,  pi.  7).  Similar  caps  are  also  found  in  the  Theatre  of 
Dionysos,  at  Athens.  Dui*m,  Bdndbuch  der  ArchitektuTy  II.,  1, 
p.  285. 

2672.  Upper  part  of  a  small  Corinthian  capital,  with  angle 
volutes  and  small  central  volutes,  springing  from  acanthus 
leaves.    Boughly  finished  work. 

Limestone,    Height,  11  inches ;  width  of  abacus,  16}  inches. 
VOL.  ni.  2  R 
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2573.  Corinthian  capital.  Below  are  two  rows  of  acanthns 
leaves.  Above,  the  angle  volutes  and  small  central 
volutes  issue  from  acanthus  leaves.  There  is  a  small 
acanthus  in  the  middle  of  the  abacus.  3rd  cent.  a.d.  (?). 
— Deloa.    Preaenied  hy  J.  Scott  Tucker^  Esq^  B,N.j  1851. 

Parian  marble.  Height,  1  foot  11}  inches;  lowest  diameter,  1  foot 
6  inches.    Hansel],  No.  1347. 

2574.  Corinthian  capital,  much  mutilated,  with  small  volutes, 
and  a  double  row  of  acanthus  leaves. — Presented  hy  J. 
Scott  Tucker,  Esq.,  B.N.,  1851. 

Marble.    Height,  1  foot  5  inches ;  lowest  diameter,  1  foot. 

2575*  Corinthian  capital.  Below  are  two  rows  of  acanthus 
leaves.  Above,  small  angle  volutes  issue  from  acanthus 
leaves.  An  iron  dowel  remains  in  the  upper  bed,  in  which 
r  is  inscribed.    The  work  is  rough  and  late. — Elgin  CoU. 

Parian  marble.  Height,  1  foot  8  inches ;  lowest  diameter,  1  foot 
2}  inches.  Synopsis,  No.  233  (308*);  Ellis,  Elgin  Marbles^ 
II.,  p.  169. 

2576.  Corinthian  capital.  Below  are  two  rows  of  acanthus 
leaves.  Above,  angle  volutes  and  central  volutes  spring 
from  acanthus  stems.  In  the  middle  of  the  abacus  is 
either  a  rosette  or  acanthus  leaf.  Rough  and  late  work. 
— Carthage.    Presented  hy  J,  Scott  Tucker,  Esq,,  B.N. 

Marble.  Height,  2  feet  4)^  inches;  lowest  diameter,  1  foot  10}^ 
inches. 

2577.  Lower  part  of  a  Corinthian  capital,  with  florid  acanthus 
leaves. — Presented  hy  F.  W.  Kirhy,  Esq. 

Greek  marble.    Height,  1  foot  6  inches ;  lowest  diameter,  2  feet. 

2578.  Small  Corinthian  capital,  with  acanthus  leaves,  sur- 
mounted by  volutes.    The  top  has  been  hollowed  out. 
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for  later  ubo  as  a  basin.    4th-5tli  cent.  a.d.  (?). — Blayda 
CoU. 

Limestone.    Height,  1  foot  3}  inches;  lowest  diameter,  9)  inches. 
Bought,  1849. 

2579.  Corintliian  capital,  of  a  late  period,  with  small  volutes, 
and  florid  acanthus  leaves,  roughly  executed. 

Marble.    Height,  1  foot  3  inches. 

2580.  Small  Corinthian  capital,  of  late  and  rough  work,  with 
very  rude  acanthus  leaves  and  volutes. — Ephems. 

Marble.    Height,  8f  inches.    From  J.  T.  Wood's  excavations. 

2581.  Capital  of  a  Corinthian  pilaster.  Between  the  volutes, 
which  spring  from  acanthus  leaves,  is  an  eagle  standing 
on  a  thunderbolt.     3rd  cent.  a.d.  (?). 

Height,  1  foot  6  inches ;  width,  2  feet.  Restored :  right  side.   Grcecch 
Boman  Guide,  II.,  No.  85. 

2582.  Capital  of  a  Corinthian  pilaster,  similar  to  No.  2581, 
ante,    3rd  cent.  a.d.  (?). 

Height,  1  foot  6  inches ;  width,  2  feet  4|  inches.    Restored :  upper 
angles.     GroBCoSoman  Gmde,  U.,  No.  88. 

2583.  Pilaster  capital  of  late  Corinthian  style.  Two  volutes, 
and  a  conventional  plant,  with  quatrefoil  flowers,  spring 
from  acanthus  leaves,  and  an  egg-and-tongue  moulding. 
The  right  side  is  cut  away.  3rd-4th  cent.  a.d.  (?). — 
Carthage, 

Marble.    Height,  1  foot  1  inch;  width,  1  foot  1  inch.    Excavated 
by  Dr.  N.  Davis,  1857. 

2584.  Pilaster  capital  of  late  Corinthian  style.  Two  volutes, 
and  a  plant,  floridly  treated,  spring  from  acanthus  leaves, 
and  an  egg-and-tongue  moulding.  The  left  side  is  cut 
away.     3rd-4th  cent.  a.d.  (?). — Cartilage. 

Marble.    Height,  11  f  inches;  width,  1  foot  f  inch.    Excavated  by 
Dr.  N.  Davis,  1857. 

2  £  2 
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2585.  Pilaster  capital  of  late  Corinthian  style,  with  acanthus 
leaves,  above  which  are  flutings,  egg-4ind-tongne  mould- 
ings and  volutes.  Above,  in  the  centre,  is  a  rosette. 
4th  cent.  a.d.  (?). 

Greek  marble.    Height,  11  inches;  width,  1  foot  I  inch. 

2586-2588.  Fragments  of  pilasters.  The  complete  pilaster  was 
decorated  with  two  cornucopias,  connected  by  a  festoon 
of  fruit  and  flowers.  Between  them  is  a  conventional 
plant  springing  from  acanthus  leaves.  Acanthus  leaves 
also  rise  at  the  outer  lower  angles.  The  three  fragments 
belong  to  two  pilasters,  at  least.  They  consist  of  (a) 
left  side,  (b)  right  side,  (c)  upper  part  of  left  side  and 
centre.    2nd-3rd  cent  a.d.  (?). 

Giallo-antico  marble (?).  (a)  14}  inches  high,  6  inches  wide;  (b) 
9}  inches  high,  14|  inches  wide ;  (c)  14  inches  high,  1  foot 
wide. 

2589.  Pilaster  cap  of  a  late  period.  Intertwined  acanthus 
branches  spring  from  a  row  of  acanthus  leaves.  Above 
are  small  sprays  of  ivy. 

Limestone.    Height,  1  foot  5  inches ;  width,  2  feet. 

2590-2595.  Six  Corinthian  pilaster  capitals,  from  the  upper 
internal  order  of  the  Pantheon  at  Borne.  Above  acanthus 
leaves  are  two  S-shaped  volutes,  with  a  rosette  in  each 
spiral.  Between  them  is  a  conventional  central  flower 
between  two  half  palmettes.  Probably  of  the  middle  of 
the  2nd  cent.  a.d. — Toumeley  Coll, 

Variegated  marble,  with  several  repairs.  Height,  1  foot  6  inches ; 
width,  1  foot  8)  inches.  The  present  stucco  decorations  of  the 
Pantheon  were  substituted  for  the  original  order,  by  Posi,  in  1747, 
and  the  old  capitals  were  dispersed.  Piranesi  (ed.  Young),  pi.  80. 
Anderson  and  Spiers,  Arohttedwre  of  Greece  and  Hcme^  p.  188. 

2596.     Pilaster  capital.    A  central  flower  springs  from  the 
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middle  of  degraded  palmettes.    On  each  side  of  it  is  a 
dolphin. — Temple  Bequest 

Rosso-antico  marble.    Height,  5}  inches. 

2597.  Fragment  of  pilaster  capital,  with  a  pattern  of  palmettes 
and  stems  which  probably  terminated  in  small  Yohites. — 
Temple  Bequest. 

Pale  yellow  marble,  with  worn  surface.     Height,  6  inches ;  width, 
6}  inches. 

2598.  Left-hand  angle  of  a  pilaster,  ornamented  with  a 
Lesbian  cjmation ;  a  plain  vertioal  member ;  an  egg-and- 
dart  moulding,  with  an  angle  palmetto ;  a  bead-and-reel 
moulding,  a  row  of  vertical  flutings,  and  acanthus  leaves. 

Msrble.    Height,  1  foot  4}  inches ;  width,  1  loot. 

The  Composite  and  Miscellaneous  Orders. 

2600.  Face  of  a  composite  capital.  At  each  angle,  in  place  of 
volutes,  is  a  ram's  head.  These  are  connected  by  a  wreath 
of  oak-leaves  and  acorns.  In  the  middle  is  a  male  head 
wreathed  with  ivy.  Below  are  long  fillets  hanging  from 
the  rams'  heads,  and  portions  of  rosettes.  The  lower  part 
of  the  cap  was  in  a  separate  piece. 

Marble.    Height.  1  foot  5  inches ;  width,  3  feet  2  inches.     Compare 
Nos.  2601,  2602. 

2601.  Face  of  a  composite  capital,  similar  to  the  preceding. 
The  left  side  (with  the  left-hand  ram's  head)  is  wanting. 

Marble.    Height,  1  foot  7  inches ;  width,  2  feet  5  inches. 

2602.  Face  of  a  composite  capital,  with  rams'  heads  at  the 
angles,  in  place  of  volutes.  Between  them  are  a  scroll  of 
foliage  and  of  egg-and-tongue  and  bead-and-reel  mouldings. 
The  capital  is  similar  to  the  two  preceding  numbers,  but 
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has  foliage  instead  of  the  central  head,  and  mouldings 
instead  of  the  oak  wreath. 

Marble.    Height,  11|  inches ;  width,  2  feet  8  inches. 

2603.  Fragment  of  a  soulptured  pier  (?).  On  the  front  face  is 
a  large  fluted  stem,  and  a  flower;  beside  it,  the  upper 
part  of  a  female  figure,  to  the  front.  She  wears  a  tunic 
which  leaves  the  right  breast  bare.  The  right  arm  was 
extended  to  the  right.  The  face  is  lost.  On  the  return 
face  is  part  of  a  male  figure  similarly  draped.  The  piece 
is  broken  on  all  sides,  but  has  remains  of  the  upper  and 
lower  beds.  The  work  is  rough  and  unfinished.  2Qd- 
3rd  cent.  a.d.  (?). — Ephesui. 

Marble.  Height,  1  foot  8  inches ;  width  of  front,  3  feet  4  inches. 
From  J.  T.  Wood's  excavations,  1874. 

2604.  Capital  of  a  quasi-Egyptian  order,  with  long  palm 
leaves,  slightly  spreading  outwards.  Above  and  below 
are  simple  torus  mouldings.  Immediately  below  the  base 
of  the  palm  leaves  is  an  incised  zigzag  line. — From  Poll- 
tiS'ChrysokhoUf  Cyprus,  Presented  by  the  Cyprus  Escploration 
Fund,  1890. 

Limestone.  Height,  1  foot  9}  inches;  upper  diameter,  11|  inches. 
Found  in  a  tomb|  which  contained  Cypriote  pottery,  red-figured 
aaki,  and  plain  glazed  ware.  Journ,  of  Hellen.  StwKeSy  XL, 
p.  28,  fig.  4. 

2605.  Fragment  of  a  small  bull-capital.  The  fore-part  of  a 
kneeling  bull  emerges  from  the  capital,  and  supports  the 
abacus. — Temple  Bequest. 

Greek  marble.  From  back  to  front,  6|  inches.  For  the  use  of  the 
bull  as  an  architectural  member,  cf.  Vol.  IL,  No.  1510. 

2606.  Decorative  pilaster,  consisting  of  a  cap,  shaft,  and  base. 
The  cap  consists  of  volutes  and  acanthus  leaves.  The 
shaft  has  a  panel  containing  a  conventionalised  plant, 
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.flpringing  from  a  two-handled  yase,  and  supporting  a 
flaming  candelabmm* 

The    base    consists    of    plain    mouldings.      lst-2nd 
cent.  A.D.  (?). — Temple  Bequest, 

Italian  marble.    Height,  3  feet  9  inches.     Restored :  upper  "part  of 
cap. 

2607.  Shaft  of  a  EcHuan  pilaster,  with  a  panel  containing  a 
highly  conventionalised  plant,  springing  from  a  two- 
handled  vase,  supported  by  a  slender  candelabrum,  and 
itself  supporting  a  flaming  vesseL  The  style  of  decoration 
is  similar  to  that  of  No.  2606,  but  it  is  considerably  larger 
and  bolder. — Tenyple  Bequest. 

Parian  marble.    Height,  4  feet  J  inch.    Bestored :  upper  moulding. 

2608.  Console,  which  has  perhaps  served  to  support  the 
cornice  of  a  doorway,  or  may  have  served  to  mask  the 
keystone  of  a  triumphal  arch.  It  is  formed  by  an  enriched 
double  volute,  the  lower  spiral  of  which  serves  as  a  base, 
on  which  stands  a  figure  of  Yictoiy,  attached  by  the 
wings  to  the  upper  volute.  This  figure  wears  a  long 
chiton  and  diploidion,  and  holds  up  her  skirt  with  her 
right  hand.    2nd  cent.  a.d.  (?). — Toumeley  CoU. 

Marble.  Height,  3  feet }  inch.  Restored :  left  hand,  which  formerly 
held  a  wreath,  and  left  forearm  of  Victory.  The  richly  decorated 
shaft,  with  plinth  and  capital,  to  which  the  console  was  formerly 
attached,  has  been  removed.  Fonnd  near  Frascati.  Mtu,  MaHiles^ 
I.,  pi.  15;  Ellis,  Jbicn.  (?a//.,  H.,  p.  86  (=  Vanx,  Bandbook, 
p.  260) ;  Clarac,  IV.,  pi.  639,  No.  1445a  ;  Wolters,  No.  2200 ; 
QrcecO'Soman  GuidCf  IL,  No.  86. 

2609.  Console,  decorated  with  palmettos  in  relief. 

Marble.    Height,  1  foot  1}  inches.    Restored :  part  of  lower  volute. 

2610.  Corbel  (?).    A  corbel-formed  stone,  seemingly  shaped 
in  the  form  of  a  bird  (of  which  the  head  is  wanting) 
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supporting  a  basin,  of  wliioh  a  small  part  alone  remains. 
On  each  side  is  a  conventionally  treated  wing  (?),  and  on 
the  upper  surface  are  palmettes. — From  the  Temenoa  of 
Demeter^  Cnidos, 

Limestone.    Length,  1  foot  6  inches.    The  basin  was  about  7}  inche» 
in  radius.    Kewton,  BiH.  Disc,,  pi.  58,  figs.  16, 17 ;  II.,  p.  407. 

2611.  Corbel  supporting  the  base  of  a  column .  On  each  side  are 
acanthus  scrolls,  and  in  front  two  seated  Gryphons,  turned 
outwards,  and  looking  inwards ;  the  whole  is  bordered  by 
a  degraded  Lesbian  cymation.  Beneath  are  three  spreading 
leaves.  Above  the  corbel  is  the  circular  base  of  a  column. 
The  left  lower  comer  has  been  cut  out,  as  if  for  a  repair. 

The  place  from  which  the  corbel  was  obtained  is 
unknown.  A  similar  member  (but  without  the  Gryphons) 
occurs  at  Spalatro  (Adam,  Buina  ,,,at  SpaJairo,  pi.  12)» 
and  it  is  frequent  in  the  late  Empire.  The  two  sides  of 
the  corbel  project  unequally  from  the  back  edge,  as  if  it 
was  originally  placed  in  a  curved  face  of  wall.  3rd 
cent.  A.D.  (?). 

Marble.    The  sides  project  respectively  about  1  foot  2  inches  and  1 
foot  3  inches. 

2612.  Fragment  of  a  cornice.  In  the  upper  course  are  bulls' 
heads  at  intervals,  connected  by  a  horizontal  wreath  in 
low  relief.  Below  are  rosettes.  The  work  is  very  late, 
perhaps  Byzantine. — Presented  by  Col.  Leake,  1839. 

Limestone.    Height,  1  foot  10  inches ;  width,  3  feet  6  inches. 

2613.  I*art  of  a  highly  ornate  cornice.  The  dentils  are 
worked  in  the  form  of  acanthus  leaves.  In  the  inter- 
mediate spaces  are  two  cornucopias,  a  poppy  seed-vessel, 
and  an  ivy  leaf,  in  relief,  as  if  on  panels  of  lacunaria. 
3rd-4th  cent  a.d.  (?). — Carthage. 

Marble.    Length,  3  feet  4  inches ;  height,  1  foot.    Joint  at  each  end. 
From  the  excavations  of  Dr.  N.  Davis,  1859. 
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2614.  Part  of  the  same  cornice  as  the  foregoing.  Between  the 
dentils  are  two  comncopias,  a  round  patera  and  an  ivy 
leaf.    3rd-4th  cent.  a.d.  (?). — Carthage. 

Marble.  Length,  3  feet  2  inches.  Joint  at  left  end.  From  the 
excavations  of  Dr.  N.  Davis,  1859. 

2615.  Fragment  of  cjmation  moulding,  of  very  coarse  work, 
with  a  relief  of  a  degraded  palmetto,  alternating  with 
acanthus.  A  joint  on  the  left  side.  3rd-4th  cent.  a.d.  (?). 
— From  the  site  of  the  Temple  of  Artemis^  Ephewa. 

Marble.    Length,  1  foot  8  inches.    Excavated  by  J.  T.  Wood,  1874. 

2616.  Antefixal  tile,  terminating  in  a  veiled  female  face. 
Songhly  carved,  and  obliterated  by  weather.  Lydae. 
Presented  by  J.  Theodore  Benty  Esq.^  1888. 

Limestone.    Height  of  front,  6)  inches. 

2617.  Antefizal  tile,  terminating  in  a  palmetto  springing 
from  acanthus  leaves. — Blacas  Coll. 

Parian  marble.    Height,  10  inches ;  length,  1  foot  3  inches. 

2618.  Belief,  which,  from  its  concave  form,  has  probably  been 
applied  in  the  interior  of  a  circular  building.  Within  a 
panel  having  an  enriched  moulding  of  ivy-leaves  is  a 
festoon  composed  of  two  vine-branches  suspended  from 
two  half  bulls'  skulls,  their  ends  tied  by  a  sash.  Above 
the  centre  of  the  festoon  is  the  head  of  a  young  Satyr 
crowned  with  ivy.    2nd  cent.  a.d.  (?). — Towneley  Coll, 

Marble.  Length,  2  feet  1|  inches ;  height,  1  foot  2}  inches.  Jft». 
Marbles,  IL,  pi.  10;  Ellis,  Town.  GaiL,  IL,  p.  294;  Cavaceppi, 
Baoocita,  lU.,  pi.  2 ;  GrcBCO-Boman  Guides  IL,  No.  94. 

2619.  Belief,  which,  from  its  convex  form,  has  probably 
decorated  the  outside  of  a  circular  structure.  Within  a 
panel  having  an  enriched  moulding  of  ivy-leaves  is  an 
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arabesqae,  consistmg  of  tiro  stonui  iwniiig  &om  the  same 
root  of  ftcanthTis  and  onrling  spizally  in  opposite  directionB. 
Below  the  root  are  a  cook  and  two  doves;  perched  aboat 
the  spirals  are  three  birds,  one  pecking  at  an  insect ;  at 
the  right-hand  oomers  are  a  seventh  bird  and  a  snaiL 
lst-2nd  cent  a.d.  (?).—Totimeley  Coll. 

^BLTbh.  Length,  2  r«et  3}  iocbsa;  height,  1  foot  3^  Inchei.  Mm. 
Marhlti,  II..  pL  14 ;  Ellii,  Zbun.  Gall.,  IL,  p.  294 ;  Bcllori, 
Numumaia  Epietia,  &c^  pL  8  (in  OnmoTim,  Vll.) ;  C&Tsctppi, 
llacaslta,  UU  pi.  2,  6g.  2 ;  araeo-Sonum  GviA,  IL,  Ko.  91. 


Fig.  60.    Na2e20. 

2620.  (^ig>  69.)  Tablet,  on  which  Daoisn  armonr  is  soolp- 
tnred  in  relief,  oonsiatiDg  of  two  helmets,  a  onirass 
composed  of  soales,  another  coirass,  a  linen  tunic,  three 
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oblong  and  fonr  oval  shields,  two  swords  in  scabbards, 
a  battleaxe,  four  javelins,  a  quiver  fall  of  arrows,  a 
loose  arrow,  and  a  short  ponch,  probably  worn  at  the 
side  of  the  archer  to  hold  a  few  arrows ;  a  standard,  in 
the  form  of  a  dragon's  head,  tied  with  bands;  and  a 
ram's  head,  the  ornamental  termination  of  a  battering 
ram.  The  whole  is  surrounded  bj  an  egg-and-tongue 
border.  It  is  not  known  whence  this  relief  was  obtained ; 
it  may  have  formed  a  panel  in  some  arch  or  other  monu- 
ment of  Boman  triumph  of  the  1st  cent.  a.d. — Toumeley 
Coll 

Parian  marble.  Height,  2  feet  8  inches;  width,  2  feet  9  inches. 
Httch  mended,  but  the  restorations  seem  to  be  unimportant. 
£Uis,  Town.  GalL^  II.,  p.  150 ;  QrcBco-Boman  Guide^  U.,  No.  13. 
Sent  from  Rome  by  Gavin  Hamilton.  For  Dacian  armour  cf. 
Frdhner,  La  Colonne  Trajane^  L,  pis.  7-23.  For  the  dragon 
standard  see  i&icf.,  pi.  21,  and  Bvil,  d.  Comm,  Arch.  Com,,  VH., 
p.  140. 

2621.  Pedestal  of  a  statue,  having  an  inscribed  panel  on  the 
front.  On  the  left,  in  relief,  is  a  fiamen's  cap  (apex)  on  a 
cippus.  On  the  right,  in  relief,  is  a  trophy  consisting  of 
a  cuirass,  with  Gorgoneion  on  the  breast,  sword,  helmet, 
and  greaves. 

Inscribed :  Divi  luli  flamini  C.  Antonio  M(arci)  f(ilto) 
VoU(in%a)  Bufo^  flamini  divi  Aug(usti)  col(oniae)  cl(arae) 
Aprensia  et  col(oniae)  Iul(iae)  Philippena^ia)  eorundem  et 
princip(ali)  item  col(oniae)  lul(iae)  Parianae^  trib(uno') 
mil(itum)  coh(orti8)  XXXII  voluntarior(um)^  tr%b(uno) 
mil(itum)  legiionii)  XIII  Gem(inae\  praef{ecto)  equit(um) 
aJae  I  Scuhulorumf  Vic(u8)  IL 

The  second  district  (vicus)  at  Alexandria  Troas  here 
dedicates  a  statue  to  C.  Antonius  Rufus.  Inscriptions 
are  also  extant  with  dedications  by  the  seventh,  eighth 
and  ninth  districts.  Ist  cent.  A.n. — From  Alexandria 
Troas* 
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Parian  marble.  Height,  4  feet  10  inches.  Purchased,  1853.  Arch. 
Zeit.,  1853,  p.  385;  C./.Z.,  IlL,  386.  The  apex  is  engntved, 
Daremberg  and  Saglio,  Diet,  des  Anttquit^s^  s.  v,  FIame:i, 
fig.  3108. 

2622.  Part  of  pedestal  with  a  large  spear-head  in  relief,  with 
a  peg  passing  through  the  haft  at  right  angles.  Ahove 
it  an  honorary  inscription :  *Ida<ov  'Iep(i)vv/i.[ov]  "BaXaypov 
'EicaTci)v[vfU)v]  Tov  irpos  /irfrpo^  Ouov.  The  stone  may  have 
formed  part  of  a  pedestal  of  a  statue  erected  by  Jason,  in 
honour  of  his  maternal  uncle  Balagros. 

The  spear-head  is  used  as  an  emblem,  in  the  parts  of 
Caria  adjoining  Amyzou,  perhaps  as  a  sign  of  Zeus 
Stratios.  It  occurs  on  the  coins  of  Cha[lcator?],  which 
has  been  fixed  at  Kara-koyun,  seyenteen  miles  to  the 
south,  and  in  a  temple  at  Baghajik,  six  miles  to  the  south. 
The  name  Balagros  occurs  on  another  inscription  of 
Amyzon. — Amyzon  (jCaria), 

Parian  marble.  Height,  1  foot  6  inches ;  width,  1  foot  10  inches. 
Obtained  by  J.  T.  Wood.  For  the  spear-head  cf.  Myres  and 
Paton,  Joum.  of  ffellen,  Siudies^  XVI.,  pp.  211,  213;  Cat. 
of  Greek  Coins  in  Brit,  Mua.,  Caria,  p.  79.  For  Balagros  see 
Joum,  of  Hellen,  Studies,  XVI.,  p.  232. 

2623.  Lion,  in  relief,  walking  to  the  right.  The  head  is 
somewhat  mutilated,  but  he  may  have  had  some  animal 
in  his  mouth.  The  relief  stands  out  from  a  salient 
moulding,  such  as  that  at  the  foot  of  a  pilaster  or  pedestal. 
— Oarihage. 

Marble.  Height,  1  foot  3  iachcs;  width,  1  foot  6)  inches.  From 
the  excavations  of  Sir  T.  Reade,  1835-6.    Bought,  1850. 

2624.  Part  of  a  balustrade.  A  terminal  figure,  bearded,  and 
haying  long  hair  bound  with  a  taenia,  with  the  lower 
end  of  the  term  worked  to  stand  in  a  socket.  At  each 
side  are  grooves  for  a  stone  railing  to  be  let  in.  Late 
Boman  work. 
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Marble.  Height,  3  feet  1  inch.  For  the  form  and  purpose  of  the 
term  compare  the  terminal  figures  from  Welschbillig.  Hettner, 
SMndenhnaeler  . , ,  zu  Trier  (1893),  p.  251. 

2625.  Fragment  from  a  balustrade.  Thin  slab,  with  simple 
mouldings  on  one  side,  and  with  bars  intersecting,  in  low 
relief,  on  the  other.  At  the  points  of  intersection  are 
imitations  of  rivet  heads. — Carthage. 

Marble.  Height,  1  foot ;  width,  1  foot  2  inches ;  thickness,  1}  inches. 
Excavated  by  Dr.  N.  Davis,  1857. 

2626.  Fragment  of  a  shaft  of  a  plain  column,  of  the  Boman 
period. — Surrendered  at  the  capitulatian  ofAlexandriay  1801. 

Red  porphyrj.     Height,  8  feet  1  inch ;  diameter,  2  feet  6  inches. 

2627.  2628.  Two  square  moulded  pedestals,  surmounted  by 
circular  bases  of  columns. — Flain  of  Troy.    Elgin  Coll. 

Marble.  Height,  2  feet  5  inches ;  diameter  of  foot  of  column,  1  foot 
6i  inches.  Si/nopsis,  Nos.  329  (204)  and  318  (210);  Ellis, 
Elgin  Marbles,  II.,  p.  169. 

2629.  Hexagonal  basin.  The  sides  are  decorated  with  panels 
in  low  relief,  containing  lozenges,  ovals,  etc. 

Marble.    Height,  1  foot  3}  inches ;  length  of  each  side,  1  foot  3  inches. 

2630.  Hexagonal  basin,  similar  to  the  preceding  example. 

Marble.    Height,  1  foot  2}  inches ;  length  of  each  side,  1  foot  5  inches. 

2631.  Fart  of  a  square  Byzantine  cap,  used  at  a  later  time  as 
a  basin,  or  mortar,  for  which  purpose  it  has  been  hollowed 
out.  On  two  sides  is  a  scroll  of  acanthus  leaves  in  high 
relief,  in  which  are  a  bird  and  a  doubtful  quadruped. 
Above  are  a  maeander  and  egg-and-tongue  patterns. 

Limestone.    Height,  9  inches ;  length  of  each  side,  1  foot  1  inch. 
Boaght,  1849. 
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2632.  Fragment  of  Byzantine  work,  in  relief,  probably  from 
the  side  of  an  arch,  one  end  being  carved.  Along  the 
middle  is  a  floral  scroll.  On  the  inner  side  of  this  are : 
a  lion,  a  lion  attacking  a  horse,  a  Gryphon,  a  stag,  a  lion 
attacking  a  stag,  and  the  hind-quarters  of  a  deer.  On  the 
outer  side  of  the  middle  are  two  sea-lions,  a  winged  sea- 
goat,  a  dolphin,  two  winged  sea-monsters,  a  winged  sea- 
lion,  a  dolphin,  and  the  hind  part  of  a  sea-monster. 
Outside  of  this  band  is  an  astragalos  border. — Carihage. 

Marble.    Length,  2   feet  11   inches ;  width,  9  inches.     From  the 
excavations  of  Dr.  N.  Davis,  1859. 

2633.  Fragment  of  Byzantine  (?)  relief,  with  a  scroll  of  foliage 
and  chevron  pattern. 

Marble.    Height,  10  inches ;  width,  8  inches. 

2634.  Fragment  of  a  door  jamb  of  Byzantine  (?)  work.  On 
two  sides,  there  is  a  scroll  of  a  vine,  much  obliterated. 

Marble.    Height,  3  feet  6  inches ;  width,  1  foot  2  inches ;  depth, 
9  inches. 
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2650.  Profile  bust  in  high  relief,  of  an  unknown  person, 
perhaps  a  philosopher.  The  head,  which  is  very  similar 
to  No.  2651,  is  that  of  a  man  of  advanced  age,  bending 
forward  to  the  right.  He  is  closely  shaven,  with  sparse 
hair,  and  bald  over  the  forehead.  Bather  less  of  the  bust 
is  preserved  than  in  No.  2651.  It  is  draped  in  the  same 
fashion  in  a  tunic,  with  a  mantle  thrown  over  the  left 
shoulder. 

For   the    probable   modem  origin  of  the  medallion 
compare  No.  2661. — TovmeUy  Coll. 
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Marble,  Height|  2  feet  7}  inches ;  width,  2  feet.  Brought  to  Eng- 
land hy  Sir  William  Stanhope,  who  placed  it  in  his  villa  at 
Twickenham.  Mta,  Marbles^  X.,  pi.  57,  fig.  2;  Ellis,  Town. 
Gall.,  II.,  p.  153  (tI.  8) ;  QroecO'Roman  Guide,  I.,  No.  49. 

2651.  Profile  bust,  in  lugh  relief,  of  an  unknown  person, 
perhaps  a  philosopher.  The  head  is  that  of  a  man  of 
advanoed  age,  bending  forward  to  the  right.  He  is 
closely  shaven,  with  sparse  hair,  and  bald  over  the 
forehead.  The  bust  is  complete  to  the  waist,  and  i» 
draped  in  a  tunic;  a  mantle  is  thrown  over  the  left 
shonlder. 

This  relief  and  the  cognate  one,  No.  2650,  are  so  alike 
in  all  respects  that  they  must  have  been  derived  from  a 
common  Italian  source,  though  they  reached  the  Towneley 
collection  by  separate  roads.  The  treatment  and  form  of 
the  reliefs  are  not  antique. — Taumeley  ColL 

Marble.  Height,  2  feet  5  inches ;  width,  2  feet  1  inch.  Purchased 
from  a  palace  at  Florence,  in  1771.  Mu8,  Marbles,  X.,  pi.  57,. 
fig.  1 ;  Ellis,  Town.  GalL,  II.,  p.  153  (vi.  1) ;  Grosco-Roman 
Guide,  I.,  Ko.  48. 

2662.  Bust  of  Julius  Caesar  (?).  The  head  is  that  of  an  elderly 
man,  with  sparse  hair,  compressed  lips,  and  aquiline 
nose.  The  bust  is  draped  about  with  a  cloak,  and  the 
head  is  half  turned  to  its  left.  The  work  is  evidently 
modem. 

Italian  marble.    Height,  1  foot  10  inches. 

2653.  Bust  of  a  youth,  of  the  Claudian  house.  The  hair  falls 
in  short  locks  over  the  forehead.  At  the  top  and  back  it 
is  unworked.  The  bust  appears  to  be  modem.  If  antique, 
it  has  been  worked  over  past  recognition. 

Italian  marble.    Height,  1  foot  1  inch. 

2654.  Bust  of  Antinous,  with  the  head  turned  to  his  right 
shoulder,  and  slightly  downwards.    The  bust  is  probably 
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modem.— Borne.  Pre»enied  6y  the  Bev.  GreviOe  CJutler 
1890. 

MubU.    Height,  lOj  incbei. 

2655.  Head  of  Antinows,  in  relief  to  left,  with  curling  hair. 
From  a  relief,  of  which  the  ground  has  been  cut  away 

round  the  head.    This  is  evidently  a  modem  work. 

Hamilton  Coll. 

Mirble.    Haight,  Sf  incbra.    Sj/nepni  (1808),  p.  103,  No.  29. 

2656.  (Fig.  70.)  BuBt  of  Faustina  the  Elder  (7).  Female 
head,  with  hair  brought  to  each  aide  over  the  ears  and 
gathered  in  a  ooil  at  the  back 

of  the  head.  The  eyebrows 
aud  pupils  of  the  eyes  are 
iucised.  The  head  is  iutact, 
except  for  a  few  bmises  of 
the  Hurfaoe.  It  is  set  iu  a 
socket  in  a  bust  draped  in 
a  tunic,  fastened  with  studs 
along  the  shoulders. 

The  whole  is  an  imitation 
of  the  antique,  and  is  undoubt- 
edly modem. 

The  head  ii  of  Pentellc   mnrble; 
the  draped  bust  is  mottled 

"flS""-    "•"""•"  ■"^•'»-    N-^ 

2667,  B"Bt  of  a  young  man  to  below  the  breast,  with  head 
half  turned  to  his  right,  and  having  diort  onrls  rising  up 
above  the  forehead. 

The  bust  is  obviously  modern,  and  the  head  is  probably 
modem  also,  notwithstanding  the  restoration  of  the  nose. 
—TempU  Bequett. 

Ilallu  marble.    Height,  2  feet  Ij  iochei. 
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(658.  Bust  of  Athene,  wearing  the  Gorgoneion.  The  head  of 
the  Gorgon,  of  ideal  type,  with  long  hair,  is  worn  by 
Athen^  high  on  her  head.  The  hair  of  the  goddess  is 
brought  to  each  side  to  the  back. 

The  type  is  very  rare  (compare,  however,  Athene  on 
an  early  gem  from  Cyprus,  Arch.  Anzeiger^  1890,  p.  101), 
and  the  authenticity  of  the  work  is  doubtful. — Temple 
Bequest 

Alabaster  (?)  head,  restored  with  a  nude  marble  bust.  Height, 
8}  inches.  Compare  the  head,  Sptdmens,  II.,  pi.  44  (=  Aimali 
delP  InH,t  1839,  pL  E),  which  also  appears  questionable. 

2659.  Head  of  Dionysos,  larger  than  life,  wearing  a  florid 
wreath  of  grapes  and  vine  leaves. 

Italian  marble.    Height,  1  foot  10  inches. 

2660.  Torso  of  a  female  figure,  draped  in  tunic  and  diploidion. 
standing  with  the  right  leg  crossed  over  the  left,  the 
right  arm  across  the  breast  and  the  left  hand  on  the 
thigh.  She  has  a  stump  at  her  side.  The  sculpture, 
which  is  affected  and  minute,  is  clearly  modem. 

Fine  white  marble.  Height,  10  inches.  Obtained  from  Arnitha  in 
Rhodes,  by  A.  Biliotti,  1874. 

2661.  Eelief  of  a  slave  boy,  standing  with  his  legs  crossed 
and  his  head  turned  to  the  left,  wearing  a  short  tunic, 
leaving  the  right  shoulder  bare.  He  has  an  oil  flask  and 
strigil  hanging  from  the  left  hand.  The  boy's  face 
appears  to  have  been  mutilated  by  intention. 

The  left  edge  of  the  slab  has  been  bevelled  off  for  some 
independent  purpose. 

This  relief,  long  regarded  as  suspect,  has  lately  been 
defended  by  Gonze,  who  compares  it  Yrith  another  example 
now  at  Athens,  in  many  respects  parallel.  In  the  present 
relief,  however,  the    sinking    round    the  outlines,  the 
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tooling  of  the  background,  the  rough  and  vague  treat- 
ment, alike  of  the  draped  anrfaceB  and  of  the  nude,  are 
all  unfavourable  Bigns.  The  relief  is  no  doubt  copied  from 
an  ancient  original,  but  it  appears  to  be  a  modem  work 
by  a  clumsy  hand. — Presented  by  the  Duke  of  Northumber- 
land, 1852. 

Greek  marble.    Height,  6  feet  2  inches.    Arch.  Anzeiger,  IX.,  p.  129 ; 
Conze,  Attische  QrabreliefSj  pi.  273  ;  Ko.  1266. 

2662.  (Fig.  71.)  Sepulchral  relief,  probably  modem.  Within 
an  arched  and  moulded  panel  a  girl  (?)  is  seated  on  rocks, 
with  her  right  hand  to  her 
chin,  and  with  some  object 
in  her  left  hand.  Long 
tresses  of  hair  fall  on  the 
shoulders.  She  wears  a  long 
tunic,  mantle  and  petasos. 

In  very  low  relief  are :  a 
palm  branch  on  each  side  of 
the  panel;  a  wreath  above 
it ;  a  flaming  altar  between 
two  serpents  below  it.  The 
figure  has  been  called  Mer- 
cury, but  distinctive  attri- 
butes are  wanting.  The  sex 
is  probably  female. — Tovme- 
ley  Coll, 


Pig.  71.    No.  2662. 


Marble.  Height,  2  feet  4  inches;  width,  1  foot  7  inches.  Ellis, 
Town.  Gali,  II.,  p.  147.  The  relief  was  formerly  in  the  Villa 
Montaito. 


2663.  (Fig.  72.)  Fragment  of  a  votive  (?)  relief,  pro- 
bably modem.  A  man,  girded  round  the  waist,  while 
his  upper  part  is  nude,  leads  a  bull  to  the  right  to 
a  sacrifice,  holding  it  by  the  horns.    The  bull  wears 
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a  halter,  and  has  a  Baorificial  sash  hanging  across  its 
body. 

Parian  marble.    Height,  9}  inches ;  width,  11  inches. 

2664.  Fragment  (perhaps  modem)  of  the  left  lower  comer  of 
a  relief.  A  female  figure  (head  wanting)  stands  to  the 
front,  with  a  rod  held  in  the  right  hand,  which  hangs  by 
the  side.  She  wears  sandals,  tunic,  and  a  large  mantle. 
The  right  shoulder  of  the  tunic  has  fallen  to  near  the 
elbow.     On  the  left  edge  is  a  moulded  fiume. 


Fig.  72.    No.  2663. 

The  edges  of  the  fragment  have  been  smoothed  off  by 
a  modem  hand,  but  the  whole,  work  is  not  free  from 
suspicion. — SamilUm  Coll. 

Marble.    Height,  9}  inches.    Synopsis^  1808,  p.  106,  No.  56. 

2665.  Fragment  of  a  modem  relief,  on  part  of  the  circum- 
ference of  a  marble  vase.  On  the  left  is  a  female  figure, 
stepping  to  the  left,  with  a  wreath  in  her  left  hand.  She 
wears  a  long  chiton  and  mantle,  and  wears  a  calathos. 
Two  figures  follow,  side  by  side,  namely,  a  draped  bearded 
figure,  holding  out  a  patera  in  his  right  hand,  and  a 
woman,  with  long  chiton,  mantle  and  calathos,  who  holds 
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a  distaff  in  the  left  hand  and  a  rod  in  the  right  band. — 
TempU  Segueat. 

Uirbtc.    Height,  3  feet  1  inch  ;  nidtb,  1  foot  9(  inehvB. 

2666.  (Fig.  73.)  Oblongpanel, 
with  a  conventionally 
treated  floral  ornament  of 
olive,  pine  and  myrtle,  with 
two  birds  perched  on  the 
8  prays. — ToteneUy  CoU. 

lUlUn  marblt.  Height,  3 
fe«t  11}  iDchet ;  width, 
8  JDchei,  Tha  panel 
hia  \ytta  ippUed  to  laDM 
pnrpoH  for  vhich  ths 
back  hu  been  mwd  to 
>i  to  Icsre  feither  edgei 
>t  each  side  of  the 
T«li«r. 

2667.  (Fig-  74.)  Oblongpanel, 
treated  dmiiarly  to  No. 
2686,  with  a  floral  oma-  ' 
mcnt  of  vine,  olive  and 
myrtle,  and  with  remains 
of  three  birds  on  the  , 
eprays. — TomteUy  Colt.         f 

ItnlUn  mu-hle.  Height,  3  ) 
feetHimeheii  width, 
6  iocbea.  Ths  buck  hns 
been  bbwq  to  feather 
edgci,  and  the  left-huid 
edge  of  the  iDbject  ha> 

had  two  Inchei  loaghlj  Fig.  73.  Fig.  7i. 

I'hiwiled  awaj.  Na  2666.  No.  2667.       - 

2668.  Panel  relief  of  KydippS,  Cleobis  and  Biton.    In  a  long 
panel  with  a  leaf  boi-dor  are  the  following  subjects  in 
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order  from  the  left :  a  woman  to  the  right ;  female  figure 

(who  should  be  Hera)  enthroned  on  a  lofty  pedestal,  to 

the  right,  with  ears  of  com  in  her  left  hand ;    woman 

(Eydipp^)  making  obeisance  to  the  goddess,  and  offering 

a  large  wreath;  a  basket  heaped   up  with  flowers;  a 

female  6gure  dragging  a  goat  by  the  fore-legs ;  an  empty 

chariot,  of  ornate  design,  drawn  to  the  right  by  the  two 

youths  Gleobis  and  Biton. 

Inscribed  above    the    basket  ZAAmON   (sic), — Temple 

Bequest. 

Parian  marble.  Height,  1  foot  2}  inches ;  width,  4  feet  ^  inch.  It 
seems  likely  that  this  is  one  of  the  two  modem  reliefs  men- 
tioned in  Welcker's  ed.  of  Miiller's  ArcL  der  Kunzt  (1S48), 
p.  726.  For  an  ancient  example  of  the  subject  (at  Venice),  see 
Arcfu-Epigr,  MittkeUungen  aus  Ocsterrtich^  VII.,  pi.  2.  For 
another  forged  signature  of  Salpio,  also  on  a  relief  which  seems 
to  be  modern,  see  Arch.  ZeU.,  1870,  pi.  27. 

S669.  Panel  relief,  with  allegorical  figures.  The  upper 
margin  is  curved  forward,  with  an  egg-and-tongue 
moulding.  Below  is  an  acanthus  mouldiug  and  a  long 
panel,  with  the  following  subjects  in  order  from  the  left : 
a  flaming  torch,  held  by  a  figure  not  extant;  a  bull 
decked  with  fillets  and  held  by  a  draped  figure  holding  au 
oinochoe.  Beside  this  figure  is  inscribed  KIPONOZ  (a 
mistaken  reading  for  XPONOZ  in  the  early  copies  of  the,. 
Apotheosis  of  Homer  relief.  No.  2191).  Next  to  the  right 
are:  a  vase  on  a  circular  altar;  a  draped  female  figure 
seated,  inscribed  TPATOAIA  («tc) ;  a  serpent  coiled  round 
a  stem  of  a  tree ;  a  figure  kneeling  to  the  left  with  a  jug 
and  basin  inscribed  OAYZZ[EIA].  For  this  also  compare 
the  Apotheosis  of  Homer  relief. — Temple  Bequest. 

Italian  marble.  Height,  1  foot  2}  inches ;  width,  3  feet  1  inch.  The 
relief  is  broken  at  both  ends. 

670.  Panel  relief:  Achilles  and  Briseis.  The  figures,  from 
the  right,  are:  a  herald  (half  missing)  walking  to  right ; 
another  herald  walking  to  the  right,  leading  Briseis  by 
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the  hand ;  Fatrodos  placing  his  left  hand  on  her  shoulder  ; 
Achilles  seated  to  the  right,  looking  hack  to  the  left,  with 
his  helmet  beneath  his  chair. 

The  relief  appears  to  be  a  modified  oopj  of  a  panel  bjr 
Thorwaldsen,  now  at  Wobum  Abbey,  while  the  firactores,. 
etc.,  are  intentionally  deceptive. — Temple  Bequest. 

Marble.  Height,  2  feet  3j^  inches ;  width,  4  feet  4  inches.  For  the- 
Thorwaldsen  relief,  see  A.  H.  Smith,  Cat.  of  Sculpture  at 
Woburii  Abbeyy  p.  14. 

2671.  Goat's  head  to  the  front,  in  high  relief,  in  the  middle  of 
a  circular  medallion.     This  relief  can  hardly  be  antique. 

Black  basalt  (?).  Diameter,  1  foot  3  inches.  Van  Rymsdjk,  Musetmk 
Britannicum  (1791))  p*  X. 

2672.  Belief,  in  the  style  of  the  Hellenistic  (?)  landscape- 
subjects.  A  bull  stands  to  right,  confronting  a  cow 
suckling  a  calf  standing  to  left.  In  the  background  on 
the  right  a  temple  with  half  open  doors  and  a  Gorgoneion 
in  the  pediment.  On  the  left  is  a  piece  of  wall,  with 
water  flowing  from  a  bearded  mask  into  a  large  basin. 
Behind  it  a  tree. 

Marble.    Height,  1  foot  2}  inches ;  width,  1  foot  7  inches. 

2673.  Sepulchral  vase,  inscribed  Clodiae  BomuUae  in  aa 
incised  tablet. 

Italian  marble.    Height,  9{  inches.     C.I,L,,  YI.,  15839. 

2674.  Sepulchral  chest  with  cover.  On  the  front,  within 
a  moulded  panel,  is  an  armed  horseman  galloping  to  the 
left,  with  a  boar  running  at  his  side.  On  the  right 
is  a  tree.  At  each  end  is  a  shield  with  sword  and 
spear.  Inscribed  on  the  back  i)(t«)  Jlf(ant7m«).  Chris- 
anthus  Tryphoaae  alumnae  memoriae  causa.  The  cover  is. 
in  pediment  form,  with  a  rosette  in  the  pediment,  and  a 
palmetto  at  each  angle. 
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Itab'an  marble.  Height,  without  cover,  9  inches;  width,  11{  inches. 
Formerly  "  Apud  Marium  Delfinum."  Boissard,  Part  V.,  pi.  110 
(the  end  subject  b  drawn  in  the  pediment  of  the  cover) ;  C./.X., 
VI.,  14773  (where  see  references  to  early  copyists). 

2676.  Sepulohral  chest  with  cover.  On  the  front  are  half- 
length  figures  of  a  man  and  woman,  draped,  in  a  lunette 
with  floral  ornaments  in  the  spandrels.  At  each  end  in 
relief  are  a  box,  a  cymbal,  a  key,  and  other  objects. 
Inscribed  on  the  back  D(««)  M(anibu8).  Plocusae  iuae 
Aldvatforix  Autu»  Col.  Vic.  Sequan. 

Marble.  Height  (without  cover),  9  inches;  width,  11|  inches. 
Boissard,  Part  V.,  pi.  59.     a/.Z.,  VI.,  3190*. 

2676.  Barrel,  inscribed  on  the  end  with  a  modem  inscription : 
Diontuio  Ltbero.  sancttssimo  M.  L.  Kotta.  cen  ex.  u.  p.  u.  s 
haeres.  hue.  quotannis.  Falemi.  ampJioraa.  ii.  ex.  test,  fundiio. 
— Toumeletf  Coll. 

Marble.  Height,  8  inches.  ''Said  to  have  been  found  near  the 
walls  of  Rome."  Ellis,  Toum.  Gali.,  XL,  p.  312 ;  C.LL.y  VI.,  3513*. 

2677.  Barrel,  mdely  and  hastily  inscribed  on  the  side  with 
the  same  inscription. 

Alabaster.  Height,  8  inches ;  diameter,  6}  inches.  Bought,  1818. 
Ellis,  Tovm.  GalL,  II.,  p.  312 ;  C./.i.,  VI.,  3513*. 


CASTS  OF  ANTIQUE  SCULPTURE. 

The  British  Museum  possesses  a  small  number  of 
casts  &om  the  antique,  in  addition  to  those  already 
described  in  Vols.  I.,  II.  of  this  Catalogue. 

2688.  Cast  of  a  bronze  statue  of  a  charioteer.  Standing  male 
figure  wearing  the  long  sleeved  robe  of  a  charioteer,  with 
a  broad  girdle.    The  hair  is  short,  with  close-lying  curls, 
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the  ringlets  in  front  of  each  ear  alone  being  freely  treated. 
It  is  confined  by  a  fillet,  having  an  incised  maeander 
pattern  originally  inlaid  with  silver.  The  eyeballs  in  the 
original  are  of  light  paste,  with  dark  pupils.  The  whole 
is  an  example  of  ripe  archaic  art. 

With  the  principal  figure  were  found  a  bunch  of  reins, 
held  by  the  extended  right  hand,  portions  of  at  least  two 
horses  and  a  chariot  pole ;  also  the  arm  of  a  second  figure 
which  was  a  woman  or  boy.  The  whole  was,  therefore, 
a  chariot  group.  It  is  also  probable  that  it  stood  on  an 
inscribed  pedestal,  in  part  preserved,  with  the  name  of 
Folyzalos,  brother  of  Grelon  and  Hieron  of  Syracuse.  The 
name  of  Folyzalos  appears  to  have  been  inserted  as  an 
alteration  in  an  inscription  already  engraved,  and  it  may 
therefore  be  conjectured  that  Folyzalos  completed  the 
dedication  of  an  offering  begun  by  one  of  his  brothers, 
probably  Gelon. 

The  date  would  in  that  case  be  between  482  and  472  b.c. 
— probably  soon  after  the  death  of  Gelon  in  478  b.c.  The 
original  was  excavated  by  the  French  at  Delphi,  May, 
1896. — Tlie  coat  was  presented  by  the  French  Minister  of 
Public  Instructiony  1899. 

Height,  5  feet  10}  inches.   Homolle,  Jfon.  Pioty  IV.,  pis,  15, 16 ;  p.  169  ; 
Arch,  Anzeiger,  1902,  p.  11 ;  Mansell,  No.  1479. 

2689.  (^^^  of  a  female  head  (Hera?)  from  the  temple  of 
Hera  at  Argos.  The  hair  is  brought  down  in  waves 
from  each  side  of  the  face,  and  long  tresses  fall  down  the 
back  of  the  neck.  A  part  of  the  hair  is  gathered  in  a 
double  plait  over  the  middle  of  the  forehead,  and  a  broad 
taenia  passes  round  the  head.  A  finely  preserved  work 
of  the  middle  of  the  fifth  century  B.C.  The  original  of 
Parian  marble  is  in  the  National  Museum  at  Athens. 
Presented  hy  Prof,  KatwadiaSy  through  Dr.  Waldstein, 
1892. 
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Height,  1  foot.    Waldstein,  American  Joum,  of  Archaeology^  VIII.^ 
pi.  9,  p.  199 ;  Argive  Heraeum^  I.,  frontisp.  and  pi.  36 ;  p.  189  ; 
Orerbeck,  Sitzungtb,  d,  k.  aScIis,   Ges.,  PhU.'ffi9t   CI,,  1893, 
pi.  1 ;  p.  31 ;  Grardner,  Handbook^  p.  340. 

2690.  Cast  of  a  helmeted  head,  with  deeply  sunken  eyes  and 
upward  glance.  Frohably  a  head  of  a  hero,  from  the 
east  pediment  of  the  temple  of  Athen^  Alea  at  Tegea, 
and  assigned  with  great  probability  to  Scopas.  The 
subject  was  the  Hunt  of  the  Galydonian  Boar.  The 
original,  of  Dolian^  marble,  is  in  the  National  Museum  at 
Athens. 

Height,  1  foot  2  inches.    A  then.  MiitheUungen,  VI.,  pi.  15;   Brunn, 
Denkmaeler^  No.  44 ;  Gardner,  Handbook,  p.  379. 

2691.  Cast  of  a  male  head,  with  short  hair  and  upward 
glance.  Probably  from  the  same  pedimental  group  as 
Ko.  2690.  The  original,  of  Doliana  marble,  is  in  the 
National  Museum  at  Athens. 

Height,  9  inches.  Athen,  MittheUvngen,  VL,  pi.  14 ;  Gardner,  Hand- 
book, p.  379 ;  Brnnn,  Denkmaeler,  No.  44. 

2692-2694.  Further  casts  of  fragments  from  the  temple  of 
Athene  Alea  at  Tegea,  viz. :  2692 — Part  of  the  boar's 
head  {Athen.  Mittheilungen,  vi.,  pi.  15).  2693 — Bight 
knee  of  a  kneeling  figure  (ibid.,  p.  395).  2694 — ^Left 
male  elbow,  said  to  be  of  Parian  marble ;  its  connexion 
with  the  temple  is  therefore  doubtful  (ibid.,  p.  396,  g). 

2695.  Cast  of  the  lower  part  of  a  seated  and  draped  female 
figure.  The  figure  has  been  attributed  to  tho  west 
pediment  of  the  Parthenon,  but  this  theory  cannot  be 
established.  The  original  is  in  the  Museum  of  St.  Mark 
at  Venice. 

Height,  2  feet  10  inches.  Waldstein,  Arch.  Zeit,  1880,  pi.  7 ;  p.  71 ; 
£s8ay8onthe  Art  of  Pheidias,  pi.  5,  p.  120 ;  Elgin  Room  Guide,  II., 
No.  G.  5. 
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2696.  Hermes  and  the  babe  Dionysos.  Cast  of  the  group  by 
Praxiteles,  found  at  Olympia  in  1877.  Hermes  stands, 
lightly  leaning  on  the  stem  of  a  tree  oovered  with  drapery. 
The  child,  on  his  left  arm,  is  stretching  his  hand  to  some 
object,  probably  a  bunch  of  grapes,  held  out  in  the 
missing  right  hand  of  Hermes. 

The  statue  is  assigned  to  Praxiteles  on  the  authority  of 
Pausanias  (v.,  17,  3).  The  original,  of  Parian  marble,  is 
preserved  in  the  Museum  at  Olympia. 

Height  of  ancient  portion  of  torso,  5  feet  3}  inches.  Branny 
Dtnkmaeler^  Nos.  466,  467;  Treu,  Olympia^  III.,  pis.  49-53; 
text,  III.,  p.  194;  Frazer,  Pausanias^  III.,  p.  595.  The 
principal  examples  of  the  xnotive  of  the  bunch  of  grapes  are  a 
Pompeian  fresco  of  a  Satyr  and  Dionysos  (Jahrbruih  des  Arch. 
Instf  1887,  pL  6) ;  a  terracotta  statuette  in  the  British  Museam 
of  a  Satyr  and  Dionysos  (Button,  Greek  Terracotta  Statuettes,, 
fig.  35).  Compare  also  the  relief,  Journal  of  Hellen.  Studies^ 
UL,  p.  89. 

2696*.      Cast  of  the  foot  of  the  Hermes  (No.  2696). 

.  Length,  1  foot  3^  inches.    Treu,  Olympia^  III.,  pi.  52. 

2697.  Cast  of  a  female  head  found  together  with  a  torso  in 
1837  at  Athens.  The  connexion  of  the  two  has  been  a 
matter  of  doubt,  but  it  is  probable  that  they  belong 
together  and  are  part  of  a  figure  of  Nik6,  of  the  fourth 
century  b.c.  The  original  is  in  the  National  Museum  at 
Athens. 

Height  of  head,  1  foot  6}  inches.  Brunn,  Dcnkmaeler,  No.  49  ; 
Kavvadias,  Catalogue,  L,  No.  233;  Elgin  Room  Guide^  II., 
No.  G.  3. 

2698.  Casts  of  fragments  of  the  Lion  of  Chaeronea.  The  lion 
was  erected  in  memory  of  the  three  hundred  youths  of 
the  Theban  Sacred  Band  who  fell  at  Chaeronea  in  the 
battle  which  made  Philip  master  of  Greece  (338  B.C.). 
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The  lion  is  mentioned  by  Fausanias  (iz.,  40,  5),  who 
states  that  on  the  road  to  Chaeronea  there  was  a  general 
tomb  (polyandrion)  of  the  slain  Thebans,  with  no 
inscription,  bnt  having  a  fignre  of  a  lion  for  its  crowning 
ornament. 

The  fragments  were  found  and  excavated  in  1818  by  a 
party  of  Englishmen,  who  were  prevented  by  difficulty  of 
transport  from  carrying  out  their  intention  of  removiog 
them  to  the  British  Museum  {Trans,  of  JB.  Soc.  of  Lit,, 
2nd  ser.,  viii.,  p.  1;  Bottiger's  Amaltheaf  iii.,  p.  390, 
repeating  the  account  in  the  Literary  Oazette,  April  24, 
1824).  It  is  commonly  stated  that  the  lion  was  blown 
to  pieces  at  the  time  of  the  War  of  Independence,  by 
treasure  seekers,  but  the  chief  fragments  are  now  in  the 
state  in  which  they  were  discovered  (cf.  the  sketch  made 
by  Dupr6  in  1819,  Voyage  a  Athenes,  p.  31,  pi.  17). 

The  restoration  of  the  lion  was  first  proposed  by  Lord 
Byron.  A  second  scheme  was  brought  forward  by 
Welcker  in  1842,  but  its  execution  was  prevented  by  the 
revolution  of  September  1843.  Fresh  proposals  were  made 
by  the  Greek  Archaeological  Society  in  1880,  and  as  a  first 
step  the  polyandrion  was  excavated.  The  enclosure  was 
found  to  contain  the  skeletons  of  254  persons  who  had 
evidently  been  killed  at  the  same  time  in  battle. 

The  restoration  of  the  lion  has  not  yet  been  accom- 
plished. 

The  original  is  of  grey  Boeotian  marble,  and  the  estimated  height  was 
12  feet  7  inches.  For  a  restoration  (by  Siegcl)  and  for  the 
earlier  literature,  see  Welcker,  Alte  Denkmaeler,  Y.,  p.  62,  pi.  4 ; 
Monumenti,  and  Annali  delV  Inst^  1856,  pi.  1  and  p.  1.  For  the 
excavations  in  the  polyandrion  see  'AO^yatoVj  YIIL,  pp.  153, 486  ; 
IX.,  pp.  321,  347,  and  plan  ;  UpoKTiKdy  1880,  p.  22 ;  Hev,  Arch., 
1880,  n.,  p.  182. 

(a)  Cast  of  the  head  of  the  Lion  of  Chaeronea.  The 
head  is  that  of  a  seated  lion  looking  to  the  front ;  the  lips 
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are    drawn    back    and    the    teotli  are  slightly  parted. 
Compare  the  small  seated  lion,  No.  2127. 

Height  of  the  face,  at  the  base  of  the  mane,  3  feet.     Mitchell,  p.  52i. 

(&)  Cast  of  the  hind  paws  and  part  of  the  hind-quarters 
of  the  lion,  together  with  a  part  of  the  plinth  on  which 
he  is  sitting. 

2699.  Cast  of  an  anthemion  ornament  from  the  head  of  a 
steld.  An  acroterion  and  palmetto  ornament  spring  from 
acanthus  leaves;  below,  an  egg-and- tongue  moulding. 
The  original  (of  the  4th  cent.  B.C.)  is  at  Athens,  j 

Height,  2  feet.    Synopsis  (1848),  No.  437. 

2700.  Cast  of  a  relief  from  the  head  of  an  Athenian  treasure 
list  (400-399  B.C.).  Athen^,  standing,  armed  with  a 
spear,  clasps  the  right  hand  of  a  female  figure  with  a 
sceptre,  a  personification  of  doubtful  interpretation.  The 
original  is  in  the  National  Museiim  at  Athens. 

Height,  2  feet  4  inches.  Le  Has,  Mon,  Fig.,  pL  42 ;  Inscriptiones 
Graecae,  II.,  643.  For  further  refereuces  see  Reinach-Le  Bas, 
p.  67. 

2701.  Cast  of  a  fragment  of  relief,  with  the  side  of  a  trireme. 
The  horizontal  bands  represent  two  waling-pieces  and  a 
gunwale.  Nine  rowers  are  seen  on  the  upper  bank,  with 
oars  passing  over  the  gunwale  to  the  water.  The  oars  of 
the  second  bank  seem  to  pass  from  under  the  gunwale, 
but  should  probably  have  port-holes  between  the  gunwale 
and  the  upper  waling  piece.  The  oars  of  the  third  bank 
have  port-holes  above  the  lower  waling-piece. 

On  the  upper  deck  are  two  recumbent  figures,  draped 
about  the  legs,  and  lost  above  the  waist. 

The  original,  of  marble,  was  found  on  the  Athenian 
Acropolis  about  1852. — The  cast  icas presented  by  Sir  Patrick 
Colquhoun,  1874. 
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Height,  1  foot  2  inches ;  width,  1  foot  8  inches.  Ulgin  Room  Guide^ 
II.,  Ko.  G.  10 ;  Torr,  Atyoimt  Ships,  pi.  5,  No.  21 ;  p.  45.  For 
earlier  Uteratare,  see  Wolters,  No.  1194.  Compare  a  drawing 
of  a  relief  with  part  of  a  very  similar  ship,  and  above  a  large 
male  figure  and  a  dog,  in  the  dal  Pozzo-Albani  collection  of 
drawings  (Brit.  Mus.,  Dept.  of  G.  and  R.  Antiqs.),  L,  p.  171. 

2702.  Cast  of  the  sepulcbral  relief  of  Euthylea.  A  woman 
standing,  and  another  sitting,  clasp  hands.  A  bearded 
fignre  stands  watching  on  the  right.  Above  are  a 
pediment  and  acroterion. 

Inscribed  Ev^vXca  Acoyevo(v)s  Ovydrrfp. 
The  original  (of  the  5th  cent.  b.c.),  from  Athens,  is 
now  in  the  Louvre. 

Height,  1  foot  9^  inches.  Le  Has,  Jfon.  Fig,,  pi.  72  ;  Conze,  Attiscfie 
GrabreliefSf  I.,  No.  348 ;  pi.  87. 

2703.  Cast  from  a  sepulchral  relief.  Within  a  panel  a  seated 
woman,  Nik^,  clasps  the  hand  of  a  standing  draped  man. 
A  diminutive  girl  leans  on  her  knee.  Above  are  two 
rosettes  and  an  egg  and  tongue  moulding. 

Inscribed   Nifci;  AuxTtBiov  ®axria,  )(pifjaTri  koL  <f>iX6a'Topy€f 
Xa7p€. 

The  original  was  found  at  Tenos,  and  is  now  at  Athens. 

Height,  3  feet  3  inches.  Exp,  de  MorOs,  HI.,  pi.  18,  iigs.  2,  3 ;  p.  8  ; 
C.LG,y  add.  2346c;  Eavvadias,  Cat.  of  National  Mweum,  I., 
No.  1028. 

J704.  Cast  from  the  sepulchral  stel^  of  Epicrates.  Two 
rosettes  are  surmounted  by  an  acroterion  of  palmetto 
form  springing  from  acanthus  leaves. 

Inscribed  'ETrucpan^s  K-rf^fmrCov  'IcoviSi/s* 

The  original,  which  is  of  Fentelic  marble  (about  400  B.C.) 
and  was  probably  found  in  Salamis,  is  now  at  Athens. 

Height,  4  feet  3  inches.  Exp,  de  Mor€lB,  III.,  pi.  23,  figs.  1,  2 ; 
ItucriptioMS  Graecae,  II.,  2123 ;  Eavyadias,  Cat,  of  National 
Museum^  I,,  No.  862. 
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2705.  Cast  of  upper  part  of  a  aepnlcliral  relief.  Tonth 
standing,  with  bird  in  left  hand  and  right  hand  raised; 
behind  it  a  bird-cage.  A  cat  lies  on  tho  top  of  a  stele, 
against  which  a  slave  boy  is  leaning.  The  original,  from 
Salamis,  is  at  Athens. 

Height,  3  feet  2  inches.  The  crowning  palmette  ormnMnt  if 
wanting;  Conze,  Attische  Grabreliefs,  No.  1032,  pi.  2*H: 
Welters,  No.  1012. 

2706.  ^^^  <^^  A  sepulchral  relief.  A  yonth  stands  holding 
a  horse,  while  he  gives  drink  to  a  snake  coiled  about 
the  stem  of  a  tree.  Two  birds  are  perched  in  the  tr%, 
about  which  armour  is  grouped.  A  boy  advances  with  a 
helmet  and  a  palm  branch.  Behind  him  is  an  ornate 
amphora  on  a  cippus.  The  relief  is  bounded  by  pilasters 
and  an  entablature.  This  is  a  very  late  example  of  the 
type  of  heroified  horseman,  discussed  above,  vol.  L,p.  301. 
The  original,  from  Luku,  is  in  the  National  Museum  at 
Athens. 

Height,  2  feet  1  inch.     £xp.  de  Mor^^  III.,  pi.  91.     For  further 
refs.  see  von  Sybel,  No.  574. 

2707.  Cast  of  a  relief  in  the  Villa  Albani  at  Borne.  On  the 
left  is  a  female  figure,  seated  with  a  mirror  and  pome- 
granate ;  in  the  centre  a  candelabrum ;  on  the  right 
Athene ;  in  the  background  a  temple  and  altar.  Of  the 
whole,  however,  apparently  only  the  left-hand  Iowot 
comer,  with  the  seated  figure  (as  far  as  the  wrists  and 
middle  of  the  thighs)  and  the  rabbit,  is  antiqne.  These 
appear  to  belong  to  an  Attic  relief. 

Height,  3  feet  7  inches.     Miiller-Wieseler,  Denkmae^^  IL,  pL  S4, 
No.  257;  Michaelis,  Arch,  Zeit,  1871,  p.  138,  note. 

2708.  Cast  of  a  bronze  right  foot  from  a  male  statue,  slightly 
above  life  size.  The  original  is  still  attached  by  lead  to 
a  stone  pedestal,  and  from  the  position  of  the  two  feet  it 
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seems  likely  that  the  statue  was  that  of  an  athlete, 
perhaps  a  boxer.  The  work  is  assigned  (by  Fnrtwaengler) 
to  the  third  century  B.C.  The  original  was  discovered  in 
the  German  excavations  at  Olympia  in  1878. 

Length,  11}  inches.  Elgin  Boom  OuidCy  II.,  No.  E.  4.  Furtwaengler, 
Die  Bronzen  ton  Olympia  (Olympic^  edd.  Cnrtius  and  Adler,  IV.), 
pi.  3,  p.  11. 

2709.  Cast  of  the  chair  of  the  priest  of  Dionysos  Eleuthereus 
found  at  Athens  in  1862.  The  two  lower  ranges  of  seats 
in  the  theatre  of  Dionysos  bore  inscriptions  which  showed 
that  they  were  reserved  for  various  official  dignitaries. 
The  chair  here  described  is  placed  in  the  centre  of  the 
lowest  row,  possesses  arms,  and  was  evidently  the  post  of 
highest  distinction  in  the  theatre. 

On  the  back  of  the  seat  inside,  two  Satyrs,  placed  back 
to  back,  are  turned  in  opposite  directions,  with  their  arms 
bent  back ;  from  them  hangs  a  conventionally  treated 
bunch  of  grapes. 

On  the  outside  of  each  arm  of  the  chair  a  winged  male 
figure  is  stooping  down,  setting  two  cocks  to  fight.  The 
reliefs  are  considerably  worn.  The  space  behind  these 
figures  is  filled  up  with  a  curved  ornament  in  relief, 
terminating  in  an  acanthus  leaf.  Below  the  relief  is  a 
horizontal  moulding,  bent  round  at  one  end  and  termi- 
nating in  a  swan's  head.  The  leg  of  the  seat  terminates 
in  a  lion's  claw,  and  is  ornamented  at  the  side  with  a 
spiral  in  relief.  On  the  front  of  the  chair  below  the  seat 
is  a  relief,  representing  two  figures  in  Persian  costume, 
each  attacking  a  lion-headed  and  homed  Gryphon  with  a 
harp^.  There  is  a  marked  contrast  between  the  freely 
treated  figures  with  the  cocks  and  the  strongly  decorative 
Asiatics  and  Gryphons.  The  Satyrs,  conventionally 
posed,  but  freely  treated,  occupy  an  intermediate  position. 
'  Below  is  the  inscription  'IcpcW  Aiovwrov  'EXcv^cpecos,  which 
declares  this  to  be  the  chair  of  the  priest  of  Dionysos 
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of  Eleutherae.    Later  Attic  work,  for  the  most  part  of  a 
tectonic  character. — Presented  hy  Miss  Winifred  Wyse,  1864. 

Height,  3  feet  2  inches.  Hev.  Arch,,  VI.  (1862),  pL  20;  Inscrip- 
tumes  Oraecae,  III.,  1,  p.  79 ;  Elgin  Room  Qwde,  II.,  Ko.  G.  1 ; 
Mansell,  No.  617. 

2710.  Cast  of  one  of  the  chairs  from  the  theatre  of  Dionysos 
at  Athens.  The  inscription  shows  that  this  chair  is  one 
of  those  set  apart  for  the  ten  Athenian  chief  magistrates 
called  strategi.  This  is  sculptured  out  of  a  block  of 
marble  in  very  low  relief  in  the  form  of  a  chair,  such  as 
was  in  use  in  Greek  households  and  such  as  we  see  in 
vase  pictures. — Presented  hy  Miss  Winifred  Wyse^  1864. 

Height,  S  feet  4  inches.    Elgin  Room  Guide^  H.,  Ko.  G.  2. 

2711.  Cast  of  the  angle  of  a  base  (?)  found  near  the  Parthenon  in 
1838  and  now  at  Athens.  On  both  faces  are  reliefs,  which 
show  that  the  base  supported  a  Totive  offering.  On  the 
front  are  two  winged  Victories  confronted ;  one  is  placing 
a  helmet  on  a  trophy,  to  which  a  shield  is  attached.  On 
the  left  is  part  of  the  wing  of  another  Victory.  Above 
the  relief  are  remains  of  an  inscription,  probably  a 
dedication.  On  the  return  face  is  a  Victory  carrying  a 
tripod,  assisted  by  a  second  figure  (probably  also  a 
Victory),  of  which  an  arm  alone  remains.     4th  cent.  b.c. 

Height,  1  foot  8  inches.  Ephemeris  Arch.,  pi.  913 ;  Arck,  Zcit., 
1867,  p.  94 ;  Elgin  Room  Guide,  II.,  No.  G.  9 ;  Wolters,  No.  1184. 

2712.  Cast  of  a  group  in  relief:  goat-legged  Fan  and  a 
Nymph.  Fan  is  seated  on  a  rock  with  his  legs  crossed. 
The  upper  part  of  his  body  is  broken  away,  but  he  may 
have  been  playing  on  the  syrinx  or  Fan's  pipe.  Before 
him  stands  a  female  figure  enveloped  in  an  ample  mantle 
which  covers  the  back  of  her  head  and  passes  over  the 
arms.     The  original  (of  the  3rd  cent.  B.C.)  is  at  Athens. 
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Height,  1  foot  1 1  inches.  Le  Bas,  M<m.  Fig,,  pi.  59 ;  Elgin  Boom 
Omde,  II.,  No.  G.  8.  Arndt,  Emzelverkauf,  No.  1274.  For 
further  refe.  see  Reinach-Le  Bas,  p.  75. 

2713.  Cast  of  a  metope.  Helios  driving  his  team  of  four 
horses  to  the  right.  Helios  is  radiate,  and  dressed  as  a 
charioteer  with  a  long  robe  and  flying  ohlamys. 

The  original  metope  was  found  by  Dr.  Schliemann  in 
the  remains  of  a  temple  at  Ilium  Novum.  It  is  now  at 
Berlin.  The  relief  probably  belongs  to  the  second  or 
first  century  B.C. — Presented  hy  Dr,  Henry  Schliemann. 

Height,  2  feet  10  inches.  Schliemann,  IlioSj  p.  623 ;  Arch,  Zeit., 
1872,  pi.  64;  p.  57  (Curtius);  Roscher,  Lexikon,  I.,  p.  2005. 

2714.  Cast  of  a  relief  from  a  sarcophagus,  in  the  cathedral  at 
Girgenti. 

Phaedra,  seated,  seems  half  in  a  swoon,  and  turns  to 
the  old  nurse.  Eros  stands  by  the  chair.  Eight  maids 
stand  with  lyres,  etc.  The  field  is  worked  with  a  pattern 
of  acanthus  leaves.  Below  the  relief  is  an  acanthus  scroU, 
combined  with  heads  of  animals.  On  the  right  and  left 
are  groups  of  a  lioness  with  a  stag,  and  of  a  lion  with  a 
deer. — Elgin  Coll, 

Height,  3  feet  8  inches.  Mus,  Marbles,  IX.,  pi  27.  For  the  whole 
of  the  sarcophagus,  see  Hoael,  Voyage  Pitt,  de  Sicile,  IV., 
pis.  238,  239  ;  Banmeister,  III.,  p.  1308. 

2716.  Cast  of  the  sarcophagus  formerly  known  as  that  of 
Alexander  Severus.  On  the  sides  are  four  scenes  relating 
to  the  story  of  Achilles. 

(1)  On  the  front,  the  discovery  of  Achilles  among  the 
daughters  of  Lycomedes.  Achilles  starts  forward  with  a 
sword  (restored)  and  a  shield.  One  maiden,  perhaps 
Deidameia,  tries  to  restrain  him,  and  another  xaises  her 
hands  with  a  gesture  of  surprise.  On  the  left  are 
Diomedes,  and  Lycomedes,  who  is  seated  on  a  chair  covered 
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with  a  Uoh'h  skin.  On  the  right  is  Agamemnon  enthroned, 
and  Odyssens  is  near  Agamemnon.  He  wears  the  pilens. 
The  remainder  of  the  scene  is  oocnpied  by  warriors  or 
attendants,  of  whom  three  are  leading  horses.  Below  is 
a  floral  scroll,  and  above  are  ornate  dentils,  marked  by 
acanthus  leaves,  and  with  Gorgoneia  in  the  intermediate 
panels. 

(2)  On  the  left  end  Achilles  takes  leave  of  Lycomedes, 
who  is  seated,  with  three  daughters  standing  beside  him. 

(3)  On  the  right  end  Achilles  is  arming.  Achilles 
stands  in  the  centre  holding  his  horse  by  the  bridle. 
His  armour  is  seen  lying  on  the  ground.  A  young  warrior 
stands  on  each  side  of  him.  On  the  left  is  Odysseus,  and 
on  the  right  is  a  warrior  leading  a  horse.  The  upper 
and  lower  mouldings  are  ornamented  as  on  the  front. 

(4)  On  the  back  is  the  embassy  of  Priam  to  Achilles. 
Achilles  is  seated  on  the  right  in  an  attitude  of  grief. 
Priam  kneels,  with  head  veiled,  and  seizes  his  hand. 
Hermes  stands  by  Priam.  In  the  middle  is  the  two-horse 
chariot  of  Achilles,  with  an  attendant  and  a  warrior.  On 
the  left  is  the  mule  cart  of  Piiam,  from  which  two 
attendants  in  Phrygian  costume  and  a  Myrmidon  are 
taking  the  presents,  consisting  of  armour  and  vases. 

On  the  cover  are  two  draped  figures  reclining.  One  is 
that  of  a  man  with  a  short  beard,  and  the  other  is  that  of 
a  woman,  with  her  hair  dressed  as  in  the  beginning  of 
the  third  century  a.d.  They  recline  on  a  mattress 
spread  between  two  arms,  as  of  a  couch.  The  arms  are 
ornamented  with  acanthus  leaves  and  terminate  in  beasts' 
heads.  On  the  right  end  are  lozenges  in  low  relief,  as  on 
the  Lycian  sarcophagus.  No.  957  b.  The  mattress  is 
elaborately  adorned,  in  imitation  of  embroidery  or 
tapestry,  with  sets  of  bands  of  floral  scrolls,  alternate 
with  groups  of  hunting  scenes  in  low  relief. 

The  sarcophagus,  which  contained  the  Portland  vase. 
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was  disooTered  in  the  sixteenth  century,  in  a  sepulchral 
chamber  nuder  the  Monte  del  Orano^  a  mound  two  and  a 
half  miles  from  Borne  on  the  road  to  Frascati.  The 
original,  which  is  of  marble,  is  now  in  the  Museum  of 
the  Capitol  at  Borne. — Presented  hy  T.  Windus^  Esq.^  1848. 

Height  of  sarcophagus,  4  feet  4  inches;  length  of  front,  9  feet 
10  inches.  For  the  restorations,  which  are  not  considerable, 
see  Robert's  drawings.  Robert,  Antike  Sarkophagreliefs,  II., 
pis.  14,  15.  For  the  voluminons  literature,  see  Robert,  p.  36. 
For  the  place  of  discoyerjr,  see  Fabretti,  De  AqtUa  et  Aquaeductibus 
Homae  (Rome,  1680),  p.  60,  and  Robert,  p.  35.  For  the  Port- 
land Vase,  see  Cat  of  Gems  in  the  B.  J/.,  p.  225. 
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ADDENDA  TO  TOLUUE  I. 


2726.  (Fig-  75.)  Fragment  from  the  Treaaury  of  AtreoB 
at  Mycenae.  This  fragment,  which  has  its  beds  complete 
above  and  below,  and  a  Joint  on  the  right  side,  ie  part  of 
a  member,  with  a  eeriea  of  palmette-like  omatnetits, 
arranged  in  pairs,  and  separated  by  a  bind  of  trJglyph 
pattern.— Pre«en(e(i  btj  6.  Dttrlacher,  Esq.,  1900. 

Red  mitble.  Htighl,  11^  incbes ;  length,  2  feet  4)  inches.  This 
ilsb  had  beeo  in  Loudon  for  mnnj  years.  Compsre  Perrot  mad 
Chipiez,  TI.,  p.  627.  fig.  276,  sod  the  Enouoi  friaze,  Etuu, 
Brit.  School  Aimml,  1900-1*01,  p.  5S. 


Fig.  75.     No.  2725. 

I.  Capital  from  the  archaic  t«mple  at  Ephesoa.  ThiB 
capital,  which  is  of  a  somewhat  peculiar  form,  has  been 
made  up  irom  ft'agmente  discovered  among  the  fonnda- 
tions  of  the  later  temple  of  Artemis  (compare  vol.  i., 
p.  25).  There  is  a  considerable  amount  of  reatoratiou, 
which  can  readily  be  distinguished,  but  there  is  authority 
for  all  the  parts,  except  the  base  of  the  palmettee,  which  is 
to  some  extent  conjectural.  The  volutes  and  the  spirals 
on  their  faces  are  conTez,  instead  of  concave  as  in  later 
worbs.  The  painted  pattern  which  surmounts  the  flutes 
is  based  on  existing  indications  of  colour. — Ephevu. 

Marble.    Width  across  Tolutes,  9  feet  Bi  inches;  width  of  abacas, 
0    faet    6|    inches.      From    the    eicarationa    of    J.    T.   Wood. 
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R.  E.  Smith,  Joum.  of  Hellen,  Studies,  X.,  p.  8,  superseded  by 
Murray  and  Watt,  Joum,  S.LB.A.,  3rd  ser.,  III.,  pi.  facing 
p.  52  ;  p.  53,  fig.  9  (in  reverse). 

2727.  Capital  from  the  archaic  temple  at  Ephesus.  This 
capital,  like  the  preceding,  has  been  composed  of  frag- 
ments. The  chief  characteristic  is  the  great  rosette 
which  occnpies  the 
middle  of  the  vo- 
lutes. The  central 
portion  is  certain, 
but  the  outer  mar- 
gins are  somewhat 
conjectural. 

On  the  lower  bed 
of  the  central  frag- 
ment, finely  drawn 
setting  -  out      lines 


Fig.  76,— Setting-out  lines  below  No.  2727. 


were  found,  consisting  of  arcs  of  two  concentric  circles, 
struck  with  radii  of  24i^  and  24|  inches,  and  a  chord 
parallel  with  the  face  of  the  capital.    (Fig.  76.)— -Bp^e«««. 

Marble.  Width  across  volutes,  9  feet  7}  inches ;  width  of  abacus, 
6  feet  lOJ  inches.  From  the  excavations  of  J.  T.  Wood.  Murray, 
Joum.  H.LB.A.f  3rd  ser,,  III.,  p.  54-. 

2728.  Archaic  female  (?)  head.  The  hair  is  confined  by  a 
broad  fillet,  with  a  triple  row  of  conventional  curls, 
partly  spiral  and  partly  of  rosette  form.  At  the  back  it 
is  arranged  in  a  system  of  overlapping  layers.  A  mass  is 
brought  up  from  the  back  and  is  confined  by  the  fillet. 
The  sockets  of  the  eyes  are  hollowed  out,  and  probably 
contained  coloured  paste  set  in  bronze. 

The  sex  cannot  be  determined  with  certainty.  The 
head-dress  is  doubtful,  but  the  general  contours  of  the 
face  seem  best  suited  to  a  female  head.  The  sculpture 
appears  to  be  Attic  work  of  the  last  quarter  of  the  sixth 
century  B.C. — Presented  by  B.  W.  TFe66,  Esq.,  1892. 
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Greek  marble.  Height,  11}  inches.  Restored:  right  ear,  nose, 
part  of  chin,  and  part  of  hair  at  the  back  of  the  head.  The 
head  was  probably  brought  from  the  Mediterranean  by  Philip 
Barker  Webb,  the  donor  of  No.  1705.  Reinach,  Eev.  Arch., 
3rd  ser.,  XXL,  p.  114;  CoUignon,  Bull,  de  Corr.  ffellAiigue, 
XVII.,  p.  294;  pis.  12,  13;  Mansell,  Ko.  1154. 

2729.  Head  of  a  Diadnmenoe.  The  head  is  slightly  inclined 
downwards,  and  to  the  right.  The  short  carling  hair  is 
confined  by  a  broad  taenia,  which  passes  across  the  fore- 
head. In  the  treatment  of  the  hair  there  is  a  marked 
difference  between  this  and  other  renderings  of  the  head. 
Instead  of  being  simply  compressed  by  the  fillet,  crisp 
curls  escape  and  lie  on  its  surface. 

Pentelic  marble.  Height  of  head,  1 1  inches.  Restored :  the  bust 
(which  is  cast  from  the  Diadumenos  of  Yaison,  No.  500),  nose, 
lips.  Bought,  1895.  Murray,  Bev.  Arch.,  3rd  ser.,  XXVII., 
(1895),  pis.  11, 12 ;  p.  145 ;  Couve,  Monuments  Pioty  III.,  p.  145 ; 
Paris,  Jfonttments  Piot,  IV.,  p.  73 ;  Jahrbuch,  1897,  p.  81 ;  Mansell, 
No.  1356.  Several  examples  of  the  Diadumenos  type  have  been 
discovered,  or  made  generally  accessible,  since  the  publication  of 
Vol.  I.  of  this  Catalogue  (cf.  Vol.  I.,  p.  267),  viz.  (e)  Statne 
found  at  Delos,  Bull,  de  Corr,  ffell^hique,  XIX.,  pi.  8;  p.  484; 
Monuments  Pioty  III.,  pis.  14,  15  ;  p.  137 ;  (/)  Statue  at  Madrid, 
Monttments  Pioty  IV.,  pis.  8,  9 ;  ((7)  Head  at  I>resden,  Fnrtwaengler, 
Meisterwerkey  pi.  25 ;  (A)  Head  found  at  Vauluisant  (Tonne), 
Herou  de  Villefosse,  Bull,  des  Antiq.  de  F^rance,  1900,  p.  254  and 
plate.   For  other  replicas,  see  Furtwaengler,  Meisterwerkey  p.  440. 


Sculptures  of  the  Parthenon. 

The  following  are  the  principal  additions  to  the 
Parthenon  Sculptures  described  in  yoI.  i.  of  the  present 
work.  Most  of  them  have  already  been  incorporated  in 
a  second  edition  of  vol.  i.,  part  ii.  (Sculptures  of  the 
Parthenon)  published  in  1900,  but  they  are  here  repeated, 
in  order  to  complete  vol.  i.,  as  originally  issued. 

2730  (=  300  A.).     Cast  of  a  statuette  copied  from  the  Athene 
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Parthenos.  The  head  and  right  arm  were  separate  pieces, 
inserted  in  sockets,  and  are  now  lost.  The  left  arm  is 
broken  away,  at  the  middle  of  the  upper  arm,  and  the 
greater  part  of  the  shield  is  also  lost.  The  drapery 
resembles  that  of  No.  300  in  its  general  lines,  but  is 
worked  throughout  with  more  subtlety  and  consideration. 
The  aegis  is  smaller,  with  scalloped  edges,  and  smooth 
surface;  the  Gorgoneion  is  of  the  early  type,  with  pro- 
truding tongue.  The  figures  preserved  on  the  shield 
include  the  prostrate  figure  (c ;  cf.  No.  302),  which  is  an 
Amazon  on  other  copies,  but  in  this  case  has  the  forms  of 
a  male  figure.  The  vanquished  Amazon  seized  by  a 
Greek  (d)  is  preserved  in  part.  Of  the  Greek,  only  the 
feet  remain. 

The  original,  which  is  of  Pentelic  marble,  was  found  at  Patras 
(where  it  remains)  probably  in  1896.  The  cast  was  presented 
by  M.  Kayyadias.  Height  (with  plinth),  3  feet.  British  Sc/uyol 
Antiuai,  III.,  pi.  9;  C.  Smith,  ibidem,  p.  121;  A.  H.  Smith, 
SctUptures  of  the  Parthenon,  2nd  ed.,  Mo.  300a. 

2731  (=  304  P,  Q.).  Leucothea  with  boy  (?).  The  upper 
part  of  this  boy  has  been  recognised  (by  Schwerzek)  in  a 
torso  that  had  formerly  been  taken  for  a  fragment  of  a 
Lapith  from  a  metope  (No.  342,  2,  in  the  first  edition  of 
this  Catalogue).  The  right  arm  was  still  preserved  in 
the  time  of  Carrey,  but  the  head  and  left  arm  were  in  their 
present  state. — Joum.  of  Hellen,  Studies,  xiii.,  pi.  6,  p.  88. 

2732  (=  308).  Metope  of  the  Parthenon.  The  head  of  the 
Centaur  is  cast  from  the  original  at  Wtirzburg,  and  was 
added  in  1897.  The  thumb  and  fingers  of  the  Lapith  are 
seen  in  the  Centaur's  beard,  and  a  part  of  his  wrist  is 
attached  to  the  Centaur  near  his  throat. 

For  the  head  see  Treu,  Jakrbuch  des  Arch,  Inst.,  1897,  p.  101, 
correcting  the  attribution  (No.  306)  proposed  by  Michaelis, 
ibid.,  1896,  p.  300. 
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2733  (=  324-327).     The  Frieze  of  the  Parthenou. 

East  Side. — Slab  vi.  A  fragment  with  the  foot  of 
the  seated  figure,  No.  39,  and  some  of  the  missing  portion 
of  her  drapery,  has  lately  been  found  in  the  Museum  at 
Palermo  (^Boemische  Mittheilungeny  1893,  p.  76).  A  cast 
has  been  presented  by  Prof.  Salinas  on  behalf  of  the 
Palermo  Museum  and  was  added  in  1903.  The  portions 
previously  wanting  in  the  figures  43,  44  and  46  were 
added,  in  1902,  from  the  Paris  mould.  The  casts  were 
presented  by  the  Museum  of  the  Louyre. 

North  Side. — A  readjustment  of  the  spaces  between 
the  slabs  was  made  in  1902,  and  several  fragments,  pre- 
viously omitted,  were  inserted  in  their  places.  At  the 
same  time  the  fragmentary  slabs  xv.  and  xxv.  were  placed 
beneath  the  principal  series. 

In  slab  IX.  the  fragment  345,  8y  has  been  placed  in 
position. 

After  slab  xiii.,  the  fragments  345,  9  and  11,  have 
been  conjee turally  placed. 

The  arm,  however,  which  crosses  the  latter  fragment 
appears  to  be  the  right  arm  of  the  warrior  grasping  the 
front  of  the  chariot.    (See  Carrey's  drawing.) 

Kezt  to  slab  xix.  the  fragment  345,  12,  has  been 
conjecturally  added  as  in  vol.  i.,  p.  172,  fig.  12. 

Slab  XXII.  has  been  divided  through  the  cast  portion, 
to  facilitate  the  arraogement. 

Slab  xxxiv.  The  cast  of  a  small  fragment  formerly 
inserted  by  error  at  the  angle  of  this  slab  has  been 
correctly  placed  in  slab  ix.  of  the  West  Side.  The  true 
fragment  was  recognised  in  the  Museum  in  1902  and 
placed  in  position.  It  had  been  shown  by  Pars  as  extant 
(Stuart,  iv.,  chap,  iv.,  pi.  9). 

Slab.  XXXVI.  The  left-hand  upper  comer  of  the  slab 
was  discovered,  in  private  possession  in  England,  in  1902 
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(Murray,  Journal  of  B.  Inat.  of  Brit  Architects^  3rd  ser., 
X.,  p.  33).     The  cast  was  added  in  1903. 

West  Side. — Slab  ix.     See  above,  North  Side,  slab 

XXZIY. 

South  Side. — A  further  rearrangement  of  the  slabs  of 
cattle  has  been  made,  and  the  order  now  stands: — xll, 
joined  by  xun.,  No.  84  (=  MichaeHs,  No.  126);  xxxix., 
which  may  join  xlili.  ;  XL.,  which  joins  xxxix. ;  xlu., 
which  seems  to  follow  xl.,  though  the  state  of  the  relief 
on  the  right  of  XL.  prevents  certainty;  xxxviii.,  which 
may  follow  xlh.;  xliii.,  Nos.  100,  101  (=  Miohaelis,  127, 
128),  and  xliv.,  the  comer  slab,  of  which  XT.ni.  may  be  a 
part.  The  present  arrangement  coincides  with  that 
prop;?8ed  by  Micbaelis,  Arch.  Zeit.j  1885,  p.  57  (cf.  Berlin, 
PhiloL  Wochenschrift^  1892,  p.  1172).  This  arrangement 
iBuItfi  tho  conditions  as  to  space.  It  also  suits  the  composi- 
tion, since  it  places  the  cows  with  most  action  in  the 
middle  of  the  series,  according  to  the  general  rule  of  the 
frieze  (Murray,  Sculptures  of  the  Parthenon^  plate  13). 

2734.  Slab  of  the  cornice  that  surmounted  the  frieze  of  the 
Parthenon,  with  a  hawk's-bill  and  other  mouldings. 
There  are  traces  of  colour  on  the  under  surfaces  of  the 
hawk's  biU. 

Pentelic  marble.  Length,  4  feet ;  height,  1  foot  1}  inches.  The 
stone  is  complete,  with  a  joint  at  each  end.  The  painted  frag- 
ments, Nos.  357,  358,  are  a  part  of  the  same  member.  Penrose, 
Athenian  Architecture^  pi.  20,  fig.  27a. 

2736.  Ionic  angle  capital  of  the  temple  of  Nik6  Apteros  on 
the  Athenian  Acropolis.  (For  the  temple,  cf.  vol.  i., 
p.  239.)  The  capital  is  an  angle  capital,  having  the 
volutes  on  two  adjacent  sides.  In  the  eye  of  the  volute 
is  a  small  stud  hole,  perhaps  intended  for  the  insertion  of 
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a  cone  employed  to  generate  the  curve  of  the  volnte. — 
Elgin  Coll, 

Pentelic  marble.  Height,  10}  inches;  diameter  below,  1  foot 
5}  inches.  Inwood,  Erechtheion,  p.  131,  pi.  23.  The  capital 
is  evidently  the  same  as  those  employed  by  Ross  for  the  re- 
constr action  of  the  temple  of  Nik6  Apteros.  See  Ross,  Schaubert 
and  Hansen,  Die  Akropolis  von  Athen ;  Ahth,  /.,  Der  Tempel  der 
Nike  Apteros,  pis.  7-9.  In  the  temple,  as  now  reconstracied, 
the  south-west  angle  capital  is  modern,  and  that  was  probably 
the  original  position  of  this  fragment.  Identified  by  Prof. 
Meurer,  1901. 

2736  (  =  526).     Slab  of  the  Phigaleian  frieze.    The  face  of  the 
Centaur  was  identified  and  attached  in  1902. 
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2737.  Fragment  of  the  First  Frieze  of  the  Nereid  Monument. 
Head  of  a  horse,  half  turned  to  the  right,  with  part  of  the 
upper  joint. 

Height,  1  foot  IJ  inches. 

2738.  Fragment  of  the  Second  Frieze  of  the  Nereid  Monu- 
ment. Upper  part  of  a  male  figure  to  the  left,  with  the 
left  arm  raised.  He  has  flowing  hair,  a  tunic  with  a 
girdle,  and  a  thick  upper  cloak.  The  upper  bed  and 
right-hand  joint  are  preserved. 

Height,  1  foot.     Michaelis,  Mon.  delV  Inst,  X.,  pi.  16,  No.   152  ; 
Annali  delC  Inst.,  1875,  p.  115. 
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COMPAEATIVE  TABLES. 

I.  The  Ancient  Marbles  in  the  British  Museum 
(Museum  Marbles)  compared  with  the  Catalogue 
OF  Sculpture. 


Muflemn 
MarhlM. 

CaUlogae. 

Museum 
Marbles. 

Gatalogne. 

Muaenm 
Marblea. 

Catilogae. 

Ft.  L 

Pt.  IL  {aont.) 

Pt.  n.  (oont.) 

Vign. 

2164 

PI.  6 

2206 

PL  32 

549 

pj;  1 

1569 

7 

2207 

83 

1666 

2 

2407 

9 

2209 

34 

1844 

3 

2530 

10 

2618 

35 

1745 

4 

1746 

11 

780 

37 

1742 

5 

2508 

12 

2193 

38 

2458 

6 

2509 

13 

774 

40 

2456 

7 

2500 

14 

2619 

41 

750 

8 

1574 

15 

2201 

42 

1827 

9 

2501 

16 

2211 

43 

1667 

10 

2538 

17 

1623 

44 

1881 

11 

1736 

18 

1701 

45 

1568 

12 

1734 

19 

1612 

46 

1731 

13 

2531 

20 

1836 

14 

2390 

21 

1603 

pt.ra. 

15 

2608 

22 

1577 

PL  1 

1893 

16 

1572 

23 

1860 

3 

2529 

24 

1647 

4 

208 

pt.n. 

25 

1825 

5 

1685 

Vign. 

2448 

26 

1832 

6 

1770 

PL  1 

2202 

27 

1610 

8 

2526 

2 

2208 

28 

1710 

9 

1907 

8 

2165 

29 

1608 

10 

1911 

4 

2190 

30 

1609 

11 

1636 

5 

776 

31 

1756 

12 

1732 
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Museum 
Marblefl. 

CkUlogne. 

MnBemn 
Marblea. 

Catalogue. 

Museum 
Marblee. 

Catalogue. 

Pt.in.(oofi<.) 

Pt.  VL  (corU.) 

Pt.  IZ.  (ooni.) 

PL    13 

1596 

PL  16  fig.  1 

328 

PL  33  fig.  3 

691 

14 

1558 

„    2 

304  L 

„    4 

683 

15 

1897 

17-19 

304 

34  fig.  1 
»    2 

681 
686 

Pt.  IV. 

Pt.  vn. 

638 

Vign. 

505 

Vign. 

2731 

3S  fig.  1 

714 

PIb.  1-25 

506-42 

n 

842,  d 

„    2 

783 

Pt.  V. 

Pis.  1-17 

/305-13 
\315-21 

„    3 

792 
771 

Vign. 

2363 

36  flg.  1 

772 

PI.  1  fig.  1 

2383 

pt.vnL 

,,2 

775 

,,    2 

2353 

Vign.  (1) 

327,XLTn 

«    3 

715 

M      4 

2379 

(2) 

325,  XXIV 

37  flg.  1 

718 

2fig.l 

2368 

(3) 

„     XXV 

-    2 

770 

«    3 

2405 

(4) 

„    xxn 

.       „    3 

2153 

„    4 

2377 

(5) 

827,  IV 

38  fig.  1 

787 

„    5 

2402 

Pis.  1-56 

324-7 

„    2 

814 

3  fig.  1 

2376 

{See  Vol.  I., 

p.  191.) 

"    3 

721 

„    2-4 

2408 

39  %1 

2568 

,,    5 

2315 

Pt.  IX. 

72 

647 

4  figs.  1-2 

2374 

Vign. 

2415 

."    3 

621 

„     o— 4 

2369 

PLl 

432 

40  flg.  1 

2515 

5  figs.  1-3 

2364 

2-3 

1672 

,.2 

2498 

,.    4 

2355 

4 

1688 

.,    3 

556 

6  figs.  2-3 

2357 

5 

.551 

..    * 

150 

7  fig.  1 

2375 

6 

407 

41  fig.  1 

807 

„    2 

2416 

7-10 

421-4 

..    2 

800 

„    3 

2367 

11 

789 

WW 

„    3 

799 

M    5 

2361 

12-21 

400-4 

»,    4 

803 

8fig.  1 

2404 

22-26 

430 

„    5 

801 

.,    3-4 

2406 

27 

2714 

.,    6 

806 

9fig.  1 

2370 

28 

2154 

;:  7 

805 

„    3-5 

2320 

29  fig.  2 

601 

43  fig.  1 

2544 

10  fig.  1 

2351 

„    3 

604 

V* 

„    2-3 

2403 

,,    4 

600 

Pt.  X. 

.,    4 

2417 

30  fig.  1 

608 

Vign. 

2131 

11  fig.  1 

2423 

„    2 

2278 

PLl 

1515 

.,    3 

2424 

„    3 

635 

2 

1525 

..    4 

2366 

.,    4 

694 

3 

1692 

12  fig.  2 

2365 

31  figs.  1-2 

689 

4 

1709 

»    3 

2371 

M     3 

692 

5 

508 

.,    4 

695 

6 

1887 

Pt.VL 

32  fig.  1 

690 

7 

2005 

Pis.  1-7 

303 

„    2 

697 

8 

1896 

«fig.  1 

329 

„    3 

688 

9 

1898 

„    2 

304  b 

M      4 

684 

10 

1905 

9-12 

303 

33  fig.  1 

696 

11 

1916 

13-15 

304 

,r  2 

687 

12 

1917 
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Mmram 
Marbles. 

Ottalogue. 

Moieam 
Marbles. 

Catalogue. 

Mnseam 
Marbles. 

Catalogue. 

Ft.  X.  (cont) 

Pt.  X.  (eont.) 

Pt.  XI.  CcOfU.) 

PI.  13 

1921 

PI.  48  fig.  3 

704 

PI.  13 

1712 

14 

1923 

44 

2305 

14 

1861 

15 

1903 

45 

2299 

15 

1670 

16 

1940 

46 

2317 

16 

1663 

17 

1796 

47 

2323 

17 

1851 

18  fig.  1 

1986 

48 

2310 

18 

1839 

„  2 

1935 

49  fig.  1 

2311 

19 

1846 

19 

1545 

»  2 

734 

20 

1841 

20 

1580 

50 

2307 

21 

1847 

21 

1673 

51 

2494 

22 

1870 

22 

1686 

52 

2495 

23 

1880 

23 

1638 

53  fig.  2 

2488 

24 

1915 

24 

1668 

54  fig.  1 

2510 

25 

1899 

25 

1700 

«  2 

2493 

26 

1902 

26 

1699 

55  fig.  1 

2491 

27 

1936 

27 

1768 

M   2 

2360 

28 

1771 

28 

1765 

5^fig.l 

2511 

29 

1925 

29 

1766 

,,  2 

2381 

30 

1931 

80 

1683 

57  fig.  1 

2651 

31 

1971 

81 

1719 

„  2 

2650 

32 

209 

32 

555 

58  fig.  1 

2136 

34 

1578 

33 

628 

„  2 

2135 

35 

1583 

34 

2812 

36 

1674 

35 

2194 

37 

1677 

36 

2297 

Pt.  XL 

38 

1625 

37-39 

2298 

Vign. 

1930 

39 

1657 

40  fig.  1 

2309 

PI.  1 

1536 

40 

1648 

V  2 

2217 

2 

1571 

41 

1655 

„  3 

336 

3 

1570 

42 

1669 

^  5 

2107 

4 

1550 

43 

1567 

„  6 

2106 

5 

1792 

44 

250 

„  7 

2440 

6 

1566 

45 

1895 

41  fig.  1 

1714 

7 

1564 

46 

1544 

r-      2 

1687 

8 

1595 

47 

2163 

»  3 

1725 

9 

1708 

48 

2198 

42 

1605 

10 

1786 

49 

626 

43  fig.  1 

"  1767 

11 

1691 

50 

625 

,.  2 

1531 

1 

12 

1769 

52 

2503 
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11.  Thb  Sculftubbs  m  the  Elgin  Boom,  Part  II.  (1881) 
(Elgin  Boom  Guide  II.)  oompabbd  with  the 
Catalogue  of  Sculpture. 


Elgin  Roam 
Qidden. 

Catalogue. 

Elgin  Room 
Guide  U. 

Catalogne. 

Elgin  Room 
Gnlden. 

Catalogne. 

A    1 

408 

A  40 

1238 

F13 

670 

2 

420 

41 

1236 

14 

669 

3 

409 

42 

26 

15 

552 

4-a 

410-2 

B    1-16 

400-4 

16 

553 

7 

414 

C    1-9 

421-9 

e  1 

2709 

8 

413 

D    1-10 

430 

2 

2710 

a-12 

415^ 

Z    1 

551 

3 

2697 

13 

487 

2 

432 

4 

340 

14 

419 

3 

407 

5 

2695 

15 

431 

4 

460 

7 

560 

16-9 

433-6 

5 

2071 

8 

2712 

20-1 

406 

V    1 

2154 

9 

2711 

22 

405 

2 

775 

10 

2701 

23-7 

438-42 

8 

814 

H    1 

1206 

28 

603 

4 

771 

2 

1214 

29-32 

443-6 

5 

772 

3 

1213 

33 

1224 

6 

715 

4 

1200 

34 

1228 

7 

783 

I 

1350 

35 

1223 

8 

784 

K    1 

192 

36 

1238 

9 

2153 

2 

2696 

37 

1234 

10 

2498 

3 

191 

38 

1220 

11 

2515 

4 

2708 

39 

1222 

12 

795 
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III.  Gr^oo-Eoman  Sculptures,  Part  I.  (2nd  ed.,  1879) 
(Gr.£00-Boman  Gums  I.)  compared  with  the 
Catalogue  of  Sculptxtrb. 


Graaoo-Ronum 
Guide  L 

Catalogne. 

Qneoo-Roman 
Guide  L 

CaUlogne. 

GnBoo-Ronun 
Guide  L 

Catalogue. 

1 

1383 

40 

1922 

75 

1972 

2 

1870 

41 

1923 

76 

1936 

8 

1876 

42 

1924 

77 

1925 

4 

1877 

43 

1770 

78 

1986 

5 

1881 

44 

1910 

79 

1935 

6 

1883 

44a 

2296 

80 

1931 

7 

1880 

45 

1886 

81 

1934 

8 

1885 

45  a 

1926 

82 

2002 

9 

1943 

46 

1466 

83 

1999 

10 

1155 

46  a 

2300 

84 

1900 

11 

1887 

47 

1988 

85 

2006 

12 

1888 

48 

2651 

86 

1946 

13 

2005 

49 

2650 

87 

1416 

14 

1892 

50 

1830 

88 

1452 

15 

1893 

51 

1835 

89 

1414 

16 

1415 

52 

1827 

90 

1902 

17 

1896 

53 

1854 

91 

1903 

18 

1897 

54 

1834 

92 

1468 

19 

1895 

55 

1840 

93 

1486 

20 

1899 

56 

1841 

93  a 

1850 

21 

1898 

57 

1844 

94 

2014 

22 

1940 

58 

1843 

95 

1919 

23 

1S81 

59 

1848 

95  a 

2011 

24 

1463 

60 

1845 

96 

1910 

25 

1784 

61 

1838 

97 

1942? 

26 

1907 

62 

1849 

98 

1970 

27 

1464 

63 

1781 

99 

1524 

28 

1905 

64 

1965 

100 

1526 

29 

1909 

65 

1846 

101 

1527 

80 

1911 

66 

1832 

102 

1528 

31 

1256 

67 

1847 

103 

1382 

82 

1912 

68 

1836 

104 

1570 

33 

1913 

69 

1966 

105 

1551 

84 

1914 

70 

1971 

106 

1565 

85 

1915 

70  a 

1964 

107 

1628 

36 

1916 

71 

1961 

108 

1855 

37 

1917 

72 

1884 

108  a 

1985 

38 

1920 

73 

1875 

108  b 

1968 

39 

1921 

74 

1457 

108  0 

1963 
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QTseoo-noaun 
Guide  L 

Catalogae. 

OFBOo-Boman 
Gaide  I. 

Catalogne. 

Gneoo-Ronuui 
Guide  I. 

Catalogne. 

108  D 

1947 

140 

1792 

172 

1583 

109 

1G56 

140  a 

2194 

173 

1796 

110 

1476 

140  b 

2504 

174 

1668 

111 

1536 

141 

1736 

175 

1669 

112 

ir)5« 

142 

1725 

176 

2190 

ii;{ 

1566 

143 

1677 

177 

1745 

114 

1380 

144 

2207 

178 

1657 

115 

1550 

145 

1674 

179 

2193 

116 

1578 

146 

1673 

179  a 

2157 

.117 

1825 

147 

2206 

180 

1670 

118 

1655 

148 

1567 

181 

1663 

119 

1831 

149 

1874 

182 

1661 

120 

1561 

150 

503 

183 

1647 

121 

2031 

151 

1785 

184 

1648 

122 

1515 

152 

1686 

185 

1577 

123 

1569 

153 

780 

186 

1756 

124 

1516 

154 

1786 

187 

1709 

124  a 

1241 

155 

1685 

188 

1666 

125 

1572 

156 

1692 

189 

1636 

126 

1746 

157 

2201 

190 

1667 

127 

1531 

158 

1691 

191 

2196 

128 

1571 

159 

2191 

192 

1712 

129 

1771 

160 

1769 

193 

1625 

130 

1714 

161 

1861 

194 

1580 

131 

1525 

162 

1722 

195 

2195 

132 

1553 

163 

1720 

196 

1710 

133 

1545 

164 

1742 

197 

1564 

134 

1747 

165 

1568 

198 

1638 

134  a 

2502 

166 

1598 

199 

1731 

135 

250 

167 

1683 

200 

776 

136 

1574 

168 

1701 

201 

1678 

137 

1596 

169 

774 

202 

1595 

138 

1547 

170 

1799 

203 

1735 

139 

1860 

171 

1599 

204 

1732 
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IV.  Gr/ego-Roman  Sculptures,  Part  II.  (1881)  (Gr^oo- 
RoMAN  Guide  II.)  compared  with  the  CATAix)auB 
OF  Sculpture. 


1 

Greoo-RoniAn 
Guide  11.  1 

Catalogue. 

GrreeccHRcaiftn 
Guide  IL 

Catalogue. 

GriBOo-RomaD 
Guide  U.  i 

Catalogae. 

1 

1767 

40 

2459 

79 

2048 

2 

2501 

41 

2136 

80 

1602 

3 

1768 

42 

2458 

81 

2060 

4 

2538 

43 

2107 

82 

2039 

5 

2198 

44 

2106 

83 

2202 

6  ' 

2508 

45 

2536 

84 

2495 

7 

1384 

46 

2451 

85 

2581 

S 

1385 

47 

815 

86 

2608 

9 

1418 

48 

1687 

87 

2490 

10 

2531 

49 

2488 

88 

2582 

11 

811 

50 

2486 

89 

2042 

12 

812 

51 

1765 

90 

1480 

13 

2620 

52 

1766 

91 

2619 

14 

2530 

53 

2487 

92 

1539 

15 

1703 

54 

2131 

93 

1242 

l(i 

1264 

55 

2500 

94 

2618 

17 

1697 

56 

1721 

95 

2166 

18 

2142 

57 

2545 

96 

2038 

li» 

1439 

58 

2493 

97 

1600 

20 

1437 

59 

1702 

98 

1659 

21 

1699 

60 

1257 

99 

1795 

22 

2208 

61 

2535 

100 

1549 

23 

2167 

62 

2503 

101 

1505 

24 

1700 

63 

1684 

102 

1408 

2,-) 

1711 

64 

1112 

103 

1662 

2«; 

1605 

65 

1111 

104 

1660 

27 

;  1694 

66 

1467 

105 

1708 

2S 

16^9 

67 

1479 

106 

2537 

2i) 

1  170(J 

V,H 

2037 

107 

1989 

30 

1719 

69 

2062 

108 

2529 

31 

2460 

70 

1351 

109 

2511 

32 

,  2135 

71 

1478 

110 

2492 

33 

2456 

72 

1403 

111 

1477 

:h 

2457 

73 

1107 

112 

2491 

3.-» 

2509 

74 

2543 

113 

2539 

m 

2134 

75 

710 

114 

1440 

37 

1557 

76 

1106 

115 

1637 

38 

2510 

77 

1263 

116 

1705 

3i> 

2129 

1     78 

2494 

117 

2109 
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OneochKoman 
Guide  11. 

Catalogue. 

GrBeoo-Romaii 
Golden. 

Caftalogaf. 

Gnpoo-RoDun 
Guide  IL 

Catalogue. 

118 

2108 

140 

2441 

162 

1601 

119 

2525 

141 

2140 

163 

1803 

120 

1704 

142 

1110 

164 

1401 

121 

2517 

H3 

2101 

165 

1941 

122 

2542 

144 

2102 

166 

2236 

123 

2390 

145 

1727 

167 

1793 

124 

2210 

146 

2548 

168 

1744 

125 

2211 

147 

2526 

169 

1456 

12(5 

1417 

148 

2505 

170 

1810 

127 

2209 

149 

1748 

171 

1990 

128 

2212 

150 

1938 

172 

1604 

129 

790 

151 

1465 

173 

1933 

130 

2452 

152 

2004 

174 

1  1504 

131 

2440 

153 

1949 

175 

1939 

132 

2448 

154 

1859 

176 

1951 

138 

2450 

155 

1901 

177 

1455 

134 

2446 

156 

1826 

178 

1828 

135 

2213 

157 

1890 

179 

1853 

136 

1108 

158 

1523 

180 

1782 

137 

2454 

159 

1517 

181 

1429 

138 

2447 

160 

2008 

182 

2008 

139 

2105 

161 

1794 

LXX. 

2516 

INDEX. 


The  numbers  are  thoee  of  the  soulptnres,  nnlesB  the  yolame  and  page  are 
indicated.    Snb-nnmbers  are  printed  in  liaUcs  (e.g.  S24,  35). 

The  numbers  are  distributed  in  the  Volumee  and  Parts  aa  follows : 


Vol.  I.  Part  I.           1-217. 

Vol.  III.  Part  VII.    1515-2148. 

11.      250-358. 

Vni.  2150-2738. 

III.     400-817. 

VoL  II.  Part  IV.     850-964. 

V.     980-1176. 

VI.  1200-1510. 

A. 

Agathemeris,  630. 

Abeita*  649. 

Agathemeroe,  648. 

'                 Aberdeen  bead,  1600. 

Agau^,  2508. 

Abnndantia,  1895. 

Ageladas,  I.  pp.  90,  91,  265. 

Acanthus,  I.  p.  294. 

Agesilaos,  1521. 

Acheloos,  2158. 

Agias  of  PharsaloB,  1747. 

Achilles,  164, 1861, 2192, 2217, 229^7,  i  Aglauios,  303  E. 

2670,  2715. 

i  Agon,  1206. 

Aeioterion,  101,  170,  180,  354-6, 

438,  1  Agoraoritos,  460. 

599-618,    926-8,    951,    1237, 

and  ;  Agria  Agathe,  2350. 

Sepulchral  reliefs,  paunm^ 

!  Agrippina,  2005. 

Aotaeon,  1568, 1761. 

'  Agyrtes,  2296. 

Actor,  1767. 

,  AjaxOil,  161. 

Ada,  697. 

Tel.,  163. 

Adonis,  1567, 1769,  2302.   . 

1  Alabaster  Vase  (Mausoleum),  1099. 

Aegean,  primitive  figures  of,  49. 

;    Alabastron,  112-3. 

Aegina,  pediment  groups,  160-183.         \  Albiodus  Licinius,  2351. 

Aegipan,  1439,  2460,  2487,  2535. 

See      Albinns,  1486. 

a2«r>  Pan. 

Alcamenes,  209;  I.  p.  279;  1758. 

AeliuB  Barbanu,  1714. 

'  AlceRtis,  1206. 

Aemilius  Daphnus,  2321. 

Alcimns,  1721. 

Aemilius  Fortunatns,  1903. 

Alexander,    1857-9.      Inscriptions  of 

Aeneas,  167. 

A.,  1129;  II.   p.   165.     Sepulchral 

Aesebines,  1839. 

Stel^,  737. 

Agamemnon,  2296,  2715. 

Alexander  Severus,  1886,  2715. 

2  H  2 
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Altar,  1270,  1355-7,  2285-7,  2383-5, 

2480-99. 
Amasis,  L  p.  61. 

Amazon.  301-2,  323,  503.  522,  531-42, 
1006-31,  1040,  1060,  1104-5,  1200, 
2290-2301,2303-4,2730.    Shields  of 
A.,  1278,  1380,  2048. 
.Vmbrosia,  1636. 
Ameinodeia,  620. 
Ammon.    See  ZeuB. 
Ampelos,  163(). 
Amphitrit^,  304  O. 
Amydae,  Votive  tablets  from,  811-2. 
Anaoreon,  1830. 
Anassa,  1274. 
AnaxicrateB,  686. 
AndroniooB,  740. 
Androsphinx,  70-2. 
Annia  Isias,  2352. 
AntaeuB,  1215. 
AntinouB,  1899-1900,  2034-5. 
Antiflthenes,  1838. 
AntutiuB  and  Antistia,  2275. 
Anthusa,  811. 
Antonia,  1874-5. 
Antoninus  Pius.  1463,  1901-3. 
Antonius  Bufds,  2621. 
ApeUes,  2191. 

Aphrodite.    Heads,  1314,  1408,  1425, 

1461,     1595-8,     1800, 
1829. 
In  reliefs,  324,  40 ;  78G, 

2209,  2360. 
Stataes  and  groups,   I. 
p.  114;  303  M;  804  S; 
1115,    1342,    1417-22, 
1427,  1483-4,  1574-94, 
1676,  2132-8. 
Aphthonetos,  135G. 
Apis,  2494-5. 

ApoUo.  Statues  and  groups,  200-2, 
204-7.  209;  L  p.  130; 
1380,  1438.  1444,  1482, 
1553, 1555-6,  1672,  2027. 


Heads,  208,  210-1,  1546^2, 

1554, 1792,  1858. 
In  reliefs,  324,  24,  38;  51C-7, 
523,  774-7,  817,  9G4,  1 100, 
1438*,   2160,    2172,  2191, 
2200,  2306,  2487,  2515. 
Fragments,  1.%,  54:^-4,  2100, 
2109,2119. 
Apollodoros,  1G84. 
Apollonides,  1136. 
Apotheosis  of  Homer,  2191. 
Apotropaion,  956. 
Aiatus,  1836,  1846-7. 
Arcfaagora,  695. 
Arohelaos  (of  Prien^),  2191. 
Archer,  168,  6<]1,  66:^,  855,-859,  866, 

869, 956. 
Archiades,  693. 

Ares,  304  H ;  324,  26;  L  p.  217, 
Ares,  tombstone  of,  2271. 
Ariadnfe,  1108,  1396,  1489,  1623, 1637- 

46,  2196,  2298,  2504. 
AristaeuB,  1440,  1485. 
Aristocles,  638. 
Aristodik^,  637. 
Aristogenes,  1559. 
Aristonik^,  632. 

Arms  (fotive),  806.      Fragments   of 
stataes,    330-4,    338,    342,     1150, 
2100-3. 
Arminius,  1770. 
Armour  (Dacian),  2620. 
Artemidoroe,  I.  p.  296  ;  664. 
Artemis.    Statues  and  groups,  1420, 
1432,  1558-62. 
Heads,  1316, 1397-8, 1563-6. 
In  reliefs,  523,  524,  775-6, 
778-9,   964,   1204,  2155, 
2200,  2155. 
A.  of  Ephesus,  temple  of. 

See  Ephesus. 
A.  Eucleia,  temple  of,  443. 
Artemisia,  II.  p.  ij{j;  p.  90;  1001. 
Artemon,  1273. 
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Artipons,  6oG. 

Arral  Brothers,  1907. 

Aaclepiodorofl,  601. 

AflclepiodotoB,  777. 

Aaclepio§,  304  B;  550,  551,  809, 1440, 

1694-6,  2106,  2159-60,  2179. 
AslaohoB,  648. 
Afitragali,  Players  with,  I.  p.  266 ;  765, 

1710,  1756. 
Athene.  Stataee,  165 ;  300-2  and  2730 ; 

304  L;    1109,   1241,    1479, 

1573. 
Heads,  328, 1268.  1382, 156»- 

72,  2658. 
In  reliefs,  135,  138,  324,  55; 

404,  2;   771-3,  786,  2153, 

2192, 2300, 2306, 2700, 2707. 
Fragments,  329,  336,  339,  11, 

16;  1150. 
Birthof  A.,L  p.  101.   Contest 

with  Poseidon,  I.  p.  116. 
Temples    at    Athens.       See 

Erechtheion,       Parthenon, 

Victory.      Temple  at   Ae- 

gina,  I.  p.  73.    Temple  at 

Prienfe,  II.  p.  144 ;  No.  1150. 

Temple  at  Tegea,  2690-4. 
Athlete,  I.  p.  82 ;  625,  631,  (J36, 950,  6 ; 

951, 1 ;  955,  1747,  1780. 
Athlothetae,  324, 19-22,  42-45. 
Atflia,  2272. 
Atimetus,  2353. 
Atlas,  191. 

Atreus,  Treasury  of.    See  Mycense. 
Attioa  personified,  I.  p.  1 18. 
Atys,  1469,  1492,  1709. 
Augustus,  1876-9*,  1885. 
Aurelius  and  Aurelia,  2274. 
Aurelius  Alexander,  2243. 
Aurelius  (Marcus),  1464,  1784, 1906-8, 

1940. 
Aurelius  Saturninus,  2354. 
Aurelius  Thimoteus,  2489. 
Autophradates,  950. 


B. 

Bacchante,  1670-1,  2190,  2193.    Mask, 

2454. 
Baochios,  708. 
Balagros,  2622. 
Balustrade,  426-9,  2624-5. 
Banquet    BeUefs,    711-44,   766,   817, 

898-900,  902-3,  951,  954,    1272-3, 

2190,  2377,  2383. 
Barbarians,  423-5,  510,  850-951  pas- 
sim, 956,  1057>  1202,  1768-74,  1895, 

2407. 
Barrel,  2676-7. 
Basin,  2543,  2629-30. 
Basket,  votive,  1312. 
Bath,  2542. 
Baukis,  600. 
Bear,  94,  889,  950. 
Bellerophon,  760,  951. 
Bendis,  2155. 
Biton,  2668. 
Boar,  81,  118, 887,  950, 960, 1096,  2215, 

2300,  2302,  2330,  2340,  2468,  2490, 

2674. 
Boethos,  1755. 
Boutes,  I.  p.  231. 
Bovia  Procula,  2401. 
Boys  at  play,  627,  651,  653,  958,  1756- 

62,  2316,  2321,  2374. 
Bracket  support,  1346-7. 
Branchidae,  I.  p.  8 ;  p.  16. 
Bread-making,  108. 
Breast  (votive),  799-800,  807. 
Briseis,  2670. 
Brutus  (M.  Junius),  1872. 
Biyaxis,  II.  p.  66,  p.  70,  p.  98. 
Bull,   6,   80-1,   680,   953,  960,    1254, 
1309-10, 1459, 1475, 2167,  2672. 
Sacrificial    B.,    107,    429,    1212, 

1699-1700,  2175,  2210,  2663. 
B.  of  Crete,  190,  2300-1.    B.  and 
Europa,  1535.    B.  of  Mithras, 
1720-1. 
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Bulls*  heads  in  decoration  and 
aiohitecture,  1274-5,  1278-9, 
1281-2,  1357,  1510,  2285-7, 
2S24,  2326,  2343-4,  2386, 
2480-4,  2493,  2502,  2605,  2612, 
2618. 

Bntterfly,  2101,  2278. 

Byzantine  fragments,  2(}31-1. 

C. 

Cadyanda  Beliefs,  765-6. 

Calamis,  209,  1546,  1747,  17.)5. 

Calf,  1309-10.    See  Cow. 

Caligula,  1885-6. 

CallimachoB,  209. 

C/allirrho^,  304  W ;  339,  ^. 

Callistrat^,  689. 

OalUstus,  2490. 

CalUtych^,  2242. 

Oallon,  206. 

Calpumius  Bufui;  1284. 

C«mel,  2328 

Canachos,  208. 

Candelabrum,   957,  959,  2208,    2359, 

2508-16,  2606-7. 
Canephoroe  (or  Canephora),  I.  p.  149 ; 

407, 1746. 
Captive,  404,  884,  1772,  1895,  2328. 
C-aracalla,  1917-9. 
Cameades,  1835, 1846. 
Cart,  1285,  2213. 
Caryatid,  407,  1510,  1746,  2296. 
Cassiodoros,  738. 
Castor,  2206. 
Cat,  2705. 
Cecrops,  304  B. 
Centaur,  46,  i-3;  I.  p.  97;   305-21, 

342,  403.  520-30,  1032-5, 1205,  2201, 

2296,  2298,  2303,  2327,  2570,  2732. 
Cerberus,  1531,  2171,  2300-1. 
Ceres,  Altar  of,  2492.   Lady  as  C,  1351 . 

See  Demeter. 
Chabrias,  608. 
Chair,  47,  47-50  \  85,  2517-9,  2709-10. 


Chariot,  47,  24^5 ;  86,  137,  155,  325, 
327,  345, 814,  950-1 ;  IL  p.  89 ;  1004, 
1036-7,  2318-9.  Group  firom  CiTitk 
Lavinia,  1749-51. 

Charioteer  of  Delphi,  2688;  of  Maa- 
soleum,  1037. 

Cheionis,  2141. 

Cheiron,  2296. 

Chersiphron,  II.  p.  167. 

Chests,  Sepnlchral,  2350-89,  2674^-5. 

Chimaera,  760,  951. 

Chinnery  Hermes,  1603. 

Choiseul-Gouffier  Apollo,  209. 

Chronos,  2191,  2669. 

ChrysippuB,  1846. 

Cippi,  2350-92.  Chronology,  III.  pp. 
293,  340. 

Circus,  2818-9. 

City  walk,  761^,  869-72,  876-9,  951,. 
955,  1706, 1708,  2221. 

Claudia  Ageta,  812. 

Claudia  Amanda,  2356. 

Claudia  Fortunata,  2357. 

Claudia  Prepuea,  806. 

Claudian  portrait,  2653. 

Claudius,  1155. 

Claudius  Livianus,  1721. 

Claudius  Luperous,  2355. 

Cleobis,  2668. 

Cleopatra,  1873. 

Clodia  Bomulla,  2673. 

Clodius  Hermas,  2358. 

Clyti^,  1874. 

Cnidoe,  Excavations  at,  II.  p.  200. 

Cocoeius,  2359. 

Cock,  82,  94,  5;  2240,  2709. 

Coelia  Asteris,  2361. 

Coelius  Superstes,  2360. 

Comedy  (personified),  2191. 

ComiouB,  2369. 

Commodus,  1913, 1940. 

Composite  Order,  2600,  etc. 

Ck>noD,  1350. 

Consul,  1943. 
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Corbels,  2610-1. 

Corinthian  Order,  I.  p.  248;  431,  447, 

775,  1238,   1289-91,  1348-9,  1469». 

2571-98. 
Com  rfttions,  2359. 
Cornelia  Hygia,  2362. 
Cornelia  Onesim^  2363. 
Cornelius  Lentulns  Maroellinns,  1383. 
Cornncopia,    704,    2025,    2174,    2369, 

2613-4. 
Corpse,  87,  2308. 
CosButia  Prima,  23C4. 
Coesntius  Cerdo,  M.,  1 660-7. 
Cow,  325,  327;  C.  and  calf,  94,  2211, 

2672. 
CrosUas,  I.  p.  269 ;  p.  279 ;  549,  1547, 

1752. 
Crispino,  1914. 
Criton  (sculptor),  1746. 
Crocodile,  1768. 
Croesus,  29. 

Crommyon,  Sow  of,  402. 
Cuirass,  ornate,  326,  11;  1466,  1895, 

2048,  2051. 
Cupid,  1251,  1255,  2317,  2319,  2320, 

2322-3, 2333,  2345,  2350,  2358,  2360, 

2364,  2369,  2376,  2382,  2458,  2509. 

See  alto  Eros. 
Cybel^,  782-4,  788,  1170,  1490, 1705-8, 

2168-70. 
Oyren^,  Excavations    at,  II.   p.   219. 

C.  personified,  790, 1384,  1432,  1472, 

1474,  1499. 

D. 

Daoian  Armour,  2620. 
Daiscos,  663. 
Dance,  21,  95. 
Dasohas,  2258. 
Decemvirs,  Judicial,  1940. 
Deer,  23,  81,  2130,  2174. 
Deidameia,  2296-7,  2715. 
Deinocratcs,  II.  p.  167. 


Demeter.     Statues,  303   E;    304  D; 
1300-1,  1434,  1544-5. 
In  reliefs,  I.  p.   58;  324, 
25, 55;  404, 6;  793,  2172, 
Cnidian  Sanctuary  of  D., 
II.    p.    200.      Triopian 
Sanctuary,  1746.   Votive 
offerings  to  D.,  1301-1312, 
2141.    See  aUo  Ceres. 
Dcmetria,  646. 
Democles,  703. 
Demosthenes,  1840-1. 
Diadnmenos,  I.  p.  265 ;  500-1,  2729. 
Diana  Lucifera,  2487.    Altar  of  D., 

2489.    See  aUo  Artemis. 
Dlodoros,  631. 
Diodot^,  2259. 

Diogenes,  1846.    D.  (sculptor),  1726. 
Diomede,  2715.    D.  of  Thrace,  2300-1. 
Dion^,  1596. 
Dionysios,  2260. 
Dionysodoros,  736. 

Dionysos  (young  or  beardless).  Statues, 
303  D;  432,  1108,  1258, 
1392,  1428,  1476,  1488» 
1553,  1625-6,  1636,  1652, 
1656,  2696. 
Heads,  1346, 1413, 1554, 1B27- 

35,  1792,  2522,  2659. 
In  reliefs,  139,  324,  24,  S8; 
404,   6;    430,    2208,    2209, 
2298,  2311,  2504. 
Masks,  2323,  2440. 
Dionysos  (bearded).    Statues,  1606-8. 
Heads,  1338, 1340, 1441, 1609- 

24, 1665. 
In  reliefs,  817  (?),  1100,  2154, 

2190,  2390. 
Mask.  2454. 

Priest  of  D.,  2709.    Triumph 
of  D.,   2328.      Temple  at 
Teos,  2570. 
Dioscuri,  304  R;  324,23;  780-1,  927, 
1429, 1744,  2206,  2810. 
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Dipoenos,  I,  p/^83. 

Diflcobolos,  250, 1753  " 

Dogs  playing,  649,  653,  1761,  2131, 

2319.    HeadB  of  D.  in  a  fountain, 

2536. 
Dolich^,  1532. 
Dolphin,  430, 1535,  1765,  2219,  2350. 

D.  of  Aphrodite  and  Eros,  1417-22, 

1427,  1484,  1579,  1676,  2132-3.     D. 

of  Poseidon,  1242,  1538-40.     D.   in 

Architectnre,  et^.,  2318,  2352,  2359, 

2379. 
Domitia,  1892,  2005. 
Doric  Order,  350-8,  405-6,  433,  43:), 

505-7,  2560-3,  2734. 
DoryphoroB,  I.  p.  265 ;  502. 
Dove,  50. 

Dragon  Standard,  2620. 
Dmsus  Minor,  1880, 1882-4. 


E. 

Eagle,  192,  1533,  2134-5,  2411,  2458, 

2469,  2486. 
Ear  (votive),  810. 
Earth,  1175,  1895,  2191. 
Egyptian  imitations,  70-1,  75,  101-27, 

1724,  2494-5,  2604. 
Eidassalas,  766. 
Eileithyia,  303  G,  789. 
Eleosis,  temple  at,  438. 
Endymion,  1567. 
Ephesus.    Excavations,  I.  p.  9 ;  p.  24 ; 

II.  p.  165.    Temple  of  Artemis  at  E., 

See  Qndem. 
Epicrates,  2704. 
EpioaruB,  1843-4. 
Epigona,  667. 
Epigon^,  2206. 
Eppia,  1279. 

Eqnes  singularis,  2354,  2392. 
Erasippos,  635. 
Erechtheion,  407-20. 


I 


Ereohtheus,  304  H. 

Ergastinae,  I.  p.  150. 

ErichthonioB,  I.  p.  96;   304  H;  I.  p. 

148. 
Eros.     Statues    and  groups,  304  B  ; 

1390-1,  1418-21,  1426, 1428, 

1483,  1579,  1585-6,  1672-8. 

2101,  2523. 
Heads,  1.353,  1679-81, 1781. 
In  reliefs,  324,  41 ;  786,  1280, 

2209,  2298,  2518,  2541,  2714. 
For    Kros    on    later    Roman 

monuments,  see  Cupid. 
Krysichthon,  301  E. 
Eudemos,  10. 
Eumachos,  005. 
Eumousia,  1687. 
Euphranor,  1672. 
Enploia,  1417,  2160. 
Euporia,  2248. 
Euripides,  1833-5. 
Europa,  1535. 

Eurystheus,  I.  p.  225  ;  2300. 
Euthylea,  2702. 
Eutychis,  799. 
Exakestes,  704. 
Eyes  (votive),  801-2. 
Ezous,  757. 

P. 

Face  (votive),  805. 

Fasces,  1283^,  2393-4. 

Fates,  303,  K,  L,  M. 

Faustina,  the  Elder,  1904,  2656. 

Faustina,  the  Younger,  1566,  1905. 

Fishermen,  648,  176.»-6,  2308, 

Fish-seller,  109. 

Flamen*s  cap,  2621. 

Flavia  Eunya,  2403. 

Flavia  Provincia,  236."). 

Flavia  Valentina,  2416. 

Flute  player,  07-8 ;  325. 16. 

Fonteia,  227(). 
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Fonteius  Agrippa,  1283. 

Foot,  329,  336,  331),  543,   1240,  12<J'), 

2106-21. 
Footstool,  1311. 
Fortune,  1495,  1701-2*,  2163. 
Fountain,  2535-40. 
Fulviufl  Attennius  Gla(u)cu8,  2:J84. 
Funeral  procession,  86. 

G. 

Gaia  (or  Ge).    See  Iwth. 

Galatians,  1770. 

Ganymede,  1492,  1533-4,  1763. 

Gaul,  1770. 

Germania,  1771. 

Geryon,  2300-1. 

Geta,  1886. 

Giant,  138-9;  I.  p.  97,  p.  149,  p.  224  ; 
1165-76, 1204,  2506,  2563. 

Gladiator,  1116, 12S5.  Female  G.,  11 17. 

Glykylla,  2231. 

Gnostic  Inscription,  2162. 

Goat,  123,  125,  886,  905,  1107,  1445, 
1503,  1656,  2102,  2129,  2290,  2309, 
2362,  2381,  2671. 

Good  Faith  (personified),  2191. 

Goose,  2165. 

Gordianus,  1921. 

Gorgoneion,  135,  1G5,  300-2,  326,  11 ; 
510,  1241,  1243,  1267,  1276,  1278, 
1282,  1466,  1479,  1573,  1895,  2051, 
2190,  2305,  2333-4,  23:^6,  2358, 2364, 
2366,  2429,  2621,  2658,  2672,  2715, 
2730. 

Graces,  1693. 

Greyhounds,  2131. 

Gryphon,  174,  183,  215-6,  I.  p.  97; 
794,  957,  1134,  1243,  1380,  1438-8*, 
1710,  2048,  2150,  2165,  2172,  2296, 
2306,  2315,  2321,  2323,  2350,  2352, 
2361,  2367,  2376,  2382,  2459,  2510, 
2512,  2531,  2611,  2632,  2709. 

Gymnastic  List,  2183. 


H. 

Hades,  1.  p.  58 ;  1517. 

Hadrian,  304  B;   1381,  1466,  1895-7, 

1946, 1975. 
Hair  (votive),  798. 
Hares,  118. 

Harpocrates,  1724, 1935,  2495. 
Harp-player,  49. 
Harpy,  47,  36-45 ;  94, 116.    H.  Tomb 

94. 
Heads  (unassigned). 

Ideal   male  heads,  beardless, 

19,  51,  114-5,  559,  672-4,  676, 
1056,  1058,  1317,  1319,  1394, 
1399,  1454-5,  1780-91,  2690-1. 
Bearded,  1860. 

Ideal  female  heads,  29,  52-:;. 
150,  328,  339-40,  558,  669,  675, 
678,  1051-3,  1151,  1239,  1314-6, 
1318,  1320-1,  1337,  1339,  1395. 
1400-1,  1458,  1474,  1499-1501, 
1505, 1792-1820,  2728. 

Portrait  male  subjects  (heads 
and  figures).  Young,  1930-7. 
Beardless,  1 152, 1456, 1506, 1852. 
1859,  1938-43,  1945,  1976-7. 
Bearded,  677,  1054-5,  1470, 
1847-51,  1853-6,  1860-1,  1926, 
1944,  1946-60,  1963.  Aged, 
1404,  1457,  1961-2,  1964-75. 

Portrait  female  subjects 
(heads  and  figures).  Young, 
1153,1414,1480,1985-7.  Adult. 

20,  1351, 1389, 1403, 1405,  1410, 
1412,  1415-6,  1452-3,  1468. 
1501,  1504, 1988-2014. 

Heb^,  304  0, 1107. 

Hecatfe,  816, 1343,  1431,  1714-7,  2161, 

2190. 
Hector,  2192,  2296. 
Hedyl^,  698. 
Hegeso,  619. 


474 


CATALOGUE  OF  SCULPTURE. 


Hegiaa,  I.  p.  91. 

Helios,  3U3  A;  1 168,  2713. 

Hellauion,  724. 

Hellas,  659. 

Helmet,  1059. 

Hephaestoe,  303  H ;  304  B ;  324,  36 ; 

L  p.  218;  L  p.  232;  2296,  2462. 
Hera,    324,    28;    404,    2;    504,    770, 

1536-7,  1792,  26()8,  2689. 
Heracleidae,  L  p.  225. 
Heracleides,  2250,  2261. 
Heracles.    Statues  and   groups,    179, 
303  D ;  304  B ;  1725-30. 
Heads,  1114, 1600, 1731-40. 
In  reliefs,  136,  190-1,  541, 
786,   791,    1008,   1200-1, 
1204-6,  1215,  2164.  2207. 
2300-1,      2330-1,     24(58, 
2541,  2563. 
Mask,  2444.    Terms  of  H., 
1741-2.   Attributes,  1673, 
1677.    Dedication  to  H., 
2156.    Temple  of  H.   in 
MelitJi,  L  p.  218. 
Herennia  Etruscilla,  1924. 
Hermaphrodites,  1491,  1682-3,  2541. 
Hermes.    Statues  and  groups,  304  H 
(329,  339,  9,  10);    1264, 
1567,    1599,    1602,    2037, 
2696-6*. 
Heads,  1462, 1600-1, 1603-4, 

1612. 
In  reUefs,  324,  53;  710,  785, 
788, 1206, 2173, 2205, 2715. 
Dedication  to  H.,  2156.  Term 
of  H.,  1742  (?),   2190  (?). 
Boy  as  H.,  1605. 
Hermias,  722. 
Hermodoroe,  634. 
Hersfe,Lp.  114;  1602. 
Hesiod,  1831, 2191. 
Hesperid,  191,  2300. 
Hestia,  303  K ;  I.  p.  154 ;  248:). 
Hierocles,  1271. 


Hilaios,  1116. 

Hippooamp,  339, 12 ;  1207-9,2369. 

Hippocrates,  1836,  1846.  Stel^  of  H., 
600. 

Hippodamia,  555. 

Hippolyti,  2300-1. 

Hippolytus,  2382. 

Hipponaz,  1856. 

Hispania,  1764. 

History  (personified),  2191. 

Homer,  1825-<i,  1831,  2191. 

Horae,  303  E,  F,  G. 

HorarioB,  2156. 

Horse  of  Ciyit^  I^vinia,  1749;  of 
Mausoleum  chariot  group,  1002-5;  of 
Parthenon  Pediments,  303  B,  G,  O, 
341 ;  of  Tarentum,  2128. 

Horseman  as  Caligula,  1886 ;  of  Mau- 
soleum, 1045. 

House,  Egyptian,  105;  Greek,  2190. 

Hunter,  118,  2209. 

Hyagnis,  1745. 

Hydra,  2300. 

Hygieia.  304  C;  809,  1388,  1697-8, 
2065,  2159-60. 

Hylas,  2391. 

Hymenaens,  1703,  2031,  2307. 

Hypnos.    See  Sleep. 

I,  J. 

lakohos,  304  E ;  1546. 

Jason,  629. 

Ibex,  61.    Winged  I.,  903. 

Ibis,  1683,  2486. 

Icarios,  2190. 

Ictinos,  I.  p.  92 ;  p.  271. 

Iliac  Table,  2192. 

Iliad  (personified),  2191. 

Ilissos,  304  A,  y.    Temple  on  the  I., 

436. 
Ionic  Order,  24-47,  93,  100,  408-20, 

434,    436-48,    508,    931-9,    980-99, 

1125^2,    1200-37,    1292,    2564-70, 

2726-7. 
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Iris,  303  G;  324,  27;  22:C». 

Idas,  639,  800. 

Isigon^,  741. 

lais,  127,  956, 1436-7,  154;"),  1718, 1874, 

2150,  2163.     Priests  of  I.,  2494. 
Isochrysus,  2322,  2366. 
Isthmia,  1381. 
Julia  Titi,  1892. 
Julius  (C),  Relief  of,  13.')4. 
Julius  Caesar,  1870-1,  2652. 
Junius  Hamillus,  2367. 
Jupiter.    See  Zeus. 

K. 

Kaineus,  403,  2 ;  530,  1166. 

Kallias,  118. 

Karpoe,  790,  2263. 

Easinias  (C),  2287. 

Eephisodotos,  1606. 

Eephissos,  304  A,  V. 

Eerkopes,  136. 

EerkyoD,  401. 

Keryneia,  Stag  of,  1204,  2207,  2300. 

Eid,  60,  886,  2194. 

Enef,  75. 

Eonlia,  2264. 

Eybele.    See  CyheVc. 

Eydippfe,  2668. 

Eyniskos,  1754. 

Kyriaeua,  2265. 

L. 

Lacunar,    21i3-6,   405-6,   410-7,    034, 

1038-42,  1132. 
Laelius  Victor,  2402. 
Laiseion,  855. 
Laodik^,  706. 
Lapith,   46,  1,  4,   5:   305-21,   342-3, 

403,  520-30,  2303,  2731. 
Leda,  304R;  2085,2199. 
Lee  (of  Hartwell).    Head,  2235. 
Leg  (votive),  809.   Legs,  33."),  339,  342, 

1393,  1407,  1446,  1460. 
Lenaios,  723. 


Leochares,  II.  p.  66  ;  p.  70 ;  p.  98. 
Leoutius,  2316. 
LepidiuB  Epaphras,  2368. 
Leto,  304  R ;  775-6. 
Lencothea,  156,  :j04  Q  ;  2731. 
Libya,  790. 

Licinins  Suooessns,  2369. 
Lion  (or  Lioness).   Statues  and  groups, 
17-8,  56,  73,   110,  124,  929- 
30, 1075-86, 1350, 1384, 1459, 
1475,  1502,  2125-7,  2698. 
In  reliefs,  5,  80,  i-rf ;  81,  5,  4 ; 
89-90,  217,  790,  877,   1286, 
2256,  2296,  2340,  2623. 
Architectural    and    decorative 
use  of  Lion's  head,  46, 17-8 ; 
47, 5»-o ;  83-4, 178,  182, 353, 
742,  938-9,  950,  1 ;  980,  986, 
1131,  1233-5,  2048,  2338-40, 
2523-4,    2530-1,    2545.      Of 
Lion's    paw,    1345,    252:J-4, 
2530. 
L.  of  Gybel^,  782-4,  1170, 1490, 

1705,  2168-70. 
Nemean  L.,  2300.    For  Lion's 
skin,  see  Heracles. 
Lion-Gryphon,  2512,  2531. 
Livia,  1988. 

Livianus,  Ti.  Claudius,  172  L 
Lizard,  956,   1636,  1677,  2374,  2380, 

2408. 
Lucilla,  1912. 
Luna,  1718.    See  Selenb. 
Lyoia,  Inscriptions  of,  765-6,  950-1, 

955. 
Lycomedes,  2715. 
Lykaethion,  IL  p.  202;  1351-3. 
Lynx,  81. 
liyre  players,  122,  325,  327,  343,  432» 

510,  907,  1098,  2178,  2515. 
Lysicrates,  Monument  of,  I.  p.  248; 

430-1. 
Lysippos,    1673,   1725-6,   1747,   1785» 
1857. 
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M. 

Maenad.  Heads,  1489, 1622-3, 1670-1. 
In  reUefa,  2154, 2193-4, 211)7, 
2209,  2298,  2498,  2500-1, 
2505,  2508,  2516,  2535. 

Magiiis  Heraclides,  2370. 

Mamaea,  1920,  1922. 

Manes,  2190. 

Marciana,  1894. 

Marcianns,  2284.  * 

Maron,  2254. 

Marriage  reliefs,  2307,  2379. 

Marshal,  324-7  ptusim, 

Marsyas,  1557. 

Masks,  2190,  2361,  2390,  2403,  244()-.")5, 
2457,  2460,  2492. 

Matidia,  1898. 

Mansoleum,  I.  p.  8 ;  II.  pp.  6.5-136. 

Mausoiofl,  II.  p.  65;  p.  90;  1000,  1047. 

3[edusa,  135.    See  Gorgonoion. 

Melpomen^,  1684.    See  Muses. 

Memory  (personified),  2191.  See  Mne- 
mosyne. 

Menecrates,  651. 

3lenelao8,  1860.    (Sculptor),  1666. 

Merehi,  951 . 

Messalina,  2005. 

Metras,  1277. 

Metrodorus,  1845, 1848. 

Midas,  1745. 

Mingens  puer,  2540. 

Minotaur,  2198. 

Mithras,  1720-1.  Attendant  of  M., 
1721-2. 

Mnemoeyn^,  2191. 

Mourning,  2315. 

Mousis,  642. 

Muses,  1106,  1328-36,  1339,  1684-92, 
2191,  2.S05-6,  2312-3,  2504. 

Musonia,  2278. 

Mycenae,  Architectural  remains  from, 
1-4,  272."). 


Myron,  250,  1568,   1608,   1624,   1734, 

1753, 1755.     School  of  M.,  1754. 
Mys,  688. 
Myth  (personified),  2191. 

N. 

Xaiad,  1711-2,  2166. 

Narkission,  2385. 

Narkissos,  1754. 

Nature  (personified),  2191. 

Xaukydes,  1753. 

Naxians,  colossal  Apollo  of,  130. 

Xemea,  Lion  of,  2300. 

Nemesis,  460,  794  («c).     Stele  of  N.. 

1494. 
Xereid,  304  X ;  1207, 1209,  2350, 2507, 

N.  3Ionument,  II.  pp.  1-46:  2737-8. 
Xero,  1887,  1936. 
Xevius,  2457. 
Xicocleia,  1301. 
Xioolaoe,  1746. 
Xike.    See  Victory. 
Xik^,  daughter  of  Dositheos,  2703  :  of 

Glaucus,  12. 
Nikephoros,  1278. 
Xiobe,  2200. 

Xiobids,  1692,  1785,  2200. 
Nomenclator,  1278. 
Nounienios,  2246. 
Nubian,  1768,  1773. 
Nymph,  304  A*;  16.57-8, 1710-3,  2158, 

2202,  2712. 

O. 

(^ctaniud  Secundus,  2404. 
Octavius  Isochrysus,  2322. 
Odysseus,  556,  2296,  2462,  2715. 
Odyssey  (personified),  2191,  2669. 
OUve  tree,  339, 17-19. 
Olympias,  804,  1925. 
Olympos,  303  D. 
Omphaie,  2541. 
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Omphalos,  774,  776,  817,  188(J.  1438*,  I 
1485, 2191.  ' 

Onesim^,  807. 
Orontobates,  1)50. 
Orpheus,  2191. 
Osiris,  127. 
Otacilia  Severe,  1023. 
Otho,  1888-9. 
Owl,  560. 
Ox.  4:7,46;  48, 1-3,  2210,  2216. 

P. 

Paedagogue,  2200. 

Paeonios,  192. 

PalaemoD,  304  P. 

Palladium,  1466. 

Pallantidae,  I.  p.  226. 

Pamphilos,  687. 

Pan,  304  H;  1270,  1344,  1666-9,  174.1, 
2158,  2164,  2166,  2298,  2456,  2500, 
2712.  Female  P.,  2463.  Mask  of 
P.,  2381,  2390.    See  also  Aegipan. 

Panathenaic  procession,  I.  p.  147. 

Pandora,  Birth  of,  I.  p.  97;  301,  1206. 

Pandrosos,  L  p.  114;  304  0;  I.  p.  231. 

Panels,  revolving,  2454-  5. 

Pannychos,  1275. 

Pantheon  Capitals,  2590-5. 

Panther  (or  Pantheress),  951,  1095, 
1110,  1402.  1477,  1636,  1638,  1656, 
2193,  2323,  2352,  2457,  2491,  2500, 
2525-9. 

Paris,  168,  1722.  Judgment  of  P., 
1206. 

Parmon,  2244. 

Parnassus,  2191. 

Parthenon,  I.  p.  6 ;  pp.  91-215 ;  2730-4. 

Partheikos.    See  Athene. 

Parting  Scenes,  I.  p.  297;  087-710, 
2248,  2250,  2254,  2259,  2264-5. 

Partridge,  651,  1762,  2345. 

Pasiteles,  209,  1754-5. 

Patroclos,  164,  2670. 


Payava,  950. 

Pedestal,  1134-5,  2621-2,  2627-8. 

Pegasos,  135;  I.  p.  97;  300,  760,  899. 

Peisistratos,  I.  p.  149,  p.  218. 

Peitho,  303  L ;  324,  39. 

Peleus  and  Thetis,  II.  p.  34 ;  927. 

Pelops,  555. 

Peplofi,  I.  p.  149,  p.  159. 

Pergamon,    School    of,   1857,   1860-1, 

2506. 
Periander,  1827. 
Pericles,  301-2,  549. 
Periphetes,  400. 
Persephone,  94,  303  F;  304  F;  793, 

1206,  1302,  2171,  2358.    Dedication 

to  P.,  1301,  1305,  1311-3. 
Perseus,  135,  1462,  1743,  1860. 
Persia,  1769. 

Persian,  86,  423-5,  850-897,  950,  1057. 
Pertinax,  1915. 
Phaedra,  2382,  2714. 
Phaidroe,  2544. 
Phallus,  956,  1257,  2139. 
Pheidias,  I.  pp.  90-1 ;  301-2;  I.  p.  265, 

p.  269. 
Phigaleia,  Temple  at,  I.  p.  6;  I.  pp. 

270-288;  2736. 
Philemation,  801,  2274. 
PhUis,  1311. 
Philombrotos,  798. 

Philosopher,  1836-8,  1842-51,  2650-1. 
Philotera,  2268. 
Phoenix,  2296. 
Phorbeia,  67-8,  1748,  2193. 
Phradmon,  503. 
Phrynfe,  1574. 
Pig,  47,  46 ;  1303-7. 
Pilia  PhUtate,  2371. 
Pipe,  2103. 
Pirates,  430. 

Pitcher  carrier,  325,  2520. 
Plathainis,  1305. 
Plocusa,  2675. 
Ploutos,  2163. 
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Pluto,  1200,  2171,  2358. 

Poesy  (perflonifled),  2191. 

Poet,  1825-6,  1828-35, 1846-7,  1851-2, 

1956,  1970,  2191,  2812-3. 
PolycleitoB,  L  p.  90;  500-4,  522,  1515, 

1754,  1756,  1792. 
PolygnotoB,  L  p.  279. 
PolyzaloB,  2688. 
PompeiuB  JuatiniAnus,  2405. 
PompeiuB  Locusto,  2406. 
Pontifex  Maximus,  1881. 
Portland  Vase,  2715. 
Portraits,  unknown.    See  Heads. 
Poseidon,  94;  L  p.  116;  304  M;  324, 
37;  329,  404,  6;   L  p.  231;   1242,  | 
1588-41,  2160.    Dedication   to  P.,  | 
798. 
Potamantos,  2151. 

Praxiteles,  IL  p.  66;    1300,   1574-5, 
1599-1601, 1656, 1672-^,  1731, 1746, 
2696. 
Priam,  2217,  2715. 
Priapus,  1584-5,  1723,  2164-5,  2458, 

2489,  2535. 
Prien^,  Excavations  at,  II.  pp.  144-163. 
Priestess,  639,  1405,  1988,  1998-9. 
Proclns,  2314. 
Prometheus,  303  H. 
Piop7laea(AthenB)43S-5 ;  Prien^,  1133. 
Psyoharion,  2269. 
Psycbarios,  2160. 
Psyohfe.  2101,  2270,  2320. 
Ptolemaic  head,  1383.   P.  Queen,  1403. 
l>tolemy  Philadelphos,  2191. 
PubliciuB  Fructus,  1283. 
Publins,  2273. 
Pudicitia,  1989. 
Puteal,  2541. 

Pythagoras  of  Bhegium,  209, 1535. 
Pytharatos,  682. 
Pythia.  2191. 
Pythios  (or  Pythis),  II.  p.  66 ;  p.  71 ; 

p.  89. 
Pyxis  (marble),  1098. 


Quadragesima  Galliarum,  2357. 

IL 

Ham,  777, 1097, 1216, 1308,  2381, 2490. 
Head  of  R,  used  in  decoration  and 
architecture,  94,  1;  713,  1274-6, 
1278-9,  1281-2,  2358,  2360-1,  2366, 
2372,  2378,  2380-1, 2486, 2492,  2499, 
2508-9,  2600-2. 

Bayen,  2365,  2488,  2510. 

Rbamnus,  Nemesis  at,  460. 

Kicbmond  torso,  1583. 

Hogera  head,  1785. 

Romulus  and  Remus,  1466. 

Rondinini  Satyr,  1655. 

Ruflna,  2314. 

Rufius  Agrioola,  2372. 

Runner,  1752. 

8. 

Sabina,  304  B ;  1898. 

Sabinus,  2171. 

Sacrifice,  107,  904-5,  2175,  2487,  3664. 

SaleniuB.  712. 

Salii,  2275. 

Sallustius  lasius,  2317. 

Salpio,  2668. 

Sappho  (so-called),  1828-9. 

SajrapiodoroB,  1726. 

Sarapis.    See  Zeus  Sarapis. 

Sarcophagi,  953, 957-60, 1274-82, 1293, 
2295-2345.  Chronology  of  S.,  m. 
p.  293. 

Saidanapallos,  1606. 
1   Satrap,  879,  950,  1057. 

Saturn,  1704. 
{   Satyr.    Statues  and  groups,  1442, 1647- 

58,  2521. 
'  Heads,  1341,  1659-65,  2534. 


INDEX. 


479 


In  reliefs,  81,  430,  1110, 1248- 
50,  1252,  2154,  2190,  2193, 
2195,  2202,  2209,  2298,  2311, 
2328,  2456,  2459,  2461,  2489, 
2500  2502,  2508,  2516,  2535, 
2541,  2618,  2709. 
Maaks,  2390,  2445-7,  2453-5. 
Satyroa,  11.  p.  66. 
Scaling  ladder,  872. 
SoaphephoPOB,  I.  p.  150;  325, 11;  327, 

79*, 
Scarabaeus,  2046. 

Soopas,  II.  p.  66;  p.  70;  p.  98;  p. 
105;  1051;  II.  p.  166;  p.  167; 
1731,  1746,  1755,  1795,  1857-8, 
2690. 
Scorpion,  1720-1. 

Scylla,  1742-3. 

SearmoDster,  2507,  2632. 

Seasons,  2209,  2494-5. 

Selena,  303  N ;  2162.    See  Luna. 

Sempronius  Neicocrates,  2313. 

Sempronius  Servandns,  2373. 

Seneca  (so-called),  1856. 

Septimius  Severtis,  1916. 

Serapion,  746,  2247. 

Serpent,  58,  2137,  2409,  2538,  2662. 
S.  of  Apollo,  817,  1380.  S.  of 
Aristaeus,  1440.  8.  of  AsclepioB 
and  Hygieia,  1388,  1694-5,  1697-8, 
2106-7  (?),  2160.  S.  of  Athen^, 
300-1, 1669.  S.  of  Ceciops,  304  B  (?). 
S.  of  DionysoB,  430,  2323.  S.  of 
Hecate,  2161.  S.  of  Heracles,  2300. 
S.  of  Medusa,  see  Gtorgoneion.  S.  of 
Mitiiras,  1720-1.  S.  of  Nemesis,  794, 
S.  on  sepulchral  reliefs  and  altars, 
713,  720-1,  726-9,  742, 745-6, 750-1, 
754-5,  1355-6,  2706. 

Servilia,  2374. 

Sevir  Angustalis,  2350. 

Seztins  Agatha,  2375. 

Sheep,  325,  7-9;  1212. 

Ship,  736,  1538,  2160,  2701. 


Shoe,  2113. 

Shrine,  106. 

Silenns,  1257,  1837,  2190,  2209,  2298, 
2323,  2460,  2491,  2502.  Mask  of 
S.,  2442. 

Silia  Attica,  2376. 

Silvanus,  2490. 

Siren,  93,  2351. 

Skeleton,  2391. 

SMron,  1041. 

SkyUis,  I.  p.  83. 

Sleep,  1426,  1678,  2031. 

Smikylion,  599. 

Socrates,  1837. 

Sopatra,  702. 

Sophocles,  1881-2. 

Sosioles,  2285. 

SosippoB,  692. 

Soteira,  1559. 

SosEomenoe,  2251. 

Spearhead,  2622. 

Sphinx.    Statues,  18,  70-2,  944,  I7I9. 
In  reliefs,  89-J»2,  877,  950-1, 

2300. 
As  a  decorative  accessory,  94, 
300,  324, 29 ;  645, 657, 659, 
693,  727, 1263,  1443,  1719, 
2296-7,  2300,  2359,  2881, 
2487,  2509,  2518. 

Spondophoros,  325,  11-15, 

Spring,  2494. 

Stag,  215-6,  523,  779,  889,  950,  2285. 
See  Reryneia. 

StephaDOB,  1666. 

Stork,  2406,  2492,  2511. 

Strategos,  Chair  of,  2710. 

Stratonik^,  745. 

Styniphalus,  Birds  of,  2300,  2330. 

Summer,  2495. 

Sundial,  710,  2544-8. 

Swan,  2136,  2199,  2362,  2368,  2429- 
2486,  2501,  2503. 

Synphoron,  650. 

Syristes,  1271. 
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T. 

Tegea,  Sculptures  from,  2690-4. 
TelephoB,  1728. 
Telespboros,  1694,  2020,  2160. 
Teos,  Temple  at,  2570. 
Tenninal  figures.  Male,    1852,   1438*, 

2138-9,2374,2624. 
Female,  1313,  1433, 

2140-1. 
Doubtful,  1447, 1742. 
Tertia,  805. 
Teucer,  162. 

Thalaasa,  303  L,  M ;  304  T. 
Thalia,  1685.    See  Muses. 
ThaUop'ioros,  325,  19-80  \  327,  72. 
Thallos,  817. 
ThamitoB,  1206. 
Thensa,  2310. 

TbeodoroB,  son  of  Artemon,  1684. 
Theodot^,  657. 
Theodoulos,  2160. 
Tbeonik^,  2262. 
Theopbil^,  658. 
Tbeopbrastus,  1842. 
Theraeites,  2391. 
Tbeaeion,  400-6. 
Theseus,  303  D  (and  839,  20) ;  304  H; 

L  p.  148;  p.  217;  400-2,  404,  541, 

1041,  1205,  2198. 
Thetis,  2296. 
Thigh  (votive),  808. 
Thimoteus,  2489. 
Thomdrawer,  1755. 
Tbrasyllos,  Monument  of,  432. 
Thumelicus,  1770. 
Tiberius,  1880-1. 

Tiles,  351-2, 439-42,  509, 1236,  2616-7. 
Timophon,  684. 

Timotheos,  II.  p.  66,  p.  70,  p.  98. 
Titulenius  Isauricus,  2377. 
Titus,  1891. 
Toes  (votive),  803. 


ToQet  objects  (votive),  811-2. 

Torch  Racers,  813,  2155-6. 

Tragedy  (personified),  2191,  2669. 

Trajan,  1893-3*. 

Tranquillina,  1922. 

Trapezopboron,  2520-34. 

Tribute,  886,  893,  895-7. 

Triptolemos,  L  p.  154;  324,  26. 

Trireme,  2701. 

Triton,  94,  1253,  2190,  2209,  2219-20, 

2350. 
Tiophimos,  1272,  2139,  2249. 
Trophy,  421,  1895,  2142. 
Trumpeter,  1748. 
Tryphon,  626. 
Tryphosa,  2674. 
Tumbler,  1768.. 
Tyrannicides,  531. 


TJ. 


Uraeus,  104. 
Urns,  2400-21. 


V. 


Yaison  Diadumenos,  500. 

ValentiuB  Niger,  2378. 

Valerius  Secundus,  1276. 

Vases,  681-99,  2400-30,  2500-7,  266.1, 

2673. 
Vedius  Antoninus,  1256. 
Vemasia  Cyclas,  2379. 
Verus,  Aelius,  1903. 
Verus,  Lucius,  1256,  1465,  1909-11. 
Vespasian,  1890.    Arch  of  V.,  961. 
Vestal,  1998. 
Vetulenius  Carious,  1926. 
Victory.    Statues,  192,;  300-1;   L  pp. 

101-2;  303  J;  304  G,  N  ; 

339,  i,  4;  554,  1101,  1111, 

1150,     1699-1700,    2608, 

2697. 
In  reliefs,  324,  27  \  426-9, 
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774,  814,  906, 1212,  1466, 
1895,  2051,  2150,  2190, 
2800,  2355,  2508,  2711. 
Temple  of  Wingless  Y.,  I. 
pp.  2S9-248;  444,  861, 
2785. 

Vine  (peraonifled),  1686. 

Vintage,  2213,  2502. 

Yipeania  Thalaasa,  2380. 

Yiria  Piimitiya,  2381. 

Yirtne  (penonifled),  2191. 

YitellinB,  1976. 

Yotive  offeringB,  14,  17,  29,  94,  118; 
I.  p.  302;  770-817,  1301-18,  2106-8, 
2141,  2150-84. 

YnlYa  (votive),  804. 

W. 

Weetmaoott  fignre,  1754. 
Wind  god,  2308. 
Winda,  Tower  of,  447. 
Wine-making,  2212. 
Wisdom  (personified),  12191. 
Wood,  Stmotnre  imitating,  86;  I.  p. 
850 ;  950-2,  954. 

Wreath,  Public,  703-4,  723-4,  1277, 
2243. 


Xanthippoe,  628. 
Xeno,  694, 1312. 
Xenocrates,  2286. 
Xerxes,  Yase  of,  1099. 


Zens.    Staines,  1047, 1263, 1485, 1522 
Heads  and  busts,  550,  1515-21, 

1523-30,1960*. 
In  reliefs,  94;  I.  p.  101;  824, 
29 ;  404,  a ;   770,  788,  817, 
1107,    2150-3,    2166,    2172, 
2191,  2310,  2563. 
Z.  Ammon,  1385, 1466,  1523-4, 

2486. 
Z.  Bronton,  1521. 
Z.  Ghthonios,  1531. 
Z.  Doliohenns,  1532. 
Z.  Sarapis,  956, 1525-30,  2150, 

2163. 
Z.  Stratios,  2622. 
Zodiac,  2162. 
Zopyroe,  2485. 
Zosylos,  1282. 
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